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PREFACE. 



lA/lTU this book I ttftempt to lay the histooeal fonndAtiona of one un* 
Tf portaufcddeof oiiroouiilzy'Biniiiioalli^ Intonded m a aomce'boolty it 
u addiwied to those seriooflly mtenated in mwal 

form peonfiar to looioe-books, whioli necessarily resemble moeaioB and — 
mosaics are not to everybody's taste. While I have taken pains to leave 
as little dust as possible on these pagM, I fear that they lack that literary 
brilliancy which makes, at first reading, even a poor book attractive. Those 
sterner critics who will take issue with me on that score I beg to remonber 
how very difficult a task it is to turn a \irgin-forest into a garden. 

On the other hand, as this work is addressed to the student more than 
to the amateur, his familiarity with the history of music in Europe was 
taken for granted. Therefore European conditions were discussed only 
where I disagreed with current doctrines, where a European background 
was neoessary fw the proper hiatorioal perspective, or, wheie danger-signals 
might be helpful. BeieienoeB to eariy opera in Amoricia wera kept as brief 
as possible because Ibo^ to oomplete a oompiehensi'VB essay on this snb- 
jeet before long. For tiia same reason, other topics, beanog indtreotly on 
our early ooooeit fife, wveo kept in the baekgroond. Simihaly, biogra- 
phical and bibliographical data were inolnded in so far only as they seemed 
called for or affected the biographical notes given in the index to my 
Bibliography of Bady Secular American Music. 

In order to preserve as much of the eighteenth century flavor as possible, 
names have been spelled as they appeared in my sources and only, when it 
would have been miel to let tho roador wrestle with the printer's devil, 
have I adopted tlie form now commonly used. Probably it will also prevent 
confusion if I remark that, as a rule and for obvious reasons, not the earliest 
announcements but those nearest to the date fixed for the concert have 
been quoted. 

Tkedal* onconoerts given in our oonntry until 1760 have besnpnblithad 
ia form of a separate artade in the New Hnsb Beview, 1908. 

Washington, D. C, May 6, 1906. 
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INTRODUCTION. 



J OHN BANISTER is generally credited ^th liaving given the first public 
oonoert to which adminion was gained by way of payment. After 
losing his place at the English court, he hired **OTer against the Geoqie 
Tavern in White Friara", London, a room with **a large raised box for the 
musitians, whose modesty rofiuired curtains", as Roger North puts it in 
}iis Memoirs, and advertised the first of his daily public afternoon-concerts 
for Dec. 30, 1072*). But it has always appeared rather incredible to me 
that the democratic idea of public concerts should have taken concrete 
form at so late a date. In view of tlic fact that about forty years only had 
elapsed since the discovery of opera when public opera was introduced at 
Venice in lf)37, this sceptical attitude towards tra(htion will be pardoned 
if it i.s further renienibered that concerts, in one form or the other, certainly 
antedated the birth of opera and became indispensible to the happiness 
of mosle-loveis during the sevniteen^ century. 

Ifr. liouis C. Elson is the possessor of the constitution, Ust of members, 
etc. in a latin manuscript volume pertaining to a musical club which existed, 
as the entries prove, at least from 1560 to 1688 presumably at Amsterdam, 
the membeni frequently joining with ^tinguished visiton in consort!*). 
That this was not the earliest musical society on record, the term implying 
perfonnances of music, in other words, concerts, goes without sapng as 
in Bologna and Milan siu h existed under the venerable name of Accademia 
as early as 1182 and 1 IHl and rapidly increased there and elsewhere until 
in the seventeenth century some Italian cities possessed time or four^). 
In France, as Hrenet p(»inted out in her admirable book on "Les Concerts 
en France sous Tancien regime', the poet Jean Antoine de Half and the 
musician Joachim Thibaut de Courville founded not later than 1507 the 
Academie de Baif, receiving therefore lettres patentes in 1570 and though 
mixed literary-musical entertainments were (^ered to the members, yet 

1) Sec DfivcyV Histnry of Envlish Music. 

2) Deacribed in the Musician, 1U04, p. 404 though ^Ir. Elson did not take cognizanoe 
of tbe great importanoB of Iiis find far Uw history of mmical flooieties. 

3) Grove, New «d., article Academis. 

Sonseek. Eady Coooert life. 1 
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we may aee in this aoademj the cradle of concerts at Paris. Nor did the 
pxavincial tonus itnuuii in tliA lesr of the movaiiifiiit loer very long as such 
academies, thon^ their finannial and material side escaped even the scru- 
timang eye d Braiet, iraie frequent throughoat France about 1625 and 
in Meisenne's time (158ft— 1648) tmmMSeB de ameerti evidently me a 
common oocunence. 

In the Gennan speaking comitrios such musical societies seem to have 
been of somewhat later Oligin, though the Cantorey Gesellschaften and 
their antipodes, the convivial gatherings at wliich the rolHcking Quod- 
libets were sung, did much to pave the way for the Collegia Musica, the 
term originally being merely the latin for "eine musikalische ZusaninicTi- 
kunft" (Walther) and not implviti^ an academic flavor. In Switzerland 
the first Collegium Musicum witli weekly meetings has Ijccn traced by Nef 
to Ziirich and to the year 1613, other;^ soon following in other Swiss towns. 
A few years later, in 1616, Prague saw a similsr dnb spring into ezistence; 
Philip Spitta has entertainin^y written <A the MusikaUsohe Societat of 
1617 at MQhlhaosen, and so on until Germany, like Fcanoe, was well sap- 
plied with musical societies whose memben to tiieir own and tiicir guests* 
delight played and sang the music of their times, as becomes sensible ama- 
teurs, without pretensions to virtuosity, this probably being true even of 
the famous Collegium Musicum founded by Mathias Wecknuum and "zween 
Vornehme Liebhaber der Musik" at Hamburg in 1660*). 

In England the movement appears to have set in not later than 1600, 

otherwise Dekker's line in W Knights Coniuring' of KioT 

"To this oouburt i-oome ramirt nooe but the children of Phoebus (poets and 
anwitioiMy** 

would be inocmLioehenBble. A few decades later, Pe^ mentions in his 
diary a concert at 'The Mitre* in 1660—410 with no hint that concnts were 

still a novelty (Davey). This impression is strengthened by Roger North 

who describes the weekly nicetings held in a tavern near St. Paul's 

„\Vhero there was a chamlwr organ that one PhiUijw phiyed upon, and some 
shop keepers and foremen [apparently forming a musical club! J came weekly to 
ling in ooooert^ and to hmt tad en|oy ale and tobMoo, and after some time the 
ooo^eiiy (few etfiOQg^" 

1) Mot 1668 as genoraUy stated. >St>c Max Seiffcrt H 'Mathias Weckmann und das 
CbHegiam Mueieum Si Hamburg' (Slxle. d. IMG. 1900—1901, p. 76—187). This Colle- 
piiim MiisifMin of 1000 is said to have l)een the first founded in Gennan v, but T am 
coniideut that others will Ix- found to antedate it, once an exhau8li%e lusioi y of uiufical 
societies in Germany i~ aitrtnpted. Thus, for instance, Alfred Heuss recently drew 
aMention to » remark in Mattbeiton'a Ehremiforte which would lead to infer that Jodoous 
WilBohiiis foimded one st Frankfort a. d. (Mer towards the end of the eixteenth eent w y 
and it it* also well known th it such lit(>rary dubs as Harsdorft'r'H Hirten und Klumen 
Orden an der Pegoitz (l(>4:i) in l«Iiirnberg reiiembkxl the Academic de Baif in the com- 
Unation of litenay sad mnrioal hilerests. 
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Finally Anthony Wood who was at Oxford University in 1051 has left 
UB a vivid acooont of the practice of chamber music for viols at Oxford 
wheze he went to a weekly meeting of mnaiciantf, amateun and pnrfeanonab, 
comhining into a band of over aixten ptnfonnere. 

Of this veddy mono meeting, Hawkina zemadnd in his History of 
Mnaid, after enumerating the names of the "Noblemen**, "Drs" (Doctors), 
"Hasteia" and **8tranget8" who constitvted it in 1665 that it 

. . . was the fii-<l -ul»i Tijiti it caaowt of ^«hi('ll any account id to be met wHOxt 
indeed it seems to have 1km n tin only amociation of the sort in the kingdom; the reason 
of this might be, that tht pn tt ndiTH to the love of music were not then so numerous 
M they have been of late yean*. A concert was formerly a serioos ciltertailtllient» 
at which such only as had a real and genuine affection lor muaio Msembled . . . 

Selected at random as these notes are, they suffice to prove that the idea 
of musical cooperation had gained root in Europe before the period with 
which this book occupies itself. Now tlx- cnnrerts ^ivon by the musical 
clubs whether they cultivated vocal or instrumental music or both, were 
pubhc only in so far as the members chose to extend admission bv whv 
of invitation, the guests, as for instance in Switzerland, appreciating the 
courtesy with substantial souvenirs. Still less public were, of course, the 
concerts given by kings, princes and noblemen at their courts and palaces 
to the aristocratic world, but rumora of the spl^idonr of Cromwell's 
State Conoerta, for instance, or of the daily concerts and apectades 
at YerMilleB must have spread into the masses and our innate desife for 
forbidden fruit certainly helped to drive a demoraatic wedge into the 
absolute exdusiveness of the muac-loving aristoraacy and the rebtiive 
ezdusiveness of the bouigedsie as maintained in thor mudcal clubs. The 
general public had to be content with the glowing accounts of domratics, 
musicians and ]irivileged friends except on such fairly frequent and regular 
occasions when by order of the sovereign or the city-fathers tiio court-mu- 
sicians, Stadtpfeifer and Rat.smusikanten would exhibit their skill in public. 
Thus cntcrtainment^j partaking of the character of public concerts were 
not altogether missing in the daily life of a people, more passionately tic- 
voted to home-music of the best kind and on terms of closer social intimacy 
with the musicians than is now unfortunately the case-). 

1) Sec Xaylor Shakespeare and muri^ 180<>, p. 12. 

2) By the m^y, those who. a few TBsn sgo, hailed the aocaUed Verloger-Conoerte 
at Leipzig as a novelty, will perhap« hear with regret that even this happy idea was 

anticipated in tin- >i\tc< nth century. Says N. Yonge in the dedication of lus ooQeetion 
'Musica transalpina', lo8h to (jilbert Lord Talbot: 

"... a great number of Gentlemen and Merchants of good aeoompt (as well of 

this realnie n.M n{ foreitrn nations) hnvc taken in porul part such entertainments of 
pleanun' a.s my i>oor altilitir was able to afford them bolli by the exercise of Muaickc 
daily used in my h uni>. and by fumtahing them with Bookfis of that kind yeariy sent 
me ovt of Italy and other pUwes." 
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However, public conoefts proper in all probability claim an humbler 
ongia. Had the gentleman or merchant of Shakespeare's time listened to 
or made others Usten at the barbershop to the "stringed noise" of the lute 
or viol, to use Milton's words, until his turn came to hw^y the deft hand and 
gossiping tongue of tlu; tonsorial artist, and did he then ju<»( tn-d for a bumper 
of ale to the taverns or "Musik Houses ' of wliich tliere were many in the 
time of Charles 11, as Hawkins says, he was almost sure to find there one 
or several ambulant musicians, the socalled '"Waits", who, for a consideration, 
wooM stzifce vp his broiiite Ptay»na, SaJtanllo, Air or Jig. And if tre 
remember that by bst tbe majority of public ooocertB ^raie still Held at 
toTems at tiie cod of the cightemth oentiuy, it will not be oomBdezed a 
fantastic idea, I hope, to tmoe the souzoes of oar public o(moert-life to the 
taverns and their fiddling paraaites. ITioin the custom to collect the fee 
after the concert from everybody present to an arrangement by which such 
thirsty souls, who desired to enjoy music in privacy, agreed to pay an equal 
share, in other words an embryonic form of obligatory adraission-fee was 
but a short and logical step. Nor can I make myself believe that tlie idea 
of payment on a still more <lif;nifit il and solid business basis, with its obliga- 
tions, rights and advantages to both the performer and the audience, wliether 
congregating in taverns or in the homes of music lovers, was either foreign 
to that age or remained so until John Banister's time. Indeed there are 
signs that it did not. If Mathias Weckinann*s CoUegium Mwcum wis 
**5ttentlich, sowohl fiir fiemde als dnhdmische liebhaber ausgestattet** 
it is plausible that the fifty instmmentaJists and singers fcnming the dub 
and performing weddy in the ieisct(ny of the Dom charged admission in 
order to defiay expenses and if Jacques de Gouy describes the coneertt 
tpirituch held before 1650 at the house of Pierre de Cbabanceau de la Barre 
as the first given at Paris, though they were not, Brenet was justified in 
arguing that de Gouy's statement would be acceptable only if he meant 
concerts pnhJirs et payant^. 

Sliould after all, John Banister's innovation have consisted merely in this 
that lie was the first to planfully make public concerts a ref;ular and more 
dignified feature in the musical Ufe of the city? Again it is Hawkins who 
allows us to draw this inference. To be sure, he seems over-anxious to credit 
Thomas Britton with the introduction of public concerts simply because 
the assistants and patrons of the small-coal man bdonged to the uppisr 
dasses (and Bumey, of course, when copying his in many respects histo- 
rically more impcntant rival, was altogether too mudi of a historian for 
aristocrats to question the wisdom of such a course) yet Hawkins though 
reluctantiy enough, fdt obliged to write (v. 5, p. 1): 

In the interim it is proposed to speak of those mnrical perfonnAnoes with whidi 
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the people in general wm entertained et plaoee of public reeort, diatinguiahittg betveen 

such as wen- odoulatcd for the recn-ation f>f llio vulgar and thow Trtlich for their ele- 
gance come under the denomination of concerts. The first of thew were no other than 
the musical entertainments giren to their people in Music Houses, abeady spolnn 
of, the performers in which consisted of fiddlers and others, hired hy the master of the 
house, such as in the night season were wont to parade the city and suburbs under 
the denomination of the Waits. The music of these men could scarcely be called a con- 
cert, for this obvious reason, that it had no variety of partH, nor commixture of diHwiUt 
instruments: Half a dozt-n of fiddlers would scrajje Sellenger's Rnund. or John rome 
kiss me, or Uld Simon the King with divisions, till themselves and their audience were 
tired, after which as many players on the hautboy wouM in the most haish and dis- 
cordant tones grate forth Crr«>n Sleeves. Yellow Stockings. Oillian of Graydoo, oreome 
such common dance-tune, and the people thou^t it fine music. 

But a concert, properly so called, was a sober recreation ; persons were drawn to 
it, not an affectation of admiring what they could not taxtc. l)ut liy a genuine 
pleasure which they took in the entertainment. For the gratification of such the 
roasters of music exerted Chair utmcMk endMvoaia and some of the greatest eminence 
among them were not above entertaining the public with musical perfonnanoes, either 
at their own houses, or in more commoflious, receiving for their own use the money 
paid ou admission. And to these performances the lovers of music were invited by 
•dvertiaeawnt In the Londan Gaaette . . . 

And then follows not only Jolui Bftnister*s advertiaeinent of his concert 
on December 30, 1672 but abo the annonncements of bis ofmcerte in subse- 
quent years and many others nntil 1698. Yet Hawkins sought to brash 
John Banister aside in favor of Thomas Britton! Whatever his rea^ions for 
this strange contradiction might have been, Banister's example was followed 
in 1678 by Britton, whose famous concerts in Clerkenwell lasted until 1714. 
Another concert room, independent of ale and tobacco, was opened about 
lOHO in Vilhers Street at the York Buildings. If .Mr. Davey says that the 
t iitiTtainments there became very fasliionable he is probablv mistaken as 
Roger North, evidently allutling to the same undertaking, assi-rts that the 
music masters finding that 'money could be got that way" had the room 
built in Villiers Street but that their socalled Mtuic Meeting failed for lack of 
proper management. It is also Roger North who says that about the time 
of Banister*s venture a society of gentiemen of good estem met "often for 
consort*'. Their room beooming crowded they took one in a tavern in 
Fleetstreet but, and this remark is interesting, disbanded whoa the tavemer 
made a "pecuniary consort of it**. Howevw the tide was not to be stemmed 
and public concerts soon became a permanent, prominent and ever growing 
branch of concert-life in London with those of the Academy of Ancient Music 
(1710), the Castle Society ilTJt), and Mrs. Cornely's subscnptioa concerts 
(1765), conducted by Abel and Bach, as principal stepping stones, quite 
apart from the benefit concerts given by Gluck, Quantz, and innumerable 
other virtuosos. 

On the contiiieiit, the conctTt-life continued to center in the activity 
of the Collegia Musics, Academies and other more or less private organi- 
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sations. Brenet tells us that about 1700 it had become quite customary lot 

muao teaehera to give munoales at tiieir booMa ''pour B*attirer pratiqae** 

and that in 1724 tin montiily munoales, given ainoe about 1720 by Crozat, 

the xichert man in Paiis, nera combined inth the ^Concert Italien* of 

Mad. de Piie on the subBedption baas, the sixty memben nittily being 

dubbed ^ Acaimmoi fmganU, but it remained fx ttSMx to introduoe 

periodical concerts, in appearance and principle really public. This he 

did with his 'Concert Spirituel' of 1725, but it should be remembered that 

these concerts took place at the Acad^mie Royale de Musique only on days 

of great reliorious festivals when operatic performances were prohibited and 

that they originally were subject to other curious strictures. 

By this time Liibeck had enjoyed her unique 'Abendniusiken' on the 

five Siin(la\ s before Christmas for more than fifty years. Founded by Bu.xte- 

hude in lt)73 and blessed with the fruits of his genius tlu'.si> 'Ahendmusiken', 

though perhaps not in theory, practically were pubhc sacred concerts with 

admumon fee. Later on, Telemann founded in 1713 the 'wdchentliches 

grosses Ckmcert im Franenstein' at Frankfort o/M., continued in 1728 by 

the *Tinnter Cononrt* which formed the back bone of Frankfort's oiganised 

concert-life until the end of the century^). It was also Telemann who after 

his removal to Hamburg introduced simflar subacription concerts about 

1720 first in the DriUhaus and since 1722 at his home, p«tfoRning princi- 

pally his own vocal music of larger compass. Though TelemMm retained 

for both his ventures the* title of Collegium Musicum, the entertainments were 

really-more public than private'^). This was certainly the case with the 

weekly 'Musikalische Concerto' at T.oipzitr, the one under Job. Seb. Bach 

and tlie other uiidor Job. (Jottlicl) (Jtirner, tlio |>erformers beinti recruited 

to a large extent amongst the students, for Mizlcr in his Neu-eroffnetu Musi- 

kaUscbe Bibliothek, 1730 says (1, G3) plainly enough: 

"Die beiden Sffentliohen Muftikaliacfaen Conoerten, oder ZuaammenkOnfte, wo hier 

wSclu-ntlith gi'haU^'n werden. a'lnd nooh in iK-.stiiiuligfin Flor.** 

In Berlin and Vienna the democratic idea of public concerts was naturally 
slower in assuming permanent shape than in such cities as Frankfort, Ham* 
burg or lA'ipzig and thus we notice that in Berlin the 'Akademie', the 'As- 
seniblee', Agricola's Concert, and especially the 'Musikiibendc Cesellschaft' 
.still H'tained about 17.")() an air of cxclu.si\ cncss and that their concerts were 
decidedly more private than pubhc in character*). If furthermore HansUck 

1) I.srarl. Frankfurt«T ( oiu crt-Cbroilik von 1713— I7S0. 

2) Sittud, CSeflcbichte den Mustk- u. Concertweaens in Hambuig. On the other 
hand th« famotw culhiary-conoerta given by Count Ecluh at HambiUK in 1700 — 1701 

at w Wivh Hoinh. Ki isor conducted himwif *Whr ab ein &vallier, denn akcinMumkus** 
were private. (Sec .Mattheson.) 

3) See MarpiuK. Hist. Krit. Bovtriigo. 17.>4/r). Entwinf einer aosfahrlichenKach' 
richt von der ^'Musikiibenden Geaehachoit zu ficrlin". 
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failed to trace public concerts at Vienna before 17401), this failure cer- 
tainly is significant enou|u:h, tliough, or rather because, Hanslick's statement 
is not correct. He overlooked Mattkeaon's ironicaL entry in the 'Muaika* 
lische Patriot' (p. 26) : 

"Meiner Correspondcnten einer . . . meldete mir vor einiger Zeit aun Wien, dam 
doaelbst cin gewisDer netter Clavier Spieler, etc. ein Concert gehalten, wobey sich 
die Liebhaber so hiufig eingestcllet batten, dan, nach geschloeeoner jRedmimg, just 

10*/j gnU' Oroschen von dom Maestro eingchiiseet worden; anstatt, dan er veimiltliet 
haettf. eiiuii guton Bcutcl voller (JuUlen davon 7M strcichen.'* 

ConsLMiiieiitly public concerts of the hctufit type were actually given 
at Vienna at least as early as 172H but they seem to have been sporadic. 
Nor does it appear from the pages containing the quotation that the fate 
of this particular maestro was exceptional in German cities. Indeed men 
like HMnum seem to have cultiTated a grudge against the virtuosos 
espeoiaUy the Italian, who were lapodly fonaiig — and not always in a, 
manner legitiinate or artistic — a new dement into the musical life of their 
time. To have foreseen that the musical life of Europe was iirisistibly 
lading into democratic channels by sheer force of the underlying current 
in general sociological conditions and by the equally strong trend towards 
disintegration in the evolution of muaiGal forms and their vehicles of per- 
formance, in short the steadily crystalliang distinction between ordiestral 
and chamber music with all the consequences, to have clearly foreseen this 
could not reasonably lie expected of Mattheson and his contemporaries. 
However, without going too far into evolutional theories, this much appears 
from all contemporary and historical accounts to be certain: the public 
concert-Ufe of (ierman cities remained in an undeveloped condition for 
decades after John Banister's innovation had borne plentiful fruit in 
London. This &et is of gieat importance and carries with it obvious 
inferences if we wish to assume a proper and impartial attitude towards the 
early history of concert-life in the British Colcmies of North America. 

When reading the histories of music in America we almost pan the 
impression that the emigrants of the seventeenth century drtested not so 
much the religpious, political or economic atmosphere of Europe as the 
musical and we feel overawed by the constellation of mysterious motives 
prompting Providence to send to our .shores out of all the millions who 
inhabited Europe just those few thousand l)eings who had no music in their 
souls. Now, the Puritans, the Pil<;rims, the Irish, the Duteh, the (Jermans, 
the Swedes, the r'avaliers (A Maryland and Virginia and the Huguenots 
of tho Soutli may hav*- been zelots, adventurers, ))eggars, spendthrifts, 
fugitives from justice, convicts, but barbarians they certainly were not. 

1) Haulidc, Oeadiidite des Goaoertweaena in Wiwi, 1860. 
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Until some historian displays the courage, the skill and the patience to 
unearth and collect the data pertaining to our musical life before 1700 all 
ponderous medii aliens on the subject will remain guesswork. Possibly, 
even probably, music was at an extremely low ebb, but this would neither 
prove tiuit tiw eady Mtlilen wem hopdendy vnmiiacal nor that tiiey lacked 
intenst in the art <rf 'siraet otrndund'. It m simply a matter of opportunity, 
for what indnoanentB had a handfol of people, spread over so vaat an area, 
stnigi^ing for an ezieteooe, snrrouiided by virgla-fonate, fic^ting the Bed- 
man, and qnardUng amongst themselves to offer to musiGianst We niAy 
rest assured that even €>eof£rey Stafiord, *'lute and fiddle maker" by trade 
and ruffian by instinct, would have preferred more lucrative climes and 
gracefully declined the patronage of musical Governor Fletcher had he not 
been deported in 1G91 to Massachusetts by order of this Majesty King 
William along with a batch of two hundred other Aiiiilo-Saxon convicts*). 
In fact, as Mr. Elson pointed out^), the 'Observations luatle by the Curious 
in New England', printed at London in 1073, inform us that "in Boston 
there are no musicians by trade". Of the dileUatUi nothing is said, but 
that wash ejoated in tiie Goloniea^ ire know well enoo^ from Sewall's diary 
and aa tiie eady lettlefB were not nnlike other human beings in having 
voices, we may take it for granted that they used them not only in ohnrdi, 
but at home, in the fields, in tiie tavexoe, ezaelly as tiiey wonld have done 
in Europe and for the same kind of mnsio as &r as their memory or their 
supply of musie books carried them. That the latter, generally speaking, 
can not have been very large, goes without sa}ing, for the emigrants of 
those days, even the well-to-do, had but vessels like the Ma}'flower — a 
wonderful box of Pandora though she must have been — at their dis|x>sal 
for the storage of housclu>l(l floods that were absolutelv necessary. This 
would also explain why so s<'ldom nuisical instruments are mentioned in 
the inventories of those days. They were to be found, however, in the 
homes of the wealthy merchants of the North and in the homes of the still 
more pleasnre seekh^g aiistoGratie planters <^ the Sooth. Indeed, there 
can be little doubt that the nearest approach to a mosica] atmo8[Aere in 
feeble imitation of Emn^iean conditions was to be found in the South rather 
than in the North. Still, we might call the period until about 1720 the 
primitive period in our muacal history without fear of being convicted of 
hasty conclusions. 

After 1720 we notice a steadily growing number of musiGiaDS who sought 



1) See the amusing aocount of Geoffrt-y .Stafford in Spillanc's History of the Aine* 
rioan pianoforte, p. 14. 

2) 8«e his book on 'tbo Katiainal Music of Amecwa', p. 46, 
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their fortanes in the Colonies^), an inoreaang deaiie fxat ozgans, flutes, 
gnitafs, violins, hupsichozds, the estabUshment of "singing schook**, an 
improvement in ohuich music, the ngns of a budding music trade from 
ruled music paper to sonatas and concertos, the advent o£ music engravers, 
publishers and manufacturers of instruments, the tentative efforts to give 
English opera a home in America, the introduction of public concerts, in 
short the beginnings of what may properly be termed the formative period 
in our musical liistory, running from 1720 until about 1S(K). If I further 
maintain that during this perio<l secular music develojted more rapidly 
than sacred and soon became the more important of the two, a comparison 
between the history of our early sacred music, with which we have been 
faiily well acquainted, and this history of our early concert life — tt^ther 
with opera, the other main branch of secular music — iriU substantiate 
my theofly contrary to popular axiom though it may be. 

1) In this connection a glimpse into Boston of ''ye olden Time" may afford 
entertainment. Mr. Thomas Brattle, a wealthy Puritan and a man of artistic in- 
stincts, bequeathed in 1713 an impoctsd oigaa to Brmltls Square Church. It was 
promptly rejected for religious reasons and was then presented, in accordance with 
Hie will, to King's Chapel, the vestry procuring in a Mr. Price, the first organist 
as "the sober p<T!Son to ]>lay skilfully tlictron with a loud noiw" a.H Mr. Rrattlo put 
it. The second organist was Mr. Edward Enstone, imported from England in 1714 
•t a salary d :t9b yet'* witb dancmg, moaie cto** it was thouf^t it woald answer 
(See Hist, nf King's Chsippl). .Nccordingly he filed on Feb. 21, 1714 a "petition for 
liberty of keeping a schcjol jw a Master of Music and a Dancing Master 'but it wa« 
disalIowe<I by ye SeL men." Not withstanding this refusal Mr. EInstono opened 
his school and the Select Men felt ho ohagrined by his impertinenoe that th«y 
promptly instructed in the following year the town-clerk to present **a oomplahit 
to Session." Tliis the town-clerk probably did but evidintly Mr. Enstone and not 
"ye SeL men' oarried the day for in 1716 Mr. Enstone inserted in the iktston Nt-ws 
Letter on AprO 16—23 this instructive advertisement, a veritable historical docn* 
ment, "Tliis is to give notice thnt there is lat«>ly sent over from London, a choice 
Colli ction of Musickul Instruments, con.sisting of Flageolets, Flut<'s, Haut-Boy.s, Bass- 
VioLs, Violin-s. Bows, Strings, Reads for Haut-Boys, Books of- Instructions for all 
these Instruments, Books of ruled Paper. To be Sold at the Dancing School of 
Mr. Enstone in Sndbnry Street near the Orange Tree, Boston. 

NOTE. Any person may have all Instruments of Musick mended, or Virgcnalls 
and Spinnets Strung and Tuned at a reasonable Rati-, and likewise may be 
taufl^t to Play on any of these Instruments above mentioned; dancing taoght 
fcy a true ami easier method than has Ix'en heretofore." 

Mr. Enstone still appenr.-> to Imve res'ded at Boston in 1720 advertising him- 
self as dancing master and keeper of a boarding house "where young Ladi< s may 
be aocommodated with Boardings and taught all Eorts of Needle Work with Musick 
•od DsDfliiig, etc.** 
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CHARLESTON') AND THE SOUTH. 



WHEN and wliere the fint pubUe oonoeit took pl«oe in what aie to-da.7 
the United States of Ninth America would be difficult and uadeBB to 
answer. Difficult, because the eadieat concert recorded in our newspapers, 
diarit-?', documents, etc. by no means would imply it to have been the fint; 
useless because the history of our concert life as concert-life could not reaso- 
nably 1)0 (jpducted from a stray concert without noticeable traces. Still, 
there is a good deal of fascination in unearthing first events and it must be 
admitted that i:hronology, too, imposes certain duties on the historian. 

The earliest allusion to a public concert in our country of which I am 
aware dates back to 1731 but it would not surprise me to see still earlier 
references brought to Ught, now hidden in some neglected source of in- 
ioimation. If theatrical performances, however primitive, seem to have 
been given at New Toric as early as 1702 inclnding sudi of the Tool's 
Opera* — we are indebted to the autobiography of the adventurer and 
comedian Anthony Aaton hx the statement — and if between 1702 and 
1730 other performances have been tiaced*), then we might hesitate in dat- 
ing the first concert in our country as late as 1731. 

Though this concert was advertised in the Weekly News Letter of Boston 
and though, therefore, Boston seems to have the right of precedence, I pre- 
fer to trace the earliest concerts given at Charleston, S. C, be it only to em- 
phasize the fact that New England's share in the development of our early 
nnisical life has been unfairly and unduly overestimated to the disadvantsge 
of the Middle Colonies and the South. 

A few montlis only separate the concert given on Dec. 1731 at Boston 

1) Population: ITSHi U»3'»i»: 1800—20473 inhabitants. With ouo or two excep- 
\\om all similar data on the population of the cities appearinfi in this book have been 
gleaned from the statistics on "Comparntive population of thirty-two of the lai^'st 
cities in the United States", as printed in the .Vvcnth (V-nsu?.. js.Kt. It might also 
M Tvc \ ux ful purpov ti) remark here that Mr. B. Franklin l)i xti r has t stiinatt'd the 
entire population in the American colonies at only 40U0UU inhabitants in 1714, 
1 200000 in 1700, 2780000 in 1780 and 4000000 in 1790. 

■J) >fon> about Mr. Daly's :ind Mr. McKee's diacoveries will be said in a volume 
on 'Early o]K-ra in the Unitetl States'. 
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ftnd the eurliest — to my knowledge earUeet — concert at Charieaton, for 

we read in the South Carolina Gaiette, Saturday April 8—15, 17S2^): 

"On Wednesday next will be a CoMorl*) of Uuaiok at the Coonoil Ouunber, for 
the Benefit uf Mr. Salter." 

It will be seen presently that the good citizens of Charleston encouraged 

Mr. John Salter sufficiently to give further coneerts during the following 

seasons. In the meantime concert second ixnd third took place during the 

summer of \l'^2 aiul the respective advortisciiicnts contain a few additional 

details. We read in the same newspa])er on June 24 — July 1: 

"Fur the liencfil of Henry Campbell the 6th of thi» Month, at tlie Council Cham- 
ber, will be performed a OouMnt of Vocal and Instminenta] Mmiek: To begin at 

7 o' Clock. 

N. B. ('(nintry DnnccH for Divorhion of the Ladies^).'* 

and on Saturday, Sept. 2'.\ — .'iO: 

"At the Council Chamber, on Friday the Gth of October next, will be a Contort 
of Vocal and Inateamental Mtwiek. Tioketa to be had at lb*. Co6k*u and at Mn. Sau- 

feau's House at 40 s. each. 

N. B. To begin precifW'ly nt Six o'clock." 

It is a pity that we are not informe<l of what the "Vocal and Instru- 
mental Mu.sick" con.sisted but this ab.sence of detail by no mean.s permits 
us to infer that the program was not worth mentioning for it should be 
lemembeied that in Europe, too, the custom prevailed to observe silence 
in the advertiflemente as to the program^). Then as now it waa conddered 



1) T. Witmarch began to publish the S. C. G«e. in Jan. 1732. As prerioUB to 
this month ronccrt.s v<ni\d not very well have Ix'cn a(lvcrtis«-d in Cliarleston, it is VWy 
possible that concerts wen- given there before 1732. Thv inference in plain. 

2) For the hirtory of the olisoleto term conmrt see .James A. H. Murray's 'New 
English dictionaiy on historical principles, 1893'. From the partial similarity of mea- 
ning with the French cotwert and the Italian concerto it is clear how instead of this un- 
familiar wiivt] till' Englisli \Ktiv(\ riiusiiit. HK'nning originiilly a numlH-r of jMoplc con- 
wMTting together, was substituted in musical tenuinoloffsr for 1) several instramenta 
or Toioee playing or singing together (Fleming, 1687) 2) smgbiig or playing in harmony 
(Marlowe 1586) 3) "a company of Mnsitions together" (Bnllokar. 1616) 4) a muHical 
entertainment (Evelyn's Diary, 1G17: "Sir Joseph . . . gave us ... a handsome .H\ipper» 
and after sapper a consort of music"). Not until well into the 18tb century did the 
current form concert take the place nf ronmrl. For instance, GraMineau stUl defines 
in 1740 "CV)ncerto, or Concert, jxipvlarly a ron.t<yrt. . . ." and also W. Tnnsur in liis 
^ew Mu.sieal Grammar', I74B .says: "Cone crt Consort : A piece of musick in part.s." 

3) During the following years Henry Campbell appears in newspaper advertise- 
ments mainly as dancing master. He gave a number of balls at the Tneatre in Queen - 
sfret t From the fact that in Dec. 17-")0 a "S.irnh CampljcU, Dancing Mistress" ins< rifd 
uu a<Jverti.si'ment it may be inferntl that Henry Caraplx'U had died in the meantime. 

4) It should also be kept in mind that printed programs did not ))ecome custo- 
mary outside of Ftanoe^ jgnri^nd and America until towards the end of the eighteenth 
century. Sittard traced such in Hamburg as far back as 1729. but Hambwg, in this 
and (itlier respects. ])i-cscnts an exception to the rule ({X'rhnjis on n r ount of vicinity 
to London) and we neod but read what Hanslick had to say on printed programs in 
IHenna to find the above remarks corroborated. To further illustrate the point, I 
quote the following nnerdnte frnni M.irpursi s 'l^Kentle einiper Mii-iklieiliuen'. 17Hfi: 

' Ein Licbhabcr der .\lusik. der m I'uris und London gewesen war, uud die dortigen 
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auffident to diaw attentloii to tihe place of peifoimaiice, name of the viituoao 
or aodety, prices of tickets, date and hour of perfonnance and the ticket 
agents. It mi|^t also he oppOTtune to lemark here that "Gonntcy dances 
for Diversion of the Ladies*' after the concert were not a Cobnial invention. 
Indeed it would have heen a suicidal plan to thus insure a better atten- 
dance had not the same custom prevailed in Europe, for Colonial society 
would hardly have submitted to any innovation not sanctioned by London 
society. 

In the absence of proof to the contrary we may argue that the Colonials 
were treated, in imitation of concerts given at London, to inore or less skill- 
ful renditions of CoroUij Vivaldi, Purcell, Abaco, Handel^ ({eniiniani and 
such other masters whose fame was firmly estabUshed in Europe and per- 
haps what Mattheson said in liis Ehrenpforte of the programs played at the 
concerts of tJie MnsikaUaohe Akademie of Prague was true also of our earliest 
concerts: 

**Der Anfang wmde mit einer Oovertoze gemadit, hiermif warden anch Conoerte 
gospiclt. und audi wcchselweiM daronter gemagpa, oder Soto gehSret. Den SoUvm 

aber niacht*' cine sfarke Symphonic." 

But to return to Mr. .lohn Salter! For \Vednes<hiy, Oct. 25, 1732 he 

advertised for his l)encfit a concert in the South Carohna (Gazette in the 

usual form with "a Ball after the Consort" and this concert is of some 

historical importance as it probably was the first to which our newspapers 

paid attention. Under the hioal neirs the Gaaette printed on Sat. Oct. 21—28 : 

''duuhstown, Oet. 28. 

On Wedneeday Nif^t there was a Conoert for the Benefit of Mr. Salter, at whidi 
was a fine Appeannoe of good Oompany. A Ball was afterwards ogtmd by the Lord 

Forester and Miss Hill." 

May be it is mortifying t<^ us musicians that this first musical ( riticism 
should have been a bit of society-news with special allusion to the Inau of 
the town, Lor^l Forester, but did the New York papers of our own times 
subject us to less mortification when the first performance of Wagner's 
Parsifal at New York brought their society-editors into greater>prominence 
than the musical? 

Thb benefit concert at the Council Chamber of Ur. Salter, as the Oa- 
sette sometimes called him, was followed by others, in 1733 on Feb. 26 
and April 2, in 1735 on Jan. 23; in 1737 on March 8; in 1738 on Jan. 17. >) 

musikaliHchen Einrichtungen kennod-, kam in eiiio Stadt Dcnt.Hchlands. wo ein ansehn- 
liches Concert war. Weil er glaubtc, tia,Hs os alllucr ebcn bo wio dort Hc■^^l wiirde, so 
fragte cr beym Eingang im Concert den Horrn Director, ob er nicht so gffallig eeyn 
woUte ihm dien gedniokten AnsohlM der auizuf iibrenden Tonatiicke zu comiuuiucieren. 
*Mein Herr, antwortete der Herr Dbector, ich weias zar Zrit noch nicht, was wir heate 
niftchen wcrden, nocli ^\^r ^u \i ■••'■I" wird horrn lasw'n." 

1) See the correbpouUing numbers of the bouth Carolina Gazette. 
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wlien I lost track of tliis musician whose wife, by the way kept a boarding 
school for Young Ladies wbexe Jdm taught music. Other benefit "con- 
eortB of Vocal and InBtramental Muack** were given dniiiig these years 
for Mis. Coak, the ticket-agent, in 1783 on Feb. 26, when "none bnt English 
and Scotch songs" were to he song*', in other words ihe fint §ong redbd in 
our ooimlry, and in 1737 on Jane 14 for **the Widow and Children of the 
late Mr. Cook". This concert took place at the Play Honse in Queenstoeet 
as did on Nov. 22 of the same year a benefit concert for a musictan of quite 
an illustrious name. This and the naive tenor of the annonncement, in 
the South Carolina Gazette, Oct. 29— ^Nov. 5 will warrant a quotation: 

"At the new theatre in Quocnstrect on Tuesday the 2*2d instant being St. Ccc ilia's 
Day, will be performed a Concert of \oca\ and Instrumental Musick, for the Benefit 
of Mr. Theoiort PaeJtdbdt beginning precisely at 6 o'Qock hi the Evening. 

Tickets to be had at the Hofue of the said Mr. Fadidbel, or at Mr. Shepheaid's 
Vintner. 

N. B. Ab this is the first tim« the said Mr. Pachelbd has attempted anything 
of this kind in a publick Manner in this Province, ho thinks proper to fpm Notice that 
there will be sung a Cantata suitable to the Occasion." 

Of Pachelbel's career notliing is known except that in February 1733, 
according to tiie church records of Trinity T'lmrdi, Nt^wport, R. I. "the 
Wardens procured the Services of Mr. Charles Theodore Parchelbel, of 
Boston (wlio WHS the first organist to assist in srttirif: ii]) the organ" pre- 
sented l)y Bishop Berkrlc\ '-). From Newport he drifted in 1736 to New 
York and lu'iict- to ( 'harl<'ston. 

StudtMits of our early musical lif«* will havo surmised the reason for 
groupin*j; the /(^///-concerts t»>getiier. The words "for the benefit" were 
usually added in the advertisements to distinguish such concerts from those 
given by amateurs with the assistance of professicmal musicians for thdr 
own amusement, in short, seriiU subscription concerts. Now, a number 
of concerts were advertised in the South Carolina Gasette that evidentiy 
were not intended for the benefit of any particular musician, the form of 
the advertisements bdng essentially the same as for the concert on Oct. 6, 
1732. By way of general analogy, therefore, it might be argued that the 
first effort to establish a series of concerts at more or less regular intervals 
in Charleston, is to be dated ]~:12. This supposition certainly is streng. 
thened by the following N. B.6 to concert advertisements published on 
Jan. 20 and June 30, 1733: 

' X. B. This viU be tlie last Consort" 

and 

"X. B. This iH the firnt timt' on tlic Subscription."' 

1) S. C. r.az. May 21—28. 1737. 

2) See Brooks, Olden Time Music, p. 52. 
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Henoe it would seeiii as if the oonoert Beaeon <^>ened in the Bummer 
and lasted until Spring! Aa f ar aa I found them in the Gaaette Uie dates 
weie these: 1732, Oot. 6th, Dec. 5th (postponed from Nov. 2l8t "on acoount 
of the CouncU*8 sitting"); 1733, Feb. 5th, JufiOthi); 1734, Feb. 19, Maiohl9, 
May 14, Dec 17th: 1735, Deo. 19. 

For the following jrears until 1751 I have found no concerts announced 
except the benefit concerts for John Salter and Charles Theodore Pachelbel. 
This may be explained in different ways. Either it was not considered 
necessary to advertise concerts or none took place. The latter is the more 
plausible explanation. Why the interest in the concerts, at which John 
Salter ))r()l>al)ly was in prominence, died out, would he impossible to answer. 
Possibly the theatrical performances, inckuhng ballad operas, at the Court 
Room during 1735 and beginning with 17.'i() at the New theatre in Queen- 
street absorbed the interest of Charleston. Also the numerous balls held 
by the dancing masters Henry Holt, Henzy Campbell and others may have 
been leaponsible for the fact. Indeed thess dancing assemblies seem to 
have been the only notable public entertainments at Charleston from about 
1740 to 1750. Nor did conditions change materially during the next ten 
yeare. Strange to say, tiiough the number of musicians who setUed at 
Charieston vas steadily incieadng during this decade, I have been able 
to unearth three concerts only, thoi^^h this, of course, by no means im^es 
that others were not given. 

A Mr. Uhl advertised a concert for his benefit at Mr. Gordon's Great 
Room in Broadstreet for Nov. 25>, 1751 and Frederick Grunzweig who 
came to Charleston in 175+ announced one for Jan. 30, 1755 but it ''waa 
put off on account of the bad Weather, 'till Thursday the 13th instant, 
Feb." Finally the (iazctlt- announced on Oct. 11, I7<U) that: 

"at the house of Mr. John (iordon in Broad-i>trcict on Wednesday the 29 of October 
(Iiwtant) will be performed, 

A Concert of Vocal and losbrumcntal Music. T(» conclude with a Ball. Tickets* 
Ht Five Shillintrs Sterling each tn lie had of Mr. Wallace at his Lodgings in CXnirdi 
Street or at Mr. John (JorUon's in Broadstreet. 

N. B. As the Gentlemen who are the best Perfownere. both in Town and Oountiy, 

an> so obliging as to aasist Mr. Wallace on this OccaRion, he makes no Doubt, but 
that it will be in his Power to give the greatest Satisfaction to those Ladies and Gent- 
lemen who shall honor him with their Presence. 

The Coooeit to begin piecisely at Seven o'Clodi in the Evening.** 

For some Teaacm, however, Mr. Wallace could not give the eatisfaction 
promioed until Nov. 4Ui. 

I) Others would probably have Ijccn a<h tTtis<><l but unfortunately the file of 
the South Carolina fJazctte n.>>' published by '1. Wlutmarch (in poHse^ion of the Char- 
leston Library SiK-icty) .>*top> w ith no. 86, Sept. 1st L. Timothee's oontiniiatioo heguk 
on Feb. 2, 1734 with Ho. 1! 



Digitized by Google 



— 15. — 



As Benjamin Yarnold who resided at Charleston as organist of St. Plii- 
lip s from 1753 to 17G4 and as Peter Valton of London succeeded luni iii the 
same year^ Yarnold becomitig organist of St. Mary's, it is pos^ble that both 
theie able nniridaiis gave oonoerts bat I failed to trace them. The next 
reference to a pnbUe concert after 1760 I found in the Soutii C^odina Ga- 
aette for Sept. 7 — 14, 1765 when Mr.Thomafl Pike who had arrived in Char- 
leston in November of the previous year as dancing, fencing and music 
master inserted this amusing advertisement: 

"On Wednesday the 25th instant-, September, the Orange Garden, in l^ade Street. 

will be opt-ned for the Night only, when ft Conctrt of Voatl and In.'<tnttnenial Mu'tirk 
will be performed by Gentlemen of the place, for the entertainment of all lover» of 
harmony. Concerto on the Frpnch Horn and Baaaoon by Mr. Pike. 

A wubwription is opem-d for tin- sanic, n» none but huliHcribt'r.s will Ix' admitted; 
nor will any bo taken nt tin' (hmi. Thr ?^ut>scriptinn is two doUai-s for thnx* ficketn, 
to admit two ladieH and a geulieuiau. — 8ubti<.Tiption» arc taken in and ticket.H delivered 
hy Thomas Pike, at the same plaee. 

N. B. T( is hoiK'd m> jmtnoiis will be so indi.'wni't as to attempt climbing over the 
fenoeti to the annoyance of the subscribers, as I give Ikin public notice that I will pros* 
seote any person so offending, to the nteiaet rigour of the law. 

Thomaa Pike.'' 

A number of "unforeseen accidents" obliged Mr. Pike to twice postpone 
his concert which "for the better accomodation of the subscribers [was] 
moved from the Orange Garden to the Theatre in Queenstreet'* on Oct. 16thi). 
From the program it would appear that lir. Pike was assisted by other 
soloists and ui (ochestra. 

PRtXiRAM. 
Act I. 

French Horn Concerto 
2d Concerto of Stanley 
Solo on the ViolinccUo 
5th Concerto of Stanley 
Bassoon Concerto 

Song 

Ouverture in Scipio'). 

A< T 11. 

French Horn Concerto 
Concerto on the l^iurpsichord 
Trio 

Bassocm Oonoerto 
Song 

French Horn Oonoerto of Hasse. 



1) South Ciirolina Cazett-'. Sipl js -Okt. B. 1105. In August Mr. Pike ndver- 
tised liLs desire to instruct ladies and gentlemen "very expeditiously on moderate terms 
in Orchcmgraphy (on the art of dancing by ohanetem and demonstratiTO figoies"). 

2) Ftobably from Uaendel's opecs. 
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A few mks ktar, <m Not. IStii "Fetar Yalton's Ocnusert" took place 
at tlie tfaeatie under similar conditions and we axe told in the Gazette of 
Oct. 19— Oct. 31 that "beades * variety of Concertos, Overtures, Solos etc 
[there would be] two Songs, sung by Miss Wainwright and two by Miss 
Hallam who never appeared in. public. — likewise a concerto on the 
Harpsichord ^)." 

Strange to say, just when the scarcity of musical data in the South 
Carolina Cazctte could induce us to believe that music was at a very low 
ebb at < harle.ston, the contrary is true for in those years a society was 
founded which has existed for well-nigh 150 years though its muacal cha- 
racter has diaiiged into that of an ezdiuive auemhUf of Charieston's first 
fanufiea witii hardly any aaaoas mnaioal ambitions. The very name proves 
that whoi the society was foanded in 1762 the object was to oigamie 
the music loveis of the dtj into a seiioiu musical ohib. I am aUoding to 
the St. Coecilia Society to which, and not to the Stonghton Musical Society 
of 1786^ tiiereftne belongs the honor of being our oldest musical society. For- 
tunatoly a copy of the printed "Rules" has been preserved and though 
they are dated 177^^ w»^ may take it for granted that they had been in 
force since the foundation of the society. They follow here as copied from 
the reprint in the South Carolina Historical and Genealogical Magazine, 
19(K), v. I, p. 223—2272): 

"RUJJilS of the at. Coecilia Society: Agreed upon and finally confirmed, November 
8M. 177S. 

I. 

The Society shall be called the 8L CmOia Sodd^ and oonsist of one hundred 

and twenty members. 

n. 

There shall be aunually four General Meetings of the Society, namely, on St. 
Can'ilia'H Day. which >liall Im- the \iini\< t-irv of the Society, nnd "ii the third Thursday 
in February, May and AugUKt, on whuh i.tncral Meetings ihc Mtuibtis of tlie Socitly 
•hall dine together. 

On the .inniversarv, the Society sliall bn ak n]) nt Five, and on the other General 
Meetings at iSix o'clock in the afternoon; at which hours, the Steward shall call iox 
and settle the bill. Eveiy member shall be obai^ged twenty Aillitiy i conency tomuds 
defraying the expence of the dinner: and in ca>'e of any defidency, the same shall be 
paid by the mcmbcni preaeut at the tiaid meetings. 

m. 

The Society, on their annivernary, shall elect, by buUot. a President. Vic<' Pr«'}<i- 
dmt. TrcaKurer and Steward, and eleven other members, residents in C'hurle^towu, who, 



1) Evidently the people of ("harlestdn wen- broad — mindctl enough to allow their 
oraanist to coofierate in concert with members of a very worldly profession, for both 
laoiee were actresses. 

2) The title of the exeessively rare pamj'hlet (V2'^. 11 p; preserved at the South 
Carolina Historical Society, Charleston) readu: "Kules of the St. Coeciha [IJ Society 
Charleston, Printed for the Society by Robert Wells 1774." 
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with tlio forr-nnmod offiror<*. shall 1>o constituted Managers for the ounent year. And 
in caae any member, a resident in Charlestown, shall, upon his election, refuse to serve 
M oCfioer or Mroagw ol tiie Boototy, anoh poena io xafuiiig, m ofBoer, shall pay 
a fine of ten pounds onn«w>y; and the Sodetj dudl proceed to aa other eieotkm in 
his or their room. 

IV. 

On the fint Thutod^ in every moaith, there ahell be a meetuig of tbo maDagen, 

at six o'clork in thr rvrninn. fmm the firHt of Octoln'r to flic fint of April; and at 
aeven o'clock, from the first of April to the first of October. 

Li oaee <rf the death, reaignatioB, or removal from Ghaitotown, of any of the me- 
nagen, the iwnaining managers are empowered to mipply the vacancy. 

But in case of the death, resignation or removal from CSiarlentown. of any of the 
offioeia, the managers shall call an extraordinary meetuig of the Society, giving at 
fortnii^a notice thereof in all the ireflUy gawtlea: And, on eveiy other enrngenoy, 
tiie aame power is vested in them. 

V. 

Tlic tnanatrcrs arc empowered to fix the niimher and times of the Concerts; the 
anniversary only excepted, on the evening uf which, a concert shall ulways be per- 
fanued; also^ to regulate every other matter relating thereto, as tnill aa every other 
hoafaMea of the Sodety, during the leoeaa of the Swiely. 

VL 

On every anniversary', each member shall pay, into the hands of the treasurer, 
for the use of the Society, the sum of twenty-five pounds currency. 

Upon notice from the treasurer in writing, of his arrears due to the society, whether 
thaae arrears be for his annual labseription, his dinner expenoes, or any other fine 
incurred by him in the Soi icty. any person neglecting or refusing to discharpe the 
aame, at the next general meeting ut the iSociety, he shall no longer be deemed a member. 

VII. 

Any person desirous of becoming a member of the iSt. Coecilia iSociety, shall signify 
the same by a letter, directed to the PresideDt of the aooiety; and whenever a vaoancy 

haj)]). IIS in the society, the members present, at their next general meeting, have power 
to clrrt. or reject, the candidate offering IiimseU; whieh election, or rejection, shall 
be by buUut only ; and the assent of two-thirds of the members present shdl be necessary 
for the admission of such candidate. And every person, on his election, shall subsoribe 
to rules of the Society, and pay to the tt e a s ur ei , for the use of the Society, thirty-five 
pounds currency. 

vm. 

Bvery member is allowed to introduce to the concert as many ladies as he thinks 
proper, who are to be admitted by ticketii, signed by a member, and expressing the 
name of the lady to whom each ticket is presented. 

No other person is to be admitted, except strangers, and fhey only by tidDBtS, 
from a manager, signed and (lirt ctid as lx>fore npecilied. 

No boys are to be, on any account, admitted. 

TX. 

The treasurer shall immediately, upon his election into office, take charge of all 
the ready monies, bonds, securities, and other effects, belonging to the Society : and 
give bond to the president and vice-president to Ix* accountable to them, or to ihr 
order of the president and managera, for the same, fire and other inevitable accidents 
excepted. 

He ia not, on any aoooont, to pay, or lend at interest, any of the Socie^s mooiea 
Bonaeek, Bailr Ooaeert Lite. 2 
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but by order of the Society, or the order of the president, together with the approbation 
of the managers. 

X 

At ttll mcetin^r^' of the Socioty. not Ifss than twonty-nnf nicnilHTs, and at nil the 
meetings of the managers, not less than five members shall be a Quorum to transact 
hanaeaB. 

All matters, canvasaed at any of those meetings, ehall be determined by a majo- 
rity of votes, the election of members only excepted, which, according to Rule VII, 
ia to be deterniiued by, at least, two tiiirdB of the Society present at their general mee- 
tings. 

The Pre«ident, or in nbHcnec. the vice-president, or. in <a-e of the absence 
of both of them, a person chosen aa chairman by the members present, shall keep the 
order uid deoonun <rf the Sooiely. 

Every member, speaking ctf business, sbatt adiess himself immediately to fb» 
Chair. 

XL 

At every genecsl meeting, the Society shaD proceed to businesB at eleven o*eloek 

in the forenoon: and in case the jjresident, vice-president . or treasurer. di> not attend 
at the said hour, they sliall each pay a fine, to the Society, of thirty-two shillings and 
■ix-pence currency ; and every otiier member, residing in Charlestown, who does not 
attend at the said hour, shall ymy a fine of ten shillings currency; unles.s the Society, 
to whose judgment all fines are to be referred, ahali, at their next general meeting, 
SCO sufficient cause to remit the same. 

None of the foregoing rules shall be altered, or any new ones enacted, until they 
have been propoeed and agreed upon, at two genraal meetings of the Society." 

Thos encixcled with roles and regulations the St. Coedlia Sodeiy formed 
until the end of the 18th and far into the 19th century the center of Char- 
leston's musical Ufe as far as it found expression in concerts. The number 
of concerts every year seems to have varied, as the concert-seasons opened 
and closed at irregular dates, but as a long as a season lasted the concerts 
took place fort-nightly and one of the by-laws called for n yearly concert 
on St. ra'ciiia's Day, Nov. 22. The orchestra was formed partly of gent- 
lemeii-perforiiicrs and partly of pr()fe.*<Rio!ial musicians, the latter ])eing 
engaged by the season. V^'v have jLTrouiid to Ijelieve tliat tlie managers 
spared no expense in securing musicians capable of performing the best 
music of the period and as evidence of the enterprising spirit governing 
the society in those years I submit an interesting advertisement which the 
society sent as far as New York, Philadelphia and Boston for insertion I 
We read for instance in the Boston Evening Post, June 17, 1771: 

"Charlestown, South Curolini). Ajuil 11th, 1771. 

The Si. Cacilia Society give notice that they will engage with, and give suitable 
encouragement to musicians properly qualified to perform at their Concert, provided 
they apply on or In'fore the first day of nt ti ln r m xt. — Tlie i)erfoniiers they aie in 
want of are, a fintt and second viohn, two hautbuya and a bassoon, whom they are 
willing to agree with for one, two or three years. 

John Ckndon, President 
. Thomas La. Smith, Vice President." 
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Under the drcnmntftnow it is not siizpnBiiig that CSiade^oai mxhl became 
. attractive to musicians and consequently the number of benefit conoerts, 
as defined, ra^adly increased during the next decades. 

The following pages deal only with th^e as concerts given by the St. Coe- 
cilia Society go without saving*). But an exception to the rule must be 
made here. When the South Carolina Magazine reprinted the rule.s of the 
St. Ccecilia Society, it was claimed in a foot-note that "so far as has been 
discovered, the first mention of the St. Cecilia Society in jirint was made 
in the South CaroUna Gazette for December 3rd 1772. This is not correct 
as tile same paper pablished on Oct. 6 — ^13, 1706 Hie following: 

**Th« Bt. OeaeUia Ctmeert triB lie open'd to the anlMeriben on Tuesday eveiiiiig 
next, at 6 o'clcx-k. at the house of Mr. Robert Dillon ; befun* which time the subiOKiben 
are desired to send to the treasurer for their tickets of admittanoe^ who i* ampo WBWd 
to receive the subecription money. 

By order of the Pkeaident 

Inae Hbtt^ IVeesnnr.'* 

In Hie foUowing year Anthony Labb6, a mnsidan who still figores in 
the CSiarleston diieotoiy for 1797, adveitased a concert lor Jan. 29. Shocily 
aftetrwaids a qpedes of entertainments was introduced at Charleston during 
the summer months which shows how esgedy the Colonials weie on the 
jfUtmoe of the latest London fashion. 

I mean the 'Ridotto al fresco' opened in 1732 by Jonathan Tyers at 
the 'New Spring Gardens' in London, ])etter known as 'Vauxhall Gardens', 
To this freshair resort fashionable folk would flock during the summer 
evenings and listen to open-air concerts while jiartaking of refreshments. 
The entertainments became so popular that from 173G on they were given 
every evening^). The fact that in 1745 Dr. Ame was engaged as composer 
illustrates how tiie managers sought to msintain a high musical standard. 
But gradually the ratertainments turned into a sort of vaudeville with 
fireworicBj etc thoi^ concerts remsined a feature. After having sunk lower 
and lower in character they were discontinued in 1869. Says Mr. W. H. 
Hadow in Grove's Didionaiy: 

"Vauxhall Gardens had a longer odatenoe than any public gardens in England 
and assisted in maintaining a taste for mwio as a source of rational enjoyment, al* 
thoni^ they did little or nothing towards promoting its advancement." 

1) It wuuKi also Ix! rather difficult to say mnch about them a»s they generally 
•wen? not mentioned in the pajicrn. (The same by the way, is true aUo of conoerts given 
by musical societies in £urope daring the 18th century.) It is to be hoped that some 
day aome member of this exoltuive and imoommnnieative society will take Ihe pnbUo 
nnr| t!ic historians into Iuh confidence and giw us thr hi-^tory of the St. Cavilia Society. 
Lnfortunately, as I was inforirc*! through the friendly exertions of Mian Ciiarlotte 
St. John Elliott, early n rord-, inimittM or reports of the society do not seem to exist. 

2) As early as 1001 £\ clyii sjM'aks in his diary of "the New Spring Garden at 
Lambeth a pret^ oontrived pluutHtion'' as a place of public amusement, but the musical 
•ntartainmcatB femainad vny primitiT» lor daoadea. 

2» 
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The same author claims that the New Sjjring Gardens wcrv opened for 
the first time under the name of 'Vauxhall Gardens' in 178(>. This may 
be, but the popular name must have been 'Vauxhall Gardens' for manv 
years previous, otherwise the entertainments, first imported from Italy, 
would not have enjoyed an international reputation under exactly this 
name. For instance, in Frankfort o. BL "eine Art von YauidiaU'* was intro- 
dnoed doling the Herbstmease of 1771 and at the Hague Ernst Sieber's 
*Nieaw Vanz Hall op de Soheveningsche Weg* existed as early as 1749*). 

At Charleston, Yauzfaall conowts were introduced in 1767 by the enter- 
prising Messrs. Bohrer, Morgan ft Comp. The adyertisements may tdl 
the origin of the Charleston Vauxhall and incidentally remind us of the 
foct that only gradually have audiences been educated to keep silent during 
ocmoerts. In those days quite the oontrary was customary and Bumey, for 
instance, demonstrated the impression made by tlit- Hacndel Cominemora- 
tion of 1784 by remarking that stillness reigned wherea.s 

"The iK-st opt^rn.s and l onrcrts nro aroomiuuiied with a bUKZ and munnur of OOD- 

verHHtion. (-(jual t(» that of a luimilti>iis itdwiI." 

We read in the South Carolina Gazette, June 1 — 15, 1767: 

"By piirticiilar di sin- of < U titlcmrn and Ladici*. The managers of the A'cu? Vaux- 
hall Concert, instead of iiaving tlicui thrct- times, will {HTform only once a week, on 
every Thuiaday; to begin precisely at seven o'clock in the evening. 

Tickets to he had at Mrs. Barkhouse'a, Mr. Uolliday'a and Mr. Tuke'a tavem, 
and at the Bar, at fifteen shillings each. 

Tea sod coffee is not included in the prioe of the ticket. 

Bohxer, Moigan it Comp^** 

and on July 6—13: 

"Adye rt i a ement Extrsoidinary. 

On Thursday the 23d inat. will l>e exhibited at New Vsuhmll A V<>nr,r( of ]'<tcal 
ami ln.4nnnent<il MiiMi, . To bcgia at eight o'clock in the evening, at a dollar a ticket, 

which may he had at the bar. 

Between the parts of the concert^ four or five pieoee will be exhibited by a penoo 
who is confident very few in town ever saw, or can equal, his })erforiiiaDOee. 

After which there will be a pantomime entertainment, then a balL 

Tm end coffee is included in tiie expence, till the penon above mentiained begins. 

This will positively be the only time of his performing, unkes by the particular 
desire of a genteel company. 

He finds himBelf obtiged to request thai silence may be obeerved during his per- 
formsnoe.'* 

Unless Messrs. Bohrer, Moigan & Comp. found it unnecessary to con- 
stantly draw public attention to their establishment it would seem that 
the undertaking enjoyed but a short existenoe, as no further reference to 

1) Israel, op. eit. 

2) Sdieideer*s srtide on 'Haagsche somer eoneartea in de schtiende eeuw* (T. 
d. V. V. N. N. M., 1904). 
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the New Vauzhall concerts is to be found in tlie South OaxoUna Gasette. 
AH the concerts advertiBed during the next yean were given, with one 

exception, by Peter Valton*), but as in 1772 an 'Orphaeus Society' existed 
in Charleston') it is prol)al>1e that Charlestonians had occasion to enjoy 
other concerts besides these and those of the St. CocciUa Society. 

Though not stated, the fact that "tickets [were] to be had of Peter Valton" 
clearly indicates that the concert announced to take place at Mr. Robert 
Dillon's on March 2i, i7t>.'^ was for his benefit. He further advertised a 
subscription concert for .\pril I7<i!* and '"concerts of vocal and instru- 
mental music ... at Mr. Pike's Assembly Room" for April 22, 1772 and 
Feb. 2, 1773. At the latter the first violin was played by "Mr, [Thomas] 
Hartley lately arrived" from Boston and "among other select pieces" was 
to be performed **a concerto on the harpsidiord, by a lady, a pupil of Bir. 
Valton V*. Now, as then, the best method of advertising one 's ability as 
a teacher! 

In the meantime, on Nov. 27, 1772*) a concert had taken place the 
announcement of which finely illustrates by* gone methods of advertising: 

"CONCERT, by Desire. 
On Friday the 27th of November instant, at Pikc'd New Auembly Boom, will 

be perfonnwl a Concert of Vocal am! Instrumental Music. 

The vocal part by a gentleman, who docs it merely lu ubUge on this occatiion. 

The whole snm that may be railed on this oooanon, to be kM oefc for a oovared 
way and elegant portico next the strtn^t ; thereby to enable ladies and gentlemen always 
to go to the new suite of nx»ms, without Ix-ing incninnnidated by tlie weather. 

N. B. As the cxpcnce to complete the 8ame amounts to a conuiUeruble sum, 
it is hoped the ladies sad gentlemen wiU not think a guinea for two tiekets an extra 
demand.** 

In 1773 a few entortainments were given at Charleston which belong 
to the history of American vaudeville as well as to the liistory of our ccm* 
oort life. In January of this year, the "celebrated" Mr. Saunders came 
to town who appears to have been a formidable foreninner of our present-day 
maprians. It evidently occurred to a Mr Humphreys, when he coiiteni- 
plated giving a concert, that the cnsagi'incnt of Mr. Saunders wouhl l)e 
to his own advantage and he ronse(|iu'ntly inserted in the South Carolina 
(Jazette of March 22, 1773 this aimouncement which presumably thrilled 
all connoisseurs of kyer de main: 

1) Peter Valton, Ix'sid*^ In ing the organist of St. Vhilip's. dealt in "good and 
handsome new apineta" and other mu.Hical merchandise. He also, on Oct. 10, 1768 
advertised ^Tro^wals for printing; by subt^cription Six Sonatas for the harpsiDhord 
or OCjjptn; with an a ^ « uniuiniment for a viohn ... opera |nima'*. Whether at not 
these sonatas left the jire^s, I have been unable to ascertain. 

2) That this was a musical society. ap))cnrs from an advertisement signed ''Wil- 
liam Packrow, First mu^^ii ian ' in the S. C. Gaz. April 9, 1772. 

3) S. V. Goz. Nov. lU, 1772. 
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"For the benefit uf Mr. Humphreys on \Vednc«day the 31st of March instant 
the celebrated Mr. Saunden will, for that night oidy, ezhiUt his highest ddtfenty and 

grand (hcf }>ti<ni . w liirh have never yot Iwcn rxliibitt'<i in this province, inSlr.Stotherd's 
Long Room Ix^hind the Jieel Market, Among a uuiuL>er of other BUl|lclrillg per for- 
manoes, lb. Saunders will let any numbnr of ladies or gentlemen think of as many 
( unlH as they pleano. and the same will be found in a roasted 1^ ofmntton, hot from 

the fire, which will V)0 placed on the talile . . . 

After Act I an air to the French horn, by Mr. Uumphreya. 

After Act II Mr. Stotherd will play the Itenoh hom and guitar in ooneert 

After Act III a Song by Mr. Humphreys. 

After Act JV a Song by Mr. Stotherd. 

The whole to conclude with a duette by Mr. Humphreys and hli. btotherd, to the 
guitar. 

Tlie doors to be opened at six o'clock, and ihc {K-rforniance will begin at seven. 

No person to be admitted without a ticket, which may be had at the place of jier- 
fonnanee, and at the Coffiae House. — Table seats one dollar each, and oUiers twenty 
shillings, 

X. B. Mr. s tunders. after the performance^ will teach the spectators several 
amazing tricks on cards, etc. gratis. 

*0* Mr, HumphrcR will esteem it a particular favour of those ladies and gentle- 
men, who intend to favour him with theff oon^aoy, to apply some time b<*fon> his 
benefit night, in order that he may have seats made proper for their reception.'* 

A similar performance followed on April 29, during which Mr. Saunders 
had several new tricks — up his sleeves. Mr. Stoth^ announced as his 
share in this joint benefit: 

"After Art I 

Mr. Stotherd will sing the Du^ last — a favourite cantata, accompanied with 
the guitar. 
Act the 2d 

He will play the ]«Vench hom and guitar in otmcert. 
After the 3d 

A song by Mr. Humjdtt'^s. 

After the 4th 

The Lark Hhrill Sott^, accouipauied with the guitar by Mr. Stotherd, 
The whole to conclude with a Hunting song called Awajf to the fidde — by 
Mr. Stotheid. 

But back to more legitimate concerts! In the South Carolina Gasette. 
March 28, 1774: 

"Mr. FR.\NCESCHINI having the permission of the Honourable the President, 
the Vice President, and nienilKT'^ of the St. Concilia Society, and the assistiinte of the 
gentlemen performers, begs have to acquaint tiie public, that on Tue^drty the 12lh 
day of April, at the New Theatre in Church Street will be performed a Ortmd Comeert 
of Vocal and Instrumental Music for his benefit. 

A solo and a concert on the violin by Mr. Frunceschini, on the viol d'amour, 
Sonata on the harpsichord* etc. etc. 

Tieketr) ... at one doUar each. 

N. B. After the concert proper music will be provided for dancing." 

A few months later, a musician arrived at Tliarlcston who subsequently 
became prominent in the musical life of New York and Boston^ then calling 
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hiiUBelf, in distinction from his son, P. A. Van liagen, sen. But in 1774 
he advertised liiniself as "P. A. Van liagen, jun., organist and director of 
the City's Concert in Rottc nluni". The logical inference would be that 
there must have been active in Europe, presumably in Holland, a Van Hagen, 
■en., 80 tii0 Vwi Hagen famity would be one of those in whom the 
nrascal pNleaaum wm inherited from father to son, ol wUoh the Bach 
family fumiahes the moat ftunona examjde. 

The conectneaa of the inference may eaaaly be proven* The * Journal 
mr Kmiatgeechiohte und anr allgemeinen litteratnr* oontaina in the second 
part an *Entwiirf einei Verreichnisses der besten jetzt lebenden Tonkttnatler 
in Eoropa'^). Under organiata the entry is to be found (1776): 

"Rotterdam. Herr von Hagen aus Hamburg, ein Schiilcr des gro«8on CSemiiUMii". 

This was probably the Peter Albrecht von TIagen who in 1710 appeared 
at Hamburg as violin virtuoso*). It is clear that he cannot have been 
identical with our P. A. Van Hagen, jun. The missing link is furnislied 
by Burney who, in his famous l)ook on the 'Present State of music in Ger- 
many, the Netherlands . . 177^5 wrote under Rotterdam: 

"M. Van Hagen, a German, who iH the principal organi.st here, is likewise an ex- 
cellent performer on the violin, of which he conTinced mc by playing one of Us own 
soloH. Hp was a scholar of (>eminiani, and he not onl^ pls^ hut Wlite* VOy mndk in 
the style of that great master of harmony. 

W» danghter hu a fine Toioe, and staigi with nrach taste and expresakm. His 
the has been \inrl«-r Mr. Honafir [sio] at Paris." 

It waa evidently this son, a pupil of the compoaer and violiniat Leomd 
Honauer, who emigrated to Charleston where he proposed teaching organ, 
harpsichord, juanoforte, violin, \noloncello, viola besides "The manner of 
composition to any that are inclined to be instructed therein". It is also 
characten^<tic of ".Monsieur"" Van Hagen that lie did not in.sert his card 
before he had shown his abilitifs in a '"(Irand Concert of Vocal and Instru- 
mental Music", announced in the South CaroUua Gazette, Oct. 21, 1771 
for Oct. 27th at Mr. Valk's Long Room for his own and the benefit of Signora 
Castdla, poaaibly the proCBanonal name oi Ifiaa Van Hagen. Thia concert, 
too, waa to be given "by penniaaioii of the St. Coecilia Society", which 
can mean nothing m<ae than that it enjc^red the patronage vad aaaiatance 
of tibe mnaical loroea of the society for it is hardly credible that St. Cce> 
dlia poesessed the power to veto concerts. Of the program we hear nothing 
and the only particulars in the advertiMment were these: 

"Tlio vocal parts hy Signora Ca«t«Ite» who will abo perform Mvenl ataa on the 

Harmonica or .Mu!*ioal (Jlasscs^). 

1 ) From .1. \y. EiiM hcde's artiole 'Kederlandwhe miuifii in 1776* a T. d. V. t. 

N. ^^ M. \\m, p. ■>'.f2 -i'm. 

2) Sittard, op. cit. 

3) franklin's Armonica, just then very popular both in Europe and America. 
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The inutruiuontal pai'U by Moauieur Van Hagen, Mr. Abercrombyi), Mr. France - 
■oUni, wd othen.'* 

This wu the Iwt benefit oonoert advertiaed before the War of the Be* 
▼olatioii and duing the war to my knoiRdedge wty three oonoMrts took place, 
annoiiiioed no longer in the Soath Carolina Gantte bat — a ^impae into 
political history — in ^ Bojfol Gaaette! The first was given by Signer 
Franceschini on Maroh 14, 1781 and the aeoond anonymously on Oct. 8th 
of the same year when there was to be "a concerto solo upon the harpsichord, 
by a lady, and solo upon the vioUn, etc. and a hall". As tickets were to 
be purchasp(] also at Mr. Aborcromhv's possibly b»' was connectod witb the 
affair. Tin third concert, on May 24, 1762, was again for the benefit o£ 
Mr. Franit'stluni. He requested the 

"honour of such of the ladies company aa iuhxI to frequent the aMcmblies". Ue ad- 
mitted "the gentlemen of the navy, amiy and the moat reapeo table part of the town 
— at half a guinea each." 

After tiie war the St. Coeoilia Society again began to flourish and matters 

musical at Charleston gradually resumed their former appearance. Yet 
a marked difference is noticeable. Before the war concerts had almost ex- 
clusively been given by itinerant or resident musicians. Now they found 
unwelcome compotitors in the members of the theatrical rompanies. in a 
similar manner as the niembt'rs of the Mingotti troupe for a while had p*- 
ralized the chances of non-operatic musicians at Hamburi;;. 

Thus the first concert after the war was ffiven bv an artist who, before 
our struggle for independence, had repeatedly won the hearts of the Co- 
lonials with her fine voice and method of singing and now was destined 
to soon entiiuse the American public with her interpretative powers in the 
repertory of baUad-opera: Maria Storer, from 1787 on better known aa 
lbs. Henry. She had gone with DouglaBa' American Ccnnpaoy to Jamaica 
whm the first signs of war douds appeared on the political horiaon and 
she did not zetum untO after the war. Then, when the comedians flocked 
back to the United States, she seems to have joined those who in the spring 
of 1785 opened a short seascm at the theatre in the City Exchange at Char- 
leston, and she remained here until her appearance at New York in 17862). 
Her benefit concert was advertised in the 8outh Carolina Gazftto, May 9 
for May 17th but of the program and the assistant jx'rfornuTs nothing is 
said. However, the conrert did not take place for some n.^ason or the other. 
This becomes evident from an advertisement of a concert 



1) Mr. Abercromby combined the "profession of nnuiok and dancing" and in 
1775 "entered into partnership with .Mr. Sodi. who, for many yeaiSt had the sole OOll- 
duet of the dances at the Italian Opera in London". 

2) TheaedatawaibeofmtereBttoieadmo{SeflhaiiMr*B*Hwtory of theAmerioaa 
Theatre'. 
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"at the City Tavern ... for the k-nefit of Miss Storer" for Oct. 12, 1785 when she 
assured the public that "every exertion will be utted to render the concert worthy 
aMeaidoa" and nuuurked that tickets of the 17th of Hay ult. wiD be admitted on 
the above oightB** [sio]. 

If tluB concert was |Mi(-poned, an inegularity of quite are unosual nature 
happened to a concert with ball which had been announced for Oct. 27, 

1785. It was ;>rr poned to Oct. 26th^ 

For the following year quite a few concerte are recorded but they were 
meetly theatrical performances under the diaguise of cniirorts, the disguise 
beinc adopted to steer clear of the strong current against the theatre shortly 
after the \v;ir. The method adopted was tliis that "between the acts'" or 
more correetly between the musical numbers such ]>lays as the 'Spanish 
Friar', altered by Oarriek from Dryden's tragi-eomedy were performed. 
The "characters" were generally "expressed in the bills for the day" so that 
for all practical purposes the written or unwritten law was obeyed and at 
the same time theatre-goers were folly infwmed of histeionio details. 

In this connection these sham^concertB are of particular importance. 
They show that Charleston now possessed a building well adapted for enter- 
tainments of every deacription as they were given in ''Harmony Hall at 
Louisbuigh without the dty". A description, printed in the New York 
Independent Journal, August 5, 1786 reads: 

"We hear from ('harh-ston. S. C. that a jirineipal merchant of that eity and a Mr. 
fSodwin. comedian, have leased a lot of land for five years and have erected a buil- 
ding, called Harmony Hall, fur the purpose of mu^<ic meetings, dancing and theatrical 
amasemente. It is situated in a spaeioun garden in the Huburbs, of the city. The boxes 
are in num^MT. with a key to eaeh box. Tlie |)it is very large and the theafnim and 
orchestra elegant and commodious. It was opened with a grand concert gratis 
for the satisiaction of the principal inhabitants, who wished to see it previous to 
the first night's exhibition. The above building haat cost :^ 50O . . 

Before the opening of Harmony Hall where Godwin's company j^erfornied 
until the spring of 1787, Joseph T.afar, a musician who seems to have estab- 
lished the first regular music shop at Chltfleston in 1780, gave a concert 
with ball for his benefit at the City Tavern on Feb. 1 4, 17S5. rircumstantial 
evidence al.s() points to him as the moving spirit of an interesting concert 
enterprise thus advertised in the Charleston Morning Post, Nov. 13, 1780: 

"By Suhseription. 

A CONCERT AND ASSEMBLY. Everj- fortnight, to be held at Mr. Brocske's 
Long Room, No. 68, on the Bay. The first concert to be on Monday the 19th of No- 
vember. 

Subscriptions taken in at Mr. Lafar's only, two doors* trom the corner of Church- 
street, in Traddstreet, when a place for the Oonoert and Assembly may be seen.*' 

Tliis fir.st concert was postponed to Nov. 27. Though no more is said 
about the enterprise in the papers, it is hardly probable that the first concert 
remained the last. If not, then those music-loveis who frequented both 
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tliese concerts and those of the St. ('(I'cilia .Society certainly were treated 
to enough good music to satisfy the most thirsty ineh^nianiacs. 

For the years 1787 and 1788 I iiavt- been unable to trace concerts (in- 
dependent of the St. Coecilia Society I) and for the year 1781) only two enter- 
tainmente deserving the name. On Harcli 31, 1789 the South Carolina 
Gaaette advertised: 

**On Thuxaday eTening, the second of April, at the Great Room; Tradditreet, 
(lato William's Coffee Hoiue) will be iK-rformed, A CONCERT f \ .cal and Instnim. iital 
Music. In part of which will be recited, a musical dialogue between Thomaa and JSaUg, 
Dorcas and Squire, To begin at seven o'clock. 

In order to prevent the |ila> l- of performance from being crowded, a caloulatkMi 
has. been mndc of the numlHT whii li it will properly oontain. and a proportionate 
number of tickets struck off, without one of which no per!K>a whatever can be admitted. 

Tickets at three diillings each, to be had at Markland and M* Iver's Printing OfBoe, 
no. 47 Bay, and at the plaoe of pevfonnanoe.** 

The advertisement of the other concert is even more curious as it will 
strongly drive the point home to all familiar with IsraePs Frankfurter Con- 
cert- Chronik how mask our concert>li£e, tiiough, of course, inferior in qua- 
lity, had in common in outward appearance with that of Europe. The 
advertisement, in the South Carolina Gazette, April 28, 1789, runs: 

"This Evening ... A DIV?:RTISSEMENT: Selections: 

II I'«n<ifro«(> — JfiiK" Short'. Alicia. 

Son^, Water parted from the Sea, .:Vmia"rt urn. Selections. UAlltgro — 
Archer, Boniface, Foigard, Serab, Sullen, Mrn. Sullen, Dorinda, and Cherry. 
Sony's: Come live with me and be my love; Which is the man?; Lndl don't 

keep tcazing luc .so." 

When Mr. (Jodwin in May 1787 '"in constMiucncc of a late act of legis- 
lature" saw liiniself roinpelled to "reliinjuisli theatrical rfpresentations"' he 
made the best of his embarrassing situation by delivering lectures at Har- 
mony Hall'), beiiidea teaching there music, fencing and dancing: But in 
1790 he could not ressst the temptation of again testing the limitations of 
the Iqpslative act. Accordingly he advertised in the City Qasette, Jan. 7th: 

**0n Saturday evening [Jan. 0th] at the Lecture Room, late Harmony Hall, wiU 

be a Concert between the parts will be rehearsed {grait'n) the musical piece of Thomas 
and Sally. To which will be added, a pantomime, called Columlriaf or» Harlequin 
Shipwrecked. 

Maria's Eveniag Song to the Virgin, Miss Wall** 

The idea of **rehearnng {gratis)" a bidhul opera was certainly very in- 
genious and reminds us of the tricks adopted by the friends oi the German 
naturalistic drama early in the nineties of the last century in order to avoid 
a conflict with the censor. Shortly afterwards, on Jan. 23, 1790, another 

1) CharloMton Morning Post, May 31, 1787; Feb. 22, 1787. Late in 1794 Harmony 
Hsll diBOged its name into Ci^ Theatre. 

2) City Qaaette, June 10, 1791. 
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concert was given but again oonoert-music appears not to have been the 
real attraction for it was announced that "during the parts . . . the famous 
Saxon [would] have the honoi to give a lepiesentation of a dance upon 

wire". 

Of tlie few concerts of 171*1 three had tills in (omnion that they were 
given for charity. The first took j)lu( (' on Murdi 17 under the direction 
of tlic St. Cecilia Society '"for the benefit of a numerous family in distress" 
and the second for the benefit of "Mr. Lafar, lately returned to this city" 
on Jnne 16th. Haj be the concert on March 17 was also given for hit benefit 
as after assuring the public "that the endeavors of the performers will be 
ejceroiaed in sdecting those pieces best calculated to please the audience'* 
}Sx. Lafar remarked^): 

Mr. Lafar, after a si-ries of miufortimeH, htm been advi.scd by some of hia friends, 
to !(tlt inpt this int thud to alleviate tin- distress of his family: it is the more plonsing 
to him, as it Mill uilurd an opportunity to a generous public to display those sentiments 
of philanthropy, Ux whidi tiMy have atwaji been oonspieuoiis . . ."*) 

The third concert was to enable the comnusaoner of the orphanhouse 
who had alzead7 collected 800 1. for the purpose, to lay the foundation of 
the building. The price of admission was ten shillings and the concert 

was to be held at the City Hall on Oct. 20, under the auspices of the Ama- 
ieur Soeitty^ to which I have found no further allusion. A fourth concert 
may or may not have been given for charity, but this is of little interest 

compared with the source where the reference appears, ricorjre Washing- 
ton was just then on his Southern trip and it is in his diary that we find 
under date of May i7!il tliis characteristic entrv: 

**. . . went to a Concert at the Exchange at wch. there were at leai>t 400 ladies the 
number & appearance of woh. exceeded anything of the kind I had ever seen." 

Though the files of the Gty Gazette are complete for 1792 I failed to 
find references to concerts in this year, for the daily performances on the 
musical glasses toget^ber with Mr. Saunders* "exhibition of equilibrium" 
at M* Grady*s assembly room can hardly be termed ctmoerts. Then, from 
1793 on to the end of the century, Charieston enjoyed a surpriangly vigorous 
musical life. During these years Enr:;lish o]iera flourished splendidly and 
from 1794 on until about 1700 French and Italian operas were introduced 
by a company of french comedians who had manajied to escape the ter- 
rorists in St. Domingo. So it came that side by side with operas by Ame, 

1) City (iazrtte, June 10, 1701. 

2) Mr. Li»far seems to have met with sufficii nt < n(<iuia^fmont to remain at Char- 
leston for it appears from the papers that he o{>onc(l a daiu ing as.sembly in 1791, trauB- 
lated French and English "fframmaticaliy and orthographicaUy", copied miuio and 
reopened hia moaic shop. He died at Charleston in 1797. 

3) City Gaiette» Oct. 11, 1701. 
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Atwood, Shield and others such by Rousseau, Gretry, CHmaiOfla, Faiaiello 
were heard at Charleston. This influx of French musicians exercised an 
influence also upon the con<'('rt-Hfc. Not alone did the singing members 
of the companies generally ]»articipate in the mncerts hut the French mu- 
sicians together with those residing at Charleston and tiiose who belonged 
to the orchestra in the English companies formed a phalanx sufficiently 
large and capable to render the "full pieces" of the current European con- 
cert repertory. Thus the revolutions in France and St. Domingo contri- 
buted to laying the lonndatioii oi our cosmopolitan musical life with all 
its advantages and drawbacks. It will be seen that Stamits, Goeeec, Haydn, 
Gyrowetz, Pleyel, Gretry, and other European cdebiitieB, induding Mozart 
and Gluck^) figured on the prognonB, and these jnograniB togetiier with 
those snbmitted in subsequent chapters will perhaps induce our program 
annotators who deli|^t in dating first perf ormanoes in our countxy of Haydn, 
Gluck and Mosart as late as 1850 and later, to be mon cautious in the 
future. 

It might be said that the concerts were only few in number but it should 
not be forgotten that there is a difference between concerts traced and con- 
certs actually given. Moreover, it should constantly be kept in mind that 
the St. Cecilia Society") with its concerts formed the real backbone of Char- 
leston's concert life and that in 1791 anotiier musical society, the Harmonic 
Society, appeared on the plan. The concerts of these societies were pubUc 
only to a certain degree. Therefore they were not advertised, yet they were 
oc»ioerts and WMiaequently tiie entertainments announced in the papers were 
additional to the r^^r sufaecription concerts of these societies. However, 
not the number of the benefit concerts is of importance but their general 
character. 

The first concert of 1793 was given by the "professors and amateurs** 
on Feb. 19 for the benefit of the Orphan House, Mr. Williams "pofitdy** 
offering them his assembly room atid services free of all expenses **in order 
to promote so laudable an institution"^). Here is the 



1) It should be remembered that Mozart figured none too prominently on concert 
programs before 1800 evt-n ait Viennnl 

2) From 1790 on this form of tho name prevailed. 

3) CHy Gasette. Feb. 12 and 16^ 1793. 



PL.\^■ OF IHE ( ONCEKT. 



Act 1st. 



Grand Overture of 

Quartetto of 

A song by Mr. Courtney 
Duetto, violin and clarinet, of 
Stnfotlie concertante of .. .. 



Haydn 
Fleyd 



^iichel 
Davauz 
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Act 2d. 

Cuncerto grosso uf ....mm • Corelli 

A French tong, accompanied with guitar and vioJin 

ronccrt. violin (Mornnvi<hi 

Concerto, grand pianoforte, .. HoffmeUter 

To oonolude with a faTorita 

Sinfonie of the celebrated PIqrBL** 



TluB was fdlomd on Dec 17 at Wilfiams* Cbffee House 1^ a ooii(»rt 
fov the benefit of "Meadeiin Petit, Le Roy, Foiicard and Villan, miuiciane, 
instructed by the most eminent (wofesBois in their line in Europe*^ >). The 
"Distribution" leads: 

Grand Overture, mnsic of Heyden 

darinet Cnncerto. Mr. Fomurd. 

Quart«-tto (l.y PUyd) Mfssrs Petit, PoitioD, ViUars and Le Roy 
A bung, by Ml. West, jun. 

Vicdin Conoerto and Harlboroii|^ with the variatiooa, by Mr. 



Dnport, ngc<l n years. 
Overtim of (Jarvane, music of Gretrie. 

SsooNO Pakt. 

Grand Overture, music of .. .. Gretrie. 

Clarinet quartetto, by an amateur 



A Concertant Hym[>hony for two violini and tenor, by Meean. 

!/• P.uy. Poition and Villari 
A Song by Mr. Went, jun. 
Violin conoerto, by lib. Petit 

The concert will oonclnde with the Overture of Henry IVth.*) 

The most important concert of 1794 was the one held on Hardh 6th 
undw the patronage of the St. Cecilia Society at West k Bignall's Theatre 
"In the benefit of the distoeased inhabitants of St. Domingo now in this 
eity*' with the following rather miscdlaneous program*): 

Aor 1st 



Sinfonie Pleyel 

Song. Mr. niamben 

Quartett Violin Pleyel 

Song, Mr. CUfford 

Ovwrture Gietrie 

Act 2d. 

Grand Orertnre (la CSiaaee) Goimo 

Song, Mr. Win! 



Sonata Pianoforte, Kondo by Mrs. Sully 
Dnott, Mr. Chamben Sb Mn. Ghambm. 



1) City Cazf tfe, T>ec. 12 nml 14, 1798. 

2) Probably the one by Martini. 

3) City Gaatte, March 6^ 1794. 
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Act 3d. 

Grand Overture Haydn 

Song, Mr. Ouumbera 

roncorto Violin, hy Mr. IVtit VtOtti 

Glee, Mr. Chambers. .Mr'*. Clianihcrs. nml .Mr. Westb 

.Vftkh the Conceut 

A Double AUemaude and Keel, by Mr. M. Sully, Mrs. Chambers 
•od Wm 9tiBy. 

A Grand Ballet, hy Mons. Tnaumqaj, Hom. Bainvilleb Moul 

Val and Madame VaL 
Hie irliole to ooiie1iid» with Vmofy Feats of Ae^Tity by Sfr. 

M. Sully. 

Boxes to bo taken as usuaL licketa at 5 s each . . . None but 
the managers admitted on the stage.** 

Al.so a concert may be noted which Mr. Clifford, a member of West and 
liignall's conipauy, advertised early in July. It seems that his benefit at 
the theatre was not a "good benefit" on account of the inclemency of the 
weftHwr «nd lb. diffoid who was tenibly in debt proposed having a oonoert 

"wherein he hopes for their patronage [of the ladies and gentlemen of Charleston] 
iliat he may act like a man of principle and honor to those whom he may owe any 
tUng to, heing deairoui not to leave Charleston with a dishonourable nune!" 

Whether the concert, so oddily advertised, took plaoe I did not ascertain. 

For the year 1795 the data are somewhat more numerous and intere.sting. 
The first was a "grand concert" given bv ^Tr, Tarobus Pick on March 26th 
at William's Concert Boom with this program^): 



Aor lot. 

Overture, composed by .. Girovets 

Song, by Mrs. Pick 

QnutettO Pleyi-1 

Oonoerto <m the Clarinet, ooaqposed and performed by Mr. Dubois*) 

Song, by Mr. J. West 

Bondo Fkyel 

Aof 2d. 

Sinfonie "Haydn 

Song, by Mrs. Pidc 

OotMerto on the Tiolin, by Master Dnport Ia Ibtte 

Song, by Mr. J. West 

Sonate on the Pianoforte, by Mr. Eckhard .. Dnssek 

Duetto, by Mr. and Mrs. Ptok 

Pot Pourris on the Ha^non^l^ by Mrs. Fiek 

Sinfonie Fieyel 



Though a program like this did not consume much more than two 
booiSj as the i^mphonies of Haydn and his oontemporaries are very mneh 



1) City Gazette, March 26, lim. 

2) The advertisement reads "Mib. Dubois", evidently a mistake. 
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ihoiter ibui those of Beethoven, not to mmtioii Bnul iH r or Mahler, yet 
it is well known that our forefathers poflseased wondi rful endurance. (Beet- 
hoven's concerts at Vienna!) Furthermore it is claimed that the custom 
prevailed to advertise a whole symphony though frequently only one or 
two movements were reallv plaved. It is also interesting to note that the 
time had not yet come when a ri^^ordus (listiiu tion was generally made 
between orchestral and chaniber-inii.sic programs. This observation apphes 
even more strongly to the program as inserted by Mr. J. West for iiis benefit 
concert at Williams' Assembly Room on April 10^): 

Act Istw 

Sinfouie .. .. .. Haydn 

Song. Mn. Kok 

Quiirtcttn Davewiz 

Song, J. West 

SoBftts, grand piamrforte, Mrs. Sully 
Song, Mad. FUuside 

Rondo Flejel 

Act 2d. 

Sinfoni* Guenin 

Song. J. Weet 

Conoerio riarim>tUs Mr* Dnbdt 
Song, Mrs. Pick 

Sonata, grand pianoforte, Mn. Sully 
Dm tto. Mfh. Pladde and J. West 

rJiMiiii Sinfi>iiie PlcA'd 

After tbo concert the music will attend as usual to accouuuodate any parties who 
wish to dance. 

In the nuuntiine, on April *Jth in the City Gazette, "Citizen" Cornet 
announced that he had 

''established in the house iu Broadiitrcet, near Kingstrect, in M'hich the baths 
wen liMrmmly kept, * Vmu Hattt after the Fiwiriaa mannmr, in which there will be 
dancing on every Sstviday ... the orchestra will attend at Amerioaa or Vtmck socie* 

ties if required . . ." 

but evidently the estabUshment was not opened until late in October, fox 
we read in the City Gazette, Oct. 22: 

"Citi/.en Cornet Ims the honour to inform the pubhc that the op'ning of Vniix 
Hall will be on Saturday next, the 24th instant, at 7 o'clock in the evening, ut No. 44, 
Broadstreet, near King Street. There will be an excellent Orchestra of French Music 
n Hup]^r and refreshments. The prioe ii two doUan for each g^tleman, aocomiNuiied 

or not by Indies." 

The Vaux Hall was elosed on Oct. 31st on aecoimt of additions Citizen 
Cornet was making. They eonsif^tcd in decorations by the "Citizen" Audin. 
But Citizen Comet had not merely imbued the American spirit of enterprise. 

1) aty Gaaette, April 16, 1785. 
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He still possessed the f)bUging qualities of his race. Tlius he notified the 

public in December that 

"when the night is imfavourablc carriages will be sent to the ladies who might 
be provented tiwreby from hommriiig the Hall with thek p woe i n ce"'). 

Ftobably Mr. Le Roy did not belong to Comeths **oichestia of French 

muaac*' for otherwise he would have held his benefit concert at Yaox Hall 

instead of at Williams' coffee-house on Dec. 17th*). Be this, as it may, 

ILr. Le Roy **flattered himself with a hope that the judidous choice of the 

pieces [would] induce the ladies and gentlemen of this dty to honour him 

with thdr presence". 

Act Ist. 

Symphonie Hayden 

Song, by Mrs. Pownall 

Concerto on the )>!isse. )>y Mr. Lc Koy Pleyel 

Duett, by Mrs. rovviiall and Mr. liergmun 

La Ghaaae Stamits*) 

Act ad. 

Symf(mi(> Pltvel 

Concerto, Pianoforte, Mr. De Villers .. Kotzclueh 
song, by Mr. Fownall 

Concerto Violin, by Petit Jemoviek 

A Favorite solo, by Mrs. Pownall 

Overture, the Battle of Ivry Martini 

N. B. Between the aets, Mr. Le Roy wID per- 
form eeveral pieces on the Spanish iriiitar . . . 

Silence is n'ljucstcd during tlu' jM'rformancc." 

If this rt inarkable program aHows iis to form an a<h'(juate opinion of 
the musical taste of Charlestrju, those of tlie foHowinf; year will afford an 
opportunity for offering a few useful historical nauarks in a tlifferent direc- 
tion. Mr. Le Roy had styled liis concert and, historically speaking, justly 
SO a "grand concert". So did Messrs. Petit and ViUais, when they an* 
nounced for their benefit at the City Theatre on Hatch 21st*) the following: 

"SELECTION. 



Act 1st. 

Orand Overture Havfln 

Concerto, on the Clarinet, by 31r. Foucard Michel 

Sonata, Piano Forte, by Mr. Derfllers Pleyel 

A Favorite song, by Mrs. Pftwnall 

Oonoefto on the Violin, by Mr. Daguetty Yamovick 

Sinfonie oonoertante Plej^t 



1) Cornet added to this advertisement (City Gazette, Dec. 12, 1795) that "he 
eontimieB to lepidr and tune musical instruments and he has no objection to go to 

the country on thin service when hi- niny be required". No <loiiV)t but that his scrvi<^'s 
were trequenlly required for these were still the days of tlie capricious harpsichorti. 

2) City Gazette, Dec. IG. 1795. 

3) As a rule, unfortunately no distinction was made between Johann and Karl 
Stamitz. The 'La Chasae' aymphuny was by the latter. 

4) OriginaUy announoed for March 3d. 
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Act fid. 

Overture in Samson Handel 

Concerto on the Hautboy, by Mr. Graupner^) Fischer 

A French song, by Mrs. Pownall 

Concerto on the Pianoforte, by Mr. DeviHen Bertoni 

A Favorite song, by Mrs. I'ownall 

Concerto on the VioUn, with the favorite romlo of Marlborough, by 

SEr. Pstit Vbtti 

Gmnd Overture in Henry IV Martini 



N. B. The Piano Forte will be played on by Mr. Dovillers, and not, 
as it has been annoonoed by a mista^, Mr. Villsre, for whose benefit is 
the Concert. 

Sjlence is requested during the performance of the several pieces. 
The Concert to Ix gin at 7 o'clock precisely. Seats in the boxes will be 
taken provionsly a» usual: Tickets to be had at the Office of the City Trea- 

Huror. at ft s. em !i 

Quite tlifforont iii character was the concert advertised in the following 
manner in the City Gazette Marcli i^l, 1796: 

SACR£D MUSIC. 

Mrs. Potmall respectfnlly aequaintu the poblic that agreeable to her engagement 

with Mr. Solle. previous to her niiiiini; ti. ' h rleston, she is entitled to his theatre, on 
Thursday the 24th instant. lU iiiiious .suljjeet.s being l)ertt adapted to Pas-sion Week, 
Hhe ha.H for that evening pn-pared a (irami Concert Syiritucdi, or Spiritual concert, con* 
sisting duefly of overtures, songs and duets, seleoted from the moat odebrated of Han- 
del's oratorios: the Messiah, Judss Maccabeus, Esther, etc. etc. ananged as follows: 

Act Ist. 

Overture to the Messiah, with recitative 'Comfort ye my people, 

every valley shall be e.xalteii'. hy Mrs. Pownall 
Martini s Crand Overture to Ib nry the IVtlj. 
Sung from the Messiah, *He was de-spiMHl', to conclude with 

'But Thon did'st not leave his sool in hell*, by Mrs. PownalL 
Duet, from Judas Maccul>eiiH, 'From this dread ^vrnv. these adverse 

powers', by Mrs. Pownall and Miss C. Wrighten 
Overture in Sampson Handel 

Act 2d. 

Overture, Oceasinnal Oratorio Handel 

Song from 'L' Allegro il Pcnsorosi' [ I], 'Sweet bird', by Mrs. Po« nail 
accompanied on the yioBn by Mons. Petit 

Concerto Pianofttrte. by Mr. r)<> \'illers 

Song froi9 the Messiah 'Rejoice greatly, O Daughter of Sion' by 
Mrs. Pownall 

Concerto Clarinet, by Mons. Fuu< ard 

Song from the Mes.siali. 'Ue shall feed his flock like a shepherd', by 
Mrs. PuwnuU 

Duet from Judas Maeoabeas *0 lovely peace with plenty crown*d', 

by Mrs. Pownall and Bliss Wri^trau 
Overture to Esther Handel 

N. B. Silence is requested during the perfonnance of the several pieces. 
The concert to begin at 7 o'clock precisely. Doors will be open at six. Tidcets 

. . . at 5 3 each." 

1} As Gottlieb Graupner became more prominent at Boston, more will be said of 
his career in a subsequent chapter. At Gnarlestan Oranpner waa a member of the 

City theatre orchestra. 

SoBBsek. Bartr Cooeert LUs. 3 
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On March 24th the (Sty Gazette informed the public that a **87nopsis 
ol the ooDoert . . . irith the vorda the anthenui, aoqgii etc.'* was for sale 
at the OolnmUan Herald PrintiDg Office and that this ajmopeia would be 
neoeaaaiy for every lady and gentieman aa no billa were to be diatribnted 
in the honae, thneby implying that the ^Batribntion of bifla had been cnato- 
mazy at pieviooB concerts. Evident^ Iba. Povmairsi) idea, unusual for 
CSkadeaton, of giving a Spiritual Concert met with pabho ap^bation aa 
ahe gave" some additional sacred music and oratorio . . . and several aeriova 
readings by [the actor] Mr. Chalmers" on March 26th2). 

Still more important was a concert to wliidi, hy the way, perhaps for 
the first time in our country the title 'Musical Festival' was applied. The 
fact that Ghu k's overture to Iphigcnic en Aulide and Haydn's only Stabat 
Mater, comix isnl probably in 1773 and over which Ilassc fircw so enthusiastic 
and Reichardt lutiT on so critical, were performed and also the fact that 
the amunmcement contains some very interesting particolars as to the 
oroheatnl fnoea employed, certainly wanwit a reprint of the advertiaementa 
sdating to tiie oocaaon aa they appeared in the Qty Qaiette, Apnl 18 and 
July 2. 

*H3RAND HDBICAL FBBTIVAL. 

For tho VH'ni'fit of ^^^ Poiteawx, wlin infnrms the public that on or about the first 
of June next, will be jperformcd at the ( harleston Theatre, the celebrated Stabat Mater 
of Dootor Haydn, wftii a km selflctc-d piecos of initaniinental nrasie, u shall be mom 
folly expresflod in the bills of the oonoert. 

The 80I08, duetteH and chorusses and inBtnimental piu-t« to be filled up by the 
most eminent professors and amateurs in town, who havo all offered their aasistanoe 
for this ■f"g"?*r OOOasion. Besides the vocal part8, the on*heHtra shall l)e compoood 
as follows: one organ, twelve violinH, thn-e bassen, f) tenors, six obtn-s, flut40 AOd dvi* 
nets, two horns, one bassoon, and two pair kettle drums, in all 30'). 



1) This great actress and sin^^er was known in England as Mrs. Wrighten, of whom 
Bpglinh critiw said that ahe could not be equaUed as Lmm in the Sugar's opera and 
Sir. Seilhamer claims that she was rarpaned m a linger by lbs. mmwgfcn** and "Mat. 

Oldmixon only. Site w;is also f.-inuius as Vauxhall singer. lllOt FOWIISII OHBO tO AbMIMM 
in 1792 as niemU-r of Hallam tind Henry's company- 

2) I wish to call the attention of readers not familiar with the hiatorioal Ticiaai- 
todea of Oratorio to the faot that also in Europe it had become customary to apply 
the term to entertainments in which either an entire oratorio was performed or mis- 
eeUaneous wleetions from niich and that it was also quite cutitomaiy to jierform con- 
certs, etc. between the acts or numbers. Compare, for instance, UaosUck's book on 
oonoerti in VieBiia> 

3) The modem, bnt a» all sensible lovers of art hope, soon antiquated craze for 
enormous halls, enormous orrhfstra.s, enormous music, makes even those who should 
know better, too often forget that entirely diHamit conditions pravailed during the 
Mghteenth oenfeniy. ladoed, the usual performances of 18th century music, the early 
Haydn inchided, are hot caricatures with several dozen string instruments drowning 
the deHj)eratc st niggles of two oboes, two flutes vU-. for a luaring and the backbone 
of the whole, the harpischord, being cheerfully cut out of the body orchestral in favor 
of artificial trimming and stuffing for the further display of the string qowlei. Tet 
it would be so easy to infuse style into the^p renditions if only the condiietors would 
cast a glance into Quantz, Ph. Em. iiach and other writers or study the orchestra 
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The abofv hymii Iim met wMi gnat afiplMne at the pabBo mmI private oonoerts 

in London and an ^[r. Poitciuix will spare iv tnnible, time or ezpenoee in gBttiqg it 
upb no doubt but the greatest success will attend the execution of it. 

Tl»e Hymn and a translation of it shall also be published in future WDs.** 

In addition to this we read iu the City Gazette^ July 2, 1796 further 
details : 

Grand Overture (with a full ordMrtxa of upwards of thirty performen) bj Qtack 
in Iphigenie. 

Chorus — Mrs. T'owtiall. Mi8.s M. Wrightcn, MiH 0. Written, UeMia. DoayflUer, 

Bergman, £hmbert, Uarria, J. West ete. 
Soh ~~ Mrs. PownaU 
Cbonia — aa before 
Solo — Mrs. Pownall 
Solo — Mr. J. H. Harris 
Solo — Mr. Bwgman 
Chorus — .\.« befon' 

Violin concerto of Jamowick — Mr. Poitiaux 



itattrticB an luid down in Bfaiporg's 'Historisoh-kritiflche Beitrage', 1704 — 1757. Tlicre 
tre find that the orahestia coosiirted at tbs oourt of Gotha of 16 inatnmwntalista, of 
Ftinoe Henry of Pnu^ of 11, of Prince On! of 17, of the Bishop of Bredan of 17. of 

Count Branicki of 19, of Rudnlstadt of 27. of Anhalt of 10. of Salzburg of 32, i f B. i lin 
of 36 only! According to Laburde the opera orchestara at Paris numbered 47 persons 
fai 1713 and 64 in 177§ but this waa provnUallf an enormous orchestra and it should 
not be overlcM>kcd that "ton-* U s instniments rommc tynibales, trombonef, tamlxjurins 
se remplissent par (lueh^ufs' uns des 04 musiciens". According to Durcy de Noinville 
not more than 36 instrumentalists were employed in the orchestra of the world-famous 
Concert Spiritoel in 17611 The neaiwt i4>pnMeh to our modem oroheatta (in balance 
rather thHi in Rise) was to he found at Mannheim. There the celebrated *CSrarf8ntUoli 
Pfiilzisihe Capell- und Kamracrmuxik' consisted in 1750 (see Marpug) of first, 10 
second violinists, 2 flutists, 2 oboi.stH, 4 'cflUst**, 2 doul»l«i ha-ss playors, 2 liussoonists, 

4 viola ])lAyen, 4 home, 2 organists, "annoch sswolf Trom|M't< r und y.wvy Pauken". 

To illustrate the expansive tendency I quote from Mizler's .Musikalische Bibliothek, 
1754 und Kunr^n und Reichardt's Stndien, 1793 the following sjMJcifications of the 
court-ortlirstra at Berlin. 17">4: 12 violinists, 4 fhiti^its, 3 oboist.s, 3 viola players, 
6 'cellists, 1 lutenist ll% 3 "CUvierspielw and Compoaiteun", 3 bBMoonista, 2 "violons", 
1701: 2 CapeUmdBler, 2 Oouoertmelater, 2 daTeoiidalen, 1 liarpbt, 27 TMinMa, 
6 viola playci-s. 9 'cellists, 6 double-bass players, 4 flutists. nbnists. 3 clarinetists, 

5 homists, f) ba-ssoonists, 1 Serpante, 2 trumpeters, 4 trombonists, 1 kclllc-druni player. 

Bnt the orchestras at Berlin and Paris were by no means typical. Wo know, for 
instance, that even in Beethoven's time» in 1784, the kurkoellniscbe Orchestra at Bonn 
numbered only 22 musicians and Koch says (under Besetzung) in his Musikalisches 
Lezikon, iks late a.s 1802: "Man ninuiit gein< iiii;;]!* h an, da.s,s z. K. mit acht Violiu' ii, 
iwey Violon, zwcy Violoncelle, und zwey Contraviolone verbundon werdcn, wenn die 
Stimmen verhaltnissmilssig bee etat sejm soUen", i. e. in proper proportion to tiie 
usna! n'f'fl and brass instrument.s. If this wa-s the averaso orchrstra at the beginning 
of the nineUcnlh century, Rousseiui. under Concert, defines the minimum generally 
accepted about 1768 as follows: ' < )n ne se aertgueres du mot de Concert que pour une 
aaaemU6e d'au mmns sept ou huit muaidens, et, pour une muaique k pluaieun 
partiee**. 

Without pretending to have gone into this matt<'r very deeply, I hojM- to have 
made it clear that orchestras like that employed at Ch irl* -<ton on the above mentioned 
occasion were quite lespeetable in size even if mea^iin W i y Kumpean standards and 
this footnote will serve as a danger signal for all tho.s<' who. Unause of unfamiliarity 
with the subject, are apt to beUeve themselves transported into ridiculously primitiTe 
' oiHiiti ill- beoanw oar aariy Amnioan oreheatfaa nnmbored en^ fnm ton to fifty 
performers! 

9* 
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Duetto — Mrs. PownaU and Mr. Donvflior 
Solo — Mr. West 
Choius — As before 
Solo — Mr. Erimberfc 

Solo — Mrs. Pownall 
Grand chorus — As before 

Martini's Grand Overture, with full orchestra, in Henry the IVth. 

Mr. Foitianz iiifoniM the yrablic that every Mcertimi has been made vm of oo his 

part, and by those Gentlmien who assist him. to n-nder this night's entertainment 
one of the grandeHt ever known here; the piece having already been two montha in 
rehearsal, prumineH great aucoeaa in the execution. 

Ticketa for the boxee, pit or gallery five shilUnp wAk, to be had at Mr. Toailg*a 
bookstnr(\ nt Mr. Bradford's rausic store and other usual places. 

The btubat, with a translation in English verse, by the Rev. Doctor Gallaliir, 
of CharieaioD, will be f^vm witii tiie tiekwto. 

Ttie Concert will b<'Kin }>reei»ely at eight o'clock und finish • quarter after ten. 
The greatest silence is requested during the performance. 

Leader 0/ the ametft, Mr. FsUt. 

OifaniBtk Mr. Devilleis. 

On Aiiguat lat, Mn. Pownall was again advertiBed to mng at Williama's 
Long Room on August 4th for the last time in America, but on the moning 
of the concert she printed a card in the new^pers 

"that from an unforeseen and unnatural change which has taken place in her family 
she is rendered totally incapable of jipjx-arin^ this evening: she. therefore, declines 
giving the entertainment at WilUams's and requests those iiersons who have bought 
tioketa to return them to her at Mr. Bogers*s in Broadrtieet and receive their money. 

The unforeseen and unnatural event in Mrs. PownalPs family was the 
dopraient of her daughter Caroline Wrighten with Alexander Placide, the 
pantomimist. The efifect of the elopement upon Mrs. Pownall, says Mr. 
Seilhamer, was oompletdy to prostrate her, the shook proving so severe 
tiiat she died on the 11th of August, only eight days afterward, it was said, 
of a broken heart. Although this distinguished acfatess had made her London 
dAut under the name of Mrs. Wrighten as eariy as 1770, she was, according 
to the obituary nnticos in the Charleston papers, only in her fortieth year 
at the time of her death. 

The only benefit concert of the year 17it7 I traced, was given on March 9th 
at WilUams'-s Long Room for the benefit of .Mrs. I.afar, '"the widow and 
children of the hite Mr. Joseph Lafar, musirian""') who had died in dis- 
tressed circumstances. On this occasion Messns. Petit, Foucard, Daguitty, 
Brunette, Villars, Devillers, l^^gat, Eckhard etc. as "instrumental principal 
performers" antl Mrs. Phicido and Mr. J. We.st as vocal, generously assisted 
in rendering the following program, interesting because a symphony by 
Mosart a])] tears thereon though we are not told which of the thirty-four (?) 



1) City Gazette, March ^ 1797. 
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written by the master, then still considered somewhat of a musical anar- 
cbiflt, WW played. 

PLAN OF THE CONCERTi). 



Act Ist. 

Overture in Iphigenie Ohldc 

Song, Mrs. Placido 

Concerto, Mr. DevUlers Knimpholtz 

Doet, Hr. Wert mod Mm. Plaoide 

Boodo Pleyel 

Act 2d. 

Grand Simfonic Mottrt 

Song, Mr. West 

Oonoerto Wb^ Ur. Mt Jaraoviok 

Song. Mr. W«t 

Simfonie MMMXHMan. 



In the City Ckuetto, Oct 10, 1798 Mr. Edgar, like most of the penona 
who gvn conoerts in those yeen, a member of the Charleston Theatre 
oompany, annoanced for the same evening: 

A CONCBBT of VomI A InrtmnMatd Mnno. iatennind wi<h Beedingi and 

Bsoitotions. 

Paet L 

Will be recited a pieee^ oelbd The Ptcdifal ... by Mr. Waldroa 

Part II. 

A Variety of Singing, with the friendly aid of some gentleinea ol this city. 

Taut III. 

Extracts from the late celebrated Oration of the Honourable U. VV. Dessaus. 
•ore, Eeq. 

Part IV. 

An Oocanooal epilogue, by Mr. Edgar. 

Pan V. 

Win be tedted . . . floeoM . . . bom Hi. Morphy'e Aroe of Thnt Wudu a/!ter 
marriagt. 

Shortly afterwards, on Nov. 8, 1 798 was a^lvertised for the same evening 
for the benefit of Mrs. Grattan at Williams's Long Room a concert, which 
really was a concert. The program reads: 

Act let 



Sinfonia Haydn 

Clarinet Concerto, by Mr. Foucard Michel 

Bravura song Sanohiai 

Soto Fieaoforto (Mn. OrattMi) Cfemeati 



I) City GajBette. March 8. 1797. 
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Aor ad. 

Overture , „* Vanhal 

Qoartetto, by Mr. Daguetti,^} Pleyel 

■ong, aoeompMiied <m the harp by Mn. Gratten .. Mflioo 
TiolonocUo concerto, by lEr. Danierque, latdy anived from 

Philadelphia » Dumarque 

Hail Columbia Taylor*) 



On March Hth 17!>93) the violoncellist Dt'inannic, altas Dumarque gave 
a concert "composi-d of some of the first musicians of this city". . . "at Wil- 
liams's Coffee House, in the room occupied generally by the St. CoeciUa 
Society" with a program on which the ''local" composers seem to have 



figured prominently: 

Act I. 

Sinfonia Gcrowitz 

La Bataille de Trenton .. M. De Villers 

Song (the Soldier tir*d etc.), Mn. Qrattan. 
Concerto Cbiinet Mr. Fouoird 

Rondo Pleyel 

Act it. 

Sinfonia Haydn 

CSonoerto Violin, )Ir. Petit 
Concerto Pianoforte, Mr. Dc Villiors 
Concerto Violoncello, Mr. Demarquc 



To oonelude witli llie celebrated tang of Hail CdomlHa, by 
Mrs. Grattan. 

After which the ball will conunenoe. The concert to begin preoiaely at 

7 oV'lock . . . 

"Weather permitting" Mr. Labatut, a clarinetist, announced for his 
benefit on Dec. 14, 1799 the following program: 



Pabt I. 

Grand .'iimphonia Haydn 

yuurtetto. Flute Pleyel . 

Song, by Mrs. Placidc 

Duettri. Pinnnforte by Mr. Eckhaid A Son Pleyel 

Concerto du clarinet .. Vanderhageo 

Finale Haydn 

P.VBT II. 

Grand overture Gyrowets 

Sonata. Pianoforte by Mr. Eokhard .. Cramer 
SoQg, by Mrs. Placidc 

Simphonia concertanto Daveaux 

Quartctto, (larinct, by Mr. Labatut. 

Grand Simphonia Cimarosa 



1) He evidently was the primoHws, His name was spelled in many difisrent 
ways. 

2) Of course, (hi.s tloe.H not mean that Mr. Taylor whs the composer ot Hail Columbia 
bat that be sang it, the audience possibly joining in the cnonu. 

3) City Gazette. March 4, 1799. 
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In the same year » tiiixd Attempt wm made to estabfidi a Yavz-Hall 
at Ghadeeton. Thia time by tiie popular baUet-danoer Mods. Pladde who 
ioMrted in the (Sty Qaiette, Jmie 19: 

VAUX HALL 0AKDXN8, ooner of Broad Md IHcnd Sttwta. 
lb. PiMndB ... in eonsequenco of the advice of his friends . . . has estAblished 
thateztensiv* giurden now in bis poBseasion as a Vaux Hall ; where every kind of accom- 
modation and refreflbtnent wtU be given to tbose who wish to spend an agreeable 
evening. 

Tlic airy und liettlthfiil situation of the Gnrden ; a Military Band, romposfd of 
muiiicianti, moHtors in their profesHiun; elegant illununatiuu in the many avenues and 
arboan, the low price of admittance, and the particular attention that will be paid 
to the vi-itors are considerations \thi(h induce him to think that he will be highly 
compeniiated by a generous public, for all the very great expences he has incurred by 
ectaUiahing tUs novelty in the summer amusements of the oHiaens of Charleaton. 

N. B. The Vaux Hall will open on Munday i vcnin^ nfxt and continue for the 
summer season two evenings in a week, viz, Monday and Thursday . . . The band will 
play ht)m eight to ball paat ten. TkAwti of admHlaiMe, halt * dollar . . . 

Though on the opening night "Btrawbeny ice-cream for this night 
onty** «aa to be had, the "oonoonne*' oi viaton was so great that not 
ewm^ bendies and other aooommodatioDS were to be {ound. In later ad> 
▼ertiaements tiie pubKo was infarmad that no **pflnoaa ci odor** mndd 
be admitted and no abaenee diedn woold be giyen to those who mi|^t 
wish to xetiie before tiie Vaiuc-Hall waa over. Hus last role waa modified 
in the second season in so £ar as '*to prevent confusion gentlemen are re- 
que.stod, when they wish to go out, to leave something with the doorkeeper"! 
Such restrictions, however, did not interfere with the popularity of the 
re«ort and encouraged by public support Placide went to the exjiense of 
engaging the opera-singer Mr. Chambers, just returned from Europe, as 
star. Other vocalists were Mr. and Mrs. Marshall, Miss Sully, a |)uj)il of 
Mr. Chambers, and Mrs. Placide. Occasionally fire-works were atlded and 
as "cold supper [was] prepared at a minute's warning, with additional 
refreshment" it goes without saying that Pbcide's Yaux-Hall became a 
very popular resort The pi grama were announced regularly but it will 
be anfficient to quote the one for the opening night, Jvne 2S, 1799 aa it ia 
^rpical. 

"At half past eight o*olodL — 'Lovely Man* — Mrs. Mai>li ill 

.\1 nini' i>'< lock — 'Ix>ose wore her tresaes seen' — Mrw. Mai^liall 

At iiull |Mii»t nine o'clock — 'Listen to the voice of love' — MrH. Placide 

At ten o'olook — *Ah, why confine the tuneful bird' — Mra. Marshall 

At half pnst ten o'clock "Drio 'Sigh no man, ladfea' — Mr. and Mia. Maiahal 

and Mrs. Placide. 
Tbe moaio to bagiB at 8 o'dook. 

On qpecial occasionB Mr. Placide ontdid himaelf to aatiafy his goeata. 
For inatanoe on July 8, 1799 "a painting, repreaenting the Independence 
of America, of the Fourth <rf July, painted bylfr.Belaona** waa to be raffled 
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and a ieatnie of his Vaoxhall, zenunding us digbtly of Bayz«atli, was this 
that **a beD [would] ring five minutes pievioos to each of the wingB**. That 
Mr. Flacide, — in piint at least — had become a veiy patriotio Anwrioan 
will be leen from a poetical effusion which he inaerted in the City Gasette^ 
July 3, 1799 in antioipation of good buBiness on the ^orioiis Fonrth: 

QDB TO TA€X HAIL. 

Te BeOn and Bsmiz, iriio tak« delight 

Tn pastim<'s pay to sjktkI the night. 
To Vaux Hall Garden each repair 
Wion nmno loft Btid deboiiiMiw, 
Vfiih ploasing rapture firt'*i the mind. 
And dying murmurs to the wind; 
Vniere the jet d*eaa delights the eye, 
Throwing it« water to the sky; 
While Ilatll Colunihial from the bund 
Proclaiuin a frvo iinii hnpjw land. 

Apparently our poet uu)inti»nlizt».l the imisical int<'rrsts of Charleston 
for I found no conc<?rts given in IS(M> outside of Vaux-llall except one and 
by a very curious coincidence it will be seen that both tlie first and the last 
concerts given at Charleston during the period here treated were for the 
benefit of two mnsicianB bearing tiie same name: Salter. As the second 
Mr. Salter called himself in a concert advertisement in the Virginia Herald, 
Fredericksbmgy Va., Hay 9, 1800 "organist, late from Engluid** he pro- 
bably was not a descendant of the Mr. John Salter to whom CSiarleston 
owed so much during the thirries. The second Mr. Salter appears to have 
been oiganiHt at New Haven, Conn, about 1798. He then drifted gradually 
to the South, gi\nng concerts for instance at Trenton and Brunswick in 
1798. At Charleston he then inserted the following pathetic announcement 
in the City Gazette, March 1, 18C0: 

To the humane and frien>l1y. 
Mr. Snltrr roBpootfnlly informs the ladie.-* and gentlemen of this rity that lie has 
lately been afflicted with the lotw of liigbt, which incapacitates him from following 
hie profeaaion ee a teadier of mode ; and he is obliged to eoMeit the attention and favoon 
of a gcnflfoae and hmnaiie pablic, to enaUe him to enpport a wile and three young 
children. 

With the aaeifltajioe of the p e r fe nnei e of the St. Cecilia Society, on Thunday next, 
the 4th of March, at the Concert Room in the Coffee House, he wHH give a Conctrt of 
Vooal and Instrumental Mudo in wliich he and his daughter will tahe a part. 

Tieketa, at one dollur. 

These pa<;es on early concert.s at ( 'liarh'ston will have proved how in- 
di.speiisihle a careful study of our old neu.spajiers is if a half-way compre- 
hensive insight into the history of early music in America is desired. Un- 
fortunately the files of these old newspapeis are yery incomplete, but what 
is a Btill greater obstacle to individual rcBeareh cmuists in tiiis that they 
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are so exasiit iutiiigly scattered through the different libraries of the East. 
In compihug data for a history of early music in America, one is almost 
compelled to check the scattered files as if the work was intended ntiier 
for a history of early American newspapers. I was able to submit some 
interesting information on concerts at Charleston because of the ex 
cdlent oonditaon of tiie Charleetonian papers as on file at the Charleston 
Library Society, but this file is exceptionally perfect. As soon as other 
Southern cities, pcominsnt in those days, as Annapolis, Md. and Williams- 
burg, Va. nro approached the obstacle mentioned is very depressing. The 
people of Maryland and Virginia were never incUned to be ascetic. They 
enjoyed the pleasures of life, they freely patronized dancing assemblies > ) 
and theatrical pi rfonnanres, they loved music and yet concerts are not 
easily traced. In fact, I f«junil only one advertised in the Maryland Gazette 
of ArmapoUs before I7»i0 and this was not given at Annapolis but at a place 
now iaaignificant, at Upper Marlborough. The "grand concert of music" 
was advertised on June 14 lor June 28, 1753. 

The pmisal of the rather imperfect Maryland Gasette of Annapofis for 
the years 1700—1800, as on file at the Maryland Histoiical Sooiety, the 
library of Congress and Hanmcd Univernty, does not yield modi better 
resolts. Bnt as seversl mnadans may be traced at Annapolis and as several 
theatrical companies occasionally performed there with Oeoige Washington 
in the aodience, tiie inference m reas<niable that tiie fow ocmeerts traoed 
by me were not the only ones givMi, 

In Oct. 1774 (George James L'Argeau, a specialist on the Musical GlaSvSes, 
announced that lie would perform on this instrument daily between the 
hours of .{ and <i for half a dollar each. Wc also loam that he had opened 
a dancing and fencing' school, a fre<|uent combination in the fortnative 
period of our early musical life. Not until the year ll\H) did I run across 
any entertainments, properly to be termed concerts. Then a Mrs. Sewell 
adyertised on Deo. 16 for tiie same evening ''her mnsiad entertainment 
and baU ... at the baU-room'* bnt not even the piioe of admission is men- 
timied. Two yean later Raynor Taylor appeared at Annapdis. Being a 
musician of recognised attainments, as'will be seen'in sabseqoent chapten, 
he oertainly folt <mt of place in these primitive musical sorroundings. B» 
had been appointed organist of St. Anne's in Oct. 1792 but from an ad- 
vertisement that appeared in the Maryland Oasette, April 11, 1793 it would 



1) In his 'Trftvcl.H through thr Middle Scttlctuouto of North America in ITiW/tMt 
(I77S) Buniftby, when describing the Udics of Virginia goes so &r M to aar that "they 
ttn immodtratefy fond of dancing . . . TowHrds the oloss of the evaning* irasn the oom- 
pany .iro pn tty wtW tired with countrv <l.Ln(<-. it utosl tO dsoos jig^ a praotioe 
origuukUy borrowed, I am informed, from the n^oes ...** 
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seem tiiat those genUeman wbo induoed him to Moept tiio poatum had 
^eferxed not "to pay the half year's subscription** dm on hia aalaiy. Evi- 
dently the employment of a collector availed little. Under the circum- 
stances, Raynor Taylor decided to leave Annapolis end of May, not without 
t.hi^nlring publicly thosc families who had employed him as music teacher 
and roquestinp; his debtors to make application for payment. During his 
short carper at Annapolis ho pave two entertainments or "Extravaf,'anzas" 
of the (Hio species, for wliieii he was famous both in Kiiiilanil and in America. 
Th<' program of the first may follow liere as announced in the Maryland 
Gazette Jan. 24, 17!»;i, that of the second performance on Feb. 28 with 
his "burletta never performed, called The Old Woman of Eighty-Three" 
as piece de rexistance being very similar in character: 

T.WLOirS MUSICAL PEHFORM ANCK at the .\ssombly Room. Annapolis 
on TucMlay next the 28th of January will be performed an Entertainment in three 
parts. 

Pabt L 

A Selection of Coniic and pastoral noiligl. Consisting of 'Gay Strephon', a 

comic tioug, by ^lise Hunllcy. 
The "Soornfal lady; or I wonder at yoa% by Mr. Taylor. 

'.Xmintor. or tin- .\rradian Shcphfrdi'ss,' a pastoral, by MiSS Hutttll^. 
'Jockey and Moggy a comic song, by ilr. Taylor. 

The 'Happy Shephetd and abepherdeas*, a pastoral duet, by Mr. Taylor and 
Hi«. Huntley. 

Part 11. 

A Dramatic proverb (performed in London with great applause) being a 
burletta, in one act, called 

The GRAY HAREMS THE BEST HORSE. 
Con.sisting of W Bn akfast soene a month after marriage*, a duet by Mr. Taylor 

and Miaa Huntioy. 
The 'Hock wife in a violent passion' by Miss Huntley. 
'A Father's advice to hi.s Hon in law'. "tJilfs x\w rountrvnian'f* grief lor the 

loss of a Ki-olding wife', thr 'Happy Mill»'r'. by Mr. Taylor. 
'Dame Pliant's obedience to her hu.sbund", by Mins }iuntley. 
The 'Obedient wife, determined to have her own way*, a duet. 
'Xi w marrie<l couple reconc il<'d', a duet. 
Finale, 'All parties happy', a duet. 

PVBT III. 

A .Mock Jtahan opera, called CAPOCCHiU AND DOKINNA, drcased in character. 

Signer Oapocchio, an Italian singer and direetor of the opera, by Mr. Taylor. 

Signoni Dorinna. an Italian actresH, by Miss Huntl^. 
Consisting of recitative, airs and duets. 

Caporehin'H application to Dorinna to engage her as a ainger. 

Ca]>. . ,1 > ri'<|ii( sts Si^nora Dorinna to sing, her affectation there upon, and 

his admiration of her jx-rfornianrf. a fliirl. 
C'appocchio'n "Deilaralion of love to l>orinna', a Kong, by Mr. Taylor. 
*A Descripti(m of an opera audience', a bravura song, by Miss Huntley. 
Her very modest and n asonable demands for her performance, and Cappoc* 

cliio'H ready compliance. 
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Hw engagement lettled, a dnet. 

Eaeh part to be preceded by a piece on the Grand Pianfiforto, hy Mr. Taylor. 
The whole of the music original and compoaed by Mr. Taylor. 
Tickets one dollar each . . . 

Young ladies and gentlemen, under t\\ (-lv(> yt ars of age, may be art ommodated 
vnih tioketo at half a dollar each. To begin at aeven o'clock. 

Besides Taylor's extrsvagamas may be mentioned "a new speoieB of 

entertainments" with which the actors Chalmers and Williamson "pre- 
f^entccV^ the ladies and gentlemen of Annapolis in December 1797 at the 
Ball-Room. They were called 

'"The TABLET, or, just in time, consisting of readinj^s. recitations and songs". 
The only item of interest about these affairs is that "particular care will be paid to 
keep the room warm". 

Baltimore, though foundetl not very rmich later than Annapolis'), soon 
became the more important of the two cities. Her natural growth naturally 
carried with it a speedy d«'velo|)nu'nt of musical life but not until after the 
War of the Revolution did this become noticeable. Then opera, concert- 
life, music trades and so forth b^n to flourish in ])roportion to the general 
prosperity of the dty and for a while it looked as if Baltimoie was destined 
to ultimately rival <dder citiea like Philaddphia or Bostcm in mnsical matters. 

Thoui^ sporadic coneerts may have preceded it, one given in 1784 was 
the first to attract my attention. William Brown, the flutist of Philadelphia 
fame, announced the entertainment for his Imaefit in the Maryland Joiunal 
for Jan. 30th not without remarking that his "superior talents on the Ger- 
man flute gained much applause in Europe and this country*'^). This 
concert consisted of vocal and instounental mu.sir wlicreas for J\ine 15, 
178(5 a concert of instrumental music only was to take place at Mr. ( Jiant's. 
This was followed on September '2Xth hy a coTicert of vocal and in.str\i- 
int'iital inusir with a ball at Mr. Paj^'f's f'onfort Room when a musician 
made his bow to the music lovers of Baltimore who.se name is connected 
with the mu.sical origin of 'Hail t'olumbia'. The fact that the concert for 
the benefit of Pliilip Phile, the violinist, took place at a plac<' termed a 
Concert Room would lead us to infer that concerts were not uncommon 
in Baltimore, though now traced with difficulty. This suppoaitaon is strength- 
ened by the announcement in the Maryland Journal Nov. 9, 1787 that. 

"This evening, at the request of a number of gentlemen, promoters of the Balti- 
more dancing ngaemblies and eoneerte for the eeammt will be a concert at Hn. 8tarck*8 

new building." 



1) First settled in 10«2 Baltimore becBme a town in 1730. In 1752 H. Imd 200 
inhahit.mt.s. in 177.'> »)0(K>. in 17W- I35<H) and in 18(K)— 2(i5O0. 

2) During theise years George James L'Argeau who settled at Baltimore about 
1780 gave daily performanoes on the Mnaical glawes as he had done previonaly at 
Annapoiiw. 
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FinaUy^ by turning to files of the Maryland Gasette of 1786 the 
necesMury evidence is gained, for the following advertisement on April 14, 
proves that snbsciiption concerta were founded in 1786: 

CONCERT. 

it w proputied to eittablish a Musical Concert, by subbiriptun for three months 
certain or any time longer the Babeoriben may ehuw, to bo held at Ifr. WiOiain Fage'e 
large room in C.iWstriH-f, uhirh ronm is oxtrenu'Iy adapted for tl»e purjjosc. There 
are already provided, several well-toned instruments and suitable music, with eight 
capital per fo rmew. — As every attention will be obaerved to conduct the perfonnanoe 
in the most elegant and approved manner it in hojH-tl tliat the proposjd will meet with 
the approbation and encourugonient of those ladies and gentlemen who are friends 
of the polite arts. — Subscription papers with tfcft Bitk$ of tite Soeieiif are lodged in 
tin i i : I nds of se veral gentlemen at Mr. Fage*B in Gaystreet, and Mr. Murphy*a bookatore 
in Market Street*). 

Whether these concerts were connected or not \nth sabBcription concerts 
evidently given in 1788 or early in 1780 by a Mr. Boyer would be difficult 
to ascertain. At any rate, on Friday Apiil 3, 1789 through the medium of 
the Maryland Journal: 

"Tlie public are respettfully informed that thert^ will Ik- a eoneerl p-rfornipd on 
Thursday next, at 3tlr. John Starck'd tavern. 77(tMie Uidie..a and gtntkmen ulw have 
keretoforthmioMrtdMr.BoiierwUhtiieirmbt^ 
to attend the aame.** 

This concert was postponed **for a short time" and on April 14, Mr. 
Boyer announoed that his next would be given *'at Mr. Daniel Onuit*s 
Fountain Inn." A third (?) was advertised by Mr. Boyer on May 22 to 
take place "at Mr. John Starck's Ituiian Queen". 

In November of the same year Tahmail Spicer opened his 'Singing school 
in the Court House ... for the improvement of church musick", or rather 
psalmody as his prnymsaR were printed under this heading:. Less than 
half a year afterwar^ls, Mr. Spicer considered the pro^^ress made by his 
ptipils sufiit ieiit to e.\hil)it them in a concert ol sacred music at the Pro- 
testant Episcoj^al f'hurch "on the first Monday in May". As the advcr- 
tisement appeared in the Maryland .Journal, I'Viday, April l(i, 17'.>0 the 
date of performance \va.s May 3. The money arising from the sale of tickets 
was to he left in the hands of Mr. James Calhoun '*to be appropriated to 
such charitable and useful purposes as shall be a | { M oved of by ... a com- 
mittee appointed for the purpose". 

A few weeks later the musical public of Baltimore had occasion to enjoy 
a concert of quite a different character as will be seen from the program^ 
thus advertised in the Maryland Journal, May 25: 



1) William Murphy, it rM-enis. \mi< the first to dzouUte musio IB Baltimore. Ad> 
vertisementA to that effect appeared in 1785. 
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A ORAMD CONCERT Vocal and lutmnMntal wOI be performed ftt Mr. Starek'a 

rooms, at the sign of tJw !bldian Queen in Uaiket Street, on Friday evening, next the 
2Hth instant, by a company of French miuidaitt, lately arrived in this town. It wiU 

begin precisely at eight o'clock. 

FlBST ACT. 

1st A Grand 8yniphonia, in full orchestra. 

2d. An oi>cra song, by M. do Lisle, with its aocompaaiments. 

3d. The Overture of the Two Grenadien, a modem opera. 

4th An Opera Hong, by Mrs. de Lisle. 

5th Concerto de Faudo [Fodort] by Mr. Emannd. 

5>KrONT> ACT. 

0th A (iraiul !<ympl>unia, in full orclKstra. 

7th A Favorite song, from the celebrated opera, Rtdiard Cfleur 

de Lion [by flri'try] by M. de- Lisle. 
8tb An other favorite opera iM>ng, by Mn>. de LibIc. 
9th A Duet tor two voioea, by H. and Mrs. de lisle. 
10th SolcB on the violin, by M. Emanuel. 

Ti(-k<-t.s may l<c h:\(\ at the- bar of the Indian Qoeen at One doUar oach. — No Person 
will be admittt-d uithuut u ticket. 

The per fo rmeni hi this concert take the liberty to intreat the protection and oounte> 

nance of the ladirs and pntlemcn of this town. TIk v bavc bf-en indiucd to coiiir fo 
America by the deserved reputation uhich the inhal)itanl8 bear abroad of possessing 
* taste for the polite art«, and esjan i dly the mmdci)- They therefore assure the public, 
that every jmssible v\t rtiMu shall hv made by them to gratify it ; in the accomplishment 
of whii h. they shall deem their arrival in this part of the American empire, one the 
hiippu Nt event* of their lives. 

The same, oxcecdincrly polit** and flattering nuisitians reappeared in 
a similar concert on Juno I, the ijrograin conii»risi!i<: among other numbers 
a "new quatuor" and songs from Gretry's o])era Zemire and Azor. They 
then treated on June 12th the public of Baltimore to a perfoimanee of 
Pergoleae's Serva Podiona under the title of "The Mistrefls and Maid. The 
muno by the celebrated Italian Pen (Maise ', the oompontor evidently 



1) This compliment was very flimsy. I believe to be familiar with most of the 

nutobiopraphies. diaries, accounts of travels n fcrrinir in( i<Irntnlly to music in .America 
and certttinlj' this "deserved reputation" could not very well Ik' foundetl on such au- 
thors, as f. i. 'The Anieriiau traveller', Anburey. De Ik-aujour, Boyle, de (Ycvceoeur, 
A. M. C. .M., Davis. K.ilm. Fontaine, I)unton, De I'ontt>iKand, La Rochefoucauld- 
Linncourt, Smytli. Iliomas, v. Hiilow. Wiederhold, Hurnal)y, etc. On the contrary, 
these authors, if they ment oned music at all, had nothing favorable to say about their 
impressions. A few quotations will show what even friendly inclined foreigners had 
to say on the subject. Isaac WeM, for instance, wrote in nis *Travels through the 
States of North Anieri( a', ITfO: . . Tlieir knowledtre of nnisic. indt < li. is at a very 
low ebb". Johann David Schuej)f in his 'Heise', Erlaugcn, 1788 maintained amouKst 
other things that "die Musik war vor dieseni let/.ten Kricjje noch ganz in ihrer Kind- 
heit . . . Wnhrend des Kriegs und naeJi deniselben uImt, hat. dur( li die von den vei-sehic- 
denen Truppen zuriickf^ebliebencn .Musikkundigen, sith der (lescliniack weiter vcr- 
breitet und man hat nuninehro in den grtissten Stiidten Con/ertc . . . [In Charleston] 
soil Geschmsck an Musik, Mahlerei unid schonen Wissenschaften uberhaupt^ schon 
langBherdortallgenMineraein*'! Penin H. Du Lao hi his 'Voyage' Faiis 1806 delivezs 
hiinwlf of thb nonsecse: **Lea tafens d'agrteient^ la muaiqne, la peintufe et la danse 
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endeavouring to put the unfamiliar name of the great Italian maestro into 
inteUig^ble 3?!ECOolit 

Hexdy mentioiiii^ 'WilHam lGn«r*B oonoert and ball at Giant'a Aaaembly 
Room on April 6, 1791 two oonoerts are on record, amongirt tSie fint glT«n 
in our oonntry hy mnaical prodij^ In the llaryiaad Journal Jnne 17, 
Mr. De Dnport annoonoed that: 

**HMtar Louis De Duport's benefit nii^t will be an Thursday the 80th matant, 

who will, by particular desire, play » Hdlo ronrerto of Stamitx on the violin and several 
favorite aira with variations. — The ball will be conducted by }Ai. De Duport, which 
hii son Master Louis, will open with the Shefherd's ohaiaoter danoe in diw Bi» and 
miiaie adapted to eadi.** 

Bvidenlly Haster Loua fiUed tiie houae lor **b7 partionlar deoxe" he 
had another benefit at the Indian Qaeen on Jnly 11th tiie program being 
in part: 

1. A Duetto, composcfl by Mr. Bn-vnl. jind performed by Master De Duport. 

2. Solo concerto, composed by Mr. Jamowiok, and performed by Master 
De Duport. 

Chanwter Dances, composed by tSr. De Daport.* 
I. Lb Sauvage in parliament. 
S. Harlequin, an entertaimnmti. 

These danoee will be pet foim ed with diosees miitable to eaoh and tiie Sanvage 

pantoniinm will be redered more natunil fnnn ihr jippcantiicc <if a forest. 

The ball will be opened by eight young ladies who are to dance two Double minuets, 
and afterwards a Doable ootilHon will be performed by sixteen.** 

In the same year Alfxamler lieiiiagle^), the excellent harpsiehordist, 
conductor and composer inserted the following proposals in the Maryland 
Journal, July 29 for a 

y seioii'Mt encore ipnon*. »i (|uel(iui-s Fraii(,(»is u'fii eiis-iint. dipui>i qiielques aniuVs. 
apporte le goAt avec eux". The English Ciuutlemau who translated the Marquis de 
Cliaateliaz ^Travels in North America* took occasion to add to a few friendly bum in 
a fnotn<ite: "It is very certain that any person ediicatfd in Enr'i]i<', and .•uTUstomed 
to the luxury of mu.sir and tin- fine arl«, and t<} tlu ii rnjdymciu iii the two eapituls 
of France and England, must find a great Wd in these pHrti« uiarH in America. This 
the translator experienced during his leddenoe in that country ..." In Brissot de 
Warville's Noaveau voyage. 1788 the most eharaoteristio pssst^ is this; **Mittie, 
whiih their teachers formerly proscribed as a diabolic art. bc;jiiis tu make part of their 
education" and the Jn'st the Prince de Broglie had to siiy i- Uuit ">*(nnf of them [the 
women in Boston] are pretty good muRicians, and play agrer ably on several inntrumenta". 
The«o quotations will suffice to show what foreign travelers really thought of mosic 
in America. The trouble with all these accounts, however, is that their authors either 
visite<l our country during the war, when music naturally was at a stuiidHtill. or did 
not take the difference in size and population between our cities and London or Paris 
into oonsidemtiaB. In dunt Hbaj wen good observera bat poor histarianB. Still it 
would afford some entertaining reading, u I were to oolleot all these aoooants into a se- 
parate essay. 

1) Alexander Keinagle, was bom in 1756 in Fortsmoutli. England and died in 
Baltimore, Sept. 21, 1809 leaving a melodramatic oratorio based on Milton's Paradise 
Lost unfinished. R., a pupil of Raynor Taylor» developed an astonishing activity 
as ]>ianist. oompoeer and manager. Peihaps his greatest impottanoe liee in lie hialoiy 
of opera. 
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SUBSCRIPTION CONCERT of Vocal and Instnunoital Muuc (Under tbe di- 
vaedon <rf Mr. ReuMgiB) the Tooal parta bgr Mn. Oee. 



1. That there ahnW U- two ooWMrtS, the lirst to be liilcl on Thursday the 11th of 
Anguat, and the next on the Thunday folknnng at Mr. Starch's Long BoonL 

2. TItai emy subscriber pay thiM d^bfi at tiM time of mlNCKilnnig. 

3. niat every subecriber will reorivo six tieketo vlikii wiU adaiii Mnwelf and 

two ladies to each of the fonwrtM. 

4. Nunc but subtK-riberti to be admitted. 
After each oonoert there will be a ball 



a • 



The progimm of the first concert escaped me. That of the second, on 
August 18, was printed in the Maryland Journal August 16 and was worthy 
of an artist like Retnagle. 

PLAN OF THE CONCERT. 
Act L 

Overture of Ditters 

Hunting song 'Thro woodlands and Forests' .. Mrs. Gee 

SoBBla^ Piaaoiorte Mr. Beinafl^ 

Qtmrtetto of Bocoherini Mr. Emanusl 

Song 'As the Snow' Mrs. Gee 

Ovsrtue of •....* Baoh^) 

Act 1L 

Overture .. Guglielmi 

(Mc to Delia Mrs. Gee 

Sonate, Pianoforte lb. Beinagfe 

Conoerlo, l^aiin .. .. .. Ur. Emaanel 

TWo part song .. .. Mr. Reina^^ and Mia. Oee 

Finale PUytl. 

A third concert, liiougli pr()l»a}>Iv not on the subscription, was offered 

under Reinagle's direction "th«^ vocal parts by Mrs. Morris", the popular 

actress and ballad opera singer, on Oct. l^^th. About u year later, Raynor 

Taylor arrived at Baltimore from London and calling hiniadf **mario pio- 

feasor, organist and teacher of nuiac in general** aanoonoed his intentioa 

on Oct. 2, 1792: 

**to perfform a mnaioal entertunment on a new plan, the whole of which will he 

entirely orijdnul, and his own composition. Tn the course of it many Bonps will be 
sung by his pupil, Miss Huntley, hite of the theatre Koyal, Comit Garden, a young 
kdy, wlMwe perfotmanoe haa been liighly approred hotli in London and AnMcioa.** 

The oonoert was then advertised for Oct. 17th. Mr. Taylor, in the course 
d this oKb, was to play, as at Annapolis, ''several pieces on the portable 
Onod Pianoforte "besides joining Miss Huntley in two sketches, An 
Interlude, called 'The Ambitioiis Co untr ynum* " and **A whimsicsd per- 
fonnanoe called the 'Flight of Fancy* Baynor Taylor^s vii ettmiea which 
had been a drawing card for Sadler's WeDs, must have immediately found 

1) Of oourae, the 'London' Bach. 



Digitized by Google 



— 48 — 



fiftvor the people among whom be had east his kvt fc» he offered three 
further entertainments of the kind. The programs were different on each 
occasion. Hiss Huntley was to sing "many fovourite songs, in the aeriooa, 
comic and pastoral style" and for the third concert "some gentlemiNi, per- 
formers on violins, etc. etc." kindly offered their assistance. 

In 1793 a Mr. and Mrs. Vermonnet settled at Baltimore, opming a 
"Seminary for young ladies". Mr. Vermonnet apparently was not only 
a dancing but also a music luastcr by profession for he advertised a concert 
at his liouse in Harrison Street for March ])ost])oiie(l from .March oth. 
That this was intended as one of a series we are allowed to infer from the 
N. B. to the announcement: 

"N. B. If Mr. Vermonnet meets with encouragement from the public, be proposes 
giving a baU oooe a month, after the ooncerta.*' 

Maybe Mr. Vermonnet like other Frenchmen whom the French Revola> 
tion drove to the United States became a professional musician only by 
force of drcumatances. At any rate he did not hesitate to take part in a 
concert held on July 22, 1793 under the direction of Messrs. 0. KaUcbrenner 
and W. Miller at the Exchange, for the benefit **of our distressed brethren, 
the French". As the price of admission was the usual, one dollar, |»obably 
the appeal of the managers to the ''usual liberty and charity** of the ladies 
and gentlemen of Baltimore drew a large audience to a concert "solely 
intended for the benefit of the sons and daughters of distress''. 

However, the concert was postponed to July 24th for on July 23d in 
the Maryland Journal the managers inserted this attractive announcement: 

A OONCERT TO-MORROW EVENING. 

The ])ulilii' tnay l)e assurfd that the greatest efforts an' making to render thi« 
enttTtainmt'nt jjraml, beyond any thing of the kind ever exhibilod in Ikiltimore. In 
parfic-ular \v«* iM-g U-avo to mention, having engaged Miss Buron. who has been singer 
to tlic Queen of Fnuue. and was obliged to leave that happy situation and fly to the 
W'ost Indifs. in the late di>t\irlian( in Franrr an<J now nrn r mnri> is oliliucd to *-crk 
an OMylum in these I niled Statcn. lieing driven in a most dist^■.•,^«| .situation from Cape 
Francis. She now offer* her cordial assistance to lud the benevolent design together 
with a niunlH T of n ^fx c table gentlemen amateurs, who will render this eoncert jdeaaing 
and niiivtTsally satisfactory . . . 

Young Missos to Ik" a<hi;itt('<l ijr(iti<." 

A ffw wf'i'ks hiter, on August I Ith, ^!iss Bumn appeared in a concert 
for her own Ix-ticfit at Grant's New .Vsscnilily Room. .Mr. Richard Curson 
and Mr. Buclianan managed the affair and ".several gentlemen . . . pro- 
mised to exert th^r vocal abilities at the concert". In the course of the 
entertainment Hiss Buron had 

'The pleasnie of returning thanks to the Ubeiml inhabitants of Baltimme, for 
their distingnidied patronage, in an English srag, composed and adapted for the oe< 
casioD.*' 
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Again the amateur-musicians came to the rescue of some unfortunate 
refugees on Nov. 25 at Starck's Tjong Room with a concert for the benefit of 
a Mr. James Vogel, "lately arriveti fn^n St. Domingo; Mr. and Mrs. De- 
marque; and Mr. Beranger from Europe '. The program reads: 



■First part 

Overture Pleyel 

Song Mrs. Demarque 

Conrorto on the violoncello » Mr. Dt-ninrqu© 

Quatuor on the clarionet Mr. Bcranger 

Sonata of Pleyel on the piano Mr. Vogel 

French song, accompanied on the lute Mr. Bernnger 

End of the first part a Medley overture, arranged by Mr. Beinagle. 

SnxniD nn. 

Symphony of «. .. » Haydn 

Song Mrs. Brawrqao 

r-iuirrto on the clarionet Mr. Beroager 

Overture <l'l])higcniei) en Aulide, in quatuor for the 

piano, by Pleyel .. .. Hr. Vogel 

Solo on the violoncello, oompoeed by ISx. Demarque Mir. Demarque 

Overture of Pleyel, by a pentleraan. 

French song, accompanied on the lute Mr. Bcranger 

To coQoliide irith a Onad VaSiBj, amiiged by .. Hr. Beinagle. 



For the year 1794 1 have been able to trace only one concert. It took 
place at Giant's Aaaemhly Room on Nor. 27th after the New Theatre had 
cloeed its doors for the season. It was given for the benefit <d a member 
of the company, Mrs. Demarque, wife of the violonceffist. The following 
program was rendered with Mr. Vogel as conductor: 

FlBST PUT. 

1st. A grand Symfdumy of Pleyel, in fuD band. 

2d. A prand Arietta, siinj; by a French lady. 

3d. The Overture do Iphigcnic, upon two forte piano, by Mr. Vogel and a 

young lady about 8 yean old. 
4th A qunrtt'tto of Pleyel, by an amateur. 
Sth A Concerto on the Violincelle [ !] by Mr. De Marque. 
6th A Duetto between a Forte Piano and harp, by Mr. Vogel and an amateur. 

Second part. 

let. Symphony concertanto of Pleyel, by two amateurs. 

2d. A Concerto of Pleyel. on tlie Forte Piano, by Mr. VogeL 

'Ul. A grand Arietta, .sung by a Fn iii h lady. 
4th A Sonata on the harp, by a Frencix amateur. 

Gth A grand OvertorB of Haydn, for two forte pianoe, by Mr. Vogel and a 

yon lit; lady aV>out 8 years old. 
6th The Battle of Prague >), on the Forte Piano, by Mr. Vogel. 
7th To oondude witii a grand Overture <rf the Mebnumie *). 



1) Probably by Ghu^ 

2) Kotzwaro. 

3) Open (1781) by Stamdaua Champein (1763—1830). 
SoBBeek. Badr OoMoi life. 4 
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The time waa now ii])protn lung when public opinion in Aineriia was 
equally divided for and against the terrorists of the French Revolution, 
until in 1798 an extreme antipathy againat things French swept over our 
country owing to pofitioal friction. In 1795, however, public pity for the 
Frendi refugeea was still very strong and such pathetic appeals as for in- 
stance a Ifrs. D'Hemard made when she advertised for Feb. 27th 

"a small c-<>n( ert on the harp only, wherein she will execoto Mwnl pieoes of musio 

and particular beautiful songs, with their varintions." 

were bound to soften the hearts and loosen the purse strings of a public 
accustomed to sociiig in the newspapers side by side with English adver- 
tisements such in French. The lady found herself, as she said, forced to 
give a concert 

"bj the unhappy circumstances common to all the unfortunate French, to have 
tecaue for the means of her siisteiMnoe to a talent which, hi happier tluMS, would 
have served oo^ to emhellieh hot education**. 

Because Mrs. D'Heinard was an amateur it does not follow that under 
normal poUtical conditions her concert would have been an imposition, for 
we know from Bumey and other aouioei tihat often the aristocratic ama- 
teurs of those days could hold their own against professional virtuosos and 
if Mrs. D'Heniard flattered herself in the Federal Gazette: 

"to obtain the suffrages of the pubUc, by the superiority of her talent over thoee 
who have jjerformed on the same instrument in this country". 

this was in all probability true, as harpists were then none too niuuerous 
in the United States. 

As far as the musical life of our country was concerned, the F^nch Re- 
volution proved a blessing as beades tiie enled amateurs a ominderable 
number of able professionals settled in our country. They broadened, as will 
have been noticed, our musical horison by acquainting Americans with 
many French works in a distinctively French interpretation. In tiie North, 
to be sure, the French element did not leave very visiUe traces but in Balti- 
more and in the South it almost predominated for several years. Appa- 
rently the intrusinn of the French did not cause much profei^sional jealousy 
fnr, n ru\:\ English, German and Italian musicians peacefully worked side 
by side, and perhaps more so than to-day when OUT musical life has lost 
little if anything of its cosmopolitan character. — 

On July 1 Itli, 17rt'> Louis Boullay, a violinist, who had just arrived 
at Baltimore guve a "grand"' concert of vocal and instrumental music "the 
instrumental part.s to be performed by Messrs. Boullay, Demarcpie^ Daugel 
and 8hctky etc.", these gentlemen evidently being the soloists. On .Inly 
15th ^) Mr. Vogel, with the assistance of the "Musicians from the New Theatre, 

1} Fsdenl InteUigenoer, July 14. ITW. 
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Pliiladelphia" gave also a "grand" concert, at Mr. Starck's with this 



program: 

Act FIBST. 

Grand Sjrmphony Haydn 

Sonata Piano Forte, with Scotch air^ introducod Mr. Vogel 

Grand .c^ietta de L'Amant Jaloux'), by a lady just arrived 
in town. 

Concerto Violonrello. cnmposof] and to be performed by .. Mr. Demarque 

Imprisonment of the rulers of France Mr. Vogel 

Quartette of Pleyel, by Meatrs. Boullay, Daugel, Demarque 
and an amatenr. 

Act SaooMD. 

Grand Symphony Pleyel 

Sonata on the hiup, an amatenr. 

Crand Ariette de L'Amant Statue*), by a Rrendk lady. 

Concerto of Jamovio for the violin Iklr. Boullay 

Siege of Valenciennes Mr. Vogel 

Foil Piece Haydn 



On Dec. 4th, Mr. Marshall and Mrs. Wairdl gave a conosrt witii ball at 
Mr. Bryden's Fountain Inn. Both were members of Wignell and Beinagle*s 
company which played a sommer-seaaon at Baltimore in 1795. To the 
some company belonged the by fax mora famous Mis. Oldmizon and Miss 
Broadhuist who announced a joint benefit concOTt for Deo. 9th. Originally 
the concert was to consist of both vocal and instrumental music but on 
the day of performance the ladies issued through the medium of the Mary> 
land Journal the statement: 

■'Tli.it sevenil jKTsons of the hand wliich they had (^npn^/cfl iH'intr ohlit'cd to h-ave 
Baltimore, some gentlemen have offered to accompany their vocal exertions, uhich 
as far as poasible they will strive to render a compensation for the instrumental mudo, 
to be given. 

CONC^EHT. 
Part lat. 

JDuet, 'Time hoM thiim'd my flowing hair'. Miss Broadhurst and Mrs. Oldmixon. 
Song. Us not wealth'. Hiss Broi^urst. 

Quartett. 

Song *Jo ne scai quoi', Mrs. Oldmixon. 

Duet 'Sweet content' (Dr. Arnold) Miss Broadhurst and Mrs. Oldmixon. 

Part 2d. 

Duet Tvam fair Claru', Mis^ Broadhurst and ^Irs. Oldmixon. 
Song (by desire) 'Amidst illusions* Miss Broadhurst. 

Sonata, Piano Forte, Mr. Vogel. 

Song 'Sweet Echo', echoed by MisH Bruadliur^t, Mrs. Oldmixon. 
Duet (by desire) *The Way worn traveler** Miss Broadhurst and lbs. Old- 
mixon. 

*«* Two gentlemen have undertaken to regulate the balL 



1) Gretry. 

2) Dalayrac. 

4* 
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On July 7, 1796 a concert was advertised in the Federal Gazette by an 
Itiliaii miuiciaFii in a maimer to inqiiie nufidcm iwtiher thaii eonfidenoe 
in his abifittes: 

TO THE LOVERS OF HUSia 

Signer Trisobio, an Italian professor of vocal music, who had the honor to In- em- 
ployed three years in the Royal Chapel by the queen of Portugal and who last winter 
sung in London before all the royal family, being now in this town, where he is to stay 
but for a few days, is determined to give a concert of vocal and instrumental music 
on Saturday next JHh inst. niorcforr ho respectfully informs all the ladies and gentle- 
men of Baltimore that he will execute several tteriouii and comical Italian, songs, com- 
posed by himself, and other |iieoee, of the moei oelebrated ItaliaD aaihorB. He will 
likewise sing some seridus ;md comical French and EnL'lisl\ sontrs. 

Between the songs, selected pieces of instrumental music will be executed by the 
beet pe rfo r m er s of this town. ICr. Vogel will emoute on the forte piano a ooooerto 
of the famous Hussex [!], andtme of hisseholafe, onfysevenyeanold, willplayaiooata 
with two forte pianos. 

Signor Trisobio hopes he will receive here the same approbation he met with in 
several European cities, and he will ezperienoe the eftsete of that goodness which 
characterizes the Americans. 

The concert will be given at Mr. Brvden's Fountain Inn . . . 

Soon after Sifjnor Filipjio went to Cliarleston, S. (\ He then moved to 
Philadelphia, advertised his 'SfMiola del canto', struggled hard to make a 
living aa singing teacher and dieii in extreme poverty at Philadelphia in 1798. 

The program of the next concert which I was able to trace at Baltimore 
and which took place at the Old Theatre near the Wind Mill on July 13, 
1796 was almost exclusively French in character 

let Pabt. 

A Grand Overture of Haydn. 

De le eoqnette Tolege, soog» Ifias Tieseeire [!]. 

The Siege of Cihraltar, on the jdano, with aooompaniments 

of violin & horn Mr. 8. Marc 

Stmphonie concertante of Viotti, Mrs. Yetida and Cha> 

teaudun. 

The Crand song of Renaud Tart^) Miss Tci8eire[!]. 

Quatuor, on the iVencb horn, M. Chailleau. 

Sot potpourri, with varialions, composed by M. Chateaudun. 



2d. Pabp. 

Grand Overture of L'alejnaci). 

A Comic snnp „ „ „ Mr. S. Marc 

Grand sonata of Pleyel, on the piano •.. Mr. Vogel 

Vole 4 nos voiz, song Miss TieisBier[!] 

The littie duo ol IVench tunes, for two horns Mr. GhaiDeau and 

UAmaud 

La Oansonettft Miss TsisBeire [!] 



To conclude with the Resident's Mardi with the fall beiKL 



1) Renaud d'Ast, opera by Dalayrao. 

2) Of course Nicolas d*A&yrao (DeUyrao) 176S— 1800 is meant. 
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In June 179(), J. H. Schmidt ' fannorly orgaiiist to tin- catliodral of 
Schiedam in Holland" arrived in town from ( harlrston as teacher of music 
**on the various keyed instruments and the reiint-d art of singing and ac- 
companpng songs . His ambition was to show his /'abilities, politeness 
and patience, which are to neoeotaty for a good teadMi'* and to "produce 
patent pianos superior to any in this |daoe**. Unfortonately just then 
Gukrleston was viated hy a conflagiation and lb. Schmidt's superior patent 
pianos wets mostly deslamyed befoie they oouM he shipped to Baltinune. 
To aOeviate his misfortmies Mr. Schmidt decided to test the **well known 
genezoeity of the inhabitants of Baltimcne'* by a concert on August 11 at 
Biyden's Fountain Inn where "he engsged the upper long room, which is 
very airy and pleasant". After ha^^ng received promise of assistance of 
some of the gentlemen musicians of the New Theatre and others, Mr. Schmidt 
advertised the program of the first act "The exact arrangi*ment of the 
whole I to] be given in Thursday s papers''. Un Monday Aug. Sth the first 
act of the concert, which was postponed to Aug. 16th, consisted of a 

Onad tiiiiphony from Giemowydw [I}. 

Song from Hmulirs Mcsniah on two new pitBO forteS of WMMfawi, 

A Duo by MeMis. Schmidt taui &. AUro. 
Oonearto oa the viokxioeUo. 
Sbnphooj of FlejeL 

The last concert in 1796 that came to my notice took place at Gray's 
Gardens, a fashionable summer resort, on Sc])!. li'tli Though the program 
of this "grand int'dicy concert " as printed in the Federal <!azette, promised 
a plentiful musieal menu, the X. B.'s in tlie advertisements will proliably 
attract as much attention as the names of Haydn, Bach, Wanluil, Pieyel, 
Kotzeluch, Rosetti, played "by the performers and band o£ the New 
theatre". 



Past ths Jtmn, 



0\'erture „ .. .. Haydn 

Song 'And all for my pretty Brunette' Mr. Parley, jon. 

Symphony Pleyel 

Sang *I OMi*t for Fm ia haste* Mrs. WaneO 

Overture Bach 

Song 'Oh, none can love Uke an Irish man' .. .. Mr. MarHhall 

Symphony „ .. .. Vaaliall 

Song 'The Ceneral Ix)ver' Mr. Parley 

GoDoerto on the clarinet Mr. Wolfe 

Oomio wang *0(rart8hip and matrimooT* Vbt. B«tM 

Overture Kozluck 

A Favorite Scotch ballad Mr*. MftTffhfftll 

Ihe Praudsnt's March. 
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Pabv IBS Smons. 

Irish wwg *0h dew, ivfaat oaa the matter be* .. Mr. UerdMll 

Symphony .. Rosette 

A Hunting song Mr. Darlcy 

Neighbor Sly Mr. Betes 

Song 'Ali.-^onco thou foe to love* Mrs. Warrell 

Glee 'How merrily we live' Mr. Marshall, Mr. Darley 

•ad Mxa. Wuiell 

Oatch — the eries of Doriiain. 

Hie Marseilles Hymn. 

Leader of the band, Mr. Gillingham*. 

The Gardens to open at five o'dock and the perfbrmaace to oom> 

Oiencc precisely at 6. 

A handsome collation will be provided. Admittance half a dollar. 

I^. B. To prevmt inotHiTenienoe and impoeittcm, Mr. Gray requesla 
the public to take notice that all waiters w ho are employed >>y him, in the 
service of that evening will wear nunihers, to distinguish thetn. 

Ladies and gentlemen desiroiw of obtaining particular room.s, boxett or 
situations in the gardens are requested to send their senraats in time to 
ascertain them. 

A nunilxT of con>tiibles will attend to pn-serve order. 

Taking the fact that 1 have licfu unable to trace any as a oriterion^)^ 
not many concerts were held during 17'J7 and alsu the rtiuiuning years of 
the century show a decided stagnation in the concert life of Baltimore though 
on the other hand the wdl supplied muflio stores of Joseph Carr and B. Shaw 
did much to acquaint the music lovers ol the city with the current repertory. 
The first concert mentioned during 1798 brought the harpist Mrs. D'Hemard 
before the public with her daughter as star-attraction. 

"Little Marianne, aged 6 years, who lately returned from Philadelphia, where 
8he has given a Concert wiiieli excited the admiration of her hearers, so much so that 

she waH looked upon as a phenomenon". 

had occasion to show her "astoiiiiihing niiisi( al powers" at Brydeu s Foun- 
tain Inn on May 4th in this following program: 

1. Overture of Blaise and Babet*) on the pianoforte, by Miss MAriAfifiA 

2. A Sonata followed liy a .Medley on the harp, by .. .. Mrs. D'Hemard 

3. The Battle of Prague*) and the Cottage maid, executed 

and sung, accompanied by the piano, by Miss Marianne 

i. A Duo of the harp and piano, by .. Mrs. D'Hemard and Miss Marianne 



1) George Gillinghnm, who had played in the orchestra at the Haendel Comme- 
moration of 1784 was from all »ei mnts a very ahle violinist. }li> raner a« leader 
extended fav into the nineteenth n iitury. .\ pii tun' icpux nting him in this capacity 
at the Park theatre, He^v York in lb27 iii prci>erved at the Mew York Hibtorical ^Society. 

2) Memrs. Chaimers and Williamson presented their Tablet, or Just in time, rea- 
dings, ni itatives ani.! nones' with which we .•\n' already familiar, in 1 )( rciii!>er. I^csidcs 
songs these entertainments contained bonatas and o\ertuivci played on the pianoforte 

•by Mr. Carr. jun. 

3) Dcakle. 

4) Kotzwara's insipid piece enjoyed an luirivalled popularity until about 1850. 
It was cast aside in ftivor of *the Maiden's Prayer*. 
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5. Tlic %-ariation« on the harp. 

6. An £ngliah and Freuch air soug, accompamed by the 

piano, by Min 

7. A great Sonata of Pleyel on the piano, followed by 'th* 

Little Sailor Boy, sung and accompanied on the piano, 

by MiB§ Mwinne 

8. By the Hanw, aewnl entertaining variationB of Fleyd 

and Haydn. 
Tlie concert will torininato by a ball. 

A "whimsical entertainment'* called "Fashionable variety with a Touch 
at the times consisting of various descriptions, recitations, comic songs etc." 
— evidently on the order of a revue — which the actor Mr. Bates gave on 
May Hth may be mentioned in this connection as it helped to spread the 
popularity of 

"a new patriotic King, called Hail Columbia, acconi]>anied witii the President's 
Mardi, as now singing with unbounded applauae at the theatre^ Philadelphia.** 

A few weeks later, on Jane 20tli, lire. Oldmizon, not bdng booked for a 
performance at the theatre, gave a concert with readings at Brjnlen'a Foun- 
tain Inn aaeisted by her ooU^e Mr. Harwood and Hr. Menel of the theatre 
orchestra. The character of the entertainment may be inferred from the 
program of a similar **grand concert of vocal and instrumental music in 
three acts interspersed with readings and recitations, serious and comic*' 
as it took place ^^by authority" at the New Theatre on June 26th: 

Act I. 

An oooanonal Address. 

Overture Hayden 

Song ilx, Marshall 

Recitation Ihe Watw Bottle, or a Cute lor a scold*, 

a comic tale , Mr. Bernard 

Song » .. .. Utb. Warell 

Concerto on the violin .. .. .. .. Mr. Gillingham 

Act n. 

Glee 'How merrily we Uve that soldien be*.. .. Mr. Marshall. Mr. Cilling- 

ham, Bilrs. Stuart, Mr. 
Shaw, Mrs. Marshall 
and Mrs. Wanell 

C!omic Heading 'The story of Johnny Gilpin' .. .. Mr. Uarwood 

Grand symphony 

Favorite Scot's balla<l Aiild Robin Gray* .- .. Mrs. Murshull 

Com crdi on the violoneello Mr. Menel 

Coiuic catch 'the CricB of Durham' 

Act in. 

Tntrodiirtory symphony 

Serious Heading 'A Muuudy on the death of the lato 

isTorite and much lamented performer, by .. Mr. WigneU. 
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Glee 'Wind gentle ever-greeo* 
Comic song 'this life 

IB like a oountiy dance* Mr. Bernard 

Ofttdi. *New patootie BotindBlay* and dwru .. l^Ir. Marshall, 

Mr. Fox etio. 

This was a limUed concert as^ in order to prevent inconvenienoeB from 

the heat, the number of tickets was limited "on which account no person 
can be adinitti'd wthout a ticket", a restriction easily explained if it be 
remembered that during the eighteenth century influential and popular 
gentlemen had access to the stage very much like ("aucasiun visitors have 
to-day to tlie Chinese Theatres in San Francisco. Though the Federal 
Gazette had advertised this grand concert "for one night only", apparently 
the demand for tickets was so great and the limited audience so well pleased 
that a ^'positively last night", entirely varied from the first, was given on 
June 28th under the title of "a grand mnmcal selection*'. Dibdin's moat 
popular aongiB were the feature and by desire a duet ol Gionumdii 
on the violin and violoncdlo was performed by Mr. GilHngham and Ur. 
M«ieL 

As a 'Muacal Society* existed at Baltimore in 1799, advertisements to 
the effect appearing in the papens, it may be surmised that it gave concerts, 
but, to my knowledge, they were not announced publicly. I found only 
two concerts advertised in the Federal Gazette for tliis year. The first, on 

the order of those of 1708, took place at the New Theatre on Jan. 22d for 
the benefit of the band. Though the program contained nothing of unusual 
itUerest, it is characteristic enough to follow here as a matter of historical 
record: 

Aor Isr. 

Grand overtaitt Haydn 

Song Mr. Marshall 

Trio (Wrunizky) ilr. Hupfeldt 

Song .. Dangel and Shetl^ 

Sonata, Grand Piano Forte "Six. Rcinni^lc 

Song Mrs. MarehuU 

Oonowto Clarinet Ifr. Wolle 

• 

An 2d. 

Song Ur. Fox. 

Quintetto (Pleyel) .. .. .. Messrs. GiUinghani, Hupfeldt, 

Daugcl, Brooke, and Shetky 

Song Mrs. Warrell 

Rondo, naririft (Micln-l) Mr. Wolfe 

Heading 'Monsieur Tonson' .. .. Mr. Uarwood 

Oonoerto, Violin Mr. Gillingham 

FnU piece (Qerowetz) 

The other concert was hdd at Bryden's Fountain Inn on April 26th for 
the benefit of Meesis. Dubois and WoUe who presented these selections: 
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Wan Past. 

Overture to Henry to IVth or Bataille d'lviy .. Grctry*) 

Medley InOt for a clarinet^ rkiia, and lute .. .. Messrs. Wolfe, Daogel 

and DuboU. 

Sinfoma oonoertante for two clarinets, Measn. Dubois 

and Wolfe .. Plf v« 1 

Rondo and March, to Henry IVth Gretry 

BiooiiB Past. 

Binfonie Haydn 

Quintetto (principal \iart by Mr. Hupfield) Plc^ 

Medley, familiar airs on the Piano Foite Mr. Vogel 

Concerto, Clarinet, Mr. Dubms Michel 



Merely m^tioiUDg the open aax concerts in 1800 of the rival "gardens" 
of M. De Lottbert and Mr. Mang, the latter known as Chatsworth Gardens 
tilts chapter on concerts in the South may be brought to an end with a 
few necessarily brief refexenoea to concerts outside of Charleston, Annapohs 

and Baltimore. 

Whereas in the other Colonies, New England excepted, /<iV///-life was 
centralized in one city, Virginia could boast of several towns of almost 
equal importance and etjual social attractions: Williamsburg, Richmond, 
Frcdt'rickshurg, Alexandria, to which may be added Norfolk and Peters- 
burg. To these small but gay places the planters^ with or without their 
ladies, would go to tiansaot bosmess, to attend the races, to frequoit tiie 
theatres and dancing assemblies, in short to bring some variety into their 
by no means dull life on the plantations. WilUamsbnxg seems to have 
been the center of attraction until after the war when the state house was 
removed to Bichmond. This change in general conditions had its effect 
also on the musical life of Williamsburg, primitive though it was. Whereas 
eonoerts are not easily traced after the war, a few are on record for previous 
years. George Washington, for instance, entered in his ledger for ^ril 2, 
1766: 

**By my Exps to boar the Armonica 3. 9". 

and under April 10, 1707 "Ticket for the Concert"''). I have been unable 
to ascertain by whom these roncert.s were given. Fcrliajis l)y Francis Al- 
berti whom we shall meet again in the next chapter and who, as he sold 
the tickets, seems to have been connected with a concert of instrumental 

1) Sic, though the opera was by Martini. 

2) As Mr. Dc Loubert had succeeded in procuring "the band of instrumental music, 
under the direction of Mr. Wormrath" jireviously engaged for Chataworth Ganlcns 
Mr. Mang found himself obliged to .ulvt rtlsc in the Kedtrul (Jiizt'tto June 4th that 
"any person capable of furnisliing and leading a band, is invited to make an engage- 
meat for himBen and other perfonnefs'*. 

3) Sco Piiul T.< iccster Ford's monograph on 'Washington and the Theatre* (Dun- 
lap Soc. Pubi. mm). 
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music, given on May 19, 1769 at Hanoyertoim near lUniliamBburg at Mr. 
TlnsleyV The concert was to "conaUt of various instruments, by gentlemen 
of note, for thdr own amusement**. It was requested in the Viigbia 6a- 
sette, May 11 **hj the ladies that the company may be governed by 
a becoming silence and deoorom*'. A ball, **if i^;reeable to the company**, 
the if bdng quite superfluous, was to follow. 

The earliest allusion to concerts at Fredericksburg I have found is oon« 
tained in a card in the Virginia Gazette, Richmond, Jan. 10, 1784. It was 
directed "to all lovers of music, vocal and instni mental, in Virginia or else- 
where" l)y the Harmonic Society of the town of Fredericksburg. Tliis 
societv a[)])arentlv gave cDticcrts at the Concert Kuom in the Market House 
on "the third Wednesday evening in each month'' and was "peculiarly 
intended for bciu'volcnt puqmses". Tickets for those who were neither 
members nor performers cost one dollar each and "the nmbic of the evening 
always [consisted] of three acts, which .affcids a grand entertainnwiTit of 
four hours** ! The society earnestly required the attendance of all gentlemen 
in the country who were performers on instruments, or irho had valuable 
collections of music. 

Though presumably occasional concerts were givm in the meantime, 
I found none advertised until May 6, 1790 when the Virginia Herald inserted 
the following characteristic advertisement: 

A Concert, Vocal and Instrumental (For the benefit of Mr. KuUin) to be held at 
Mt. Brownslow's brick building'. formiTly the stage office, in Fredericksburg, on Monday, 
the 10th of May, ITIK). Wltcu will be performed, t>ouic of the best pieces of tho most 
famous composers, in the execution of which several gentlemen of this place have 
offered their kind a,>isi*tance. 

yir. Kullin will |>crform on the harpsichord, an abo on a Piano Forte organized, 
last atrived in this town, which, hy its excellence, far aarpasses any key'd inatrament 
ever seen here, Mr. Vi< tor will also perform a solo on said in.strument with accora- 
panyment for thu violin. Some of the new compoHitions for two performers on one 
harpsichord, will, in the course of the vvetwag, be executed by iii. Kullin and Mr. 
Victor. 1) 

In the following year on Oct. 12th a concert with ball was held at Mrs. 
Uackley*s under the direction of Mr. Emanuel. As the pieces to be per^ 
formed were to be expressed in the bills, we are at a Ices to ascertain the 
program unless it is preserx ed among the papers of some old Virginian fo- 
mily. On Nov. 4, 1797 a ]irn(li<T\ , already known to us, "proposed" for the 
same evening a concert at Mrs. (iatewood's Concert Room with the assistance 
of several gentlemen of Fredericksburg: poor little ".Miss" Marianne D'He- 
maid, "only five years old, 8 months from Paris '. Just on a visit to this 



1) John Victor, teacher on tho harpsichord,' pianoforte, spinet and guitar, tuner 
and repairer moved from I'ort Royal to Frudehckiiburg in April 1789. 
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place from a triumphal tournee to Philadelphia, Baltimore, Alexandria and 
Richmond she showed her precocious talents 

"in the Battle of I'raguc — Xitolai's Favorite Sonata opera 3d — Several pieces by 
Pleyel — Overture de Iphigenie. par Mr. Edelman, with a number of other pfeoes which 
have been the play thingB of the last six months of her life." 

But Marianne was not the only child whose musical taints in those 
dajB were forced to alleviate the distressed circumstances of her parents. 
We renionil)('r tlie children of Mr. Salter playing for the benefit of their 
half blirul lather at Charleston and the same "musical family" endeavoured to 
entertain the'" humane arul friendly" of Frederickshurg with a "pleasing^ 
innocent ami scientifir sj)ecies of amu.sement"' on May lotli, 1S(X). 

Of concerts given at Petersburg 1 have been able to trace only the one 
for the benefit of Mrs. Sully and Mrs. Pick, advertised in the Virginia Ga- 
zette and Petersburg Intell^;enoer for June 25, 1795. As these musidana 
were not assisted by an orchestra their progiam necessarily partook of the 
character of the average benefit recital to which we have nowadays be- 
come aocuatomed. 

Paet 1. 

A Grand Sonata of Pl< v<>1'h on the Piano Forte, accompanied on the violin — 

By Mrs. SuUy and Mr. Pick. 
A Favourite Song 'Whither mj love* — By Ifrs. Pick 

A Favourite Scot< li • 1. with variation.'^ — Hy Mrs. Sully. 

The Favourite Duett ui the Way worn traveller' — By Mr. and Mis. Pick. 

A Grand Sonata of Steibelt's, to conclude with the favwite Air of The Rose Tne* 

with variations — By .Mrs. Sully. 
The Haiseilles Uymn, in iilngliiih — By Aire. Pick. 

Paet 2. 

A Grand Sonata of dementi's on the Piano Fmrte, aooompuied on the violin — > 

By Mrs. Sully and Mr. Pick. 
A French Song — By Mr. Pick. 

The Favourite Air of Lira lata, with vaiiationi, from the Surrender of Calaia^), — 

By -Mrs. Sully. 
An Italian Duct, sung by Mrs. Sully and Mr. Pick 

The Favourite Air of Moggy Lander, with variations on the Piano Forte — By 

Mrs. Sully. 

The Hunting Song of Tally Hoi — By Mr. Pick. 

Sonata on tibe Italian Hanaonica, wi^ several known ain. 

To hegin preciaoly at 7 o'clock. Tickets at 6 s. each . . . 

It is safe to say that, whenever and wherever during the last quarter 
of the eighteenth century concerts of any importance were given in the 
small towns they generally were due to the enterprise of the musical 
members of theatrical companies ju.st then performing at the.se plact-s. 
This is also true of the several concerts held at Norfolk, Va. in 17*Jb and 



1) Arnold. 
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1797. The programs may follow here as advertiaed in the ^"^^ Gs- 
Mtte and in the Notfiolk Hoald. For Oefeober 7th, 1796 UemoL Debkec 
and Gianpner announced a benefit oonoert to **tiieir frienda in Koifdk and 
PortfnMNtth'* with these ideotione: 

Pabv I. 

A. Onod Owrtars Staiuta 

A Favorite Song 'The Poor little N<>gro' by Mr. Mgmon. 
A Sonftta on the Pianoforte, by Mr. Letuz. 

8 »ee i Nightingale, by Mm. Omupner, accompanied by Or. Graupner 

on the hiiutlwy 
A Violin Duet (Pleyel) hy Messrs. Decker and Graupner 
Finale Lai Duo 

Part ii. 

Concerto on the hautlniy, by Mr. Graupner. 

Bright CSuutticler, a favorite Hunting 8oQg^ 1^ Mr. Ftigmote. 

A French Sonj;, by Mnn<. Douvillier. 

(By desire) Fisher's Rondo with variations on the hautboy, by Mr. Graupner. 
A IWvorite Song hy lbs. Granpner. 

Wlv.it is* T.ovc? a favorite Duet, by Mrs. Graupm r and Mr. Prjgnian 
The Concert to conclude with the Federal Overture 

To which win bo add«d a Miuical Entertainmait, in two aeto, oaOed The Waddfaig 
Bing (not perfonoed hen tbew four yean) . . . 

On April 13, 1797 was perfonned at the Theatre 

" . . .a selection of Sacred Music from the oratorio of the Mwilh, etc Oompoeed 
by G. U. [1] Handel, nndeir the direction of Mr. Shaw. 

VOCAI. PniOBMBBS. 

Mr. Bartlett — Mr. Shaw — Mr. BobUn* — Mis. Decker — Mrs. Shaw. 

lusramaanjiL PnvouixBs. 
Mr. Decker ~- Mr. Dttvsl — Davemc — Mr. D. Maid — Mr. Shaw — Mr. Bobbins 

— and Mr. Letuz. 

Two days later a "Divine ('t>n('ert of vdcul and instrumental music" 
was lu'Ul at tlie Town Hall at wliit h "the be^it performen in Norfolk " were 

to assist. The adverti.seiiu'iit continues: 

Several Sacred Hymns, Ptiaiuis, iSongs, Trios and Quartets, will be sung by the 
French Isdice and gentlemen who per fo med at the hwt eonoert. 

A variety of fine piecen of tnu^ir frotn the best OOmposeiS will be played OH the 
Forte Piano, Harp, Flute, Hautboy and Violin. 

Tike SkAal him the nraric of the eelebrsted Italian composer Jsodiiny *) will be 
sung in latin by three or four voices. To condiide with the Saeretl Glee of 6 Filii, 6 
Filiae; & Hallclugha [!] on the harp, baiw and violin, sung in latin by four voices. 

Owing to the inclemency of weather, this concert which seems to have 
been given in competition with the one of April 13th^ was put oii until 



1 ) A ver\- po{)ular piece composed by Benjamin Ostr of Fhibdelihia. 

2) Evidently misprint for Saochini. 
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April 20th. On April 17th, the Norfolk Herald printed the full program, 
eettainlj an odd one. 

First Pabt. 
Overture. Uearuovicko Concertante. 

Stabat, «te., a latin anthem. MxuAo ci the odebfated Sacohii^, by three voioes. 

Itonch Air nnd Duot. music nf the same. 

Pot-pourri of Marshal, on the Forte Piaaa 

Saofed Fltench Hymn, music by le llmne, by time vdoea. 

Qnartetfeo on the German flute, or hantboy. 

French Air. music of Sacchini 

Quartett of voioee. Music of tiie same. 

Secoitd Pabt. 

Overture from I^a Rosicre, music of Ctn^try 

'The Nightingale in the Grove', a favorite French song, music of the same. 
The Battle of Prague on the Porte Piano. 

Duct of Voices, music of Ort'try. 
French Air. Music of Piccini 
Obttoerto on the Tiolin, by Mr. Duval 

French Song, accompanied by the harp. 

To conclude with the Sacred Olcc of 6 Filii, 5 Filiae, & Uallelugah. 

Of the concerts given at Richmond*), a few, beginning with the year 
1705, came to my notice. The first, a so called "(rrand" concert and ball 
was held on July 2d at the Kaple Tavoni l>v Mrs. Sully (!v: Mrs. Pick of the 
theatrical company just then pfrforinin^' thcri' and who apparently formed 
a sort of travcllinj:; frfnn in tlii.s vear. The jTdL'raiii as amn miicfd in the 
Richmond and .Manchester Adverti.ser wa.s the saiiu- as pcrfornifd at Peters- 
burg on June 25th. On Feb. 17, 17y7 the Virginia ^Vrgus printed ])roposals 
for a concert by subacription under the direction of R. Shaw, of the orchestra 
belonging to Wignell & Reinagle's company. Shaw, who shortly afterwards 
opened a munc store at Baltimore seems to have been opposed to idleness 
for wherever the fortunes of ike company carried him, he filled his leisure 
hours with munc lessons. He also fully understood the advantages of 
advance-notices as he took occasion to remark in his proposals that 

the greater part of th< i fornu i -< being at present in Petersburg, such persons 
as are desirous of proraotinji tiic conrcrt, nrv rp(|nt'sto(l to suhscrilM* previous to Thurs- 
day evening the 23d inst. at which time the concert will be advertised, if a sufficient 
number of subscriptions are received to defray the ezpenoea — if not, the money will 
be retumed to those who may have snbeoribed. 

Sufficiwut subscriptions having been received, R. Shaw gave the concert 
on March 1st at the Eagle Tavern with a program remarkable for the 
unusually careful distinction between performers and composers: 



1) Population: 1790—3761; 1800—5737 inhabiteats. 
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Sabt I. 

Overt urr i 

Song 'i'riiuruiieti deck the bank's green side, by >lr. Bartlctt Liuley ' 

8<MMto on Ui0 Onnd PImio Fcvt^ lij lb. VtohA .. » Flegrsl 

8aQg» 'Amidst the illiisionR', by Mrs. Shaw » Slii<'l<l , 

CSonoBrto, German flute, by Mr. Shaw .. .. Devienne 

801^ *Twiw of LkUnw% bj Mr. BobiiM Shkid 

Past n. 

Bong, *Love wnindB an alarm', by Mc. Bartiett Handel 

Quart<-ttn. oboo. violin, viola X- bass ,. Back 

Song 'Loose were her tresses' by Airs. Shaw Giordani 

no mora ladieB*. by M««ra. BartkCt» Bobint. Shaw, and lbs. Slww. 

Sjin^ony — Finale. 

Befeiraen the first and second parts, the Awetioiu history of John Gilpin will 
be nntod by Vi. Green. 

Then on ApxU 26, 1800 we again run acioes nnforttmate Ifo. Salter and ^ 
his still more nnfbxtnnate childzen. The program, as printed in the Yiiginia 
Fadoalist, April 26th does not contribute anjtiiiiig^ to our knowledge 
what was played in l^e United States of the 18th centiuy and may be dis- 
missed with the lemaxk that the duldien played sonatas, aizs, variations 
and so forth and sang songs in ''chamc tor", for instance Master Salter one 
"in the character of an American sailor". 

Concerts were also pven at Al' xamlria, in those years, wliich practically 

means Washington M Otip. advertised for April 30, 171*3 "for the benefit | 

of an unfortunate t'iiii<,'rant"' was postponed to Mav 1st and again to May 4th. 

It must have l)eeii a vcrv priinilive affair to judge from a naive passus in 

the advertisement in the (VihunhianMirror, Alay 1st: 

"By this unexpected delay, however, a considerable acquisition will be made 
to the mudtt -~ flie addition oi a Thana^ Bam upon tbe hHrpeicbocd, iritich will 

be performrd by n lady, will render the entortfiinment nmrh ni(ire ])1(>nsiqg and Sfttil* 
fiu;toni% than anything of the kind heretofore exp^rieneed in thi.s town." 

Another (piaint glimpse into by-gone times when tlie enjoyment of con- 
certs was n<tt facilitated for Alexandrians by street curs, is afforded by a 
notice in the. Columbian Mirror on the day of performance: 

**For the oonTenienoe of Hie ladies who mean to attend the concert this evening, 
s carriage in provided for their conveyance, going and returning; applications to be 
made to Mr. Jesse Simms — the Concert will not begin until the carriage ia unemployed." 

On June 27, ]7!»n, at Mr. Abert's Room, postponed from June 25tli, 
Mrs. D'Henuird entertained Alexandria on the ])edal harp vnth sonatas, 
concertos, favorite airs with variatiotis and sonu's aecdinjianied by the harp. 
This concert enables us to funii the a( «juaiiitance (if a gi-ntleiiian wlio appa- 
rently was ( (ni.sideri'd a music-al authority in Alexandria: Elisha C. Dick. 
Over his signature appeared this remarkable testimonial in the Columbian 
Mirror of Jime 28d: ' 

1) The population of Washington in 1800 was 3210 inhabitajita. 
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"I ha,ro Iwaid Ifirs. lyHemard perform upon the harp, and prMaming my 

1i' (iiiiony may. in some degroe, contribute to promote the olijeet of this lad}', on 
the prtisent oocasion, I can venture to predict that the expectations of thoHC who shall 
•Mend her perfomiMioe will not be diaeppdnted. — Uis. D^Heniaid's judgement, 
taste and execution upon the pedal harp are not^ in my opinioii, to be nupaaaed by 
a^y one." 

Tt sooms that others conctirred in this opinion for Mrs. D'Hemard saw 
Iiorself obliged to repeat her performance, ''the last tiine of playing" taking 
place on Julv 7th. 

On July null, Mrs. Sully and Mrs. Pick appeared in a concert the pro- 
gram of whicli was the same as in their entertainment at Richmond on 
July 2d and at Petersburg on June 25th, the fourth number only in both 
aett being changed to ft aong by Oioidani, respectively the popular song 
*Gottage Maid*. In tlie following year, on May 10th, a concert of vocal and 
instnunental miuic at the Ptesbyterian Chuioh was advertiaed undar the 
heading Sacred Hannony. The pieces weze seleoted from Haendel, Ad- 
dison, Hadan, Aloock, Reed, Bilfings and others. As tiie psslmodist Alezan- 
der Rhea was connected with the church, pfesumably he gave the concert. 
In 1797, on Oct. 14ih, Mn. D'Hemard reappeared with her daughter "five 
years old"* The program contained Maiianne'a repertory as executed in 
other towns which certainly was astonishing enough no matter how childish 
the performance must have l)eon. 

Merely mentioning a song recital interspersed with recitations offered 
to the public of Alexamlria by Mrs. Oldniixon on June 2S, 17'.>8 I conclude 
the chapter on concerts in the South with three references which prove, 
at least, that Savannah, Gu. was not without concerts in the eighteenth 
centoiy. Because only three concerts were traced by me, it should not be 
inferred that the musical life of Savannah was less developed than tiiat of 
other Southern dties. The e](planation of tins sottdty of data is easy. 
The file of tiie Georgia Gaietto at the llassachusstts Historical Society 
fully covets the years (April) 1763 to (Hay) 1770 but the last thirty years 
of the century are represented by a few stray numbers only at Harvard 
University and I was not able to extend my historical expedition as far 
Sou til as Savannah, where a perusal of fuller files certainly would enable 
the student to prove that Savannah was just as musical as her rival cities 
of equal size: Slfif) inhaliitants in 180<). 

Presumably tlic first advertisement of a concert at Savannah occurred 
in the Georgia CJazette, May L'l, 1700 in the following form: 

"For the benefit of Mr. John Stevens* junior, on Wedneeday the 4th June next, 
being hia Majesty's birthday, wfll be perfonned, at Ur. Lgran*B Long Boom in 
Savannah. 

A Concert of Mwik After the oonoert muatok will be provided for a baU 
Tms Oiffee^ oardfl^ etc. etc 
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Thirty yean later, on Sept 16, 1796 a "grand** concert was given at 
file lilatnie. This ma pieoeded by a oonoert on August 19, 1796 at the 
Assembly Room thus politdy advertised in the Geoig^a Gazette Aug. 18th: 

J. West's highest respects wait on the ladies and gentlemen of SaTuuuih and 

its environs and humbly sollicits their patrnnapc on this oornsinn and assures thoni 
nothiiig shall be wanting on his part to x«»ider this evening's entertainment worthy 
Hhitbt attention. 

Aoi L 

Symphonie Bach 

Song Mr. J. West 

Song .. .. Mr. Sully 

Song .. Mr. Nelson 

Hornpipe Haater Duport 

ScQg Ifr. J. West 

Song ~ Mr. J. West 

Fille a Simonette, composed (with variations) by Mr. 
Daguetty for two viulinB and bassoon, by Messru. Daguetty, 
Dnpovt and Bf uuelto. 

Act XL 

Tha Anae rm tK e Song, oooiistiiig of aongs, oatcihce and glees 

Anacreontic Song ]|r. Ja Woit 

Duetto, 'Time has not thinn'd my flowing hair* 

Glee Drink to me only with thine eyes* 

Catch 'Poor Tliomas Day' 

Duetto 'With my jug in one hand' 

Duetto *¥tam night tiU mom* 

Song, Mr. SnUy, Amefiea* Oommefoe and Freedom 

Aor in. 

Symphonia 

Song .. Mr. Nelaon 

Oonoerto on the yioUn Ifaater Dnpoft 

Song Ifr. J. West 

French Danoe Uaster Duport 

Song M Mr. J. Waat 

Glee Mr. Netaon. Mir. Wcat and Mn. Weak 

Onind SymphoniAi 

Probably data on early roncerts at so musical a city like New Orleans 
wouM 1)0 woloonie but I have been unable to ascertain such. Still, as (Jrace 
Kin^ says in her book f)n New Orleans f 1895) that in 171H among the first 
refugees from St. Domingo came a coiiipanv of Fronch comedians who hired 
a hall and gave regular porformaiires for twenty years including opera and 
ballet, it goes without saying that concerts were not missing. Should a 
half-way complete file of Le Mouiteur de la Louisianne, founded in 17D4, 
be diBCOvered, it ivonld be easy enough to txaoe the beginnings of a concert 
life at New Qileans. However, too much duiald not be expected, as the 
dty oontained in 1800 only 8000 inhabitants, negroes indndedl 
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GOTTLIEB MITTELBERGER in bis *Rdse nach Peniwylvaiiien im 
Jahie 1760 nnd Ruckidae nacli TeutscbUMid im Jalir 1764* (Stutt- 
gftit, 1756) mys on p. 104: 

Zu Zeiten ffihrcn oinige EngeUinder inMTatHaniBni einOonoert auf demSpimet 

Oder Klavicymbel auf. 

Public concerts he does not mention, nor have I been able to trace such 
at Philadelphia before 1757 though the files of the American Weekly Mer- 
cury, the Pennsylvania riazfttc and later wccklit's are fairly complete from 
1710 on. Granted that the Philadol])hians, and esjiecially the Quakers, 
were more inclined to reject wcirkllv amusements tlian the Southerners 
and even the Puritans of New England, yet tliey were human and an 
atmosphere of refinement and culture pervaded Philadelphia . The fact^ 
therefore, that in Charleston, New Yoik and Boston concerts can be traced 
long before 1757 renders the Introduction of concerts at Philadelphia at so 
late a date doubtful, not to say, incredible. 

However, on Jan. 20, 1757 the Pennsylvania Gazette notified the pu< 
bUc that 

"By particular Desire 

On Tuesday next, the 25th instant, at the Assembly Room in Lodge Alley will be 
performed a CSoncert of Music, under the direction of Mr. John Palms ; to begin exactly 
at six o'clock. 

Tir ketH t(i \w had at the London Coffee Houae, at one Dollar each; and no peison 

to be aduiiltcd witlmut a tirkct." 

A second concert was announced for March 2.")tli in the Pennsylvania 
Journal, March 24th. Though the Journal did not mention the musician 
for whose benefit the conceit was given, we are able to trace him in a source 
which will appeal to all good Americans: Geoi^e Washington's ledger. The 
fother of our country made this entry in 1767: 
"March ITth. By Mr. Palmas Tleketa 52 Se." 

This was presumably the first, though by no means the last, concert 
attended by Oe(ffge Washington! 

1) Population: 1731—12000; 1790—42 520; 1800—69 403 inhabitants. 
Sonaeek, Bwly Comoert life. 5 
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By oontiBstiiig muacal events at Philaddphia before 1760 and after, 
I beUeve to liave proved in my monograpli on Francis Hopkineon^) that 
the mnaical life of Philadelphia snddenly be||^ to develop ^th Buprinng 
speed. Musio began to play a prominent part at Commencement and an 
Orpbeos Qttb, evidently a musical society, is said to have existed as eariy 
as 1759. Music was cultivated more and more in the homes of the people, 
church music improved visibly, and English opera found a firm footing 
at Philadelphia through the medium of the (Old) American Company of 
Comedians. But, for some reason or the other, the concert Hfe did not 
progress so rapidly. May bo the musical gatherings at tlie honu'S of John 
Penn, Dr. Kuhn or Francis ]l(»j)kinson ab.sorbed tlie interest of the amateurs. 
At any rate, pubHc or half-public concerts remained comparatively few 
before the war, if we are allowed to trust the newspaper announcements. 
For instance, between 1757 and 1704 I have not found a single one adver- 
tised. Then, bowever, FranciB Hopkinson and James Bremner and a few 
yeara later Giovanni Gualdo improved conditions energetically tvith the 
assistance of sudh amateurs as just mentioned and those mumoians who bad 
settled at I^iiladelphia. 

When tiie subsmptions for the oxgan at St. Peter's Church bad proved 
insufficient **for compleating tiie design** a concert was advertised for this 
purpose under the direction of James Bremner^). It was to take place at 
the Assembly Room in Lodge Alley on Feb. 21, 1764 and was the first concert 
I came across after the one given by John Palma in 1757 on whom George 
Wa.shington spent the considerable amount of 52 Sh. 6. In tlie following 
year, on April 10th, Brcnmcr arranged and conducted an entertainment 
which .sp(>uks well for his abilities and the standard of taste prevailing at 
Philadelphia. 



1) 'Francis Hopkinson and Jamt^ Lyon. Two Studios in Early American Music'. 
\V:i>liinf;ton, I). C, 19(15. In thif* work 1 h.ive fully (lescribtHl tho toncerl Ufe at Phila- 
delphia from 1760 to 1770 and therefore see myself compelled to indulge in self-quo- 
tation. 

2) James Bromiior. a relalivo of Robert Bremner, the Scotch music publisher, 
composer and editor, came to Philadelphia in 1763. In Deccuibcr of this year he opened 
a "music school . . at Mr. Glover Hunt's near the Cotiee House in Market Street** 
where he taught "young ladies . . . the harpsichord, or guitar" and "young gentlemen 
. . . the violin, German flute, harpsichord, or guitar". Bremner posaibly became or- 
gmilt at St. Pctt r's in I7<)3 but all we know for certain is that he held a similar jKisi- 
tion at Christ Church in 1767 and that he is spoken of in the vestry minutes in Dec. 
1770 as "the late organist**. After an absence of several years he is again spoken of 
(in the diary of James Allen) as organist of (lirii^t Church in 1771. He died near or 
at i'hibuh-lphia "on the banks of the Schuylkill" in Sept. 1780. The moat prominent 
of his pupils seems to have been Francis Hojikinson who possessed several comjwsi- 
tions of his teacher. Those still extant arc a 'Trumpet air' a 'Lesson', a 'March', 'Lady 
Coven try's minuet with variations', all for the harpsichord. He vaa also the author 
of 'In.structioiiH for the stiocedo paatonle, with a collection ol tin*, London, n. d. 
(Mentioned by Fetis). 
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The tenor of the a lvortisement Ls so interesting as to deserve to be 
copied in full. It appeared thus in the Pa. Gaz. on April 4, 1765: 

College of Philadelphia, April 4, 17S5. 
For the Benefit of the Boys and Girls Charity School. 

On Wednesday Evening next there wiU be a Performance of Solemn Husie, TOoal 
and instrumental, in tlu' College Hall, under the Direetion of Mr. Bkemner. The vocal 
Parts, chiefly by young Uentlcmen educated in this Seminary, and the Words suited 
to the Place and Ooomiod, being pAn^lmeed from the Propheta, and other Places 
of Scripture, upon the Flan of the mnsioal pe f f t ir ina nc ea in OaUiednl'e, eta for public 
charities in inland. 

The Chonu and other enbUme Panages of the Mutie will be aeoompanied by the 
Organ, and the Intervals filled up with a few Orations by some of the Students. 

It is hoped that the Merit of the Performance aa well as the Nature of the Charity, 
by which several Hundreds of destitute Youths for more than 15 years paat, have at 
a great Ex[)on!$e received the Benefits of Edueation, and been nndared oflehil to iho 
Community, will entitle this Dcsi^-n to a general Countenance. 

The HaU will Ite properly ilhiiniiuacil and the Music so dispofled, that the Galleries 
and the Body of the House will be equally advantageous for bearing. The Performance 
will Vx'pin preeisf>ly at Six o'nixk. :iiul tln^re will W no Admittance but by Tiiki-f, 
and through the great South Door, which will be opened at Five. Any Persons desiring 
a printed Ckipy of the Words to be sung, may have the same gratis, on Delivery of their 
Tickets at the Donr, nnd Care will be taken that tlie greatest Order l>c prenerved. 

Tickets, at one Dollar each, to be had of Mr. Kinnersly, Mr. BremneTi and Mr. 
Bradford, or l^ sending to any of tba Tnwteea or Uaaten^ 

On April 18 the Pa. Chis. reported t^: 

The whole was condueted with great Cider and Deconun, to tiie SatislMstion irf a 
polite and numerous Audience. Thirty Poinds was raised for tiie Benefit of the Charity 

Schools y>elonpin^ to the said College. 

The Persons who so desired received a j)rinte<l copy of 

The Plan or a P£RFoaMA>'cK ok Solkmn Musick; 
to be in the Hall iA the College of FlUladelphia, on Wednesday Evening April 
lOtii, 176S, for the Benefit of tiie Charity School. 

ORATION. 

Act I. 

Overture, Stamitz. 

Air. Prov. iii. from ver. 13 to 17, and iv, 8 
Richer finr is Wiadom*B Store, 

Than from Mines of Gold can floW{ 
Brighter is her lieavcnly Lore, 
Ulan the Ruby'fl proudest Glow* 
Thrice happy he, whose youthful Mind 
Seeks in her Courts his joyful find! 

TI 

Her right Hand gives kni^h of Days, 
Honour in her Left she bean; 
Pleasure waits on all her \\'.iys 
Peace in all her paths appears. 
Around their Brows, who her embrace. 
Her Hand a Wreathe divine shall place. 
Sixth Concerto* Gemmiani. 

5* 
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orahon. 

Act II. 
Solo, on the Violin 
Overtare, Earl of Kelly 
Air. bftiah Iv. 1. 2. John viL 12 

Parted from celestial Truth, 

Science is V)Ut empty show; 
Come to Cod in early youth; 
Where the living Fountains flow! 

Come and drink the waters free; 
Why in fraitleaa Sesfdm toil? 

TOBdom's evpf-blooniing Tree 
Loves to Spread in Virtue's Soil. 

Seoood Overture, Mwtilli 
ORATION. 
AfT III. 
Ovwturo in Artaxerxea; Ame. 
Sonata on the Harpaichord. 
Chorus Ps. XLVI. firom Ter, 1 to 5. 

God is King! from Day to Day, 
Let each tongue his Praise reHound; 

To each Land his Fame convey, 

Tell it to the Heathen nmnd 

XL 

Tell thorn; from those Coda to ftft 
By their erring Lipe adur'd. 
He who made ytm radiant Sky, 
Thron'd in Glory, is the Lord. 
HaUdujahl Let us sing: 
God made the Skies; is King!') 

In the infantiiiio, an i-ffort liad been made to introduce subscription 
(onrt rts at Phihulclpliia. On January lli, the Pa. Gaz. printed the 

following advertisement: 

Fhihdelphia, January IS, 1764. 

On Tliursday, the lOtli instant, at the AsHcmbly Room in Lmlge .Alley, will be 
performed a Concert of Mustek, to be continued every Thursday, till the 24th of May, 

following. 

No more than 70 Subst rilxri* will admitted, and each, on paying Three Pounda 
for the Season, to hrive one Ijidy's Ticket, to In* disposed of every (Vmeert Night, ae 
he thinks proper. Subhiriptions are taken in at iMes.sr8. Kivington and Brown's 
Store, and by Mr. Bremner, at Mr. Glover Hunt's, in Market atreet, near the London 
Coffee House. 

N. H. The Concert to b<>gin precisely at G o'clrick. 

Unless James Bremner arrange<l tlu-se fortnifihtly subscriiif ion roneerts 
the siippo.sition is not unreasonable that Francis Hopkinson was the moving 

1) Copied from a eopy at the Library Co. of Philadelphia. 
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spirit of tlic enterprise. I base this on a letter which he wrote ta his m')ther 
from Dublin on .Fiily I'J, MM. He said therein, when mentioning that he 
met a Mr. Fhinaiian: *'he u.sed to come .sometime.s to my coik rrts". .Vt 
anv rate it is safe to say that Hopkinsmi was connected with the Subscription 
Concert, if not as founder or manager at least as suh.scrilter and performer. 

It seems to have met with the favor of the Rul).><crihers, for a second 
season was thus ailvertis(>d in the I'a. .roiirnal on Xov. 1, 1704: 

Si BscKiiTius CoNCEKT, at the Assembly Huuiu in lx)dge Alley, begins on Thurs- 
day the 8th day of November next and to flontinue every other llranday 'till the 14th 

of March foUowiiit.'. 

£ach subscriber on paying Three Pounds to be intituled to two Ladies tickets 
for the Beoaoo. Subecriptions are taken in at Sleam. Rivingtooaaid Brown's 1nx>Id^^ 
The Cmoert to begin pieeisely at Six o'Clook in the Evening. 

The nibecriptioii concerts seraa not to luKve bem continaed dniing the 
winter of 1765, at least I have found no information to that effect. 

Unfortnnatelj it became customary to advertise the date onlj^ of re- 
gular subscription concerts and not their programs, a habit which is easily 
esqplained. They were not absolutely public entertainments 1)ut accessible 
<nily, as a rule, to the subscribers, and therefore it was hardly necessary 

to pubhsh the programs in the newspapers. Programs, in the majority 
of instances, as stated, are traceable only in the papers if a public concert 
was arranged for the benefit of individual professional musicians. 

For these reasons we shall never know exactly utdess the programs 
are extant in .some collection of early play bills and the like what works 
were performed and who performed them at tiiese concerts. If the programs 
were arran^cil by Francis 1 lopkiiisim, his fine library wduld furnish a clue 
to the ciiaracter of the compositions played and we might argue that the 
subscribers had ample opportunity to become familiar with a "variety of 
the most celebrated pieces now in taste", as Stephen Forrage expressed 
himself when advertidng a concert for Dec. 81, 1764 **for ike benefit of 
Mr. Forrage and others, assistant performers at the Subscription Concert". 
On this occasion, by the way, Forrage appeared as one of the earliest vir- 
tttoeos on Franklin's "famous Armonica, or Musical Glasses, so much ad- 
mired for their great Sweetness and Delicacy of its tone**. 

The **Sub0iaiption Concerts** of which Francis Hopkinson seems to 
have been the manager probably were not interspersed with choral mudc, 
but would best be classified, to use a modem term, as soirees of chamber- 
music. The works which called for the largest number of performers cer- 
tainly were the Conccrti Gro.s.si, concertos for several solo-instrumrats 
with orchestra-accompaniment. To play these, not more than a dozen 
musicians were required, and this number could easily have been recruited 
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amongst the gentlemen-amateurs and profe.ssioiiul musicians of Philadelphia. 
Extracting the names and their specialty from the newspaper advertisements 
we might form the following idea of the orchestra: 

Francis Hopkinson would piende ftt the haipaoiioid. Tlie ilringii 
would be leiiiMented by James Bteamer, Stephen Fottage, Jolin Behnaider, 
Goveznor Jolin Pcon^) end two or thzee other ameteioB. When oooadon 
celled for it^ John Sohnaider would play tiie Fnodi hon, Bmet Benuod, 
Geoige I)*Binenbiug or, if he still zesded at Philadelphia^ John Stadkr 
the Gennan flute; and that oboists were to be had in the Quaker City was 
shown in my monograph on Francis Hopldnson. 

Amnmngly pmoitive ss sU this may seem to readeis n^f ^u'^torically 
trained, it was a beginning, and the seventy subscribers certainly enjoyed 
the music as nmch if not more than hundreds and thousands of those who 
fill a modern coiRcrt-hall and listen attentively to music much of which, 
though now considered immortal, will l>o forgotten as have been forgotten 
the compositions by such gifted men as Valentini, ("orelli, Pugnani, Stanley, 
Gemimuni, etc., played by Hopkinsou, his friends and the ''Aiisistant Per- 
formen". 

That Francis Hopldnson's part in laying the foundations ui a concert 
life at Philadelphia has not been ezsggezatod may be inlened from the 
fact that during the two years of his sojourn in England and tiiov^ James 
Bremner was residing at Philadelphia, no concerts axe to be traced there, 
that is to say in 1766 and 1767. Indeed the concert life continued to be 
at a Yery low ebb until late in 1769 when we again notice an upwards ten- 
dency, due mostly to 

"John Cimldo. Wine Mcrtliant from Italy, but late from London . . . [wlio] opened 
a Btorc in Wulnut Street, Ix-lween Second nnd Front Streets* . . . in August 1767." 

To judge by the papers, this Gualdo, who reminds us of Viotti in his 
double capacity of musician and wine merchant, was quite a character. 
He "adapted and composed music fxft emy kmd of instrumrat"; sold 
instruments; kept a servant b<^, who, at a moment's notice, copied any 
desired fashionable piece of musie, and tau^t ladies and gentiemen how 
to play on the violin, German flute, guitar and mandolin, etc In October 
1769 Gualdo intended **to sett off lor Europe ... to transact some particu- 
lar and advantageous business for himself and other gentlemen of this 
town". He therefore begged "the favour of every person indebted to him, 
to make a speedy payment and in so doing, they will enable him to discharge 
his own debts before he leaves America, for which part of the world every free 

1) John Penn, Lieutenant-Governor of Pennsylvania, friend of Francis Hopkiution, 
and amateur nmrioiaii, was bom in London 17S9 and died in Baoia Oonnly, Fa., in 
1796. 
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man in his right sensor, should have an pverhi><tinfi reganl, for reasons before 
now quoted by pentleiin-ii more k-arncil than the suh.scriher*'. For reasons 
best known to liiraself and his debtors^ Gualdo preferred not to set off to 
Europe, as will be seen. 

The first concert given by John, or more correctly, as he was an Italian, 
GiovAom Gualdo, was annovmoed in tiie Pa. Jomnal Nov. 9, 1769, in the 
foUowing maimer: 

At the Assembly Boom, on next ThurBday, (bcint; the sixteenth of November) 
will he performed a Grand Conetttof Vocal and InMrum ntnl Mwirk; with Solos played 
on different instniments: the ooooert to be directed by Mr. Gu«ldo, after the Itaitan 

method'). 

1) Apparently this method was a noveltv for Fbiladelphia but exactly what 
Chnldo meant hy "directed after the Italian methotl**. I am not preiiarod to say. Emil 
Vogel's remurkiible i-Hsny, 'Zur Ci-.-^rhichto des Taktschlagcns' (Pctors Jahrbiu li, isliS) 
is commonly oonsidored the b«>,st contribution to the history of conducting, but shortly 
after it.s piihlit itiim .Mr. Walter Unger, a friend of mine and pupil of Adolf Sandberger, 
selected for hi.n doctor the^i8 the same snJijort because In- ii<iti( t»d that Vogel's pioneer 
essay did not cover the ground fully and I remenilx^r h iving copied at Mr. Ungcr's 
request certain jmssjiges from books in the hbrary of the Liceo Musicale of Hologna 
wluch he churned would shed new Ught on the matter. However, a^^ Mr. Uiwer's thesis 
does not seem to have been finished or published we have to depend on Emil Vogel 
as the In'st authority. The cnirial p<}int in the history* of ( i rKhirtinj: appears to l>e the 
problem of the baton. The chironoray of the middle ages knew conducting by gestures 
OdW bat andible conducting either by hitting the music htand with the right hand or 
wiu a paper roll ia traceable as early as the tenth century. This latter methml gradually 
became universal for church music and vocal music in general. A baton (longer than 
the ordinary paper roll) was ocrJi-siKnally usetl for larger bodies of performers as for 
instance at a banquet given by Cardinal Graf HeUenstein in 1564 with 50 vocalista 
and 80 instramentaliste when the conductor held a "gulden Stecken in der Hand". 

Operas were conducted differently, in Italy from the cenibalo with gestures and 
in France by l)eating time on the floor with a massive slick (in Lulh's time) anil later 
on by marking time with the violin bow, this prerogative of the leader becoming cu.s- 
tinnary for all oroheetral music in France, England and Germany during the second 
half of the eighteenth century. In Germany. N'ogel asserts, a paper roO was used during 
the first half of tlir t iir'.ti . jiih << ii(\ity imt I'lily for vm al lait .il -u U^r iti lic-fial music. 
All these methods were more or less audible and not until about IbW did the energetic 
ap]ieals for continuous, inaudible ooodncting bear fruit. The modem baton, 8a3ns 
Voiifl, was first introflueed in Germany in 1801 by T.inilL'raf Ludwig von TIessen in 
Darinstadl who then bi gan to conduct with baton and umsic stand with score before 
him. This metho<i gained foot every where els» very mwsh later, 1812 in Yiemia, 1817 
in DreHden and in Leifv^ig not until 1835. 

All this seems plausible enough and yet, after having hunted for references to 
condneting in olden time-*. I eanuDt snppn--s. the opinion — and I fminil iiiy-elf in aecord 
with W. H. Henderson — tliat si vend puints call for further investigatimi. It is cer* 
tafanly not the place here to discuss the matter fully and I therefore merely submit two 
references which go to show that Vogel's theory of the vicissitudes of the baton are 
not wholly correct. In .Tohann Beerens 'Musicalische Discurse', 1719 we find this 
"Von deni niodu oder Art iitid Manier zu ta< lieren". 

"An cthchen Orten baben die Urganisten ein holtzom Gestelle und in dem- 
selhen einen holtmmen Arm diemn treten sie mit dem Fuse auf und nieder dabey 
ioh mich dann fast krank larhen miiss<>n. Ander*' tappen mit dem Fuss wider den 
Boden, dass er |)ufft . . . Andere taetircn mit dem Kopfe . . . Andere nelirucn zu- 
saumengeiolltes Pa[>ier in die Fiiuste und vergleichen sich also mit ilenen Kri^ 
Gencralen . . . Ethche fiihren den Tact mit einer, etliche mit beyden Handen . . . 
A»ien gebrauehen »iA wm» Imfeii Sttekena oder SUageU, ohne 2iweifel veraiittefat 
dessdben die onaditsamen Jungen auf den Schiidel lu sohmeissen.** 
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Tickets at a Dultar a piece to be had of the Waiter at the London Coffee House, 
and at Mr. Gualdo'^ in Front-straet^ near the Bank-meeting. To begin exactly at half 
an hour nftor Six n'olurk. 

N. B. Hand liilLs uili be printed mentioning what pieces Khali be performed in the 
two aeta. The evening to be ended with a ball (if agreeable to the Ounpany) without 
further Expense. 

Ab the Pft. Journal printed the program on the day of peifonnance 
we aie not a great loos if none of the printed hand>hills aze extant: 



Overture com]>oi9ed by the Earl of KeUy. 
'Vain IB beauty, gaudy flower,* by Mies Halhun. 

Trio composed by )Ir. Gualdn, fir^t violin Master Bilty Qnunpto. 
The Spinning Wheel,' by Miss Storer. 

A Oerman flnto Oonoer^ with Solos, composed by Ut. Gualdo. 

A new Symphony after the pieeent taste, oomposed by Mr. Gualdo. 



From ^I'efs 'Collegia Musica', 1 quote the following paMUS in the anonymous 
satire 'Die Reise nach dem Konzerte' Basel 1755: 

"AImt es w.ir . . . rinor mit cincm (li'innf-n StecUeln weloher damit in der Loft 

nb Hich und ind .-^ich schlug und still inat hte." 
Consequently the baton was known both in (acruiany and Switmriand Wfore 
18UU. In Ent^and 'beating time' cannot have been abolished altogether about 1780. for 
otherwise the anecdote in the Musical Memoirs of Ptarke (who assisted) would be without 
a point. He narrates tli U w lien l>r. Hayes of Oxford and Dr. Miller of Doncastcr came 
to town to give their gratuitous assistance as conductors by beating time at the Handel 
Commemoration of 1784 they were *'«et down" by Cramer, the leader, who gave the 
signal for the beginning by tapping the bow. Thus was quite in kftftping with what 
Jackson says in his 'Present state of music in London', 1791: 

"Iiixtrumental niuwic . . [is] carrie<l to so great a |)erfection in London, by 

the consummate skill of the performers, that any attempt to beat the time would 

be justly considered as entirely needless.*' 
But what I miss particularly in Voters essay in order to explain (iiialdo's remarks, 
is a clear reference to the method of "directing" orcliestnis out--ndi uf the theatre in 
Italy about 1750 and later, and in En^^and, which would mean also in America, about 
1750 and earlier. If what Mattheson says in his Critica Musica, 1722, appUes also 
to the next decades, namely: "In den Ttalienischen Orchestem win! kein Tact geschia* 
gen", then we may iir^nie that the < ii-ti>tu of hrulimj an orehestr.i originiited in Italy 
and spread from there about 1750 to other countries where the function of conducting 
the orchestra lay either in the hands of the cembalist or of a real conductor. It is further 
rnon- ineonteivnble to nie that the use of a baton in orchestral music should have sud- 
denly •■jjrung into existence about IS<m> and the authors (juoted seem to contradict 
anj' such theory. I'erhaps after an exhaustive treat iiu iit nf this ptr ae very irrevelant 
problem the solution will suggest itself that a baton rather than the unwieldy paper 
roll was used by the cembalist and remained in use in orchestra] mtistc tmtil tempo- 
rarily sujKr.se<Ied by the violin bow of the leader. With the iirowth of the orchestras 
and with the gradual at:d absolute aloUshmeut of the cembalo the conductor natu- 
xaDy 8tepi)ed on the raised platform, baton in hand, from beginning to end of the 
piece, with the score in fmnt of him. 

Finally, to gain an idea of just how the conducting was done by the cembalist, 
we ni ed but wateh the pianist in the motlem vaudeville-orchestras (undoubtedly the 
direct, though perhaps illegitimate descendants of the 18th century orchestra), especially 
in Italy, where he will first mark time with the baton and often enou^ with the hideous 
noi.se of yore, then lay it aside for a while, then take it up again at a change of tcmi>o 
or for some other reason, and so on throughout the performance, but usins merely 
his hand for the necesaary gestures only when he finds it inoonvcoient to pot iq» tbie 
baton. 
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Act IL 

A new yioUB concerto with 8olo«, com{)08€>d by Mr. Giialdo. 
A Song by lir. Wools. 

A Sdnatii upon the Harpsichord, hy ^fr Ctirtz. 
Solu upon the Clarinet, by Mr. Hoffmann, junior. 
A Song by MiM Hallam. 

Snld upon th<' >I.in<loIinr», by Mr. Ciinlrlo.l) 
Overture, ecnripuNtd by the Karl of Kelly. 

Truly a propram worth noticing, espocially as it sliows Gualdo in his 
capacity as composer. His works not being extant, wo have no right to 
express an oj)inion concerning their merit.s. At any rate, UuaMo liitnself 
seems to have been very much in favor of his music if lie ventureil to devote 
an entire evening more or h'ss to his own works; ami 1 doubt not that this 
concert of November 16, 1701), was the first "composers'-concert" given in 
our ooontiy. 

The Bibit was clearly for Gualdo's own benefit, since tiie Snbeei^- 
tion ConoertB did not begin until November 30. On this day we lead in the 
Pa. Gas.: 

To TBK Vaojo MvsicAi. Ladub Ain> Gebtlsmsk. 

Thia evening will be performed the fiist Gonoert by Snbscriplkii, at Mr. Davea* 

port's in Tliird Street. The Vocnl MnAic by Messieurs ftmdel, .Arne, Oiardini, Jackson, 
Stanley and others. The Instrumental Music by MeMieun Geminiani, Barbella, (Jam* 
pioni, Zanetti, Pellegrino, Abel, Bach, Gualdo, the Earl of KeDy and othen. 

Tickets for one Night, at f ve shillings a Piece to be had of the Waiter of the London 
Coffee House, and at Mr. Davenport's. No admittance will be given without the Ticketa, 
nor Money received at the Concert room. To begin at Six o'Clock. 

N. B. In the best pMit of the Room ChaixB wiU be |daced for the Ladies and Ben- 
ches for the Gentlemen. 

Gualdo is moving here in exceptionably good company. If all tke 8ub> 
scription Concerts were of tlie same standard tlien we modems are not 

ju.stified in haughtily smiling down on Gualdo and his assistant performers, 
for a glimpse into musical dictionaries will show that most of the composers 
named were bv no means mediocrities. Hut what counts more than this, 
they were contemporaries of (Jualdo, }I<)])kinson, and Penn, and just as 
modern in those days as are now Brahms. Wai^'ner, Ts< haikowsk\-, Richard 
Strauss, Debussy. CV)nse<iuently the ready apj)reciation of foreign novelties 
by the American public is an inheritance of Colonial times and not the 
result of German immigrafaon during the nineteenth century 2). 

1) Gualdo jicein- to h;ivo had a iircdilfi tion for tliis in.strument. Tlir Library 
of Congress*, for instance, posHC&scs some manuscript trios of his in this curious combi- 
nation: 'Six en^y evening entertainments for two mandolins or two vioUns with a 
thorough bass ff)r 1)i«> liarjisiehord or viojoiictOIo'. Tln' Briti>1) A!iis<-um possesses in 
print his op. 2, 'Si.\ Sulfites for 2 German flutes with a thoruuL'h l»a».s' on which he is 
called Giov. Gualdo da Vandero. 

2) The Bach mentioned was not Johann Sebastian but his son Johann Ghiistiao, 
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The next concert trader Giialdo's direetioii wludi I was able to trace 
is instractive, as its program discloses the foct that none of the (wcihesteal 
instruments employed in Eniope fiox concert purposes were miaaing at 
Phfladelj^iia, not even tJie Oaxinet, at that time by far less common than 
to-day. 

We read in ike Fa. Chionicle, Oct. 1—8, 1770: 

To fhe PubUe. 

By paitienUr itrin, onlViday, (being the 12th Oetober) a oomcert of nnoBio will 
be diteeted by Ur. Ottaldo, in whiofa the foUowiag pieces wiU be performed in two aots. 

Aor I. 

Overture with Violins, German Flutps. French Horns, etc.— 
Concerto with Solos for two German Flutes — Quartetto— 
Trio— Solo upon the Clarinet— Symphony — 
Solo npon the ^olin. 

Act II. 

O vert u re — Concerto upon the German flute — Solo upon the Harpsichord — Quartetto— 
Solo upon the Ibndolin — Symphony. 

N. B. Tickets at a Dollar a Piece, to be had at Mr. Gnaldo's in Morris Alley* and 
at the Waiter oi the London Cioffee House.— To begin at half an Hour after six in the 

Evening. 

In the Pa. Journal November 8, 1770, a similar concert was advertised 
"two days after Christmas", with the remark that 

at the request of several Gentlemen and Ladies, Mr. Gualdo, after the Concert, 
will have the room put in order for a Ball, likewise there will be a genteel Kefrcshment 
laid out in the upper room for those I^^dies and GentleBien frtio diall chuae to Diiioe, 
or remain to see the Ball. For the B.1II he has composed six new minuets, with proper 
cadence for dancing, and he flatters himself will be favourably received. 

TiclwtB at Ten Shillings a piece . . . 

X. B. If any Gentleman or I^dy nhould chuse to go away after the oonoert» the 
Porter will return Half a Crown to each Fersoo. 

I doubt very mwAi whether many persons took advantage of this .V. B., 
for from all we know of the Colonial dames and cavaliers they would rather 
have missed the Ocrman flute concertos and symphonies than Gualdo's 
"si.x new n iiuiets with proper cadence for dancing". 

One month later, on Jan. 24, 1771, Gualdo adverti.sed another con- 
cert, to take place on i'eb. tt. This was probably the hist concert which 
he conducted for bia ben^t. He announced on Aug. 22d his intention 
to direct a "Concert of Munc at the Assembly Room'*, on the eighteenth 
of October "the day after the races** but cruel Nemeas interfered. By the 
seventeenth of this month 

Sigr. Oualdo liea in Chains in one of the OeDa of the Fennaylra. Hoepital, 

ITS.'j — 1783 who ficlll' c! in I-lnt'land, uliirli fact ])ronircd hini thr nnnic "f the "Lon> 
don or "JCnghsh Bach . Unct- celebrated, his workii are now underrated. 
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as Francis Hopkinson wrote in a letter to John Penn and melancholi- 
cally he added: 

poOT Butho*) was kill'd a few Weeks ago by a Fall from liis ] louse.— Except 

SVmts mmI mymU I don't km * liBgiB Totuy tli» CkiddoM hailli in tins Ivga oitj. 

The eontndietion, with aU due respect ior eontemporary evidence, is appa- 
lent. CSonld Sigr. Giteldo amKraooe • eoneeit fxu the eii^teenUi of October, 
imlww tiiere weie raffioieiit voteiies of the Godden to pbj and ring at her 
altart At any rate, haidly had Jolm Penn leoeived his fidend'a fines when 
the Pa. 6ai. on Nov. 28th, 1771, printed the following advertisement wfaioih 
certainly goes to show that the outlook was not quite so gkKMUj as the 
Fatiier of American Gompoeen would have us believe. 

By PfermiRHion and Particular Desire. 

Vir the benefit of Mr. John M'Lean (Imtructor of the German flute) will be per- 
famed at the AtatmUj Boom in Lodge Alley, OoBonr o» Mnsio (Tipeal and brtra* 
oental) to begin proahdty at Ox o'Glook in 4m "Btrnta^ on Thunday the fifth of De- 

eember. 

The Concert will consist of two Acta, commencing and ending with favourite Over- 
tures, performed by a full Band of Music, with Trumpets, Kettle Drams, and eveiy 
Instrument that can be introduced with Propriety. The Performance will be inter* 
spersed with the most pleasing and select Pieces, composed by approved Authors; 
a Solo win be played on tlia Gennan Unto by John ITLeaB; and tfm wimle wfll eon- 

ohlde with ;in OvcHtire rnmposod (for the Oeca.«iiinl l)y Philij) Roth, Master of ibfb 
Bend belonging to his Majesty's Royal Raiment of 2<iorth British Fusileers. 

Several GenOemen, iriio wish to enoomage and reward Merit, have eu g gee t ed 
ttie pnUie Amusement, and have designed to honour with their Protection the Person 
lor iHioea Bemafit it is intended ; one Instance of their condescending goodnCM. he will 
ever gratefaUy acknowledge, in consenting, it should be Known, they have been p le ased 
to offer their A.s-'i>taiic-e in the IVrfonnunce, which oveiy poKsiliK- Moans will be used 
to render agreeable and entcrl. lining to the Company, for wIiu.m^ furth«'r Satisfaction, 
it is also proposed, that after the Concert there shall be a Ball; on this account the 
Mneio wiU begin early, and aa ooon aa the 9d. Aot ia finiriied tim neaal Anangement 
win be made for dancing. 

N. B. The Tioliets for the Concert may be had at the different Printing Offioee 
in tUe dty. at the Bar of the Ooffee Hooae and at liooeimaa Doll and Jaoob't Tavern 
in Seoond and lUid SIneleL Flioe7«6k 

In July and Angnst of the following year, Philadelphians had oooarion 
to enjoy a series of 'Lectures on Heads* with rin^png and other entertain- 
ments, the sixth of whicb was g^ven on Aug. 18th for the bendit of the 
hospital. A few days later, on August 24th, a concert was ^ven by a Mr. 

Smith who sang a selection of the last and "moat approved" songs at Vaux- 
hall and Ranelagh, as f. i. 'Rule Britannia', 'As late' I wander'd o'er the 
plains', 'Sweet Willy', '0! Young Joekey', 'Infaney, the cruel tyrant', 'The 
Echoing horn', 'Adieu, thou lovely youth', *Come, come my dear girl', 'God 

1) b hb reply (Cavendish Square June 26, 1772) John Penn wrote sympatlwlio* 
ally: "I am very sorry for tin- fate of |Mior B\itlin. I Ix-llovc he waa an honest fdlow 
though he often occasioned much discord in our small concerts". Poor Buthol 
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save the King'. Tliis popular program, strange to say, was rendered at 
the State House and to make things more attractive 

"The State Houne [wan to be] grandly illuminated, and the performance [con- 
In i 1 ^ sujHTb and elegant firework under the diR'ction of Mr. Dumont who 
hu8 had th< h< >uour to perform in London «id divers places of tbia continmt, with great 
satisfaction . . . 

To pfevent confusion, it is humUy hoped« no one win take it amias their not 

Ix-inj: admitted without a tickt-t which may Ik- had for the Conrert and Fin wnrks, 
at seven shillings and six pence, and the Fireworks only two shillings and six pence 
eadi, at the YttHe of the London Coffee Honse." 

Gradually the political problems that were to lead to the Declaration 
of Independence began to absorb aU public interest. It is therefore not 
surprising that very few musicians only cared to give concerts, the expenses 
of which possibly would not have left anything for their benefit. In fact, 
not imtil several ladies and gentlemen derired Signor Sodi "to shew his 
talents as master" do we nm across another concert. It was thus ad- 
vertised in the Pennsylvania Journal, June 15, 1774: 

GRAND CONCERT & BALL, at the A.sstrnhly Room in IakU^c Alky, on Friday 
the 17th of Junei 1774, for the benefit of Signior Hodi^ first dancing master of the Opera 
In PieriB and London, in which Mr. Vidal who has hem a muaidan of the Chambere 
of tlie King of Pbrtogal will play on diveie inetruniente of muaic.^) 

1. A Symphony. 2. Mr. Vidal wiU play a Sonetta on the Ouitare Italian, with 

the violin. 3. A Symphony. 4. Mr. Vidul will ph^y a duetto on tlic inandolino, accooi* 
panied with the violin. 5. First Act will finish with a march composed by Mr. VidaL 

Second Act. 

1. A S^Tuphony. 2. Mr. Vidal will play n cfiprit cio nn tho triiitar. '.I A Symphony. 
4. Mr. Vidal will play a solo on the ps*iltt;ry, uini a minuet imitutuig the tiho. 5. Se- 
oond aet will end with another march composed Mr. VidaL 

After the con<-rTt, Si(;nior Sodi will di\n< c a lom n^ and a niiinii t ^^ith Miss Sodi; 
then a new Philadelphia cotillion composed by :>igniur Sodi. Miss Sodi will aliio dance 
a rigadoon and minuet with Mr. Hnlett [of New Jork]. A new cotillion ; then the 
allcmand"' liy Mi - Sn<li and Mr. Hulctt ; also Si;:iiior Sodi will danse a jigg. after- 
wards Mr. Ilult ti KviW daiKi' a horni)ipf and to fini.-h with a ball for the company. 

Si<:iiior S^kU addi-d his intention to open a dancing school and Mr. Vidal 
arfjuaiiitfil the public that ho wisliod to dispose of "a ])ar(ol of fine trinkets 
an«l jewel-s in the newe.st fa.sliion, with a variety of diamond hugs, and a 
great quantity of instriiniental .strings''. 

In view of such adverti.senipnt.s tliere can be little doubt of a temporary 
retrograde movement in PIuladclphia*8 musical life during the years pre- 
ceding the war. This observation is further borne out by an advertisement 
which "Mr. ^ctor^ musician to her late Boyal Highness the Princess of Wales, 

I) Ponibly he was identical with the guitarist B. Vidal mentioned by Fitia and 

Eitner. 
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and Organist at St. 6eozge*B London'* ioBerted in the Pennsjlvania Packet, 
Oct. 17, 1774. After acquainting "the miuical g^ntiy in geDezal*' that he 

gave instnictions on the harp^cliord, forte piano, violin, German flute, etc. 
and especially" in the thorough bass both in theoiy and practioe", Mr. H. B. 
Victor^) toolc occasion to remark that he 

"intended to ^'ivi^ a cnn( fit, and to porform on his now musical instruments, but 
id oblig(><l to postpone it for want of able hands; the one he calls Tromba doppio con 
tympatia, on which he plays the first and second trumpet and a pair of annexed kettle 
drains with the feet, all at oik o : the other is called Cymbaiine (T amour, which n>M>mble8 
tho muiiical glnsnes played by harpsiehofd keys, never subject to come out oi time, 
both of hirt own invention." 

IIow far away is this from the legitimate coucerts given by Bn'mnor, 
Hopkinson and Gualtiu in the sixties! Still, such freakish entertainments 
have their raison d'etre^ and if, as Brenet tells us, Marie Lecziuska, wife of 
Louis XV, and her oourtiefB enjoyed the chariataneriea of Jaoqne Loollet 
immensely who, Uke the amazingly dever and exceedingly artistic Leo- 
poldo Fregoli of our own time, would act and ong the parts of an entiie 
opera cast with lightning changes of costume and appearance, then the 
Colonials really cannot be censured if they applauded Victor's antics on 
the Tromba doppio con tympana. 

Soon afterwards our struggle for independence began. Out people con* 
tinued to enjoy and cultivate music in the privacy of their homes, so far as 
the vicissitudes of war allowed it and more than one captive Hessian officer, 
as we know from diaries, ingratiated himself by lending a musical hand. 
But music in ])ubli(^ ceasrd to flourish. 

Many "j^cnflcnion performers" were on the field of honor and those 
who were not would hardly have dared in such times to spend their money 
on opera or concerts. In the first place, the women, often more patriotic 
and more sensible than the men, would have objected and in the second 
place they then would not have had the excuie of over^taxation when ex- 
pectiing George Washington to vanqoish a formidable foe with an ill>clad, 
ill-fed and ill-trfldned army. Even if Congress had not recommended in 
October, 1778 that the several Staties pass laws to prevent theatrical enter- 
tainments **and such other diversions as are productive of idleness***), 
I doubt whether the people themselves would have encouraged concerts, 
though a siiffii lent number of musicians remained in Philadelphia to have 
performed at public concerts if such ha<l been desired. For instance, in 1779 
"Brother IVoctor's band of music" assisted in the "celebration of St. John, 

1) From an other ncwspaix r advertisement we learn that H. B. Victor waa a 
Cernian who emigrated to London in 1700. He nmained al Philadelphia at least 

imtU 177& 

2) Louis a Madeira, Annals of musio in Fhilsdelphia, 1886^ pi S3. 
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the Evangelist's Day by the Sodety of Free and Accepted Masons** and 
in the foUomg year, dming Oonunencenient at the Univefsiiy of Penn- 
sylvania, also a band of mnridans figured prominently. But this was to- 
wards the end of the war and, on the whole, it may safely be said that our 
public musio consisted in those years of that of the fife and drum and of 
such songs as 'Yankee Doodle', 'God save the thirteen states', Billing's 
forceful hymn Thcstcr' and Hopkinson's satiiical ballad 'Battle of the 
Kegs' sung to the tune of 'Annie Laurie'. 

Of course, wliile Lord Howe's x-ictorious army held Philadelphia, the 
citv resounded of songs of quite a different iiuture and Philadelphia became 
a kind of petite Paris. Said Captain Johann Heinrichs of the Hessian Jager 
Corps in his letter-book under date of Philad. January 18, 1778: 

**.... AiiniiUies, oonoerto, oomediei* dulwi and the Uke make ns IcngBi then is 
any wu, aave that k it a oqpltal jofco^).** 

and beautifulj gossip-loving Miss Rebecca Franks entiiusiastically wiote in 
a letter (Sept. 1777) to her friend Mrs. Paca: 

"Oh! how T w'lvh Mr. P. would let you tome in for i\ week or two. I know you 
are as foad of a gay -life as myself. You'd have an ojpportumty of raking as much as 
yott choose, either at Plays, Ball, Oonoerts or AnemUiefl. I'tb been bat three ere- 
ningi alone ainoe we moved to town . . 

This gay-life of the British and Tories of Philadelphia reached its climax 
in the s))len(lours of Major Andre's 'Mischiansa' in 1778. Immediately after- 
wards they found to tlu ir sorrow that the war was not a capital joke. Hur- 
riedly they evaoiated Pliiladelphia and had Miss Rebecca not followed the 
flag of her choice, she would now have been alone most of her evenings, 
for life at Philadelpliiu would have been very monotous nuked for a young 
lady of her temperament. The only entertainment of any pn-tensions, 
which the Americans would have (offered her, once riiiladelphia again came 
into our possession, was Francis Hopkinson's patriotic 'oratorial entertain- 
ment ^Temple of Minervd', performed in semi-operatic style at an ^'elegant 
concert" whidi Luoeme, the minister of France, gave on Deo. 11, 1781 in 
honor of Generals Washington, Greene, "and a very polite circle of gent- 
Iraien and ladies". 

On such rare state occasions only did the end of the war bring any enter- 
tainments resembling concerts, but immediately after the war the concert- 
life of Philadelphia seemed to awaken as from a lethargic stupor. The 
first event of importance was the establishment in 17H3 of the fortnightly 
Tity Concert' and John Bentley, afterwards leader in the orchestra of 
the Old American Company, who founded them deserves to be considered 



1) In 'Extracts' from his letter-books. 1778->1780. as translated by Juhus F. 
SadMO in the Bft. VUg. of Bkt, r. XXU. 
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one of the most impcurtaiit figmoB in the xnuncal liistoiy of Pbila- 

delphia. 

As the second concert was to be on November 11th, the first most have 
t«ken place late in October. The subscriptions were limited iox want of 
room as will be seen from the advertisement of the second concert in the 
Pennsylvania Packet, November Gth: 

CITY CONCERT. 

The subacribetB will please to take notice that the next concert will be on Taeaday 
the 11th initanl, at the Lodge Room. As a nnittber of gentlemen exprened a desire 
of subecription, n^ioae rabecriptions Mr. Bentley could not receive till he had ascertained 
the number the room would hold: be now informs them that the subscription is open 
lor 2S more subscribers, after which it will be finally closed. Tickets for non-sub- 
scribers may be had at 10s each .... 

The dates of the other concerts fell on Nov. 25, Dec. 9, Dec. 23, 1788; 
Jan. 6, Jan. 28, Feh. 17, March 3, Hatch 16, April 2, 1784 (the last), in all 
eleven. The programs do not seem to have been printed in the newspapers, 
not even the soloists being mentioned except when Signora Mazzanti, whom 
Boston had already heard before the war, was announced as the vocal aohast 
for the fifth. However, it goes without saying that .John Bentley engaged 
the best musicians to be had in the city and that he performed music in 
keeping with tlie refined taste of such men as francis Uopkinson and 
Thoma.s Jefferson. 

If Bentley, as he expressed liim.self, had been hampered during the first 
season by "the peculiar circumstances of the time" he seems to have over- 
come the dtffiddtaes iriien announcing the second series in this instructive 
advertisement in the Pennsylvania Packet, Sept. 9, 1784: 

CITY OONCEBT. 

Vt. Bentley onoe more submits his proposab to the pablic, for a Snbeeriptioii 

Concert, to hp cnntimuKl during the six winter monflis. TIaving considernMy enlarged 
his plan, in comphance with the general wish, and having obtained a reinforcement 
of vooal as well as instmmental performers, he flatten himself diat he diall be able 
to furnish a more elegant and perfect entertainment than it was possible (from the 
peculiar circumstances of the time) to procure during the lost winter. The liberal 
indulgence which was then shewn to a first attempt, obHtructed by many difficulties, 
the rising tsste for music, and its improved state in Philadelphia, are objeots that 
must constantly excite Mr. Bentley 's attention to whatever can increase the publio 
satisfaction, or entitle him to a continuanre uf their favour and applause. 

Propomls. 

Isfc. Hist there shall be a CSonoeit onoe in two weeks commencing in October: 
each concert to conclude at half past nine in the evening, after which rocms will be 
opened to Dancing and Cards. 

2d. That every subscriber shall be entitled to tickets for two ladies, besides his 

own admit tancu. 

3d. That each Subscril>er pay two guineas and a half. 

4th. That officers of the army and strangers (only) shall be admitted on paying 
10 «. each. 
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The room, last neason, having been found cold, proper caie wiU Iw taken topiMMffc 
it (his eeaaon, by placing stovae in difierant pMtB» in whidi the fixit will be plaoed in 
the early part of the day. 

The first concert of the series was ^ven on Nov. 2d and the City Concert 
then proceeded regularly until April 26th except that hy the desire of the 
majority of subscribers the first Deromber concert was deferred until the 
twenty-first "being in the same week with the Assembly", the one announred 
for Feb. 1st to FcIj. 4th "on account of the inclemency of the weather" 
and the one fnr Marcii 1st to March 3d in order not to conflict with" tlie 
laudable undertaking for the benefit of the poor at the theatre". Un- 
fortunately we are again at a loss to know John Bentlcy's repertory. We 
learn onlj that in the fint ocmoert "some kvourite eatc&ea and glees" were 
intiodnoed and in the concert on Feb. 4, 1785 **8evetal fovouiite airs, by 
an amateur and a young lady (being her first appearance in public)** dao 
that on March 17th was performed **a grand medley in which [was] intro- 
duced the favouiite song of Alieen Aroon with some other favourite airs 
and Auld Robin Gray". This medley was repeated on April 16th, the con- 
cert concluding with a "glee and chorus from the <^era of the Castle of 
Andalusia" by Samuel Arnold. 

uring the winter of 1785/86 the ('hy Concert was discontinued, pro- 
bably owing to a three-cornered (|uarrt'l bet ween Tlenri Capron'), William 
Brown and .lohn Bentley, the leadiiiff inu-i<iatis of the enterprise but when 
Alexander Kt'inagle arrived at Philaik'li)hia in ITSO^ he iniineiiiately, by 
virtue of his superior talent and individuality, assumed control of the 
musical affairs of the city. Eviilcntly he brought about a reconcihation 
between Capron and Brown — Bentley had gone to New York — for on Oc- 
tober 18th the Pennsylvania Journal printed the proposals to the effect 
that twelve fortnightly concerts should be ^ven commencing on Oct. 19th. 
The conditions as to admission were somewhat similar to those of Bendey, 
the subscription being fixed at two guineas instead of two and a half and 
the admission of strangers to one dollar each. The proposals were signed 
by H. Capron, A. Reinagle, W. Brown and A. Juhan who assured the public 
of their "greatest endeavours ... to render every performance agreeable and 
satisfactory to the lovers of mtisic", that "a new orchestra is erected and 
the greatest care will be taken to niak*- the room agreeable". The first 
concert was announ(e<l f(»r OctulxT I'.Hh at the City Tavern and at last 
we are in position to form an opinion, and a very favorable opinion it will 



1) He probably was identical w if h the "able violinist one ami of the l)CHt pupils ol 
Gavini^" who, according to Fetis, p. rformed at the ( oucert t^pirituel in 1768. JWtii 
and Eitiier mention >cvcral of his pvibiished Avork»<. Oi thcM the LilMrMry of CoogXMi 
po«t<esf«8 \Six sonatcs k violon eeule et bawo', op. 1. 
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be, of the music performed at these concerts as the programs were regularly 
announced in the papers. The ^^Flans" follow here with their respec- 
tive dfttea. 

FIBST OONGBRT. OCT. 19. 17M. 



AOS L 

Favorite Symphonic Vanhall 

Hong, Mr. Caprou Gretrey 

8on»ta» P!mio Vocto Haydn ud Rnnagle 

Aat n. 

Concerto Fiuto Windlinig 

A Favorite Rondo 

Solo VioloooeUo Tilliere 

Act m. 

Oonoerto VioGa .. » Cnmn 

New Symphony Haydn 

HCsceUaocous Concerto 
Glee 

SECOND OONGEBT, NOV. 1st 
Aov L 

Overt lire .. .. .. ToeebU 

Song. Mr. Reina^ from the DMona^} 

Concerto Flute » .. Stamitx 

Act U. 

Oonoerto Viofin FioriDo 

Symphony .. T-achnith 

Sonata Piano Forte Keinagle 

Act III. 

Oonoerto 2d Corelli 

Dnettk violin and Violoncello Bnwti 

Bf partknkr deoii^ the Miiodlaiieoaa Conoerto. 

THIKU CONC EKT, NOV. 16th. 
Act I. 

Overinn Vanhall 

Dnett^ Vkdin and Vaokioodlo Brevnl 

Oonoerto Corelli 

Act n. 

Oonoerto Violin Peach 

Symphonie .. Stumitz 

Sonata PSano Forte and Violin Beinagle 

Act m. 

Quartett Kaminel 

Oonocgrto FInte .. Eushner 

Sjyinpliony .. .. Hi^dn 



1 ) ( i^tem by Linloy. 
Sonasok, Baily CooMit lift. 6 
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F017BTH OQNGEBT, NOT. Wb. 



Act I. 

Overture (with flute obligato) Haydn 

Sooig, Ifr. BdMgle « Baily 

BolOb Violin » Jnhaa 

AoT n. 

Concerto Flute ..««..»»»•>•*« Brown 

Symphony .. .« .. ^ Andrie 

Bob lllolooodlo with fkiniHar ain Oqpon 

Act m. 

Double concerto, Flute and vioUn Davauz 

Favorite Hondo Martini 

Sonata Piano Forte Reiuogle 

SIFTE OONGBBTp DBQ ItOi. 
Am L 

OrwtOfe Van Hall 

Soqg Kcinagle 

Solo, TiokMwello „ TQHer 

Aor IL 

The favorite Overturn ol Roaittft S^) 

Concerto Flute ~ Mezg^ 

Sonata Kano Fovta 

Act IXL 

Symphoiiia - ^ Aiifdn 

Sung 

Concerto Violin iloriOo 

SELTH OONCDBBT, DBQ M. 
Aor L 

Overture »..«..«.«..« Lord KeUy 

SonK •• » » » Bflina^a 

Solo Violin » Heiiabcifar 

Act IL 

Overture » .. „ .. JUohnith 

Sonata Piano Forte ..«..«.. m .... ^ „ Ebjdn 

Song (by nqoaat) » „ .. OnFUdedela Vimmmo 

AoT m. 

Concerto Violoncello Capron 

Orertoxe of Rosina 

Gonoerto Flnte FiaOa 

SEVENTH CONCERT, JAN. U, 1787. 
Act I. 

Overturn Ld. Kaily 

Song Oretn- 

guartctto flute Sdumtbaws 

09oluiiittbaiierj 

1) ShiaU. 
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Act n. 

Overture „ Vanhall 

Concerto VioUa Borg^ 

Quartette „ „ Dayanz 

Act m. 

Sonata Piano Forto Pnti 

Solo violoncello by Lesira 
Overture of RoBina.^) 

EIGHTH OONOBBT, JAN. SSth. 
Act I. 

Overture Bach 

Song (newly oompoaed) Reinagle 

Oonoerto VioloiMeUo » ^rioldar 

Act II. 

Overture .. Haydn 

Sonata (English guitar and song) Oapron 

Quarteit .. .. Kammel 

Act m. 

('(pincrto Flute Stiirnitz 

Sdiuita Piano Forte liuydn 

Suiiata TioUii Heimberger 

Finale VanhaU 

NINTH CONCERT, FEB. 8th. 
Act L 

Grand OvartnnCparfoniwd at theMiuiealFund, London) Haydn 

Snng .. Reinagle 

bonata, Uuitar Capron 

Act U. 

Overture Baoh 

Solo Violin Juhan 

Duetto Piano Forte and Violin Reinagle 

Act 111. 

Duetto Violonoello and Violin .. dpran 

Concerto Flute ftown 

Overture to tlie opera Boee et Oolaa*} 

TENTH CONCERT, FER 28d. 
Act I. 

Tlie Grand Overture Haydn 

Song w Keinagle 

Ooneerto Violin Borgjii 

Act n. 

Sonata, Piano Forte Rcina^ 

New Solo, Flute Brown 

Overture Baoh 



1) Shield. 

2) Momigny. 

6» 
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Act UL 

Solo Violoncello liBiere 

Favorite Qnattett „ Kamawll 

Orartwe ^ ToMohi 

ELEVENTH CONCERT, MAKCH 8th. 
Act I. 

Symphonie .. Bowtte 

Song Reinagle 

Concerto Violin » Qioarnorichi 

Act n. 

Concerto Piano Fort© Bach 

Duet VioliB and Viokiiiodlo Vachon 

Overton ^ VanhaU 

Act UI. 

Overture Stamits 

Rondo n«te Tanhall 

Overture of the Poor Soldier Shield 

TWELFTH AND LAST CONCERT, MARCH 22d. 

Act 1. 

The Gland Overture Haydn 

Song Ginrdnni 

Quartett (Violoncello obligate) Daveaux 

Act H. 

Overture of Artazenes 

Concerto Violin Giomovidli 

Sonata Guittar (by request) Oajpron 

Act in. 

Concerto Flute Brown 

Concerto Piano Forte Sc hroeter 

Overtoxe Haydn 



This fortnightly Gtj Concert at the Gtj Tsyem was oontanaed dmiiig 
the next vinter under the 'management of Brown and Bona^e with this 

difference that the concerts, were no longer supplemented by balls, at least 
not officially. But by far more significant is the fact that tickets were now 
for sale at 7 s. 6 d. for the individual concerts, this evidently meaning that 
they were now entirely public. The "Plans" of the concerts, which like 
most others usually began at seven o'clock, were these. 

FIRST CONCERT, NOV. 22, 1787. 

Act I. • 

Grand Symphony Haydn 

Song Sarti 

Concerto Violoncello IncUer 



1) Ama. 
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Act n. 

Sonata Pianoforte Rcinagle 

Song by Mrs. Hyde 

Conoarto JElute K. Fnueia [Kiiig of FnuBi*!] 

Act III. 

Solo Violin VanhaU 

Song (The Soidier tir'd of mr'a alarma) Hn. Hyde 

Finale Gonec 

8B0OND CONCERT. DECEMBER Oth. 
Act L 

Overture Staniitz 

Song » Mis. Hyde 

OoQoerto and Flute Daveaux 

Act n. 

Sonata Piano Forte Fkmti 

Solo Violoncello Handel 

Quartetto Stamitz 

Act IIL 

Ooiic<!rt(j Flutf Brown 

SonK (Tftlly Ho) Mrs. Hyde 

Finale Guglielmi 

THIRD CONCERT. DEC. 2001. 
Act I. 

Symphonie 15th Stamitz 

iSoog 

Qttartett Btunits 

Act II. 

Trio, Piano Forte, Violin and Violoncello Haydn 

Solo Violoncello Scbctky 

Overture « Abd* Opera 14. 

Act m. 

Con coHo Flute mm Brown 

Solo Violin .. .. .. .. JEleinagle 

OvertwB. Boeina Shield 

FOURTH CONCERT, JAN. 3, 1788. 
Act I. 

Overtofe fint Standts 

Song 

Concerto iflute .. Brown 

Act if. 

Trio, Piano Fort«, Flute und Violoncello Schroeter 

Song Oretiy 

Goooerto ConDi 

Act m. 

Orerture .. Abel 

Solo ^oloaeeUo Sohetl^ 

Symphony Badi 
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FIFTH CX)NCERT, JAN. 17th. 
Act L 

Hw Grand Symphony Haydn 

Song .. Sarti 

Concerto ViolonoeUo Brown 

Act 1L 

Sonata Piano Fbtto .. SobnMiar 

Song 

Double Concerto Flute and Violin .. Baveaaz 

Act III. 

Concerto Flute Brown 

Solo VioUo » Reinai^ 

SympluMiy •* •• «• • Gomm 

SIXTH CONCERT* JAN. 31th. 

Overture StaonitB 

Song 

Sonata Qnitar Cvptoa 

Act n. 

Sonata Fiooo Fiorte .> Beina^ 

Song - Gretiy 

OooMrto Uttte .. BtowB 

Act in. 

Concerto Stanley 

Concerto Violoncello Capron 

Overture Stamits 

SEVENTH OONCEBT, FB& 14tfa. 
Act I. 

Overture „ „ Ckwaeo 

Quartett Stauita 

Act n. 

Sonata Piano Forte Reinagle 

Concerto ^Holoofiello OapMiii 

Overture Andree 

Act m. 

Concerto Stanley 

Rondo Flute of , Fisher and Brown 

Symphooie Loohnitt 

EIGHTH CONCERT, FEB. 28th. 
Act I. 

Overtore lat .. Stamits 

.. .. Gretry 

Quartctt Stamitz 

Act II. 

Sonata I'iauo Forte of Garth and Hondo Brown 

Solo ViolonoeUo Schetky 

Favwite Sympiianie Vanhall 
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Act nL 

Concerto .. , Staoky 

Quartett Flute 

Symphonie 2d Stamits 

NINTH CONCERT, MABCH 13th. 
Act L 

Ov6flim M ,1 Abol 

Song 

Quartett Violoncello Davaux 

Act n. 

Overture „ .. ., Abel 

Song 

Concerto Slate 

Act UI. 

Oonoerto Ffano Forte » Sohroetar 

IfisoeUaneoue Concerto. 



Apparently the City Concert was then discontinued as no further re- 
ference to it is made until the attempted revival in 1792 when on Oct. Slat, 
Bache*s General Advertiser printed the following: 

CITY CONCERT of Vtx-al and Instrumental Miisir under the direction of Messrs. 
Reinagle, Mollcr «S: Capron. The principal vocal part by Mrs. Hodgkinson. The pubhc 
arc respectfully informed the first conoeit will be held on Saturday the 18th day of 
November at Oellcr's Hotel in Chest ntitstrc<>t. The directors flatter themselves that 
from the engagements they have made with liic several performers of eminence, and 
the airangements of the mnsio, the ooneerts will meet witii the approbation ol the 
public. 

Subscriptions are received by Mr. 0< llers at his hotel . . . 

It is a curious fact that, wlicncvor an arti.stic luulertakinf^ doe.H not 
find root, .some syiiipalhotir ciitluisiast will step forward and in a lengthy 
illssertation oy the powers and beneficial influence of art gently urge the 
[)ubUc tu save such a meritorious enterprise from its doom. Generally the 
public reads the appeal iritli pleaanie, Ms adwrned for a day or two and 
then relapeee into its doloe far niente. In the case of the City Ck>noat <me 
of the sabscribezB after the third concert either could no longer redst the 
tmptation to expound his views on music in geneisl and on concerts in 
particular or he felt dissatisfied mth the support pven an enterprise in which 
he was interested being a subscriber. As a cuiionB specimen of eighteenth 
century phraseolog\' and esthetics his entreaties as published in the Federal 
Gazette, Dec. 24, 1 792 will not fail to arouse some interest in this connection. 
If the City Concert was not continued in the winter of 1703 this was probably 
less due to ])nl)lic indifference than to the after-effects of the terrible yellow 
fever epidemic which raged at Philadelphia during the year 1793: 

ON THE crry concerts. 

Of b11 the snmieinent.s offered to the public there nre none that .surpass in value 
those now under oonaideration — whether reference be had to present pleatture, or to 
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fntan profit — whatever improTenicnt can \)c expected from tlic sight of poUahed 
and agreeable companies, or from the conitemplation of bcjuitiful und intcrestiiig ob- 
jects, combiDcd with melody of sound — or wlmtever good eftectti can be produced 
on the temper of familiar and doroestio liie; from the kmient and Msoarive halm of 
milflic and liarniony. an^ here to be perfectly enjoyed, without crowds, without lutc- 
houFB, or many other inconveniences frequently experienced at public places. To 
be pleased at a concert, you have only to sit down and to hear.i) 

One bench supports you and one joy unites — there is no strupjilo for precedency, 
or for place, nor any necessity of prc-cnitn^'ing a box or a partner; you are not mar- 
tialled out in regular files for a dance, i\nr enjoined a strict order of figure or succession. 
The iiiiiii! vacant adniita of deep and copious draughts of pure and inteUectnal plea* 
sun-, < rdriiiated justly to alhxy and to soften the ruggednefls incident, even, totheneoea- 
sary pursuits and avucatiunB of life. 

"bi moh sitiiationt, the nnwiek should be amooth and affecting, the tongt artkeB 
and rural, borrowed chiefly from scenes of country' life; so the rich man may feel a 
species of delight in transporting himself a moment from the splendours that usually 
SDftound him, to scenes of tranquil and unambitiotis ease; and the poor man consoles 
himself to think that some of the most flattering views of life an- to l)e drawn from 
the situation of those who, like himself, are treading only the humbler walks of life. 

It is said that m T&i^iid Royalty is sometimes pleased to retire from the palace 
and the throne to the humbler nnmsements of the c ottnge in order to enjoy altemately 
the highest pleasures permitted to mankind, to be found perhaps in either case, tho' 
chiefly in the latter. 

Just eulogiumns are due to Messrs. Rcinaglo, MoUer and Capron, for the pnbtio 
spirit and the shininp talents with which they have distinjniished the arrangements 
of their concerts, but it is a great accession to the pleasure that other performers thrown 
on the hospitality of the ooontiy by the diateesses of a neighbouring island, am also 
encouraged and supported and are making an amusement move frequent that before 
returned but too seldom. 

From sttdi otrcnnutanoes may be expected a gradual improvement in the national 
taste and a greater fondness for one of the most delectable pleasoves permitted to 
mortality — while it is hoped none will be offended nt the preference given to this 
entertainment since it is certain no other stands in equal need of public commendation 
and tsvour to support and continue it. 

A Subscriber. 

The eight programs idiidi show a somewhat stronger leuiiiig towuds 
chamber music than those of the preceding series were tiiese. 

FIRST CQNCBRT. DEC 1, 1792 (postponed from Nov. 18th). 

Act L 

r.rand Ovectuie of Haydn, osUed la Reine de Fhmce 

Song Mrs. Uodgkinson 

Quartetto composed by llr. Gehot 

Concerto Violoncello Hr. Oapran 

(Composed by the celebrated Duport) 
Sinfonia Bach 



1) A sound bit of advice which the publio unfbrtunately will never learn to heed. 
T!ie pulilin in its wild desire to know "how to listen to music" usuaOy loigets **to 

sit down and hear"! 
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Act 1L 

QoMtetto Vbrna. Reimigle, 

Gehot^ MoHcr and Capron. 

Sgag Mrs. liodgkinson 

8ao^ Piano Forte Vr. Holler >) 

Double CoDoertOt Clarinet and Baaaoon Heaank Wolf and 

Yoongblttt 

Overtnn ^ Reinagle 

The concert will b^n exactly at 7 o'clock; tickets for admission 
of atrangeiB 7*0 each to be had of Mr. Oellen at hia Hotel. 

SECOND CONCERT, DEa IStb. 
Act I. 

Overture Mr. MoUer 

Song Wen. Hodgkinson 

Quartofto Flute Mr. Young 

Concerto Bassoon • &ir. Youngblut 

Act n. 

Overture Bach 

Concerto ^olin Gehot 

Song .Mrs. Hcxlgkinaon 

Sonata Piano Forte Mr. Beinagle 

Concerto Violoncello 

finale Haydn 

Between the first and second act the favourite f^M of ^ffigh no more 
ladies' will be performed by Mr. and Mrs. HodgUnaon, etc. 

TiiiKi) C(J.\' KHT, DEC. 2ytb. 
Act I. 

Grand Overture of Haydn, called La Rcinc dc France 
Quartetto of FkyeS Messrs. Gehot »), Rei- 

nagle. Moller and 
Capron 

Song Mn. Hod^dnaon 

Conoertob Tiolanoello Mr. Cbpiran 

Act n. 

Overtme, expieaaiTe of the four dtfiinrent nationa, vis. 
IVenoh, i^^gi'wb, Italian and German. 

Duetti. arrangtMl for the Fiano Forte and Clarinet by 

Mr. MoUer Miss MoUer and 

Mr. WoU. 

Son^' Mia. Hodgkineon 

Finale 



1) Our John Christopher MoUcr probably was identical with the "Moeller, J. . . 
C . ." of whose works several are mentioned by EitinT. 

2) The printer inwated on calling him Jehot* but hia name waa Jean Gehot. 
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fUUKKU OONOaSBIT, JAN. 18^ 17^. 



Acs I. 

Grand OTerttue .. ^ Stamitz 

Qnartetto on tlie Frandi Horn *. Fdiarier 

Song « .. .. .. Mrs. Hodgkinaon 

Concerto Gemuui Flute ^ Mr. Young 

Sinfootft M » M *• ..« « Stftutte 

AoT IL 

OvortuTB M .. » \'an}ia11 

Song MiB. Hodgkinaon 

Concerto CSarinet m .. .. Ifr. Wolff 

Sonata Grand Piano Forte .. .. Miss Moller 

Concerto Violoncello Mr. Caproo 

Finale Stamitz 

FIFIU CONCERT, JA^i. 26. 

Aor I. 

Grand OvMCton •.••»»*.»•• m Kozeluch 

Song .. .. *. .. Miss Moller 

Qoaxtetio .. .. „ .. .. Mr. Boina^ 

Ooooeclo Viokaodk) » .. » Ifr. Oqprai 

Snfooto M » •. Abd 

Act U. 

Omtnn Stamite 

Bong .. Mr. Capron 

SoniMte Piano Forte » .. .. Miss Moller 

Qnartetto Yoaqg .. Mr. Tonag 

linsle .. » I. .. Haydn 

SIXTH CONCERT. lEB. Ml 
Act I. 

Overture Martini 

Song Mr. CSuMnben 

Quartette (Pleyel) Meesrs. Reinagle, Gehot, Moller and Capron 

Concerto Bassoon Youngblut 

Song .. lb. Chamben 

Aor n. 

Overture Mr. Ditters 

Song Mr. Chambers 

Sonata Piano Forte .. Mr. Reinagle 

Concerto ^olonccllo Mr. Caprun 

Song .. Mr. Cliambers 

Finale .... Standte 

8BTENTH CONGBBT, MABGH 2d. 
Act I. 

Overture 1st .. .. Cambini 

Qnartetto German Ffaito .. .* .. Mr. Ybniig 

Song Mr. Capron 

Concerto Bassoon Mr. Youngblut 

Sinfonia Stamits 



1) MiiH' \\ \\\ Ih" said about Victor Pelissier in tin; chapter on New York. Pos,«ibly 
identical with the Pelissier oi whom the Cons. Nat. at Paris possesses 'Amusements 
varite aveo aooonpi. de nraaette'. 
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Act n. 

Orcftson 9d •« » •• • •« «. >• Oikinifaiiii 

DoeMo Mifis Moller A Mr. 

Capron 

Qaartetto llMsn. Beinagle, Capron 

Sonnta Piano Forto « Gehot nnd MoUer 

Solo, Violoncello Mr. MoUer 

Solo, V'ioloncello Mr. Capron 

Tilttle Haydn 

EIGHTH AND LAST CONCERT, for the benefit of Mim MoUer. 
Macch 31st, poetpcmed from Maidi l<Hh. 
Aor I. 

Overture Boccherini 

Concerto Flute Mr. Young 

Qaartetto Pleyel 

Solo ViolonoeUo Mr. Capron 

Sinfonia Stamitz 

Act IL 

Over tore , Abol 

Mi<^rol1aneou8 Qoartott Mr. Reinagle 

Concerto Piano IVirte .. Mr. MoUer 

Finale Abel ») 

In view of programs like these, I believe, the customary good natured 

or ill-natured smile worn by historians when stumbling accidentally across 

an isolated d^teentii centuiy program in our conntiy will have to be can- 

odled once for ever. Thougli aevesal of the composers who figured on theee 

programA have since passed into (perhaps unmerited) oblivion, they were 

prominent masters in ^ose days and names like Haydn, Gr6try, Bach and 

Mosart are still household names in eveiy musical conmmnity. If tiie 

arrangenipnt of the 'Plans' seems a trifle checkered at times to ns modems 

who fail to find the same or worse faults in the programs of our own time, 

we should not forget that the CHty Concerts ran on strictly European lines 

and contained no oddities wliich could not easily be duplicated hy quoting 

European programs. Further more if, for instance, Mr. Maderia writes'^): 

"Besides the real music, there is always a plentiful display of 'overtures' and 'con- 
oertos* by the local geniuses. Among the Juhans, Keinagles, and Brown, there is scant 
nwin lor a Haydn" 

this opinion falls little siiort of being absurd. Then as now sdoists 
were in demand and tbe only difference lies in this that we now pay, or 
presnme to pay, as much attenticm to the composer of a concerto as to the 

1) Presumably Beinagle followed the custom of plaving the first movement of a 
symphony as 'Overture*, which was in keeping with the lonn of a first sMnphnny mo< 

vement and tlio Inst as 'Fiiiali ', as the la t tin .\ cincntH Mere jfcner.illy sn called unless 
bearing the title of Hondo. Of cuursi', thi^ sliould not be construed to mean that no 
real Overtures were performed! 

2) Annals of music in Philadelphia, p. 37. 
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virtaoso performing it. In those daji the performer of a conoerto usually 
was his own oomposer. Henoe a distinolaon between the two vsaally oonld 
not be mode. But even when perfonning a ooncerto by some other com- 
poseT'VirtiioBO it was not considend neoessaiy to mention the compoeer 
beoaose oonoertos wero admittedly looked upon more or less as vehicles for 
the exhibition of skill and nothing better. This remark applies to Capron 
Brown, Gehot and other virtuosos, who, however, while guilty of the offense 
of composing, asue ninety tiin" nit of a luindred musieians, saccumbed 
to the temptation very much less oftener than Mr. Madeira seems to infer. 
If therefore 'Toneerto Flute Brown'' not necessarily means and jirobably 
does not mean that Brown jilayed a cfiiHcrto of his, then suih arguments 
as those proffered by Mr. Madeira nni~^i ]<r severely rebuked in the interest 
of fair and accurate historicui crilicisni. 

But supposing for the sake of argument that the local geniuses Uke the 
Juhans, Reinagles and Browns did fredy intersperse the programs with 
theii own compositions, does it therefore really follow that their concertos 
and overtures were void of merit? Bid Mr. Madeixa study them or did he 
ever see a copy of themT In view of the fact that only the most indifferent 
and unimportuit oompodtions of these men have been preserved in Ame- 
rica, such historical slaughter is not only hasty, but unfair and woefully 
unscientific. Even if tli« ii ^ ' v il ^ were less than mediocre, the fact 
(consult for instance Uansiick s bcjok on concerts at Vienna) would still 
have to be taken into consideration that concert-givers everywhere in 
Europe habitually filled an entire evening with their own compositions 
which, only t<M) often, were still more mediocre than their skill in perform- 
ing them. Indeetl, the American public was detidedly less often .sul)iected 
to such cruelty than that of Euroj)c. Finally, a glance at the programs 
of the City Concerts will show that only one "local genius" figured pro- 
minently on them: Alexander Reinagle. But as a few of his scmatas, pre- 
Bwved at the library of Ciongress^) in autograph, prove him to have pos- 
sessed unquestionable taste and talent as a composer, it is difficult to under- 
stand why he should not have acquainted the subscribers to the Qty Oonoert 
with his works even if, as was often enough the case, a symphony by Haydn 
figured on the same program. If with such ai^uments, which betray the 
incapability of projecting one's-self into changing (and unchanged) cx)n- 
ditions — the sine qua non of the historian — if with su - 1i arguments facts 
and data are to be grouped and cemented into a histori' jI structure, then 
we may just as well frown on the musical life of our own time and close 

1) It nay serve ft purpose to vnnaiifcllttt the Libiiuy of Co9^^ 
works by Ckpnm and Gehot» printed in Europe siid Rondos hy Brown printed in 
AuMiioat 
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the book of history with a cynical smile. Rather than to fight such wind- 
mills, the hannleBB question may be aaked €i tiioae histoziAiiB who delight 
in anachroiuatic arguments, how many Amencan cities of fifty thousand 
inhabitants there are to-day with orchestral sabacziption concerts such as 
Philadelphia and other smaller cities enjoyed m<ne than a century ago? 

The qnery would be still more pointed, if an enterprise for whush a Mr. 
Duplessis who kept an **English school for young gentlemen only" in Market 
Street was responsible, had been favored with success. The little I have 
been able to find (-oncerning his enteqirise is this. On Feb. 2-, 178b there appe- 
ared in the Freeman's Journal an advertisement to the effect that there was 

">o be let for Bulls. Concerts ft<'. a onnvfiiirnt aiul conijdt'tcly nmanirntf>d Hall, 
4a feet lung, 21 feet wide, uud 13 It-c-l high iium the flour to the ceiling, cummuui- 
cating to Market Street and CSrarch alky." 

This hall was rented by Mr. Duplessis who on June 9th, in the Pennsyl- 
vania Packet, under the heading *Vocal and Instrument^ Music* informed 
his friends and the public in general that he proposed opening in Ms new 
room in Church Alley: 

A CONCERT of Vocal and Tnslniniental Music, siidi a.s Sonata.'*, Symiihoniea, 
select and favorite songs, etc. etc. The price of 8ub8cription tickets will be hix dollant; 
and each ticket shall admit one gentleman and a lady to fourteen concert* the Sat 
of which will be on Saturday Evening, the 17th instant, precisely ut 8 o'clock, and con* 
tinu(> RV(>ry Saturday until the 16th day of September.. . Ticketo at 3 « 9 for single 
persun each day . . . 

How niany of these fourteen concerts were given is difficult to say. In 
fact it is poi};>iblc to read between the lines of an advertisement on June 22d 
that Mr. Dnplessb found himself obliged to abandon the enterprise. He 
notified the public that the Concert of "harmonial music'* intended for 
June 17th was unavoidably postponed to June 24th and that it would be. 
continued agreeably to former advertisements '^provided there be a suf- 
ficient number ol subscribers to defray the expenses'*. 

If tliis and the nK)re successful City Concert was a professional under- 
taking, Phihidelphia also tempoiaiilv possessed entertainments continued 
on the older plan of amateur concert.s. Whether the "New Concert" which 
began by subscription at tlie Lodge Koom in Lodge AHey on Dec. 2, 17831) 
indepcnd<'ntlv of tlie Citv (onccrt luit to which 1 found no further n ftTcnce 
belonged that < las.s is not <juitc i h'iiv. However, an 'Amateur ('onccrt' 
e.xisted at Phihnh'lphia during the sca.sou of J7.'^<i S7. The conterts took 
place at "Henry Ep[»U' .s hou.se [a tavern] in Kace.street" Imt beyond such 
notices as for instance that "the eighth concert is postponed on account 
of Mr. Wm. Brown's benefit" to Feb. 16, 1787*) the newspapers had very 

1) Pennsylvania Packet. Dec. 2, 1783. 

2) Pa. Packet, Feb. 15, 1787. 
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little to aaj about the enterprise^ a fact quite in keeping with the chaiacter 
of the 'Amateur Concert*. On Oct 17, 1787 the subacriben me requested 
to meet on the 19th **in order to chuae nutnagers and a treaanrer the 
ensuing winter**. The first oonoert of this season of 1787/88 took place 

on 0( t *^Oth and as the announcement was hcadtKl' Musical Club' it might 
be inferred that the Amateur Concert thrived under the auspices of a musical 
society by that name. It was continued also during the next season when 
ten rnncerts were ^iveii from Oct. 1788 to March 17S9. By the fact that 
occasionally prominent profcssionaKs advcrti.sed their benefit concerts under 
the heading of 'Amateur Concert', another jiendant to European customs 
Is furnishetl where virtuosos would perf(irni tjniii.s at the 'Anuiteur Concerts', 
'Liehhaber Konzerte' or whatever their name wa.s in the different countries. 
Having thus levied a time honored tribute from the virtuoso, the organi- 
sation would then condescend to asnst him in a benefit concert ^ven under 
its auspices. The underl}'ing idea was that subscribers to the organisation 
would reward courtesy with courtesy but only too often did tiie virtuoso 
see himself disappdnted in his expectation of redinoGity. A concert with 
ball on this plan was given between the oxth and seventh * Amateur Concert* 
by Philip Phile on Jan. 29, 1789. The program as printed in the Pennsyl- 
vania Packet, Jan, 26th will show that it resembled the programs as had 
been played at the City Concert, to which probably the Amateur Concert 
became the successor in public favor during those years: 



FnsT Aor. 

Grand Overture Vanliall 

SoDttU PiaiM lotte Reina^ 

.\ Song 

Concerto VioUno Fhile 

Rondo Flauto aolo 

Sscoxn Act. 

Grand Overture Haydn 

A Song 

Concerto CluiiucUo Wolf 

Solo Violino .. Philc 

Grand Overture Martini 



The Amateur Concerts were continuetl until the season of 1790/01 when 
they seem to have met with the fate of eyerything human. A few years 
later, in the spring of 1794, an effort was made to combine both the pro- 
fessional .uid Amateur Concert. We read in Dunlop's American Daily 

Advertiser in .March: 

"By Subscription. .VA' A.MATEL KS AND PROJTESSIOXAL COJiCEKT. Under 
the direction of Merare. Reinagle, Gillingham, )fa»iel and Carr, at Mr. Oeller*B Hotel, 

Clu>tmit-1rii t. fdi -ix week8» to In- ht-Id wi-ekly. 

Fur tlR- "id. 4th. (ith concert taoh >*iibst rilHT will Ix- entitled to two ticket*, for 
the iidnii.sMon of ladies, and on the lant concert night will bo given a ball. SubscripUaiia 
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•i five doiUn, will be noeirBd at Our A Oo.'s Hnaleal RepoiitMy, No. 182 IbriBet- 
Stmtk and at Mr. Odlcr's Hotel. 

l^ton can only be admitted by the introdaotion of a subtscriber, for whom tickets 
may be had on the day of perfonnaiioo at tha Ifuioal Bepoaitaiy. 

N. B. Tbe OoDoerta will oomnMnM in ttie ooofae of a fotMg^t. 

However, the fint oonoort wbb not held nntU Afoai 8tiL Of ike pzogmns 
of the aeriee I lotmd the ioDowiiig: 

FIKST CU^H EKT, APRIL 8th, 1794. 



Act the Fibst. 

Overture .. .. Haydn 

Clee - 'Adiea to the village delighta* Eaildon 

Quartetto Pleyel 

Bong — Our — 'SemUanaa aaabfli* .. » Biaabhi 

OoDoerto Violixio .. .. .. Mt. CMIKn^iain 

Act tiie asoOirD. 

Song, Mr. Oarr 'i^imrofles deok' ..».««.... Liuley 

Coooerto Tlolonoello Hr. Mend 

Glee 'Come live wifli me^ Wcbbe 

Concerto Clarinet Mr. Henry 

Full piece Haydn 

SBC»ND CONCERT, APRIL 10tli. 

Act the fibst. 

Overture Hajtln 

Glee *Awa]DS Boliail lyia' .. Dandby 

Quartetto Pleycl 

Song — Mr. Carr — 'The Ung'ring pangs' Horace [istoracej 

Oonoflrto Oboe Mr. Shmr 

Aov «n nooiD. 

Overture to Otho .. .. „ .. Handel 

Glee 'When Arthur first' Caloott 

Oooeerto inoloiioello Ut. Da liarqae 

Song, Mr. Carr, 'Dear gentlo Kate* „ „ ^ .. Hook 

Overtuxe for wind instruments Panaiga ^ 

FdU piaoa Haydn 

THIRD CONCEKT, APRIL 22d. 
Act tub naar. 

Naw' Overtofa • Fk]^ 

Glee 'Here in cool grot' Mdniiqgtoa 

Ooneertanto by Messrs. Gillingham, Stuart, Shaw and 

Menel Pleyel 

SoQg — Mr. Can — Ufanaion of peooa* Webb 

Oonoatto Violin ^ Mr. GiUingbam 

Act tri biookd. 

Concerto flute .. .. .. Mr. Young 

Song — Mr. Carr — *Oome, oome tium Goddeaa* .. Handel 

Concerto Clarinet .. .. .. Mr. Hcniy 

Glee 'Sigh no mote, ladies' Stevens 

Fall piaoe » Haydn 
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Sobfloriptioiis at loitr ddlan for tlia tmaaaaiag nii^ti. 

FOURTH CONCERT, APRIL 2Mx. 
Act tbm won. 

Overton Stamite 

Glee 

Da«t for ▼iolin tad Tioknodlo hy Ur. Qfllim^Mn 

and Menel .. .. Junoviok 

Song, Mr. Carr 

OooMrto Violoaoelk) Mr. Heool 

AOT TBI BBOOMD. 

New Ovi-rturc Hftjdn 

OuitaU — ilr. Cair Webbo 

Concerto Qarinet Mr. Heniy 

Glee Mornington 

Full piece ^ Haydn 



This was the first and last season of the Amateurs and Professional 
Concert and with one exception also the last attempt at a ieries of 8ub« 
scription concerts during the century. With thi.s exception is linked the 

name of a lady-nniHieian, known to us from her career in the South and 
who also was identified with the foundation of a 'Linen & Muslin Ware- 
liouse" at Philadelj)hia in 1707. As Mrs. (iiiittaii informed the public that 
"the second Ladies Concert'' was to be held on Jan. 3, 1797 at Mr. Oellers' 
Hotel, obviously the first took place in December 17'J0. Of the first season 
of the 'Ladies Concert' hardly anything is known beyond what is contained 
'in the annonncement of the second concert in the Philadelphia Gaiette, 
Jan. 3, 1797: 

MRS. ORATTAN raapectfully informs the Isdiw and gentfenMa of the city that 
the second Ladifle Concnt will be on Thuraday next, the 3d of Janoaiy, at Mr. Oellen 



Hotel. 

Act Ist. 

Grand Sinfonie .. .. Hnydn 

'TToly I^orrr, Mrs. Grattan « Ilandcl 

Coucerto Violiu Gillingham 

Trio it choros. Siege of Belgrade Stocaoe 

Act 2d. 

Coiurrto in I^, Mrs. Grattan DuBSek 

'Ah, uou miii', Mrs. Grattan ' Sarti 

Quartett I'lcyel 

Grand Chorus, Pirates Storaoe 



Hie CDticcrt will begin at half past six, and at half past eight the mosio will attend 

fur the ball. 

Mn. Grattan begs leave to inform the ladies and gentlemen that the aubacription 

book is lit lur ]i<iiise, No. 30 Korth Sixtli Street, for the reception of those names who 
yn%)\ to honor her with their (Ii'iuaudH. 

A Bubgcription for eight nights, Bixtcen dollaia, inclnding a gentleman A ladj's 
ticket, both trjiii>feirable. Half subscription 8 dollars, including one ticket. Sinf^ 
ticket, two dollars. 

Mr!>. Grattiiii tak(8 the liLeily of uqutbting the feuL^KiiLciH to send for their 



Digitized by Google 



— 97 — 

tifkcts any day after Thursday the 15lh December, at No. 39, Murth South Street. 
Sia^ tioketa to be had the day of tbe oonflert onljjr, at the Bar of Mr. OeUm'a 

Hotel. 

Mrs. Grattan ventmed on a .srcond but more modest season in Dec. 1797. 
Probably because concerts alotio did not pay, she announced her intention 

in Porctipine's Gazette, Nov. 2(»tli of having "fotir concerts and balls during 

thf wintt-r". Subscribers' tickets were not transferable. Sijigle tickets 

wi'it- to (ost two dollars and season tickets six dollais. The concerts again 

began at lialf pa.st six and 

"the bund tu attend fur the ball at eight. The ex{)encc of which Mr8. Cirattan 
enga^ee to discharge. The Ooncerta will begin aa aoon aa the band arrivea from New 
York". 

This probably means tliat Mis. Grattan was not on fdendly terms with 
Messrs. Wignell and Reinagle and preferred to engage instead of their tlieatie 
orchestra that of tlieir rivals, the Old American Company of Comedians. 

Mrs. Grattan found herself obliged to devote her energies almost exclu- 
sively to chamber nin1 vocal music. In fact on Dec. IG, 1707 she 

"re«pcctfuUy infuruis tlic ladies and m iitlemen of the city that her fir8t concert 
of VtKol Mwir" will bo licUi on December 2l8t at Mr. Richardet'n, the caterer. 



The program reads: 

Act I. 

Quartette Ployd 

Song *Aiigcb everbhght' Handel 

Glee (Meaare. Carr. Darley. jun. and Hill) The llariners* 

Song, Mr. Carr, 'The Priinr<>s« s' 

Duett, Mrs. Grattan and Mr. Carr Paiaiello 

Scotch glee. Mrs. Grattan, Meaers. Carr, Darley and Hill. 

Act U. 

Conrerto, Piano Forte, (by a yoong lad^) l^otti 

Song. Mrs. Grattan Sacihinl 

Glee, Messrs. Carr, Darley, jun., and Hill Jackson 

Duet, Bfra. Grattan and Mr. Oarr, Time has not thin'd* 

Song. Mr. Darley. jun. 

QuaiU ltc, .Mrs. Grattan. Mesnrs. Carr, Darley and Hill. 



Aji])an ntl\- tlie condition that subscribers" tickets .><}ionlil not be trans- 
ferable not nicctini.' with public approval, Mrs. Grattan made a compromise 
by stii»ulatiti;.' that 

"uuy tjubBcril>er on paying his uubiicription, will liuve a right to demand tickets 
for the unmarried part of his family, which tioketa will admit them every night during 

the .s<M>(in." 

In the announcement of her second concert, Jan. 2, 1798, our first lady 
manager incidentally took occasion to solicit the support and patronage 

of a <:cnernns j)ii1ilic bv rcntarkinj; that "nccessitv o})li<:c.s her to make this 
effort fur tlic maintenance of her infant family". The program announced 

reads: 

Sonneck, Kail>- Concert Uie. 7 
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Aat 1ft 

Sinfoniu Fltyal 

Soag, Mr8. C> rattan, wonii from Shakespeare. Musio 

by a lady. 

Qoartette. Messieurs Cillinghnm, Hupfield, Dangd and 

Mcnel with a solo fur Mr. Gillingham Haydn 

Song, Mra. Grattan Cimaroaa 

Cknmfto^ Fiaao Ftarte by s yoong kdj Ktaiiiglioils 

Act nd. 

OoD O Br t o Clarinet „ .. >....••••*•« ^ Mr. Wolf 

Song, Mrs. Grattan Sarrhini 

Sinfonia I'ichl 



After which the band ait^ ntlwl for tlie ball. This fouture appeuleil to 
the chaiitable instincts of the public by far more than the concert and 
MiB. Qzattan after finding already in Deoesxihtsi **tliat the plan 4^]iw Gonoert 
is iciaoonceiTed** and infoncing the pnbHe **that it is the same as the City 
Aaaeinbly** was senuUe enough to strike colors on Jan. 25, 1798 and **req>eGt- 
folly informs the ladies and gentlem«i of the dty tiiat agreeable to the wah 
of His. Giattan's subsciibeis, on Tuesday next [Jan. 80] she gives "a hall 
irith refreshmentSy instead of a Concert at Mr. Richardct's . . .". 

Still, she cannot have subn ittod to the dancing entluii-iaata altcq^efcher 

for on Feb. 28th the American Daily Advertiser, probably veiy mnch to 

Mrs. Grattan's benefit, announced that 

"The President and his ^mily honor the Ladiea Concert with their prewnce this 
evening." 

If it be asked why towards the end of the century subscription-concerts 
seem to have loet their hold on the public, several explanations may be 
advanced. In the first place, Wignell and Beinagle, when opening their 
New Theatre in 1793, gave predominance to opera. This dqtarture must 
have absorbed a good deal of the musical interest of Philaddphia and it is 
a common observation that in smaller cities where opera becomes tiie feature 
of the musical life an organized concert-life suffers in proportion. Then the 
virtuosos found it more to their advantage to give bi n^ fit conottts inde- 
pendently of the traditional mutual-insurance policy andthemMenumeiODS 
the occasional concerts became the less neceasity there was for a series of 
subscrijitiori ( r>ncerts. Finally, roncert-goers need a season of rest. They 
will Ircquenl concerts in winter time if they are allowed to recuperate from 
the strain on their niu.^ic nerves in the summer. But, if they are led into 
the temptation of dissipating musically during the summer al jrrscv, they 
are apt to take their vacation in winter. This was the case at Piuiadelphia 
where sommer-conoerts became a feature during the last decade of the 
eighteenth centuy. 

The first to attempt something of the Und appears to have been Hr. 
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Vincent M. Pelosi, proprietor of the Pennsylvania Coffee House, who in 
Hay 1786 announced 

that by the deaire of several gentlemen, he has proposed for the sunimer-seaiion 
to open a Ooncwrt of HannooUI Hnaio, ▼hich will oonaiit of tiie foUowing mstiii> 
muktB, viz. 

Two clarinets 
Two French horns 
Two baasoonB 

One flute >) 

To begin Ihc first Tl>nrs<Iay of Juno and to rontinuc pvfry Tlnirsdny followinfr. 
till the Ittst Thursday of September. The orchestra will open at eight o'clock in the 
evening, and continue open tmtil eleven, whidi eludl plagr differeni end varioas ain, 
choaen from the moat eelelwated autluws. 

A few yeara later, in 1789, Geoige and Robert Giay, pioprieton of tlie 
popular **6ray*8 Gazdens" in the suburbs of Philadelphia, followed miit. 
They gave weekly concerte frmn May to October. Thursday was coucort- 
day and the concerts b^an at four o'clock and concluded "precisely" at 
nine. "A handsome stage wagon mounted on steel springs with two good 
horses" ran twice a day between the city and the ferry for the accommodation 
of passcnjuers. On the last nijiht of the season, Oc tober 11th, the hand was 
"considerably*' increased and the "voc a! part ' was executed l)y a Mr. Wolfe 
but the clou of the evenin<:'s entertainment consisted in the illninination 
of "the fall of water at the mill . . . more s])lendidly than upon any former 
occaaion — the music playing opposite to the fall" — in the "Federal 
Temple**. 

Meflsn. Gray publicly returned their aincere acknowledgments for the 
encouragement they had met with in "an vndertaking, so new in America", 
at least as they thought, and they promised to improve the entertainment 
the next season. This second season b^n on Hay 8, 1790 with the 
illumination ci the ^'transparent painting of the illustrious President of the 
United States, executed by lb. Wright**. On the fourth of July, the enter- 
tainment, as soon became customary, partook of a patriotic character with 
odes, songs and duets" in honour of the glorious event". That the managers 
well understood how to cater to the curious may be seen from the fact 
tliat tln'V engaged for Sej)t. "Jd "'J'he son of Mr. ]). Duport, not ten years 
of age, who has perfi^nned before the Koyal Family in France" and who 
was to plav two vioUn solos. On the whole, the music offere<l at these 
open-air coik erts was of a rather high standard. For instance, the program 
for Oct. IGth, 17U0 reads; 



I ) Amain I inur^t refi i to Hnnsliok and othen if the wrong idea is entertained that 
this band was ridiculously oinali. 

7* 
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Grand Overture » Haydn 

Symphonie .. .. Stamits 

Grand Overtim .. .. ~ Sofamitt 

A Song . > Woia 

Violin Concert Sdialte 

SympboDio — Iiarhnit 

Pakt 1L 

OvOTture .. .. .. Ifwtini 

Flnte CoDoert Phile 

Song Wolff 

Clarinet Concert A. Wolff 

Sy]ll|l|iaill0 „ Abel 

Harmony nracie ^ .. .. Phile 

In view of such programs it is not sarprimng that Mesaxs. 6ra3r*8 efforts 
were appreciated by music lovers and at least one had the courage of con- 
viction to express himself acconlinply in the Pennsylvania Packet. He had 
this to say ''On the Gardens of the Messrs. Gray": 

Being well persuaded that great nuniWrs of our fellow citirms acknowltxige with 
great esteem the merits of the Messrs. Gray, by procuring them in their delightful 
gardene, a gmtifieetioii which aO the huniries of a trealthy city could not beitov; and 
hoing mvM If .in enthusiastic admirer of the heartfelt charms of nature — I stop for- 
ward to declare our isentimenta on this subjecL 

In every situation of life aanuements are neccMaiy to recreate our nunde and 
bodice after toil and anzioiia caree . . . Genuine mu«^ic is also a ver^- commendable 
ref reation, for it exprwsee and anirn.Ui s the suMin-.e and pathetic affections of the 
mind. Its powers are ho grvat, as lu a high dcgni^ to influence the national character. 
This has been the opinion of great legislaton. F^om my own observattoos on < 
nations and on divers class4-s. in the same country, I can affirm that popolav 
and favourite tunes are good iudicutiuu^ of the people's character. 

. . . Those -who have not yet this season visited the gardens of Mcesre. Ony» will 
be please d vith sonic a' < (>unt of the late improvements. Several tncs. shrubs and 
flowers have been added tu the grounds. A beautiful orcheistra is budt over the door 
of the main bailding: from which the sinect notes of music flow with ease throogli 

the waving' gro\cs. arid over the plac id n;< aiidcrs of Srhnyjkill. The hand is com- 
posed of y or 10 in.strunH-nti<. The vcHal |>art is made u]i < f tuo nuile and as many 
female voices, which }>erform well a variety of sentimental >taigs. On the front of 
this orchestra is a painting of Ifandcf, the celebrated musician, done by Mr. VTitman, 
a young artist and native of Reading ..." 

For how many summers these concerts were < i iitinned I do not know, 
but I am und«-r the impression that music ceased to be a noteworthy feature 
at Gray's Gardens in 17'.t3. 

That a demand was lii ihc air for sunnner-ronr»'rts about IT'.MJ is borne 
out by the fart that a few weeks after ^b^s^rs. (irav had added inusie to the 
attractions of tlu'ir resort, (Jenpu'e Ksterlev. ptupriftor of 'Harrowaate'. 
adveriised umier the catch-liiie "Vauxliall Harrowjjate"' similar woi'kly 
concerts viiXi illuiiauaiiuni*, etc. Thev were to ben;in on Saturdav, .Vugu.st 29, 
17^, "the vocal parts by a lady from Europe wiio has performed in all the 
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operas in the theatres Royal of Dublin and Edinbuigh". Though BIr. 

Esterley considered 

"the rural situation and nimiy natural L>eautk's of Harrowgute ... so well known" 
that lie deemed a i)arti( ular description unnecessary, yet he thought 

it worth wliih; to remark tliat 

"it is decorated with Suuuner hoU8et>, arbors, «'ut«, etc. and a large new houM.% 
conriRting of a number of rooms for large and small parties. The Mineral qirings, 

shower and plunging baths are in Ik'sI order. .\ unod .md plentiful table with liquors 
of the liest (juality; tea, eoffee. fruit, ete. . . furni.~-he<| on tlu- -sliortest notice .. ." 

The hidy engaged f«ir the "vocal parts"' was Mrs. Rankin but if her 
fame was great, her duties at llarrowgate were Ught. At least, if she was 
not supj)08ed to give innumerable encores in addition to tlie one s<jlitary « 
song in ever>' "part" of the concert as annonnoed in the programs, f. i. on 
Sept. 19th, *Blythe Sandy', 'Had I a heart for falsehood tnOn'd*, *The 
lark*8 shrill notes*, and 'Tally Ho*. The orchestral and concerted numbers 
at Haxrowgate consisted of such works as overtures by Abel, "full pieces" 
by Fischer and others, concertos and 'Martini's march*. 

The concerts at Harrowgate continued regularly every season, at least 

until 170(> for on Aug. 3, 1796, Clay pole's Daily Advertiser printed a poetical 

effusion "On Harrowgate. Written by Miss C. P. a young lady of sixteen 

before she left the Garden", of which a few hnes may follow here as a warning 

to other young ladies of si.xtcon: 

"Nature and art combine, with graceful vat^'. 

To eleTate the mind, and please the eye; 

n»ere shrubs, and flowers, and interwoven trei h, 

And streams are etM'n, which murmur gently by. 

The shady walks and artifieinl aisles. 

And nuisic whispering thro" i!i< verdant leaves. 

The heart of every jtainful tare l>ej»uilew, 

And jwaee, and jileasure every olijeet lin-athen." 

A few weeks later, on Sept. .'i'>)th, Messrs. Bates and Darlcv of the New 
Theatre informed the public that they had leased ''the inaiior house aiui 
grounds of Bush Hill (The property of William Hatnilton K.sq.) " and pur- 
posed opening them by subscription in the following spring "for the general 
accomuMMlation and amusement of the public under the name of Pennsyl- 
vania Gardens and Hotel*' with concerts during the summer months **after 
the manner of the public gardens of Paris, Vauxhall, London etc.** The 
resort was actually opened on June 16, 1797 under the name of Bush Hill 
or Pennsylvania Tea Gardens, but an unlucky star seems to have hovered 
over the enterprise as already in December 171>7 the partnership between 
William Bates and William Darley was dissolved by mutual cnnsei t. May 
be the fear of a second yellow fever epidemic was partlv responsible iur the 
failure but as long as the concerts lasted they certainly must have been 
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quite enjoyable to judge from the *'cast" as published iu Porcupine's Ciazette, 
June 15, 17U7: 

"Vocal performers — MetwrB. Darley, aen. ; Dtu-lcy jun.; Bates, and Miss 
Broadhunt. 

Instrumental — M< ^si>. Hdjk' field [HujtfieM] Wnlfo, Miioke, Honumilt ftw>ke, 

Shetky, Petit, Ozoabluth [!], 3Iorel, L>e Clary, etc. — 
Organist, Mr. B. Carr." 

Possibly it was Benjamin CaiT*B oigan playing at these concerts which 
induced John Bfeama of the *Centie House Tayem and Gaideus' to add 
in 1799 "to the entertainment which hn house afforded ... at a very great 
expense ... a Grand organ of the first power and tone, which [was to] be 
played every Monday, Wednesday, and Friday evening during the summer". 
It was John Heams* ambition to produce his organ to an admiring assembly 
on the Fourth of July, but he was disappointed "in getting his organ fixed" 
and instead engaged "a complete band of liartial Music'', which was 
decidedly more in kei piti^ witli wliat liis forerunners in tlie business used 
to offer on Independence Day. In the following year Mr. Meams further 
jjuitated them Ity making concerts a regiilar feature at the Centre House 
(■'aniens but the programs, as those of the first decade of the nineteenth 
rentury geiierallv, \v»'re rather ''popuhir"' in cliaracter. The program for 
the Fourth of Julv, LM(K) with which these remarks on summer- concerts 
at Philadelphia may be closed, will illustrate tliis convincingly: 



Act 1 

A Grand March. 

Overture , Graff 

Song 'Louisa' Mrs. M'Donald 

Favourite .^Vir with variations Pleyel 

St. Bride's Belb Mr. Hedderiy 

Act n 

Duetto (Clarinets) Pleyel 

bong 'Two bunches a Penny, Primroses' .. .. Donald 

Grand Symphony Baok [Bach?] 

Pri'sidcnt's Mareh (Musieal Rells) Hcdderly 

Song 'The Caledonian Liiddie' ^ Mrs. M'Donald 



To oonoliido with a variety of pleasing airs and oecarional songs. In the cottrae 
of the eTfloiiig wfll be eihibited a rspnaentatioik of General Washi^fton. 

It will have been noticed that the concerts so &r described were predomi* 
nantly devoted to instrumental music and that vocal music was represented 
only by some airs, popular songs, duets, glees or the like. The reason for 

this is not far t<i s -ek. Concerts of choral music require trained choruses 
but of these Piiiladelphia could not boast until a few years after the war. 
Of course, there were tlie socalled singing schools of olden times which 
provided the chnrrhes of the city with a nucleus of ladies and «jentlenien 
fairly well grounded in church music, but from congregational and choir 
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singing, that is to say, from the usual psalms, hymns and anthems to can- 
tatas, oratorios and secular choral works of larger compass is a wide step 
and this step was impossiUe in America irithoat clioial societies. Now and 
then men like William Tuckey of New York sought to overcome the ob- 
stades to the ouItiTation of choral muac but their efforts were frustrated 
by general conditions wbiob allowed choral music outside of the churches 
and tiiMr appendices the anging schools, to be cultiTated only timidly. 
That this situation was not to the taste of the more ambitious singing 
teachers and choir masters goes without saying but few only possessed, 
in additu)n to the ninbition and possibly the talent of doing things, the 
less common faculty to anali^e oonditioos, to organise, and to know just 
how to do tliirifrs. 

Among these very few men Andrew Adgate, whose career at Phila- 
del])hia came to an untimely end during tin* yellow fever epidemic of 171)3, 
certainly held a very conspicuous position as P. U. A., President of the 
Uranian Academy, as he proudly added to his name on title pages of his 
publications. Adgate saw, and the historian must agree with him, that 
for the time being the cultiTstion of choral music in general at Philadelphia 
would dosdy have to be associated with a planful cultivation of church 
music. Hence he founded early in 1784 by subscription 'The Institution 
for the Encouragement of Church Music*, also called in the newspapers 
^Institution for promoting the knowledge of psalmody*. Properly a de- 
tailed history of this institution belongs to the history of church music and 
to the history of musical instruction in our country, but as "public singings" 
formed a feature of the institution its career must also be outlined in a 
history of our early concert-life. 

As stated, Andrew Adgate founded his institution in 1784. From tlie 
beginning it "snrvived on public bounty", a rather bold and opti nistic 
point of (le|iartui<\ it must be confessed. When on April 1 , 1785 "the trustees 
of the Institution for promoting the knowledge of psalmody, having [>er- 
oeived great inconveniences arising from an indiscri ninate assemblage of 
persons at the public singings** directed that adnussion tidcets be prepared 
for the subscribers, the affadrs of the institution must have looked to out- 
oders dther very fkmridung or very confused. Those who sui^iected the 
latter wore nearer the truth as on June 1st the trustees agreed to declare 
the institution dissolved, the funds being exhausted. But Andrew Adgate's 
resources evidently were not yet exhausted for on the very same day he 
drew a wder "Plan of Mr. Adgate's Institution for diffusing more generally 
the knowledge of Vocal Music" hy . tablishing a Free School to this effect. 
The ])lan met with the approval of several influential people and in the 
Pennsylvania Gazette, Oct. lUtb, signed Oct. 1st but headed "Philadelphia, 
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June 1, 1785" Adgste pnbUshed his bold plan, of whicb the third para- 
gr^h » pedups the most importaat in this conneclaon: 

PLAN of Mr. Adgate's Lwtitutioii for diffndng mom generally the knowledge 
of Vocal yLua'ic. 

L That personH of every denomination drsirouB of nc-quiring the knowledge of 
Vocal Mosio, on application to Hr. Adgato, and agreeing to obaerve the regulations 
of the inBtitntioin shall be admitted without discrimination, and tanght gratis.'^^ • • 

II. That in order to earry into effect this liberal design, subscriptiona at eight 
dollar.^ l)e received and such other methods adopted as the board of trustees, here after 
to be niinied. iiiiiy devise. 

III. Tliat it! r'iini>lii!!ont to the contributors df v\y:]A (iollan*. or more, the pupils 
of this institution unite in giving twelve vocal concerts betvM'eu the present time and 
the first of Jane, 17S6. 

IV. That KubscrilKTS of eight dollars W entitled to {\\Tvi- titkcts, which shall admit 
one gentleman and two ladies, and subscribers of double the sum, to double the number 
of tickets. 

V. That a« soon as a competent number of sabaoribers nhall have entered iiuSit 
names, a meeting of the subscribers shall be called, in order to choose tlirce persons 
as trustees, who shall to the best of their judgment appropriate the monies which 
have been or may be snbeoiiljed, and make such further regnlatioma for the better 
govemment of the above-mentioned institution as to them may seem necessary. 

Oct. I, 178.5. 

It is hereby made kno\(n, that a» the alK)ve recited Plan has met Mith great en- 
couragement — that the subaeriben thereto have elected tnstees, and that under 
their patronage Mr. Adgato has commenced his instruotiooSf at the University, to a 
respectable number of pupils. 

It is the obfeet of the snbeoribers to establish a Free SduxA for the spreading 
the knowledge of Vocnl Music; the tni.stces therefore invite every person who wishes 
to be possessed of this knowledge to apply to Mr. Adgate at Mr. Conelly's in Second 
Street, a little way North of Qieetnutstreet, that his name may be entered as one 
of the school, and his instructions commence, for which there will not be reqniied of 
him even the smallest compensation. 

The more there are who make this appUcation, and the sooner they make it, the 
more aooqptaUe will it be to the troateea and teacher.'* 

The institution soon, in {act alieady in 1786, became known as the 
^Uranian Society' and as such it figured until reorganized in 1787 when 
the name *Uianian Academy oi Philadelphia' was adopted. In some re- 
spects the new plan as published in the Pennqrlvania Mercury, March 30, 
1787 is very much wider tlian the first and in others narrower. For instance, 
whereas it provides for flic iiistruttion of thrt»c hundred pupils free of ex- 
pense in three different schools, the number of jml»Hr concerts was reduced 
to "at least" one annual concert tlie procee<ls t.f which were to he turned 
into an acoumulatin*^ fund. The niaua^'ement lays in the hands of 12 trustees 
and "at least " twenty patrons, ain()n<; whom we notice such prominent 
men as Iienjaniin Hush and Fran< is Hopkiiison. Even at the bepnninp: 
of the twentieth century the 2)lau of the rranian .\tademy will afford 
interesting reading as it embodies ideas wtiich only gradually have been 
univeraally accepted and probably the document is the earliest on record 
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in OUT oonntrf wheiein tiie neoeadty and advantage of making 
a part in every ^tem of education" is cleaily pointed out: 

PLAN OF THE imAMAX ACADEMY proposed to Ik- i-stahlished at Philn- 
delplua, for the puipoae of improving Church Music ; — and intended to be opened 
on Hie thiid Wednnday of Septem^r, 1787. 

Solemn music appears to have been tued, from remote ages, in the worship of 
Deity. It was eirly introduced into Cliristian soc-ietlM; ftnd, in most thurrhes, it 
still compotR-H a purl of divine worship, lliat «uch music may have its full effect, 
it should be regularly and decently performed. But 'tis an art ^nrhioh, like every other, 
donKiiids tiriic nm\ jiains to ac(iiiin'; and of which, very few can obtain even a tolerable 
knowledge without the aid of a teacher. — Nevertheless, for the most part, people 
hare satisfied themselves with learning so much of it as they could catch in the 
very act of iM-rfornmncc in the churches. 

It would seem that music should either be banished from places of worship, or 
performed in such a manner as to engage our attention and animate us in the oele> 
brating the praises of the Deity. To improve church music effectually, and render it 
generally useful and agreeable, it seems necessary that it should form a part in every 
system of education; for childTen can no more sing than read correctly, without 
iMin^ tauk'ht. In conformity, therefore, to these ideas, it is propo^^i 

I. That an institution. fiT (he express purfx>se of teadiing churcli music, be 
estabUshcd at which three hundred pupils may, and, if so many apply for admission, 
shall be taught annually free of every expense. 

II. Tliat the name of tliis institution be, the Uranian Araiffm;/ of Philadelphia. 

III. That no apphcant be refused admission into their academy on account of 
his religion or counhy; it is open and equally free to eveiy denomination. 

IV. Tliat. for the convenience of the scholars, three places of instruction be esta* 
bhshed, namely, one in some central part of the city, one near to or in the Northern 
Liberties, and one near to or in the district of Southwark. 

v. Tluit. in order to give durable efficacy to the institution an accumulating 
fund Ik" formed, on which no draught shall be made, until tlic nnniinl income thereof 
be equal to ihe whole expense of annually instructing; three hundred scholars, being 
the complement proposed in the first article. 

\'f. That to conimence the fi)rm;iti(iii of this fund, a prnnd concert be jjerformed 
some time in the present spring; and afterwards for the purpose of increasing the fund 
that at least one such concert be performed in every succeeding year. 

VII. That, with t!;i- ^■^nlc view, suliscrijitidns 1h- rc(x-ivod from tho-^c \\]\i> are 
disposed to encourage the c&tablishmcut of this institution ; and, that every subscriber 
of eight dollars, or more, be entitled to a vote at the election of tonsteee and patrons. 

VIII. That, to give pcrniancncy to the good effects ex[)ected from this institution 
and that the funds thereof may have greater security in their manageuent, the trustees 
shall apply to the legislature for an act of incorporation. 

IlL That the academy be managed by 12 trustees who, for the 1st year, may 
assume the trust ; but afterwards be annually elected by the subscrilx-n^. 

X. That besides the trustees, there be, at least, twenty patrons of the institution, 
to be elected in like manner aa llie trustees, and to act with them as visitors* at the 
quarterly examinations of the scholars, and a.s managers at the annual COQCerts; and 
in general, tu countenance and support the design. 

XI. That the principal of the academy and his assistants be appohitsd and their 
salaries fixed hy the trustees. 

Having attentively weighed the reasons for establishing an institution for the 
purpose of improving chiwch music, we are of opinion that iA will be a benefieiBl in* 
fluence on society and gradually effect an important and moat agreeable change in that 
part of public worship. 

Actuat4.>d, therefore, by a conviction of its utiUty, we give it our fullest appro* 
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bation, and cheerfully tindcrtukc tho trust ami patronagr- of tho institution during its 
minority, and to act as luanageni, in it« behalf, at tlie first proposed I'ranian Concert. 

The oonoert will be performed on TfcmMlAy the 12th of April, at the Keformed 
GiTman Chun li. in Racc-strtH't ; n more particular account of whii h will be communi- 
cated to the public previous to the day. It has l>ecn estimated that the church will 
conveniently accommodate twelve hundred ix?r»on8, exclusive of the jierformerB; that 
number of tickets therefore will V»e struck off, and no moie. Checks for the tickets, at 
7 «6(f each may now l)r had of Mr. Vounp. at theSouthwc,«t corner ofSccond and Church- 
streets, and of all the managers. A few days before the pcrformani«, the checks must 
be returned upon which the tioketo will he delivered in exdiaage for them. 

MANAGERS. 

Patrons. — Robert Blackwell, Ctvsparus Weiberg, Janice SprtKit, John P'wing, 
Samuel Magaw. Elhanan Win<hc8ter, Josc])}! Pilmore. Rolxrt Molyneaux. Hcnjnniin 
Rush, John Meder, Frunci.s Hopkinson. loaac Snowden, Geo. Duffield, John From- 
borger, John Baker, Thomas Ustick, William Young, William Sbeaff, Joseph Tomer, 
Charles Pettit, Abraham Colling.^, John Bayard, John Wood, Jacol) L, Swylcr. 

Trustees. — Azariah Horton, John Andrews, Henry Uelmuth, Joseph Kcr, J. Swan- 
wick, Samuel DnfReld, Nathuiiel Fsloooer, Samnel Miks, Jacob Baker, Geratdua 
Clarkaon, William W. Smith, Alexander INilIerton. 

If the Uranian Academy did not flourish after 1787 as expected by th» 
managen, certainly sensible theories like tho.se embodied in their plan vefe 
not respcmaible for the partial failure. Probably many citizens in addition 
to the patrons and trustoe.s were willing to subscribe to Adf^atc's reforma- 
tory ideas but Pliilailflphia wa.s not yet ripe for their a]){»li(ation on the 
bold and broad line.^ su;^i,'ested. A further oltstade to a lasting .sutcess pos- 
sibly was encountered in the proverbial prnfrssional jealou.sy among musi- 
cians. In this case the stuiubhng block was Alexander Juhan and it will 
be seen that he and others, for reasons professional and personal, simply 
lefuaed to play unda iLdgate whose abifitieB were confined, as he said, 
"to the humble province of Solfa teaching**. Giadnally Andrew Adgate 
saw his energies reduced to thdr natural limits, that u to say, to the ma* 
nagenmit and training of an efficient church choir. 

As br as the concert life of Philadelphia is concerned, his Institution 
deserves lasting credit for he introduced choral concerts in Philadelphia 
and the fact that about the time of his death and for several years after- 
wards <;horal music was cultivated timidly only, makes bis enterprise 
all the more conspicuous. 

His concerts were given in the liali of the University of Pennsylvania. 
Until June, 1785 they went l)y the name of 'Mr. ,\(]<:ate's vocal music', 
then as 'Mr. Adgate's Vo<-al Concerts' and in 17>^7 they were styled 'Uranian 
Concerts', thus conforming to tiie official name of the institution. How 
many were given until June 1785 we do not know, but as on .\pril 5, 1785 
"several anthems and pieces of music [were to] be sung which have not been 
performed at any of the former public eidiibilaons" a certain regularity 
nught be inferred. Beginning with April 5th, they were to be on the first 
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Tueflday evening of every monlili. Oinng to tiie ezhwistioii <^ the fands, 
as annoiuiGed by the tnuteee, tlus series oame to an end on Wednesday, 
June 1, 1785. The programs were not ^inted in the newspapers and the 
onty pertinent information is to be {^eaned from the annoonoement of tiie 
concert on Kay 3d: 

''Alter a number of pieces (among which will be a To Doum and several, not here* 
tofore perfocBwd): the eadiifattimi will eloM with the celebrated anthem from sundiy 

scriptures." 

In accordance with Adgatc's Plan of .Tiint- 1st, published on Oct. UHh, 
the now series of twelve "vocal'' conceits began tliat evening and was 
carried through successsfuUy, the last being lield on June 7, 178G. At the 
"opening exhibition" were performed as pieces de resistance BilUugs' "The 
Rose of Sharon, which is an Ameiican composition in a style peculiar to 
itself: — and the celebrated anthem bom sundry Scriptures 'Arise, arise, 
for the light Is come and tiie glory of the Lord is risen upon thee, etc' " 
li^ 'with the exception of the program of the twelfth concert, none were 
printed in the papers this was due probably to the progreerive idea, un- 
ooouKm in the United States and still more so in Bnrope, of delivBiing a 
**s^]abn8" ydth the tickets^). To further accommodate strangers and 
"persons differently circumstanced*'; subscriptions were received either 
for the whole course or a single evening and if it rained or snowed tlic con- 
certs were "put off till the next fair evening". The program of the twelfth 
and last concert was thus announced in the Pennsylvania Kvemng Herald, 
June 3, 1786. 

Mb. ADGATE'S LAST CONCERT, consisting of vocal and instrumental music, 
will be performed at the University, on Wedneuday evening the 7th of June, beginning 
•tSo'dkMk. llM irieoee wiO, priiidpe%, be thoM ediibitod aft 

ORDER 
Pabt I 

1. An Anthem from the liSth Psalm 

2. Easter 

3. The Voice of Time 

4. An Anthem from the 150th Psalm 

5. An Anthem from the 122d Ptalm 

1. InHtnimrntal OllJy. 

2. Washington 

8. The Roae of Sharon 

4. Jfliovah reigns — from the 9T(h Psalm 
A. Sundry Scriptures: 'Arise, shine, for my Light is 
come*, eto. (Greatly celebrated) 



1) A system still prevailing in the United States and so strikingly different from 
that of Germany where generally the conoert-goers are supposed to pay for the program. 
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For eome iwsoii, lioweyer, this program was changed to tlie following : 

1. Martini's oelebrated OrBrtan 

2. An Anthem from thv istJi Ps.ilm 

3. An Anthem from the U7tli Piialm 

4. A VioSn Oonoerto by Mr. Johsn 

5. An Anthem from the 150th Psalm 

6. An Anthem from the 122d PMUm 

7. The Ro«e of Sharon 

8. A Flute Concerto by Sb. BtOWU 

9. Hallelujah Claras. 

This was prnrtically the same program as performed at the "Grand 
Concert" on May 4th. Properly this musical festival, as we may call it, 
belongs to the orTosiniial benefit concerts, not yet considered, l)ut as it was 
^iven under the ausjiii cs uf tlie I ranian Society, a detailed narrative follows 
here in order tt) show what the society was capable of doing under Andrew 
Adgiite energetic leadership. 

On April 20, 1786 the Pennsylvania Packet drew public attention to 
the forthcoming event for which **tlie lovers of music, without dutmction 
have genenmsly volunteered in this service". Then on April 27th and on 
May Ist full particulars' were pnbHshed which, I believe, should be re- 
printed here in view of the singular historical importance of this truly 
"grand** concert: 

A GRAND CONCEBT OP SACRED MUSIC for the Wnefit of the Pennsylvania 
H()sj)itul. Philrtdelphin Di.-jjwnsarv. and th<' Pcwr, for whonj there has. hitherto. Ue<n 
no regular provision made — will be performed at the Reformed German Church in 
Race Street, on Thorsday, the 4th of May. The doon will be opened at half an hour 
:ifter nine oVhxk in tlie morning, but not sooner, and the morio wiD begin, {mdiely 
at eleven o'clock, after which no jktsoh can Ix* admitted. 

OKDEK AUD WORDS OF THE MUSIC 
I. Martini'a Overture, 
n. An Anthem from the ISOth Fnhn 

"Let the .shrill trum}iet*s war lilte vmce 
Make rocks and hilb rebound . . ." 
ni. An Anthem from the 18th Pealm by the Rev. Jamee Lyon. 

•'The Lord deseended from above..." 
IV. Flute ConiMTto by XIr. Brown 
V. The Voice of Time 

*Harfc! hatkl Times hMtes away* . . . 
VL An Anthem from the 07th Psalm, by Mr. Tuckey 
'Jehovah rt^gus, let all the earth 
In hie juet government rejoice . . .* 
\T^I. A Violin ('oii.crto by Mr. Jnhan 
ViU. An Anthem from the 122d Psalm by A. WilUams. 
*I was glad, when they eaid unto me . . .* 
IX. An Anthem, from the 2d of Solomon'.s Song, by Mr. Bilhngs. 

'I am the Hoae of Sliaron, and the lily of the valliea . . .' 



1} Pk. Joorad, June 7, 1786. 
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X. HaUelujah Chonit from the MMweh, Handel 

'Hallelujah — (often npented) — Far the Gkid omnipoteiit reigiieth. 

Hallelujah, ete . . 

Tickets at five shillings each are to be had of Mr. Young, nt the Southwest comer 
of Snoood and Gheetnntefreets, end of all the wianageie. To prarent confusion, cere 

has been taken that the nunilier of tii strvick off. should not exceed the number 
of persons who, by estimation, can be accommodated at the place propofsrd. Correspon- 
dent to this idea, all who apply for tickets will have a right to he Bui'plicd, till the 
whole number prepared is exhausted, after which it will be out of the power of the 
managem to furnish more. And upon the same principle, on the morning of the exhibi- 
tion, the persons supplied with tickets, as they successively offer themselves, will be 
Intioduccd to their seats. Indeed it is the deflire, and will be the endeavour, of the 
mnnntrFT^. to lime ihr whole of this business conducted With that dccenc^ and dignity* 
which il^ nature and design seem to require. 

To administer some relief to him whose hope is like a shadow, to rates up him 
wlin is bowed down with sorrow, and to shew that the fine .Arts may ant! oiifzht to sub- 
serve the purposes of humanity arc, we believe, the views with which the performers 
have TOlnntarily, offered their service on this occasion. Under a fall conviction of 
their motives bcin^ sui h, and a.^^ tin- liighest prrK>f of our approbation, we have, chear- 
fully, complied with their request and agreed to act as 

MANACKKS. 

Fur the Hospital Trustees of the Musical Institution 

Reynold Keen Georfe Nelsoa 

Nathaniel Falconer Azarinli HortOO 

William Hall Joseph Kerr 

For the Dispensary From the Trustees of the University 

Ifmiiam White SVancis Hopkinson 

Henry Hill Of the Rrf.irmed German Chuich 

Samuel Miles (',is|M-r \V\iil« rir. 

Historirallv s]iraki!i,i;, tlii> ci.mert liel(>n>reii to tlie mo.st aiiihitious 
artistic evriiT> uiiicli our couiitrv had witiies.sod during its rclativclv short 
musical life It is one of the few concerts that attracted the attention of 
historians, but blinded by prejudice or being hampered in their judgment 
by the rather naive impvesrion as if ancli undertakiiigB were posnble mUkont 
a logical evolution of conditions, they have referred to it as they would to 
a solitary palmtree in a desert. Such a standpoint is, of course, just as 
untenable as would be the notion that such "feasts of harmony*' with a 
chorus of 230 and an orchestra of 50 were daily occurrences in the musical 
life of by-gpne generations. The public of Philadelphia, though accustomed 
to noteworthy nuisical entertainments, was fidly aware of the unusual 
scope of Andrew Adgate's festival and quite in kei-ping witli this attitude 
was the attention whieli it found in tlie rhaniu'ls df ])nli!ie o|iinii»n. The 
])rofessional music critic, to he sure, had not yet made his appearance and 
in our newspapers as in those of Europe, eoiu'erts were treated rather in- 
differently by the editors. On this special occasion, however, the etlitor 
of the Pemis}lvania I'acket was so deeply impressed with the boldness, 
magnitude and success of the charitable enterprise that, contrary to all 
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tnditioDS, he leviBwed fhe ooncert At leogjiii and with a miinitenesB foie- 
ahadowing the fiituie of nuuical critidam. The report not only leveala the 
de^ impzettioiL made by the eoncert but incidentally tiuowa hj^t upon 
ita histoiy and therebne mnat be considered a noteworthy histcnical do^ 
oammit. It was thus published in the Pennsylvania Packet — and this is 
also an interesting side-light on the methods of journalism of yore — not 
immediately after the concert but on May 30th: 



On Tliursday. the 4th of May. nt tlu' Reformed German Churtli, in Race Street, 
wa« perfurmcd a Grand Concert ol \'ocal und iiutrumental Music, in the presence of 
a nnmeious and polite andienoe. The iffaole Band oomsiitod of 230 voeal and 110 instni* 
raental pt'rforiners ;>) which, we nn- fully juslifitxl in jirniiniiiK ing, tvaa the most com- 
plete, both with respect to number aud accuracy of execution^ ever, OH any occasion, 
oombined in this city, and, perhaps, throa^iont America. 

'flu' first idea of this concert was HtiggeHted to tin- tnistooa of the Musical Insti- 
tution by the Votnmeautration o/ Handel in London and the Sacred Concert in Boston. 
It was planned in January last, and a series of ])roparatory measures pursued till its 
aocomplinhnu-nt. Hie morning, which had been ])re\ i(iu>iy niinounoed in the public 
papers for thi« exhibition, having arrived, the dtxirH of the chiurli were opened punetu- 
ally at tiie time proposed, the audience were successively conducted to their ticats, 
and the perfurmers took tieir several stations, the whole of which was done without 
noise or tlie lost apparent confusion. At 11 o'clock the dcwrs were shut, and. after 
a dtad silence of about 5 minutes, this feast of harmony began with Martini's famous 
overture, whidi waa performed with sudi a propriety of expiesiion that, cookL the 

author him.'^elf have Ixm pn-si-nt. he would not have thought his Composition dis* 
graced, or, the ideas he intended to convey, misunderstood. — 

Then followed a succession of celebrated anthems, which were p e rform ed with 
a precision and effort sufficient to enforce jjowers of harmony on the most untutored 
ears. Between the anthems the force of the band was interrupted and oonteasted by 



1) A chorus of two hundred and thirty voices was enormous for a city of Fhik' 

delphia'-* sj/r r in^idering the fact th it ;i rhorus of about 275 voices only was employed 
during the Hacudcl Commemoration in Westminster Abbey May 26-29; .June 3 and 5, 
1784. It is also interesting to note that the prnpmttun between orchestra and chorus 
at Pliiladclphia was about the same as is nowadays inflicted on us at Uaendel festivals 
whereas in London in 1784 about 250 instmroentalistB (among them of musicians 
who subseciuently left their mark on music in America, Cillinii'hani, Reinagle, (Jehot, 
Pick, PhilUps, Mallet, R. Shaw) sat in the orchestra according t«» the list given in Bur- 
ney's account. Originally — and this would have been the other extreme — an CHTOhestra 
of 4(KI performers had been jjlanned as "it was determined to employ every species 
of instrument that was eaj>able of prcKlucing grand effects in a great orchestra and spacious 
building". With naive pride Hurney added that only one geru-ral rehear^ial for each 
day's performance was held "an indisputable proof of the high state of cultivation 
to which practical music is at present arrived in this country". 

This and all similar Handel Comniemorntions may safely be put down as monstro- 
sities and wc need but read the diplomatic letter of (_'ount ik-nineasa in which he com- 
municated to Bumey some requested statistics on the monstre'performances in the 
consenratories of Venice, to see that not every lover of music was overly impressed 
by the bigness of the affair. Finally it is interesting to compare the forces orchestral 
and vocal ma.'^d in honor of Haeridel at London with those who |)erformed the Mr^-i ih 
in the T)omkirche Berlin, May 19, 178U. On this occasion, as we know from Hiller'a 
'Naehricht' the orrhestra mustered besides the oondncton 78 violins, 19 violas, 12 
oboes, 12 flutes. 8 horns, trumpets. 4 bassoons and two pairs of kettledrums, in all 
141 jK'rformere, against a chorus of a trillc more than HJU voices. 



"Hiilad. Iphia, May 30. 
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two mHo oonocrtos. lite fint hyVr. Brown whoM power over the Oennan Ante bae 
astonished Americans, and would give additionnl grnre to any royal band in Europe; 
the second which was a violin concerto, by Mr. Juhan, who not only diHplayed the most 
pFomining talentn, but a taste and execution which did him present honor and gave 
aeknow killed t^tisfaction. 

Tlif whole conchuird with the exertions of the full band in the pcrfomiant c of that 
most hublime of all muitical compotfitions, the grand chorus in the Mewiah, by the 
oetebiated Handel* to these words 'Hallelujah! for the Lord God oiiuiipotaBtrB%Deth*, etc. 

To the skiU and attention of Mr. Ad^ate, in tniining and instructing the voices, 
and of Mr. Juhan, in arranging and leading the instruments, may be attributed that 
forcible and uniform effect so manifestly produced throughout the ezhihition. The general, 
and, for any thing known to the contrary, unnnitiii^u.i apinol ation of tlic nudienco, 
concided that this rational and exalted entertainment interested, and, as it wen, 
■wallowed up the •ttention of bo^ beams and performers and bad, thwefore, its full 
effect on the feelings of both. 

The decorum and method ol)-iervcd in conducting the whole harmonized with the 
precision and order necessary to tiie ])crfertion of a niu.sieal performance. No interrup- 
tion from within, no disturbance from without, prevented the full enjoyment of this 
Cfnnd Conrert. — Tlie measures which had liocn judiriously planned, and which were 
so punctually exei-uted by thu»c who had undertaken that duty, effectually prevented 
every disagreeable circumstance, which otherwise, by creating inconvenience and 
UIiea^in( s'J. rnivht have oecurre<l to mar the entertainment. 

^iearly one thousand tickets were .s(»ld; at two thirds of a dollar each, and the 
nett proceeds, after deducting for neces-sar} expenses, have been delivered to the mana* 
gers of the Pennhylvania Hojipital, Philadelphia DiKpeiwMiry and Overseers of the Poor, 
to be applied by them for the uisc of i>aid inKtitutiuns and unprovided poor. 

The managers and overseern of these charitable CHtabliHhments (who were not 
concerned in coaduoting the eon< ert) as well wishers to humanity, return their sincere 
thanks to every person w ho lind any >liare in this net of lx>nevo!i ni e ; — to the trustees 
of the Musical Institution, who laid the foundations of this Lenetaction, and esta- 
bUahed 80 uniform a system, as carried on the face of it » full conviction of the practioa- 
bility of what was intrnded; — to Mr. Adgate and Mr. .Tuhan, w"hf)se abilities ena!>!ed 
them to foresee and provide against every difficulty, and to move this compheated 
machineiy, as though it had been one entire piece, eitlMor in solemn and majestic dignity, 
or Ijuick and animatliiL! im a.-urc, i^o as to produce in the result, such ideu.s of admira- 
tion and sublimity a.s nothing but itself could excite; — to the ladies and gentlemen 
in general, who, as performers, volunteered in this service, arising, thereby, superior 
to all local prejudices, and showing how easy it is to distinguish between an action 
that is tndy commendable and the contrary; — to the pnpil>< of the Musiral Institution 
who have given such an inconle.slible proof of their proficiency in this plea.sing art; — 
to the managers of the concert, who have shown, by example, how easy it is to conduct 
an exhibition of this kind with jK-rfect order and decency; — and particularly Reformed 
German Congregation, who with such prompt chearfulness and perfect unanimity, 
lent their church in the Cause o/ Hunuaiily. 

If we weie to trust this silvertongued report, nothing occurred to throw 

a discordant note into the arrangement and management of this Grand 

Concert, but there never yet was a musical festival without friction and 

Philadelphia's May Festival of 1786 offers no exception to the rule. Mu- 

ssicians u <|uarrel and it is a seven day's wonder if two musicians calUnl 
upon to c(t-o])erate and share alike in the honors do not afterward.s j^ive vent 
to fits of professional jealousy. In this in.stance, the culprits were the very 
men to whom the Pennsylvania Packet attributed the artistic success of 




— 112 — 



the concert, but it must be said in iairness to Andrew Adgste that Alocander 
Juhan was the a|^essor. 

Tn accordance witli the "Plan", the promoters of the Uranian Academy 
made the iiec-essarv preparations for their first proposed I'ranian Concert, 
ami fixt il the date for Aj)ril 12, 1787. Probably because it became known that 
he was not willing to co-operate, Alexander Juhan took occasion to send 
to the Pennsylvania Packet on April 5th a letter stating his reasons and 
in which he left no doubt of as to his profeasional contempt for Adgate. 
Said he: 

As eveiy man who depends upon the public patronage in responrible to the pnblio 
for his conduct, und cannot, in any clegrtH-, oi)|M)se their wisheH and pleasure, without 
esiwntially counteracting his own interests, the suhscrilxr thinks it his duty to stale 
the rcasonii that have induced him to decline any pjirt in tlie concert, intended to be 
perfomed at the Reformed Church, in Raoe*«treet, the 12th instant. 

Hie applause of some who p< rh!»ps huve more regarded his di-^irc to pli ase than 
his power and the encouragement of others, who, thinking they diHcerned some talents, 
mesat to excite a profemional emulation, have certainly eofar elevated the auhflorlber 
in his own opinion that he rntes hims«'lf superior to the instruction of a person, who, 
with little knowledge in the theory, is confined in the practice of nilUlio to the humble 
province of Solfii. The subscriber candidly acknowledges therefore, that one reason lor 
his declining to attend at the approaching concert, arises liecauso the direction of the 
performance is confided to a gentleman whoee abilities, however great in meet respects, 
he deems very inadequate to a task, upon the exeeuttoa of which, not only the com- 
bined force ami harmony of the hand, but likewise the Aill and reputation of eveiy 
individual must considerably depend. 

Another, and a very forcible reason for the subscrilM-r's c<jnducl upon this occasion, 
is the Delect of consulting the principal performers as to the pieces of music, and the 
arrangement of the band. Those who are in the liabit of public performnnre will select 
such pieces as (either for their intrinsic merit or the superior dexterity uith which 
they can be executed) are most calculated to communicate pleasure and to ccmimand 
njiplini'^c. It would sunly flim fiTi- h:'.v'' inijirovc-d the general effect (»f the enter- 
tainment, and could not have been considered as a very extraordinary indulgence, 
had those who were best able to determine upon the respective powers of the perfor* 
mers. )K<en invited to select the musio and to suggest what could be attempted with the 
greatest probability of success. 

There were other motives of a more personal nature that operated with the sub- 
s^crilM-r. In ( <>ii>ei|uencc of his attenticm to the rehearsals of the last grand conoert 
in -May ITHti. he had unavoidably su>])eniicd liis attention to his scholars, which exposed 
him to some ri-projich and to a considerable pecuniary lo.>xs; — and in consequence of 
his exertions on the day of public performance, he was attacked by a violent fever, 
which confined him for several weeks to his bed. 

Upon the whole, the subscriber hoix-s that as he could not eon»istcntly with his 
reputation, hie interest or his health, engag(> in the concert under the direction of Ur. 
Adgate, the public will determine that he has ni'i>t wantonly sai rif iced to those con- 
siderations, the honor of contributing to their ciit< rtainnu-nt. but will still regard him 

Most grateful and 
Most devoted servant 

Jvhm. 

Had this ill-timed and ill-mannered attadc, so charactenstic of a vir- 
tuoso and illustrating the struggle in those days for supremacy between the 
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coiKhictor and loader, contained the wliole truth, it niiglit liave had a detri- 
mental effeet upon the concert, l)ut Adgate immediately replied in a dif^nified 
tone and by referring to witnesses of a certain conversation with .Juhan, 
he probably turned the tables against his opponent. He had tliis to say 
from his standpoint on April Ttli in the Padcet: 

^H'ss'i^ Diinlnp A Claypoole, 
Before the Plan of tlic L rnnian Aeadi tiiy was drawn and Ix-fore one step was taken 
towiird cnrrjiiig the intended concert into offecti three inonthH ngo, ut least, 1 men- 
tioned to Mr. Juhan that I hud it in \new tu cRtaUiflh an institution, at which the poor 
might Ix' instructed in church itm-ir, free of cx]x>n8o; and. as the first measure to bo 
taken toward act untplishing tltis, to have a concert perfomitHl, Hintilar tu that uf the 
4th of May last. I introduced the subject that I night have the opportunity of con- 
sult in ;_' liini thereon and ent-n-jing him as a prin( i]>.i! in rarrj'ing the concert into effeet. 
His aniiwer to my prupobition, aa offered to him in general, wan immixiiate and in- 
.equiyocal! — **We have agreed not to flay any more for the poor.** This peremptory 
declaration, at the very introduction of tlie business, foredost'd effectually all consul- 
tation. I believed Mr. Juhan, and, in conaequence, took my meaaurea, independently 
of him, as welt as I was able. Several persons -were present when this conversatioD 
hapjwned and recollect that the answer was as here related. I have taken notice of 
Mr. Juhan's puhlit ation, merely to stale this faet, relative to rmu iiUation, just as it 
occurred: — he had an undoubted right to be the Hole judge of what would contribute 
moet essentially to Us interest and heaUk. 

Andrew Adgate. 

In the meantime^ on May 30th, the Pennsylvania Mercury had printed 
in fall the Plan of the Uranian Academy, .signed by all the managers and 
trustees and it is delightful to see how seriously these gentlemen took a task 
which to-day would cause the managers of a similar festival little worry. 
Perhaps Adgate and the many prominent gentlemen whom he had interested 
in his ]irojcet also considered it proper to imitate the managerial details 
of the Handel Commemoration of MM as elos< ly a*? circumstances would 
permit. At any rate they set forth rules and repdations enough to overawe 
any audience as to their managerial problems. To us their method.s may 
seem amuriiig but they are also instructive as they show how things were 
done in tlui^i' days and that thev were done very miicli in the saJiie manner 
as to-dav, even if with liusines>-met hods a tiifle mori" < om])licated. 

Some instructions were contained in the 'Plan of the Uranian Academy'. 
On April 9th, the Pennsylvania Packet farther announced that with each 
ticket would go 

"a Sjrllabns, containing the ofder and words of the pieces to he perfonned . . . 
the t iekets which remain, after satisfying the diocks may lUcewiso bo had of Ifr. Young 

and of all tlu' manaj-ers." 

Finally on April 11th, in the Pennsylvania Herald: 

"for tlie information of those who propose to attend it, the fdllowwg particulars 

ore made known: 

Sonne ck. Kuly Cttiirirt Lile. 8 
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I. Iliat the duirch has four dows: — two, fronting R«oe Street: and tv^ o, upixwite 
to timm on the loath «de of the divroh. 

TT. Tli.il tlir Fastermost door on Race Street (or thnt rv in-f to Tliiid S(n « t) 
is for the uUnuKHion of ferformtrt txcdyi and that the three othur duor» of the church 
are for the admiHion ol the andienee. 

m. That no penons of any age whatever, can be admitted without a ticket. 

IV'. That the tickets, pceaented at each door, will l»c rcicived by two managers, 
apitointed for that purpose, and the persons who present them, conducted to their 
seats agreeably to their own choice. 

V. That no tickets wiU be sold or money received at the dow. 

VI. That the doors will Ix* oiJtned, precisely ut hulf after 9 o'clock in the mor- 
ning; and abut, precisely at 11 o'clock: immediately after which the entertainment 

will bepin." 

Though tlu'.sc six ]>aragraph('.s permit of some spccuhilioii, (»s]>eci;illv 
whether tlie (hior remained shut or not to late-comers, wliether all jtersons 
were coiuluctetl by the volunteer ushers to their seats really agreeal)ly to 
their own choice, and so forth, the audience, once seated with syllabus in 
hand, probably was good-natured enough to forget ])ei8onAl grievftnoes 
when at 11 o'clock on April 12, 1787 the Bev. Dr. Andievs, Preddent of 
the Uzanian Academy, arose to open the Unt Uianian Concert with a 
prayer. Th^ fdlowed a program, interesting in several ways. Though 
copies of the printed syllabus are still preserved, one for instance at the 
Library of Congress, it is only fair to reprint it here from the Penns\ lvania 
Packet, April 9th, in appreciation of the great services rendered by the 
press to the promoters of the concert. 

SYLLABUS 

AUTBOBS 

I. llartini's celebrated Overture 

n. Jehovah reigns: an anthem from 97th Fsalm TVtckey 

III. Te Deum laudamua Arnold 

IV. Violin (V>n<ertf> By Mr. Thile of A'cwYork 

V. 1 heard a great Voice : an Anthem fromRev.XIV Billings 

VI. y\iA\ Spark: an Anthem on Mr. Poi^'s ode 

'Tlie dyinR Christian to his soul* .. .. Billings 

VII. Overture in Artaxerxc-a .. Ame 

Vin. IViendflhip tiion charms of the mind: IVom 

Watt'n L\Tic PtK'nis Lyon 

IX. The Roue of i>haron: an Anthem from 2d of 

Csntieles .. BOluigs 

X. Flute Concerto BytheChevaKerDaPianceav 

XI. Sundry Scriptures: an Anthem on the Nativity 

of Christ Williams 

XII. The Hallelajah chDru»«: on the extent and du- 
ration of ChriHt'a Ciovemment (from the 
Me.H«inh) Hnndel 

At first {ilance tliis program may seem not only drawn-out but too nus- 
ceUaueou8,on the order of the so called "oratorio ', but quite apart from the 
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fact that niaiiv European ])rograius of the time, for instance those of the 
Handel < 'oiiiineiiioratiun, and far into the nineteenth eentur}' sliowed a 
similar tulli frutti tendency and that it is therefore uncritical to sneer at 
this particular program as has been done, it possesses one very strong feature 
of redemption and indeed the one which has been ridiculed. Nobody, in 
his right 8611868, Will daiM tilit WilHam BHfings and James Lyon neie 
masfcen or even compoem with a aatiafactory knowledge of mtuical giaininar 
(thou^ for many of their erms the engravm are to be held responsible 
and not they), bnt thtj represented native art and native art niU never 
develop, matore and fknirish unless encouraged as a matter of principle. 
To<day, it often seems a matter of principle vith conductors to push American 
mnaio into the background on the not always c(mvincing presumption that 
it amounts to nothing if compared with (frequently questionable) European 
importations. It is a lamentable fact that our representative composers, 
granting that of late voars a sudden change to the better is jiotiteable, do 
not meet with tlic same encouragement as in the eighteenth century though 
they liave ceased to be ( rud<» amateurs and ])osse.ss, if nothing else, a tech- 
nical skill equal to that of their European competitors. 

Whereas, in its mixture of American and European elements, the program 
of 1787 presents nothing unusual for that period, the fact that the syllabus 
was followed for the benefit of the public by a curious kind of **Remarics*' 
was perhaps unprecedented. When the idea gained root to add to prpgnuns 
for the benefit of audiences commentaries descriptive of the works to be 
j^yed has not been settled but, as was said, the "Remarks*' fcdlowing tiie 
syllabus for the First Uranian Conoort on April 12, 1787, appear to be the 
earliest example of annotated programs in America. In an eni{>ryoiiio 
form, of course, for the naive commentary, as quoted below, is as far from 
the concise notes of a Henrys Edward Krehbiel as from the encyclopaedic, 
sharp-witted annotations of Philip Hale, though, on the other haiul, it is 
just as acrojttahle as the over-technical de.s('rij)tions to \vhi( h the modern 
music-lover fnijiu-ntly is exj^^sed. The Packet treated its readers to "Re- 
marks" on all the numbers presented but whereas, for instance, James 
Lyon's Hymn to Friendship was deemed worthy only of a few general hints 
lilra *'A cheerful air", "Yen,' plaintive", '^lively" this amusing yet serious 
tribute of respect was payed to 

The HALLKLl JAJI CllUUUS from the Measiah. By Handel. 
(Intiodaoed by time bam of Initniinental Hmic) 

Remarks 

Uallehijah: (Repeated often) 

For the Lord (UhI uninipotent reigneth: [Here the voices unite} 

HalK-hijuh: (.•several tinm) 
For tiui Lord God, etc. [By the CouiOn, Tenor mmI Bma] 

8* 
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Hallelujah: (ticveral tioMS) 
For tlie Loid God, etc. 



Hie kingdom of this world, U become 
fbe kingdom of oar Lord, and of hia Christ [Chorus] 



[Ul. iy <&< ti d.h : Id hy the tenor 

and hasf!. anil fin ii hi/ the counter 
and tenor, whilst tUc other parts, 

iftnwfift tie ifAofe o/lMf fNMSMfw, arc 
reptatnig Hatt. in entry varidy. 



And ho shall n ign for mer, <>t«\ 
King of king, and Lord of lords: 



King of king, and Lord of lordi): 



And be Hhall reign for ever and e%'er (often) 
King of King, and Lord of lords: 



[A beautiful fuguo] 

[By the Tkeble and Oounter in long 
notes; whilst the tenor and Base 
repeat 'for over nnd ever, Hal.' in 
quick notcH with intrrvals] 

[Two or three times in very U)w notes ; 
by tiie Treble: whilst the Counter, 
Tsnorand Basw are n-p aiiiiL', 'for 
ever and ever, Hal.' often, in q^uick 
notes, with intervals: The effetit 
it mmderful. 



[Several times: the harmon\ miv 

full] 

And be shall reign, for ever and ever, Hal. [often: the last Hal. very slow] 

Nowadays ire expect to read an inatnictive and faxAy unbiaaed review 
even of the heaviest ptogiam within twentjr-four hours after the perfor- 
mance. In olden times journalism moved more slowly and it made little 
difference to the publi< ^vln n they received the news as long as they received 
it in somewhat stilted and grandiloquent language. To this rule the Penn- 
sylvania Packet nfferod no exception. Not until April 23 wa-s the First 
Uraninii Cnncort revieweil and then in such a manner as happens now only 
if the s[Kirt iri;^-e(hior of a provineial paper is su(l(hMilv detailed to turn a 
few handsome but non-committal .sentences on a concert at which he felt 
utterly out of place. This "will strike every considerate mind with peculiar 
force" when reading what the Packet had to report on said April 23d: 

Fhilsdelphia, April 23. 

On Tliursday the 12th inntant. wa-s iH-rfornied at the C'erman Reforniwl (liureh 
in Race stroot^ ihe Uranian CotteerL — It was opened with an excellent prayer, well 
suited to the occasion, by the Rev. Dr. Andrews. The jneoes being chiefly Saend 
Mueie, and the object of the whole Unng 'the founding of an institution for improving 

8uch music througlmut all the ihurchis 'the propriety of con««ccrating the d^gl in 
tbiii mutuier, will strike every considerate mind with peculiar force. 

The Entertainment began precisely at 1! o'clock in the forenoon, and continued 
about two hours. Tlie audience and perforniei-s, together, consisted of r»."»0 jjci^ions, 
who will ever bo considered as the original Benejactore and Founders of the Uranian 
Aeademy, 

To go thro* the comparative excellence of the pieces and merits of the performers 

is certainly unnecessjirv ; — for if thr l'i ih iril rF[iiiiiiin i>[ tlioM' who wirr ; n . nt i 'ii the 
occasion, may be relied on, the whole of the performance taken together, wa8 more 
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complete and perfect in its ezecntion, and the effect move deoidedly pleaaing than 
anytiiing of tlie kind, ereor exhibited in this city." 

To have entertained only 050 "benefactora" minus the performers, 
instead of 1200, as evidently anticipated, must have been disappointing 
to the managers of the Cranian Academy. However, they were not dis» 
heartened as they advertised their second l"^raniiin Cuncert, ])resuinably a 
repetition of the first, for A{)ril 31st, hut l)eyond the fact that it was post- 
ponetl to Mav 7th i), tliat it was to take place at the Tniversity Hall at 
precisely eight o elock, all references to the concert escaped me. 

The next annual cuncert for the benefit of the Uranian Academy was 
given on April 30, 1788-). The advertisement, though not mentioning the 
program, is of some interest as it shows the beginning of a managerial 
detail which, in a modified form, became a univeisal custom. The innova- 
tion consisted in this that "red tickets", at a quarter of a dollar each **ad- 
mitted the bearer" to the east wing of the grikry in the hall, opposite the 
performers, and the "black" at one eighth of a dollar to the lower part of 
the house. Of real historical iin[>ortance is the fact that, according to this 
advertisement, Andrew Adgate's Plan was actually carried out, at least 
to a certain extent, as "the rnmian Acadeinv was opened in Lodge Alley" 
on Aj>ri! 2, 17>*7. The twelve tru.^tees and tweutv-fnur patrons, in onh'r to 
stiuudato public interest, solenmly announced that they "'(»n this and on 
future o« < asions, [would] countenance the young performers, by aUending 
their exhihitiovs in prore.ssioti'*. 

Did some future occasion present itself to the thirty-six gentlemen for 
fulfilment of their pledge? I have been unable to ascertain this as the 
name of the *Uianian Academy* dis^ippcars from the papers; the adver- 
tisement excepted in which Adgate notified the public that he had copy- 
righted in 1790 in the District of Pennsylvania his ^Rudiments of Music*, 
styling himself on the titie-page P. V. A., evidently, President Uranian 
Academy. However, the institution continued to exist for a number of 
years. We know this from Scharf and Westcott's History of Philadelphia 
where it is claimed in a comprehensive but not always reliable chapter on 
'Mu8i<-ians and Musical Societies' that the "Tranian Society . . . continue<l 
its meetin;.'-; until after |SiiO'\ at the Tranian lioonis", corner of third 
and Marki't Sttt fts. In tht- same vohuiiinous work a "hall of the Fratiian 
Societv, South Fourth Stn-et" is inentionrd for the year ISO."). (.'onsi'<iuentlv 
the rraniaii A< adeiuv or I ranian Society, whatever the name finally might 
have ijecn, remained active for more than a decade after Adgate*s death 



1) Pa. Packet, May 3, 1787. 

2) Fa. Jonmal, April 30, 1788. 
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but presumably it had more or lew narrowed down to its natural fidd of 
activity, the training of one or more particular choirs. Indeed it will be 
seen presently how "Mr. Adgate*s Choir" assisted at a concert in 1790. 

Without doubt Andrew Adgate, wlmse ambitious career came to an end 
in 1793 during the yellow fever epidemic, was an acknoixdedged leader in 
the movement for vocal music and especially in 1788 his services were re- 
pcatt'dlv required. For instnnrc, the Independent (iazetteer, on Au«rust 5, 
!7SS in :i ro[)ort of the ('onin enccnieiit Kxercisos at the University of Penn- 
svlvaiiia, Julv .'Vlth expii'-^i'i I tlie university's great oliMuations to .Mr. Adcrate 
for conduct iii<; the "suliHtiie inusiral seh'ctions vocal and instrunu'iital", 
"to the gentlemen who assisted him, but particularUj to the youmj ladies\ 

Adgate was also in charge of the music at a curious entertainment ad- 
vertised in the Pennsylvania Journal, April 2, 1788 in the following manner: 

On Saturday, the 6th of April, in the Hall of tiie UniTeisity, Mr. Ely's sohool 
will have a publioezhibition, con-iisting of Vocnl Music, Introductory addn-ss. A varie ty 
of declamatory pieces nnd dialogues. The Mesgiah, a aacied poem, to 1k' npoken by 
twenty boyH, in white robes, who w ill all speak in uniaoo. Hie whole will be iuterapersed 
with vocal mono, auitable to the oooaaian, and cloae with the favorite anthem, the JfaMe 
of Sharon. 

The Music in tlie gallery will be under the direction of Mi. Adgate. Ladies and 
gentlemen, who will be ao kind aa to tKwr this hufiuit eidiibition with thefar notioe, 
may procure n HyllabilS (oontnining the onlcr in which the picfx-s are to Ix* delivered) 
of Mr. Ely, in Fifth street, the fifth door above Cherry alley, between iVrch and Race 
streets. Ilie exercises wiU begin at three o*doek in the afternoon. 

N. B. Ttie syllalniB sliown at the door, will admit the bearer witbont which, ad* 
mittancc cannot consistently be granted.*) 

The "Rose of Sharon' was, of course, by BilUn<rs whose predominating 
influence was just l)er;inninf; to wane, at least, outsi le of the church. This 
is easily understooil. Aliout 17'M) the influx of skilled Kuropean inusi(ians, 
destined to revolutionize our niusiial life mainly to Its advantage hut in 
certain respects also to its disadvantage, wi h'ncd into an ever broadening 
stream. That such men as Keinagle, Hewitt, C'arr, Taylor who brought 
iiith them an intimate knowledge of the best muao of their age, did not 
take friendly to the cradities of Billings and our other early church com- 
poeers goes without saying and as they now began to shape the destanies 
of our concert-life naturally a change in the vocd numbers on the programs 
soon made itself felt. This change is dimly perc^tible in a program as 
announced in the Pennsylvania Packet, July 14, 1790: 



1) Mr. John Ely's .school pioliably was a private schtinl, hut in the next year (see 
Fa. Packet, Oct. 31) he advertised under the head of Taalmody' that he had opened 
a "Singing School in the Schoolhottse adjoining' to Archstieet church, which he "pro- 
poHed to continue four i \ t tiini.-; in the week until the first of M;ty". Tlie schix)l was 
intended solely for the improvement of church music" and "such tunes only" were 
to be tauc^t aa were "most approved by the different charches" in tfw city. 
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For a Benevolent Purfxiso. 
A Crnnd CONCERT OF SACRED MCSIC. is intended to he perffirmed at the 
Coffee IIuuMi in Fourth Street this evening; the 14th of July 1790. To begin precisely 
at Seven o'clock. 

Past I. 

1. Grand Overture 

It. Solo — Comfort ye, comfort ye, my people, etc. boat the Meeeiah — By Mm. 

Henry. 

3. CSionu — Te Deum etc. from Arnold — By ilr. Adgate's choir. 

4. Solo Antiiem — O Lord! whose mercies nnmberlen, etc. By Mr. Bktgrove. 

.'}. Solemn Coneerto 

a. Kejoioe greatly, O Daughter of ZioD, etc. from the McHsinh — fiy Mrs. Henry. 

7. Chortu — I WBS glad, etc. from Vl^lIiamB — ^y Ug. Adgate's choir. 

Part II. 

1. Overture 

2. Solo — Pious orgie-;. piotis Airs — By Mr. Hlat;rove. 

3. Chorus — Arise, »hine etc., from V\'iUiani» — Mr. Adgate's choir. 

4. Solo Anthem — Acquaint thyielf with God, etc. fnm Dr. Green — By lb. 

Rlagrovc. 

5. Sokom Concerto. 

8. Solo — I know that my Redeemer liveth, etc. from the Messiah — By Mrs. Henry. 
7. Grand Hallelujah chorus, from the Mesfiiah — By Mr. Adj;ate"s choir. 
Tieket-4 fr>r ndrnission to be had at Mr. William Pdchard's book-store, in Market 

Street — One Dollar eaeh. 

Strarifje to say, though uimouncod as late a.s tlio dav of porforinaiice to 
tuke place at the Coffee House, the concert really was given in the hall of 
Pennsylvania University. It would be interesting to know the method 
used to acqaaint the subscribers of this change in time enough to avoid 
confusion, disturbfuice and disrufiled temper. 

If we may trust the criticism as it appeared on July 15th in the Federal 
Gazette, the concert must have been so snperiaiively wonderful that the 
**sou]s soared upon the wings of melody to its kindred skies**. It is dear 
that such fascinating sentences never ooald have been penned by a profes- 
sional critic, bn il to stem economy of space and praise, and indeed it was 
not, unless the I'eiinsylvania Packet which printed literally the same en- 
thu.'^iastir rha])sody enjoyed a joint -ownership of this unonynious critical 
genius witii the Fe<ler;d <Jazctte. .\bire likely, and tjuite in keeping with 
the habit depeiiiliiig upon a 'Brutus', 'Klavius", 'Censor aiiiong their readers 
for })olitiial tditorials, the papers .simply published a report offered by 
some proiiiiiu lit music lover among their subscribers. For the benefit of 
such critics who will welcome an opportunity for replenishing thm outworn 
vocabulary, the criticism of our anonymous who well might have signed 
himself Taedlius', 'Stentor* or 'Philomusicus* follows here in full: 

GRAND CONCERT OF SACRED MUSIC. Pnformed yesterday evening in the 

College HfdI. 

In vain might we atleuipt to expre.>*« the pleading emotionB whieh we exiK-rienced 
on this delightful occasion. The most glowing language would but debate the subject. 
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Tlif n-finfil fwliriKs of a Inrpo and n'nj)ectul»U' aiulifnoo can nlono do juHticr to tlio 
DicritH of the perforniere, >ievcr were the charms of vocal and instrumental niuttic 
more happify united. Hie wa\, atttmed to hannoirft forgot for a moment its eaitUy 

f»*tt« r-i. ;uul snand «ii)(>n the uinps of niclody to its kindred skit-s. The "hpavr-n 'tnirk" 
imagination was trun8j>orted far beyond the limits of mortality, by the Grand Oixrturt 
with which the oratorio oommenoed: nor was it suffered to flag during the evening: 
on the contr.ir v. it received fresh inspiration from every su<ct'e<ling part of the per- 
formance, and winged its way to regions still mora exalted till the sublime HaUelujah 
Chon» dosed tho endiMitmeiii. 

Were we acquainted with any language which could paint the transports of the 

music enrapf i!rf<l soul, how grat«'fid would Ix* tlif task to < onvry to others an ,i(Iri|iiuU' 
idea of the delightful sensations which thrilled through every bosom, and smiled serene 
on e\ory countenance! How happy should we be to descend to particnlan^ and to 
pay a due tribute of applaus<^' to those, whose muHical skill and benevolent dispositioOB 
contributetl to furnish such an cx«|uisitc feast. 

Never in our opinion, were the vocal powers of Mr«. Henry displayed to better 
advantage. Iliat Iwfy has long attraeted the admirations and esteem of the public. 

Her fascinating voice has long afford' d ddii'Iit to the friends of music and the drama. 
She has now given a pleasing proof of her excellence in Oacnd Music, She has also 
evinced a generous disposition by coming forward on this humane oceastoo. Such 
nobleness of sentiment, such benevolence of mind, must endear her still further to 

the discerning and >frat<'fui cilizcn-i of I'hilatleljiliia. 

Of Mr. iilagrovc what shall we say? How express the delightful sensations which 
his beautiful anthems excited in every breastT How describe the judicious exertions 
of his excellent voice? We dare not attcn)]>t it. 

Too much praise cannot l)e jzivcn to ^I. Ad^'al<' and his chnir for th< ir cxt rtions 
on this occasion. The whole of their piirt was well jK-rformed; the Hallelujah Chorus 
in particular was truly sublime. 

Tlte bund consisted of about 20 private gentlemen to whose musical skill we ^icrc 
indebted for much of the magnificence and grandeur of the entertainment. Wo 
cannot conclude without paying a compliment to the judicious taste and benevolence 
of our citizens who countenanced this delightful undertaking, from the noblest of mo* 
tives, a benevoleiU rtgard towarda merit in dittrt$$. 

Hardly had the waves of raptoies passed through our amateur>oiitic*8 
breast when an 'Oratorio of Sacred Mudc* ^ven at the Collie Hall for 
the benefit of Ololy Trinity Church' at 7 o'clock P. M. September 22, 1790 
might have toni]>te*l him to express the same pleasing emotions wliich he 
experienced on July 14th. The program was of tlie usual "oratorio*' order 
and tofjotli' t with the co.smopolitan cltaracter of the performers will be 
noticed the fact that Adgate had found a rival in the person of 
Mr. Heim: 

Part I 

1. Grand Overture 

2. nmrns: 'Worthy is the lamb' . . . by Mr. Heim*S C3loir. 

3. Si»lo on the Clarinctt. By -Mr. Woiff 

4. Solo — 'As pants the heart for oooKng streams* by a young lady. 

5. A Sonata on the I'iano Forte. By Mr. Rcinagle. 

6. A Solo — '0 JUeus, ego amo te' — By Madame dc L'Isle 

7. Cliorus — *0 thou to whom all creatures bow*. The Solos by a young ludy. 

with a Hallelujah CSiorus: By &lr. Heim's ohoir. 
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1. - Overture 

2. Choroa — *8o angels ging*. Bjr Mr. Heim's choir. 

3. Solemn foiuorf". 

4. Solo — 'JcHii (lull id memoria". By Madame dc I'lslc. 
6. A Ooooerto: l'>y Mona. Emaauel. 

6. Tb Demii* including two aolos, the first by HonB. de ride, the other by ]fa> 
dame do Tlsle. 

This concert was followed on November by a "Vocal Concert at 

the Hall of the ( 'oHorre" at which instead of charf^ing adtnission "a collection 
[was] received aftt-r the concert for defrayin*; the r ontin<icnt exjicnscs" and 
then the Pennsylvania Packet announced on Xoveinher lOth the first of 
a series of six suhsrri/iti'n) -"ora(orios'\^ It was again intended for the 
benefit of the Holy Trinity Church and took place on November lOth at 
the College Hall. The program leada: 

Pabt I 

1. Grand Overture 

2. Chorus '(Jlory to (^od in the highest' — By Mr. Heim^s CSboir. 

3. Solo on the elaiinet By Mr. \V(»lff 

4. Solo, 'To God tbu mighty Lord' — liy u young ludy. 
& A Quartette Violino. 

6. Solo, 'Comfort ye my i>eopli " By a yonii^ lady. 

7. Cboriui '( irntef 111 noWn and nam burs bring' — tUc 8olo by a young lady and 

chorus by Mr. Heim's choir. 

ruir II 

1. Overtare 

2. (lioru.s. 'Lift lip your hands' • By Mr. Ifi iiii*- fhoir. 

fli A Sonata on the Forte Piano — By Miss Mollcr, not ten years of age. 

4. Duetto 'Gott is mein Lied' — By a young lady and gentleman. 

5. Solo, Viivldiifello By an Amatt ur. 

U. ChoruH, 'Let all the lauds with shout«i of joy'. Solo by a young lady, and the 
ohorus by Mr. Heim's dioir, with » grand Hallelujah Chorus. 

Subseriplioii for si.\ eom erta, will be received by Mr. James ( K'Uers, at twO dollars, 
for which every subscriU-r shall receive six tiikets of admission. 

Tickets of admission to be had at Mr. James Ocllers, Front street. Price one half 
dollar each, to nonsnbsoribcfB. 

Unfortunately the dates and programs of the subsequent concerts have 
escaped me, for it does not seem plausible that the **vocal and instrumental 

music" followinj; the afternoon .service on the "Anniversary of the opening 
of the }\n]v Trinity Church", November 28, 1790 formed part of the series"). 

With the.se subscription concert.s the protnisinrj inovetnent for choral 
concerts came to a sudden end. Thouf»h 1 made it a point to copy from 
the newspaper eveiv reference to inu^i<', I found !io choral concerts ad- 
vertised during the last decade of the eighteenth century. Possibly such 

1) Pa. PkMsket, Nov. 2, 1790. 

2) Fft. Packet. Nov. 27. 1790. 
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were aiinoiince<l') and ineroly escaped my attention, yet they miist have 
been eaceeedingly few. It would seem therefore, that the anthems, sacred 
cantataa and the Uke were again, and perhaps justly, relegated to the "Sing- 
ing Schools" and the church whence they had barely emerged into a more 
public light. Perliaps, also, we have to seek the hi'^tori'-al explanaticn for 
the strange combination of devotional and concert -cliMnents in the Atnerican 
church music of to-day in tliis source. A hundred yearn may work a multi- 
tude of stilistic changes but it takes more tliun a century to break traditional 
habits. On the other hand, the reasooB for the sudden collapse of the mo- 
vement for choral oonoerte aie not far to seek. The virtuoso had oonunmoed 
to aaeert his chwrms and where it is a question between a bravouxa-aiia 
and a ohoros, the pubfio rarely hentates to ode with the virtuoso. Only 
in ooontiiee or dties with a well-balanoed, mature conoert-lifo or wtim 
opera does not reign supreme wiU this observation be found to lade truth. 
About 1790 the musical life of Philadelphia was neither well-balanced ttor 
beyond formative conditions, and in addition to this opera, English opera, 
of course, with a slight ingredient of French and Italian operas, was steadily 
gaining in power. Indeed to such an extent that the entire concert-hfe 
lay more or less in the hands of singers and instrumentalists, connected with 
Wigriell and Keinagle's 'New Theatre", founded in IT'.K'V With a man like 
Zelter at the helm it might have been po.ssible to form and keep aUve a choral 
society in spite of all natural obstacles and thereby lay soUd foundations 
for a general interest iu choral music at a comparatively early period, but 
thb task was quite beyond the powers of an Andrew Adgate, however ener- 
getic he was, and h«ice the fssdnations of virtuodity and opera of necessity 
were allowed to retard ton many years tiie growth of an oigsnised cultivation 
of choral music without which the musical Hfo of no community can be 
said to be well-balanced. That a &int conception of all tins was dormant 
in some posons may be taken for granted and possibly when ^las Bins- 
moor in the announcement of the opening of his Singing School*) scorned 
those who "chuse to pay their devotions in the Temple of C'omua rather 
than in the IIou.se of (lod", he also voiced the sentiments of those who 
regretted the incoming tide of opera not ao much on moral grounds but in 
the interest of choral music 



1 ) For instance, Jacob Hilzheimer narratee in his diajnr that Goorgd Washington 
"with his lady" was present at a concert in the Lutheran Churoh on Jaanaxy 8, 179L 
Possibly the concert wus aiiiioiiiucd in one of tin- pajH'ts not eXMUlMd 1^ IDA. 

2) Duulap's Daily American Advertiser, JDec. 18, 1793. 

3) If Seharf oad Westcott in their IBatoiy of Tlifladelplii* 1884, r. p. 8S91, 

in writing: of mu.sical Hooioties at Phila<!elphia claim that "the oldest was the Hannonic 
Society, which existed novae time pixjviuiui tu the present century and cunlinucd to 
the year 1802 or 1803" thagr oootndiot tbemnlvee flatly as thflj say in tho samB 
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In addition to all the concerts so far unearthed, the end of the Bevolu- 
tionaxy War saw an immediate revival of the 'Benefit* concerts, that is to 
say, concerts given at the risk and for the benefit of particular musicians. 
Who the first was to appeal to the public is, of course, very immaterial but 
as a matter of record it may be remarked that unless it was his "last" concert, 
of which the flutist Wilham P»rown spoke in October 1783, it probably was 
James Julian, tlie solf-st vlivl inventor of the "Great North American Forte 
Piano" who had hitrly come to Phihulelphia i). He ])resente(l a "varietv 
of new and modern ])itKe.s of music, execute 1 on various instruments'" at 
a concert of vtK al and instrumental music at the French Academy in Lodge 
.Uley on August G, 1783. 

Then William Brown, vrho "having been prevailed on by several geut- 
lemen to continue his stay in Philadelphia and being inclined to gratify 
them" offered in the Pennsylvania Packet, October 14, 1783 proposals for 
two subscription-concerts under his direction at the City Tavern on Oc- 
tober 16th and 28th. The details of the annonncraient are curious enough 
to be quoted in full. Especially the idea of issuing tickets of difierent 
color deserves attention as it shows the beginning of a managerial detail 
in our country soon imitated by the Uranian Academy and since generally 
adopted: 

"One suhscription liijK r will ],<■ left at the said tavern, and aiiotlKT .-cut about 
the city, to either of which gi-ntlemcu may Bofaocribo to, as convenicucy or indination 
nay lead. The price to subscribers will be as in his last, vis. half a guinea to each 
l^erson for the two concerts, who are to be furnished witb rod tickets so as to answer 
for both ereningH. 

Tickets for admittance to nonnuhHcrilHTs will be signed in blaek, llie price of which 
to Ix- one dollar and a half for e;i< h roni I'l t. To rendflirthc entertainment more agreeable, 
Mr. Brown jirnposes that exi lu-^ixe nf the (i\ < rtuiV!*, }«oliis, le^s(ln.s etc. thi rc lie some 
harmony musie, the iK^rfornianee of which at his last concert having given »uch general 
satisfaction. — He further ^t>po8e8 to perform some well-known and approved Scotch 
ain, etc. with Tariations. 

In 1784 William Brown was the first to go before the ]>ul)lic with a benefit 
concert at the Lodge Room. It was announced for Feb. dth but was post- 
poned to February I'.Hh^). Of the profjram nothinfr is said cxee})t that 
he propose<l "(f(»r tliar niudit only) to ]>hiv <fver;d favorite airs with varia- 
tions" an attraction importcil from Europe where it was the vogue. Shortly 

work in v. 2, p. 1088: "About 1802 the Harmonio Society w as founded ... for the study 

of naeii'd music. A i lerj.'yriian. the iJev, Andrew- Law was chiefly conc<"med in pio- 
111' till.: the or^aiii.salion . . . this asscK'iation aspired to ■MiK crt and UHUally give at least 
oil' Ml lelj year . . . Tim association was in cxistcrK i ;i> 1 iie as 1817". Tlio Rov. An- 
drew Law ix, of course, identical w ith Andrew Law, the ptMilmodist, whose erratic Cfloeor 
would he well Morth a monoprnph. 

1) I'l. .luurnal, .liiiu- 'J'>, ITSIJ. 

2) i'a. Uazetlc. July 31, 1783. 

3} Pa. Packet, Jan. 24, Eeb. 12, 1784. 
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afterwatdB, William Brown must have gone to ChaHeBton for on July Sd, 
having "latdy arrived from Charlcslon" he announced in the Pennayivania 
Packet a concert for July 9th to Ix- followed by a ball. Tickets, at 10 a 
each, weie "to admit a gentlemen and lady", a custom so eloquently centering 
in Europoan advcrtistMnents around tlu' chajyenu whoso place, at least in 
our country, is now taken by the iimtronly chaperon. Mr. Browii must 
have played the German flute to the delicht of the gentlenu-n of 
Philadelphia to whose worMly attainments a j)rofieiency on this instru- 
ment was considered just as essential as in medieval times for kings 
and noblemen a proficiency on the harp, or during the Kenaissance the 
ability to ang a part prima vista, — evidently so, for he felt sure enough 
of an additional 'benefit' on September 16th. He also played a "double 
concerto for the violin and flute" at a concert given under similar conditions 
on March 23, 1784^) at the Lodge Room for the benefit of Philip Phile, 
whose &me nets nowadays on Mb proUematic authorship of the '^resi- 
dent's ^Tarcir which was to gjve life in 1708 to Josc])h Hopldnson's, 'Hail 
Columbia'. Finally a eoiu rrt, of course with ball, was pivcn on April Gth*) 
"for the benefit of Mr, Juhan", leavinj;; it open to doubt whether it was 
James or "Alexander Juhan, junior, Master of Music" wlio in December 
1783 had latclv jirrived in Philadelpliia^). The pro'iram consisted "of the 
most favourite nuisic, ami ] »articularly a concerto on the flute, by a gentleman, 
a scholar of Mr. Hrown \ 

In 1785, Mr. Brown, who seems to have l)een of a .somewhat wandering 
dispo.sition, was again the first on the plan. "Intending for Europe early 
in the spring" he thanked the citizens of Philadelplua "for every counte- 
nance and civility heretofore shovm him** and "being solicited and encouraged 
by some of his particular Mends" he announced his intention to have **one" 
concert before his departure. He *^appointed" Feb. 8th as the date of this 
his **la8t" concert at the Lodge Room, which, in keeping with tiie proverbial, 
latent meaning of farewell affurs, by no means was to be his last appearance*). 
However, Mr. Brown, of w hose benefit concerts Henri Capron soon was 
to remark that they invariably "opened a scene of considerable jwofit* 
assured 

"tile gi-ru i inis piiMic that nothiiitr w ill 'm- w anting; dn liis part t<i remlrr tlie o\ ening'8 
cutcrtainiuent aci agreeable as may be wuthcd having, as well to give a greater variety, 
as to pleaae those who are not fond of overture music, selected and composed some 
pantomime music, which will consist of a variety of Scottish and other airs; with varia> 



1) Pa. Patkot, March 18, 1784. 

2) Pa. Packet, .April 1. 1784. 

3) Pa. Packet, Dec. 23, 17b3. 

4) Fa. Faoket, Feb. 2, 1786. 
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tioDB, etc. interspersed in a pleading .style ; and tu c\oHe the whole with the celebrated 
■jmphomy of Martini, commonly cdkd the Battle of Debanie." 

This oompromiae shows Mr. Bxown to liave possessed keen businees 
instincts and those among our American musicians who enjoy the reputa- 
tion of being business men fiist, second and third and then artuts, may 
look to him as thar legitimate forerunner. Indeed, Mr. Brown was accused 
by Mr. Capron to have gone so far as to recommend an application for pay« 
ment at private concerts, an attitude nowadays considcreil perfectly proper 
but in those days entirely unprofessional. But wliat was this quarrel 
between Brown and ('aj>ron, — a worthy pendant to that hctween Juhan 
and Adgate? The answer may he found in an ojien N-tter addressed to the 
public by <"a]>rnii in self-defense against certain malicious insinuations in 
the Pennsylvania Journal, Feb. 12, 1785. Though long, it unrolLs auch a 
delightful KuUurbild as to prove interesting reading: 

TO I IIK PI I5LK' 

Mr. C'npron Ix-ing informed that the niutivpH maliciously assigned for his absenting 
himaelf from Mr. Brown's benefit concert> may operate to his prejudice; and being 

solicitous on all occasions to cviiuc tlic Iii^licsl respect ff»r the pultlic. he lir leave 
to observe that he would chearfuUy have contributed his abilities to the entertainment 
of tlie evening, had Mr. Brotm condescended to make the request. 

Whatever insinuation*!, therefore, may have been intriKluccd upon this occasion, 
Mr. Capron c;innot but afloribe to the same spirit, which induced Mr. Brown to recom- 
mend an application for payment at private concertfi (a conduct which he did not 
himself adopt, though he professed the introduction) that s,, he might create an inti-n st 
with the public, by drawing nn inviflious comparison, urul [)laccing men for N\hriin he 
avowed friendship and esteem, in an unmerited and di.sadvantagcous light, lu tiuth, 
Mr. Capron has acquitted himaelf of every obligation to Mr. Bro«7i. and from tiie circum- 
stiinccs of that ucnth man's comhict. be could never be again in(lu( e<l to enter into an 
intercourse of favours; but in order to the gratification of the public. The sincerity 
of his disposition in this respect, whatever may be Mr. Brown's superiority in abilities, 
he is confident cannot be surpassed; and surely it is .^ufiloient triumjih (without the 
aid of any dishonourable artifice) that every concert for the benefit of that Cientlemon, 
opens a scene of considerable profit, while the only opportunity which the public has 
had to assist Mr. {'a|)ron, Bcamly supplied the means fo defray his expenses. 

I'lion the whole, Mr. Capron confidis in the general candour, that considering his 
situation as n stranger, — as one, who, without deriving any pecuniary advantage, 
has puni til. lily lontrilmted to the winter's nmusenient, .ind as a performer desirous of, 
and indeed uc tiitiL' tlie pntronnp' of the public, it will not \n- imputi d to him aw an 
offence that either througii tlic pride or subtility of Mr. Brown s contluct, he wiia de- 
prived of the honour of attwiding at that Gentleman's concert. 

Though proverbially the devil is never quite so black as painted, Mr. 
Brown really seems to have had a malicious tongue and apparently did not 

enjoy an enviable reputation among his fellow-musicians. Not enough with 
('apron's attack, inunediately b« low .John Bentlev, the manager of the City 
Concert, addre>sed a rnr<I, as such effusions were calleil, to Mr. Brown leaving 
nothing to be desired in eandid condetiination of his character. This gentle- 
man's unsavory character hardly interests posterity, whereas a reprint of 
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Bentley's card seems warraiitiMl for the valuable information it conveys 
on the conduct of concerts and the professional etiquette of those days: 

Mb. brown. 

Sir. 

As the pablic pn-judice, however excited, is of importance to one vrho depends 
upon poblie IbToar, I deem it a duty I owe to myself, as well as to those whose generous 
patronage ha« ftiippoHcd ni<' in my profcHsiona! pursuitK, to rotmterart tlic insidioiis 
attack you have madu upon my t liaraclcr and inteiv«t; and by stating a few que^itjons 
mlative to oar oanneetioo in general, hat particularly respecting my conduct at your 
l»rnofit concprt. T tnist it will fully npi>rar that I hnvf not only arcpiitted mys«^lf with 
hberality to you, but hkewiw} with the respect and gratitude which I have ever folt 
for the pobho. 

An<\ fir^t.Sir, allow mr to orniuin', whrthor. at any time, you desired my aiwistnncc 
at your concert ; nay, whether by refusing the loan of the harpsichord usually lent, you 
did not ^fe me room to soppon it was neither widied nor ezpeotedT 

That you raised an o})inion in the pubUc that I occasioiMd the AbMBoe of two 
performero, is certain; but an the truth is contrary to that opinion, I must reqtieBt yoa 
to declare the grounds upon which so indivious an insinuation wa^ founded ? The gentle* 
men fiHi?<^*d to, lor reaiionH whieh I hnd no right to (-ontrol, ol>ji-c t(Hl to any further 
correspondence with Mr. Bmwn. upon the footing of favour. Tliey had already ac- 
quitted themselv»» of their ubhgatiuu to ix-rform for his benefit, jind as they are volunteem 
at the City Concert, surely it would have been indettoate in me to h»v« penveded them 
to any unprofitable trouble : or upon the idea of tlieir living in my houfie, to Im ve intrnded 
(contrary to their private feelinga and diBpositiou) any services you might require. 

The aitoation of theee gentlemen, aa boarding and logding with me without any 
charge or expence. niiglit pi-rhaps have induee<l you to think that any wi><h of mine 
upon the occasion would have prevailed with them: But here let me recall to your 
cememhranoe your own conduct upon our first acquaintance. Did you not live free 
of every expence in my hou^ for the whole of the last winter, and some montha after 
the concerts were closed? Did this induce you to perform without a premium or even 
to consult my interest upon occattiuoH whieh did not interfere witli your own? No, Sir. 
You were mipported at my coat; your demand of three poonda for every ni|^t*a per* 
forniance wa» paid; and not withstanding this conduet on my pnrt, you were ungrate- 
ful enough to traduce me in private, and to attempt my ruin with a mwi respectable 
character, whoae friendaliip I had eawntially experienced. — Upon thia ease, I may 
aaieiy tni^t to the candor of the public inr my .'satisfaction; and to yooT own feeUngi 
(if yon are not in^nsihlo to shame) fur your punishment. 

(A true copy) John Bentley 

Ib^ Ihr. BiowD, at llr. Dietridi's^ 
Tobacconist, in Thirdstceet. 

To give this sublime outburst of incignation a ritliculous sequel, ehortty 
afterwards, on March 15th in the Pennsylvania Journal, Mr. Capron — to 
use his own words — a stranger in the country, ignorant of its language 
and known but to few of itn inhabitants, confiding in the liospitality of the 
})ublir (lispoi-ition for that encouragement whielt he ( (niKl not desire from 
the assiiluitv of private fiieii(lslii|), or the uilvanlages of popular reputation, 
pre.sented his respec ts to tlie puhlic and solicited their atten(lan<'e on March 21) 
at a eonc*>rt of vixal and insirumentul music to include a variety of familiar 
airs, Scotch and English and a collection of Pantonjime music never yet 
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performed in Philadelphia. To render the entertaininent complete he in- 
tended to collect every assistance that might be necesmirv — including the 
diaholm in iinisira William Brown! And thereby hangs anoilier tale, for 
on March 23d Mr. Caprun respectfully informed the public that "on ac- 
count of Ml. Brown's departure to Baltimore" he found hiniself obliged to 
defer his oonoert until Apifl ISth. Poor GapionI For xeasons unknown, 
not only was his benefit farther postponed to April 19th but this enrraiog 
turned out "so nn&yoorable that even his best fdends oould not attrad 
the performance**. In this calamilj the ladies present **^ose interest 
hoivever ertennve** did "not affect htm mom than the hmor of their pa- 
tronage" came to hb rescue. They generously deaiied that anotJier concert 
should be announced and Capron with the sinrerest sentiments of gratitude 
fixed the date of this extra-benefit for May 3d when, posterity hopes, neither 
the absence of \\ illiam Brown, nor the inclemency of the weather interfered 
with C'apron's prospects. After that his star wa« steadily ascending and 
as far as Mr. Brown is concerned the fact that Francis Hopkinson accepted 
in 1787 the dedication of his 'Three Kondos' would j)ermit the inference 
that the gentlemen of the world were more intereste(l in liis musicianship 
than in his character as exposed by Capron and Bentley. 

The first benefit concert of 1786 was given on January 10th at the City 
Tavern by Mr. Jvhan, eitiier James or Alexander, and it was to oonsut 
**of the most favorite mnsic**'). At tiie same place, for a dollar a ticket, 
which was fast becoming tiie usual price of admisrion, the troublesome 
William Brown entertained his clientele end of February with a concent ff« 
which, as he said, he "spared no pains, as well with respect to himself as 
to such other performers, so as to render the entertainment agreeable"'). 
This was followed by a concert for the benefit of cither James or Alexander 
Juhan at Mr. Duplessis's New Room in ( hurch Alley on April 25th'). The 
program consisted of the following "most favorite music": 

Vom Pabt. 



Sinijilmni'' Staniitz 

Duublu t'uucerto £1ate ft Violin Davaux 

Qnaitetto Ckmlniii 

Conoerto Focte piano Smith 

8aoon> Past. 

Symphonia .. .. Vanhal 

Gonoerto Flnte Brown 

Duetto Fortepiano Smith 

Conoerto Violin B<n|^i 



1) P». Packet, Jan. 4. 17HH. 

2) Pa. Packet, Fel). J-', 17H»i. 

3) Pa. Padwt, April 22» 178«. 
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Shortly irftenwds, on Hay 11th, postponed from May 9th, William 
Brown again aasemhled his feienda at the (Atj Tavern to list^ to a conc^ 
of ,4nBtniinental mnnc" oonUBting of sachsdectoompodtionBasheflattexed 
himself, would not fail to please those who might honor him witii their 
company^). The next concert, on Sept. 2l8t at the City Tavern seems to 
have been for the benefit of Henri Capron "lately returned from Char- 
leston". Assiated by some of the ablest masters, as he remarked in tiie 
flowery announoemeut^), apparently composed with care and love by one 
of his English speaking friends, he rendered the following pieces. 

Part fibst 
Overture to the Deserter') 

Sung Keinagle 

Conioerto Viokmedio Mr. CSaproo 

Simphonia 

Oomoerto Violin Mr. Juhaa 

Part Secoxd 
Overture to La Belle Aroidoc-*) 

Sonata Piaaoiorte Mr. Reinsgle 

Simphonia 

Concerto flute Mr. Brown 

A Glee 

If this j)ro(,'raiii liail a dcciiitNlly French flavor, tluit of Alcxaiuler l{cinagle's 
benefit concert at the City Tavern on Oct. J2th^) brought Haydn to the 
foreground, now irreverently often dubbed Papa Haydn but whose music 
in by-gone days when Stamita and Abd still held the field most have 
sounded quite revolutionary and radical: 

Act I 

Overture of Haydn 

Snnj; .. Mr. Rciiinglo 

Cunccrto Violoncello Mr. Caprun 

Act II 

Sonata Piano Forte Mr. Reinagle 

(kmoerto FInte Mr. Brown 

Concerto .. .. of CoielU 

Act in 

Sonata Piano Forte .. .. .. ..- .. Mr. Keinagle 

Ooocerto Violin Mr. Juhaa 

Overture of Haydn 

Trio and Glee 



1) Pa, Packet. May S and 0. 1780. 

2) Pa. JoumaU Sept. 10, 1780. 

3) Probably by Dibdin. 

4) Monsigiiv. 

5) Pa. Journal, tkt. 7, 1786. 
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If Reinagie on this and other occasions more than probably was retpon- 
aible for the pieces standing opposite his name, it is not quitr dear, as was 
pievimisly remarked, whether his comrades played concertos of their own. 
All of thciii inay be traced as eoinposers and it is therefore at least possible 
that they treated the audience to their own music, wliicli mav or may 
not have beeii of value. On the other hand, the cusloin j)revaihng to 
bestow a generous silence on the composers of w<»rks destined to show off 
the dexterity of virtuosos, it is also at least possible that they played 
ooneertos not their own. The tl»t tlie program reads "CSoncerto of 
Covdfi" need cause no apprehension in accepting this thecny, for this 
evidently ivas a eimoerto grouo* In all likelihood tiie oooasioos wheii our 
earfy soloists would and would not appear asinterpieten of th«r own works 
were about equally divided. 

If the program of William Brown's benefit concert on February 13, 
1787^) had not been an exception to the ml' of not cleaily indicating the 
composers of oonccrtos, sonatas etc. it wt)ulti far to prove that Brown, 
Capron, .Tuhan and others were in the habit of performing their own works. 



it reads: 

Act 1 

New Overtnie, La C1i>— e ^ Stamitz 

Song Reinagie 

Cuausrto Flute Brown 

.\n n 

Sonata I'iano Forte (La Chasse) Campioni 

OuuoDett , Jaokwni 

Ooooerto VkBn .. » Daveanx 

Aor m 

Durtto Violin and Violoiioello .. ramlnni 

Roodo Flute .. Brown 

IGacMllaiiMiiHi Ooooetto. 



Overtme Bo8iiia9), fay partioidar deiiie. 

Possibly the printed piogimms, if sudi were issued, gave fuller details 
as to this interesting and for the bibliography of American musio important 
p<Mnt, but it stands to reason that the pcograma were generalfy printed in 
the newspapers in lieu of separate programs. Indeed, in countries where 
the custom still prevaila to ohaq;e a fee for programs, many economical 
persons may still be seen at concerts with programs clipped from the 
newspapers. 

When announcing his benefit concerts Hi'iui < a]>n)ii never faile<l to 
address the j)ul)lic in terms f>f the most al)jfct ami |Kilitc gratitude but when 
he respectfully solicited the attendance of his friends on March 6th at the 

1) Pa. Packet. I^brmty 12. 1787. 

S) Shield. 

Soaaeok, Bady Coaeeft Ufa. 9 
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Gtj Tavern he went a stq» farther in a direction which ahows that though 
he did not poeseas the savoir faire of his antagonist William Brown, he at 
least knew how to advertise. Though these pages do not deal with a histozy 
of musical instruction in our country, yet the appendix to Capron's prc^ram 
is so quaint that a quotation may serve to alleviate the monotony of this 
chronological narrative. Certainly the idea of <l<'inonstratiii<,' his abilities 
as guitarist ad oculos of those who might have been attracted by his terms 
was quite clever: 

PLAN OF THP: concert 



Act I 

Symphooie .. Stamits 

Song Reina^ 

Concerto Viuloncciio Capron 

Act U 

Grand Syntphonie Vaahall 

Concerto Violin Cramer 

Sonata Guittaro Caproa 

Overtufe, Bom et Oolas^) 

Act m 

Concerto Hate FioUa 

Sonata Piano Forte Beinagle 

Overture Stamits. 



Mr. Capron reBpectfuUy infomiB the public (hat he inetrocts ladiee and geiitleinen 

in the art of singing and of playing on the Spanish and B"gl'»*i gnitan, cecoidiQg the 
most approved metliod of the first masters in Europe. 

Hia tenna are one guinea for ei^t leBaons, and one guinea entimnce — tiie entnace 
to be dispensed with if the person applying to him has received prc\'ious instructiooa 
from another master. At two lessons per week he en^igee to perfect any person, poiNM* 
ing a tolerable ear, in the space of six months. 

The guitar, from the late improven)ont which it has received, being so portable 
and Ro easily kept in oidflT, ia now oonBideged not only as a desirable but as a faahiopahle 
instniuicut . . . 

Two of the n inaiiiiii^' t'(»iu'crts of the vear 1787 were both given for the 
benefit of Mr. .Julian wiiirli again would k-ave the puzzle u]>en whetlier it 
was James or Alexander unh'ss the argument scorns more plausible that 
only one Juhan still resided at Philadelpliia as otherwise the announcements 
would have made some distiiMtion between the two. In that case^ the 
chances are in &vot of the younger Juhan, Alexander, eaaily traced in rob- 
sequent years whereas James disappears from the muncal horizon. The 
concerts were to be given at the City Tavern on May 29th and April 10th*), 
dates following each other so closely that the suspicion of identity is allayed 
only by characteristic differences in the programs. The "plan" of the first 
concert is of actual importance because it shows the introduction in our 

1) MonHigny. 

2) Fa. packet. May 23 and April 4. 1787. 
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oonntry of the comparatiYely new idea of pianoforte mnsio d quaire 



Act I 

A new Overture Reinagle 

Conoorlo flute ^ .. .. Brown 

Song Sarti 

Overture Uaydn 

Act II 

Sonata Fiamo Forte of Uaydn Ifr. Jnhaa 4b Ifr. Reina^e 

(xuicerto ViolonoeUo „ Capron 

Solo Violm Juhan 

Tbe Grand Overture Martini 

Tickets at 7 « 6 eaoli to be had at the Gtj Tavern, and oi Mr. Juhan% — at Mr. 
Oapran*e in Bfbnia Alley. 

It may be taken for granted tliat Ur. Johan and bk aasoctateB on tiiis 
occasion exerted themselves to the best of thdi abilities as no leas an il* 
Instrioiis person than George Washington sat among their audience. We 

know this from Wasliington's diary; an entry appearing there on May 29th 
to the effect that he "accompanied Mrs. Morris to the benefit concert of a 
Mr. Johan". The program of Juhan's second concert reads; 

AOT lit. 

Grand Overture .. .. Martim 

Song .. .. - .. .. Reinagle 

Solo yiolin (newty oompoeed) Johan 

AoT Sd. 

Overture to the Deaertet*) 

Concerto Flute Brown 

Sonata Piano Fatto Reinagle 

Conoerto ViolonoeUo Capran 

Act 3d. 

Ooocerto Vicilin Cramer 

Sonata (iuittar Capron 

(By deeire) the Omtinpe to Roeina^) 

Three weeks later, on June 12th, Alexander Beina^e had a benefit^). 
Presnmably he was above the pt tty professional jealounes of musiciana not 
quite his equals. Still it must have been gratifying to him that George 
Washington attended his concert^), as he had that of Juhan. If, as we 
have reasons to believe, he gave harpsichord lessons to Nelly Custis, Wa* 
sliington's adopted daughter, it was only natural that the "General" should 
thus show his appreciation of her toacher who appears to have had something 



1) Either IKbdin or Moosigny. 

2) Shielfl. 

3) I'a. Packet, June 4. 1787. 

4) See Washington's diary. 

9* 
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in common with Washinfiton in dignified beha^'^ou^ and appearance. The 
program offered certainly was very "modern"" and if Roinaple phiyed 
one of his sonatas now preserved in autograph at the Library of ( 'on<;ress, 
George Wasliington, providing he was more nuisical tiian he chiiuied to be, 
cannot have failed to observe that Reinagle was not only a good teacher 
but also a composer of merit: 

Act I 

Overture Bach 

Concerto yiolonoeUo Ckproa 

Song ^ Barti 

Act n 

Overt un* Andre 

Concerto VioUn Fiorilio 

Oonoerto Elate Brown 

Act 111 

Ovntare (La Buona Figliuola) », Piccini 

Somte Fiaaoforte Reinagle 

A new Overture (in which ia introduced a Sootdi 

Strathspey) Kc-inaglo 

All these benefit concerts, as well as the only two 1 have traced for 1788 
and 1789 began at 7 o'clock P. M. which seems to have come to be considered 
the desirable hour for entertainments in those davs and a passing remark 
might well be made here that it still was customary, as in Kurnpe, to have 
tickets for sale at the residence of the nuisician to be benefited, at taverns 
and bookstores. The programs of these two concerts, tliough 1 doubt them 
to have been the only ones given, show an inclination towards the music 
of the altogether too prolific composer Wanhal. The first was announced for 
the bmefit of Mr. Rehine, a singer, for Nov. 25, 1788 but was postponed 
on account of the inclement weather to November 28thi) wben VSi. Rehine 
did little more than fill in the intennissionB between the instnunental num- 
bers unleas he expected to give enoom, then lees frequent and lees vulgarty 
insisted upon than nowaday: 

Act I 

Overture by Mr. Stajnita 

Song 'The Ix>ver'8 petition Mr. Rehine 

Solo Violino Mr. Phile 

Song *No tVas neither ihape nor feature' .. .. Mr. Harper 

Qimrtrt , „ ,. ^Ir. DavouiX 

Sung 'O gentle inuid' Mr. liehino 

Sinfonift Mx. Stamits 



1) Independent Gazetteer, Not. 15 and Ifi, 1788. 
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AOS n 

Sinfonia .. .. » ^ Mr. Vaahail 

Song, 'M»rf» Diwun* » .. » TSr. Behine 

Conrort riarinetto .. .. Mr. Wolf 

Hunting Soog „ „ „ .. Mr. Harper 

Quartet Mr. Kammel 

Song 'iSm oUm Mnie^ Mr. Behine 

The oonMit of 1788 took place on Apnl loth (poe(|>oiied from tibe fonr- 
teenili oa eoooanft of one of the prindpel petfonnen being nek), lor the 
benefit of the violhust Ifr. Sohnlti «t Henxy Epple'a, the faahionable Inm* 
l0«fi). The program to which Mr. Rehine oontobnted tiie **vocal parte*' 
waa adrertiaed in thia rather flimay atyle: 

Act I 

Ovoetore of Artaxerxee') 



Sonata Pianoforte 
Violino Concerto 

Aor n 

Symphonia, from Hall Mr. Behine 

Song 
Qnartetto 
Flute Concert 
Sjnipluiiile from HiD 

Of course^ this niysteri<>u.H ''from Hall'" was a misprint rather than an 
anglicized form of Van Hall and in a subeequeut advertisement Mr. Schultz 
hastened to rectify the mistake. 

Merely mentioning Philip Phile's concert on March 18, 1790 and that 
of Mr. Schultz on April 8th I hasten to a few concerts strikingly different 
in their programa from previona entertaanmatta. So far the mnaical life of 
Philadelphia waa diatinctly EngBah in character bat now the French elemoit 
made itadf more and more felt. It goea without aaying tiiat thia ahifting 
of appearanoea waa dne to the Ftench Revolution which drove a aurpriaing 
nnmber of refugeea to our country and eapedally to the Middle and Southern 
atates. The first sign of the new era came when "a company of French 
musicians lately arrived" announced their intention to give a ''Grand con« 
cert of vocal and instrumental music" on July 29th') at the City Tavmi 
with this decidedly French program: 



1) Faeket, April 11 aiid 14, 1780. 
S9 Anie. 

S) flk Paok0t» July 87, 1790. 
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FotsT Act. 

1. A Onad Symphaoift, fai foil ondieetm. 

2. Mr. De la^lc') will Bing aa arietta in counter tenor, from Axiami^y, from the 
Grand Opera, at Paris. 

3. Mn. Be Idsle wiO sing an arietta with wveral ▼adatiioiia (de hiaTOure) from 

the fair Am-no — 'EHt-il un sort plus glorieox*. 

4. A Concerto of .St. Cieorge, by Mr. EmanueL 

5. A Grand Sympbonia in full orchestra. 

Second Act. 

6. Mr. De Lisle will sing the arietta 'Le roy posaoit' from the Deserter, mu«ic 
of Honoiny [!]. 

7. Mrs. Tk' Lisle will ^'in^ an arietta niA eeveral Tariatione (de bravonte) from 
the Infant of Zamora'). 

8. lb. Emanuel will play several ain and that of Ifaflboruugh, [ !] with Tariatiooa. 
9l Mr. and lbs. De Lisle wiU aing the aomg of tbe Flslae Magje in two parte, murio 

of Gr^try. 

10. The concert will end with a grand symphonia in full orchestra. 

%* Mr. Reinagle and the membem of the Amateur*! Omoert, wiU aaeiat in the 
above. 

If the performeis declaxed that they **had been induced to come to 
Amezioa by the deserved reputation which the inhabitants bear abroad of 
poaaessing a taste for the polite arts^ and especially for mnsio" and that 
they deemed "their arrival in this jiart nf the American empire, one of the 
happiest event.s of their lives ', we knuw that tliis flatteriiii; nise was rather 
tliin and cannot have deceived readers familiar wnth the reports of French 
travelers who certainly did not contribute much to this inusical rei)ntatif)n, 
supposedly a stronger inducement for emigration tlian the sequehs of J uly 1-lth, 
1789. Be this, as it may, the company apparently derived some benefit 
from tlieir jBxst concert as they gave two more on Sept. 3d, postponed hxm 
August 90th*) and September 29<ih. For the second oonoert, this program 
was selected: 

Aor TBX I1B8T 

1. A drand Symphony 

2. The Ariet of Lord Atkinson in Aaemia^) 'OdI 0! Giel» quaad ta rigueur't 

Sung by >Ir. De risle. 

3. A Concerto of Foiior: by Mr. Einanuol. 

4. Tlie favourite Air "La fauvettc avec ses petit«' in Zemira and Azor"), sung 
by Mad. De hi»h. 

5. A Concerto: Symphony of Davaux, on tlic violin; by Mr. Emanuel and a BOn 
of Mr. D. Duport (a youth not yet ten yean old). 

0. The Ariet *Sanschiena A sans boutette* from RoeeetOolaa, sung by Ifr.Delide. 
7. Olttck's Onvertuie of Iphigteie en Aulide. 



1) Also .sjiclled Dclisle. de risle, the latter form probably being correct. 

2) Probably by Edelmann, 1788. 

3) Paisiello-Framery, 1788. 

4) Pa. Packet, August 28 and Sept. 3, 1790. 
T)) Dalayrac. 

6) (jir^tiy. 
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Am TBM VmXKKD 

1. A full churujj Symphony. 

2. Hm fuoous Air of Biflhwrd Ooenr de Lioai); 

01 Richard. O! mon Roi 
L'anivera i'abandonne! 
Sur 1a terre il n'est done que moi 
Qui B'intenaM k ta panoniie, eto. 

Sung by Mr. Th Li^i^?. (Tliis celebrated air IxMng played occasionally at a 
convivial meeting of the Body Guards of \m Most Cbristiaa Majesty, worked 
80 mttoh upon their feelings as made them trample under ioot their National 
Cockades, and nearly occasioned a tuunter nivolution in Franoe.) 

3. A Concerto of Do la Mottc, by M. 1). Duport. junior. 

4. The Itahan air, 'Vole & nos bois': Sung by Mad. i>e lisle. 

& Several favorite tunes with voriatioiiB will he performed hj Mr. Emanael and 
Mr. D. Duport junior. 

6. Mr. and Airs. De I'liile will sing a duet. 

7. The (hrertute of the Renoh opera* Les Deu I^teun^). 

The program of tta&t Uiizd and last oonoert, held at the home of the 
dandng'inaBter Sicoid in Ghunh Alley, zeads: 

Act I 

1. Tho Orerttire to a French opera called Les Deux Tuteurs. 

2. An Arietta of Zomiie and Aior — Ijb malhenr me rand intr^pide*, to he aiiag 

by Mrs. Delisle. 

3. A Concert on the Clarionet. 

4b An Arirtta from a IVench opera 'L'Amant jaloos**). By Ibe. Deliale. 

5. A new Concerto of Jarnovio by Mr. ESmanoel. 

6. A grand Symphony in full ordi' stra. 

Act II 

7. Overture of Iphig^nie, a grand French opera*). 

8. An Arietta from'a French opera (Le Silvain) *Je sais braTer le coap do MHf. 

By Mr. Dt-lisle. 

9. An Arietta from La Faunae Magit?) 'Commo au 6clair' by Mr. Delisle. 

10. Several air* with Tariations, and Bdvllxnongh. B7 1&. EbmiumL 

11. A Duo from Le Silmni, Gretry'a musie. By Mrs. and Mr. Deliib. 

12. A grand Symphony in full orchestra. 

Undoubtedly the music-lovers of Philadelphia profited by the perfor- 
mances of these and other Frenchmen but it must also be .said that the 
programs with their operatic selections estaljlislinl a vi< ious {)rece(lent and 
only the good t:i.ste of men like Reinagle, \vlir> r'-i jienl siipmne in matters 
musical, coultl >leiu temporarily the tide toward.'? concert.'^ that really were 
opera-anthologies in concert garb, a hybrid form of entertainment still 



1) GiMcy. 

2) DalaTxao. 

3) Gi*try. 

4) Pn.l.aMy <;lurlv. 

5) Uretry. it will have been noticed with what care the company selected ariettes 
ramincHng the audience noldw vokng of their miBfortttnea. 
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mom or leas in ▼ogae in onr own times, >o boastful otherwise of esthetic en- 
listment. Fiirdiennmre the last decade of the eighteenth oentnry witii its 
influx of yduntaiy or involnntaiy adTentnreis broni^t into our moaioal 
life a sensational element of which it previously had been rektavely free. 
Among other things, that esthetic abortion^ the pro( ocious child — with 
all due respect for a geoias like Mozart who was a prodigy, something totally 
different! — was beginning to haunt the concert rooms and surely if, in 
accortlatice witli European customs, Mr. 1). Duport advertised his son "not 
10 years of age, who has performed before the Royal Family in France" 
there were esthetic undercurn'nts at work which must have made men 
like ^Francis Hopkinson siph for ( 'oloiiial 'rimt\>i. '*Not ten years of age" 
however, seems to have been the proper age of these socalled prodigies for 
this was also the drawing card for Miss Lucy MoUer's concert on Dec. 3, 
1790^) at iriiich she pluyed **a concerto on the grand pianoforte as also 
Ae [t] Sonata of the famous Haydn** and, being a wonder*child, she, of 
course, had pexfoimed in London "witii the greatest api^nse and exceeded 
any child of her age**. Under these drcumstanoes it is probable that she 
derived a greater benefit fxom her concot tiian did a masteriy musician 
like Alexander B«na^ from his on Dec S9th*) of which, nnfortonately 
I do not possess the program. 

Though in all likelihood benefit concerts were given in 1791, I was not 
in a position to trace them. In 1702, Mrs. Kenna, who belonged to the 
theatrical coinpanv jnst tht-n pcrformiiii: in the section of Philadelphia 
called Northern Liijcrt ics, lirld a concert of vocal and instrumental mu'^ir 
at Ocller's A.s.sembly Honin an May 8th3). The program was of prodigious 
length and curiously intersperhcil with recitations: 

The entertainment to open with an 

Overture Smith 

After which Mrs. Kenna will ^ive 

A DUatrtaiion on Hmrta. Part First — The Heart of a 
Honest Soldier — The Heart of a captain — Hie Heart of a 
, mi^cr A sound and uptight heart, 

Symphony Stamitz 

Sonata Pianoforte Miss Mailer 

Part S< < ond — Tho Heart of a miUiaer and the Heart of a 
amiable woman. 

Sympiiony AMI 

Song 'Sweet Faaaiai of Love' » .. Mrs. Kenna 

Overture Van H.all 

After which Mr«. Kciiua will make a comparative view, 
showing the difference of Qoeen ESiiabeth's Days and ffae Modea 
and FashionB of the Plreeent Times. 

1) Pa. P;i. kct, L>ec. 1. 1790. 
2} Pa. Paciietk Dec. -3. 1700. 
3} Fedenl Qaaette, May 8, 1702. 
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Symphony .. .. tCmanmiM 

Song 'Water parted, etc.* Mn. Kenna 

Symphony Abell 

Qierokee Chiefs Death Song Mn. Kenna 

Sjympbony StMuits 

Ta conclude with 



StUans Add r us to the Sun, from Ifilton's Paradise Lost, by 
Mn. Kenna (which she hod the honor of ddiTwing befoie the 
Literati of IMnity OoUege, Dnblm) 

Finale Haydn 

A fortnight later, on May 2'.>th'), Joseph Cezar, "a pupil of the celebrated 

Signor Vintti and first viriHn of the theatre in Cape Franrnis" gave a concert 

at the Colh'gp Hall of '"the most applauded imisit ul jaecea in Europe". 

Instead of nseiitioning their titles he continued \>v saying: 

"Many amateurs of tbo fir»t eminence being so kind &s to honor him with their 
patronage, will perform and amongst the great variety of picoes, which ahall be per- 
formed, the following are presented to the notice of the puUic. 

By Mr. Cassignard. amateur, several pieces of his composition on the guitar. 
By Mr. Pelistiier, first French bom of the theatre in Cape Fran9ois, a qua- 
toor til lua oompMition. 

By an amateur, a sonata on the harp. 

The whole to be concluded by a gratid Bimphony. 

Tliis concert, interesting because of the first appearance of such a skilful 
musician as Victor Pelissier at Philadelphia, must have been somewhat of 
a success, for Joseph Cezar ''with a view of showing his gratitude etc. and 
to give them and the public an additional proof of his anxiety to deserve 
thdr encoiuagement", gave with the assistance of "many amateurs and 
eminent professors of music'* a second concert **at Mr. 0*Eliei8 Hotel" — 
even. G^ennan names may be made to look Irish — on June 16th*) wifh 
this program: 

Oferlure 

A grand Symphony in full chorus 
Acr I 

1. Pleycl's Quatuor. By an amateur, Messrs. Relein, l'eli.'*sier and Jo.s. Cvzar. 

2. Concerto of Sijrnior Mestrino on the violin, by an amateur. 

3. A Sonat i nml Marlborou^'li's variations on the harp^ by Mona. Salomon who 
taught to play on that iiuitrunuut in Paris. 

4 A Song wiUi mnsie on tb» gvitar. By Monrieur Gaasignard, Professor of guitar. 

Act n 

1. Fodor's Sonata with various tunes. By Job. Oezar. 

2. A Solo on the Clarinet. l$y Mr. Wolf. 

3. An Arietta and u new Marlborough's song witli uiup>ie on the harp. By .Mr. 
Relein. 

4. A concerto Symplmny of Viotti. T5y an ainiitcur and Jos. C^aar; and the whole 

to loiuhuii- \sitli ,1 ;^iiii|il»i)riy nt IkyUen \_'.\ in full chorus. 

1) Federal Cazette. May 29. 17ti>'. 

2) Federal Lluaelle, June lo, ITW. 
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Next m notioe a **gniid*' oonoert on Nov. 8th^) at Henry Epple's^ evi- 
dently for the benefit of Mn. Hodgkinson, with thu program: 

The Tooal puts hy Mn. Hodgkiiuon. Leader of the bend, Ur. Gehot, who will 
lead at the (Sty Gbnoerfc. 

Act I 

Gmnd Overton BieU 

Qoartetto «. Fleyl 

Song Mrs. HodgkiiMOP 

Ooncerto Pianoforte Moller 

Quartette darinet Wolf 

Sinfoiua Badi 

AoT n 

Overture of the Dwerter') 

Conoerto Violin Gehot 

Song lbs. A)dgkiiiMu 

rVniocrto Violoncello Capron 

Fiiiiile \'aiihal 

The last concert of 1792 was "the French Concert" advertised for 
Dee. 22d^) but as Mrs. Pownall and Mrs. ('h!iinl)erH, two of the soloists, 
were on duty at the theatre on that evening the French mu-siciaiis saw 
themselves obliged to postpone it to Dec. 24th when it would positively 
tdce place *'as on that evening there will be no perfwmance at the HnetM*. 
An illuBtration as to what extent the oonoert*hf e of Phikdelphia had become 
dependent on optm and opera stare! 

The benefit seaetm of 1793 opened at Oeller's Hotd on Jan. 9th on behalf 
of the French musicians "the vocal part by Mrs. Pownall and Mr. Chambers**. 
The "plan** certainly was varied enough to suit all tastes: 

Aor I. 

Grand Syniphonia. 

Sonata on the harp, by Mr. Salomon 

Simg, Mrs. Pownall, aceompaoied on the harp by Mr. Salomon 

Concerto on the violin, hy Mr. Boullay 

Sonata on the Pianoforte, accompanied by the viohn, Meaers. Guenin and 
Petit 

Song (Handel) by Mr. Chambers 

Quartetto. with variationa, Meaan. Petit, Boullay, Pilisie [Peliaaier] and 

a Gentleman 

Act IL 

Overture from the grand opera of riiimono*) 
Solo on the Ftench horn, Mr. Pelidie 

Song (hy particular desire) *The lark'a ahxill notea*, Mia. Pownall 

Coneerto on the violin, Mr. Petit. 

A Medley on the Pianoforte, Mr. Huenin 

Duct, by Mrs. PownuU and Mr. Chambers 

To conclude with a Grand Ghaoomie, compoeed by the celebrated Floqneti. 

1) Federal Gazette, Nov. 5, 1702. 2) Probably Monaigny. 

3) Federal Gasette, Deo. 22, 1792. 4) SaccliiiiL 
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Only A few days later, on Jan. IStii^) Meb. Pownall and lib. Chambera 
gave thei? own joint benefit. They had selected as progiam in 

Act I 

Gbrand Overtufs. 

Qoari < 1 1 1 > ( Pot i t ) w-ith -varifttiona for the ohrinet Mr. Foucard 

Song (in French) Mrs. Pownall 

Oonoetto for the Viottii Mr. BouUay 

Song Mr. Chamben 

Grand Chacone (composed by L'Brcton) 

Duet Mrs. Poniiall and Mr. Chambers. 

Act U 

Grand Synipbonia 

Song (3d time by particular desin) lira. Pownall 

Concerto for the Violin Mr. Petit 

Song Mr. Chambers 

Sonata (Pianolorte» aoeompaaied on the violin) Mewn. Gnenin and Petit 

Song On. Pownall 

Grand Chaconne (composed by Floquet). 
Dnet — Men. FOwnaU and Mr. CSianbeis. 

During thr cvcniiif.', tlnniph not mentioned, Mrs. Pownall mu.st have 
delivered an ' Addrrs^ in bolialf of the French musicians" for it was ad- 
vertised in J)uiila|/s Ainvrican Dailv Advertiser on March L'fith as 

"Tliis day published and sold at K. Story's office in Fourtlistix'ct . . . printed on 
writing pa{)er and new type, containin^^ MO jtagcs (price 15 d) .... delivered on her 
Benefit Concert Nighty at Oeller's Hotel to a very crowded audience ... To which 
are added, Paatorai songii, written by herself at an early period of life . . ." 

This address certainly would prove not only pathelao but interesting 
reading, Imt unfortunately no copy has come to my notice. 

For Jan. 19th tw^o concerts were announced, one for Mrs. liodgkinson, 
the other again for the French musicians, but John Hodglrinsnn 

hearing of "ungenerous" insinuations that he had selected this evening 
"with an intent to throw the French gentlemen out of their usual routine", 
protested and a.ssured the j)uhlic that he had engaged the hall at Oeller's 
without knowing of the French concert, hail selected Saturday evening 
because Saturdav was the l)est suited for concerts etc. and, as was quite 
true, not being in immediate necessity as were the French exiles, he wound 
up by saying that his wife*8 concert would be postponed to Jan. 21th*). 
The French musicians, thus having the field to themselves, entertained 
tiie public with a program largely identical with the one of thdr first concert. 
Two main numbers, however, were new, Oritiy^s overture to *La Caravane 



1) Federal Gazette, Jan. 11, 1793. 

2) Dnnlap^a Daily American Advertiaer, Jan. 17, 1793. 



uiyui^cu by LiOOQle 



— 140 — 



du Caire' and an "overtuie from Olicie, upeia of Iphigenia*' whatever this 
mil^t stand for^). 

If the printer's devil took such liberties with, as we siuqpect, master 
Qlnck's Iphig^nie en Aulide, he displayed still more originality in trans- 
forming the title of an Italian song sung by Uxs. Hod^dnson at her song 
reoital on Jan. 21th, annonnoedso as to leave no iloul)t of the unimportance of 
instrumental numbers when Stan like Mr. and Mrs. Hodgkinson made their 
bow to the public: 

SONGS 

(By desire) Primroses det k the banks green side 

(BfwviBa) Oeaae gay eeducers 

(By desire) Kate of AWnloon 

(Italian) I now te mer, bel idol mio 
In the conxM of the evening iii. HodgUiiMiii will reed OoUin** Ode on the pewioiii> 
the Three wHuingi, and Foote*a oekbcatod Vtokgas on the ImpoMibilily of phwiaing 
everybody. 

John H()<lgkinsoii also de\nated from traditional methods by ha\'ing the 
tickets for s;ile at his lodgings only, with the exclusion of the different inns, 
book and music - stores. 

Whether benefit concerts were given during the fall of 1793 1 do not know 
and I therelofe hasten to a species of estortainments which Raynor Taylor 
intiodaoed in Philadelphia on Jan. 18, 1794*) after having, as we know, 
towed tiie South with them. On said evening was performed: 

AN ODE TO THE NEW YEARj 

With a variety of oHier pieoes, conaisting of aongs, doeta and trioe, paatoral, aerioaa 

and cdinir, entirely originnl, by Miss Huntley, and other young ladies and Mr. Taylor, 
by whom the whole of the music is composed — who will accompany the songs on the 
grand pianoforte and perform aoma ntemporc pieoea on that in a twu nentb 

Finding, as he said <m Jan. 28th, that several bmilies, who intended to 
be present, were prevented by indisposition and other circumstances, Raynor 
Taylor — the date is not mentioned — gave 

another }H>rforrnunc'e with tlie lusHistance of Mis.s Huntley and an other young lady, 
••allrd an Oh" which will 1h- -iniilnr in its natiin-. hut diffcrenf witli respect to tho parti- 
cular picci'H, those cuuiprehcndiug the finst two partH being entirely new, and, among 
othen, will oonaist of the foHowing aubjecta: — The Poor female ballad singer, a pathetic 
son)* ; Hunt inu 'iiu' ; AlL'ci inc captive : Sailor's soriL' : IMnj: T)(int: 1?<'11, or the Tfonevninon 
expired. In-ing the courtt>hip and wedding of Ralph and Fan ; Character of smart UoUy, 
a laughing song; Rustic coortahip, or the tmraocessfal love of poor Thomas, a crying 
song with duet, trio etc. and for the 3d ])art, hy desire, will be repeated, the Ode 
to the New Year. Each part will be preceded by a piece on the Grand Pianoforte. 

1) Dunlap'e Daily Am. Adv. Jan. 17, 1793. Merely to throw iridelighta, it may 

Ito reconled that tlx- French penfli-nien in anticipation of a iiKMlcrn c ustom, reijupsted 
"siieh Irtdii-f* and gentlemen as nii^ht 1*0 plciuHetl to have music i»ertoruud at their Iioum h, 
to en«iuire for twm". It is pretty safe to oay that the prizes paid nowaod thi n t \ en 
by "Bob" Morriaon were in about in the same proportion as his miUiona to thoee of a 
BoekefeUer. 2) Dunlap'a Daily Am. Advertiser, Jan. II, 17M. 



— 141 — 



The only other ben^t concert I came acfoas for 1794 was given on 
Nov. 29th. It waa remarkable in two directions. First for a really intex* 
eating program tiad then for the pitiful manner of announcement. Truly 
the horrors of the black insorrection in Stw Domingo are brought home to 
ua when we read that the concert waa to take place 

for the benefit of a person who has fallen from the uio*«t independent affluent 
situation (if the annual receipt of 2U 000 1. may be called w) to the most abject state 
of distreae, in consequence of the maflsacre at Fort Dauphin, in the island of St. Domingo. 

CoDfloioos of the humanity of the citizens of Ameriea, he feels it unneoe.>i8ar3' to 
rouse their Kensihility hy « more minute detail {»f his foniu r and prcseiit Kituation, 
particularly as they are well known to several respectable iliuraitens in Uu-ir city. 
He will only remark that a few yeaxB-my, months since, it would have been difficult 
to jiorsuade him that ht> should be n'duced to the neressity of making this appliration 
to the humanity of a generous public, or that be should have recourse to that art which, 
in his esrlier days, had been taof^t him merely as an accomplishment, in order to 

procure the nr icssarips of life for himself and family. Tie ( in as^iiiP- the lovers of musie 
that they will be uni]>ly gratified, as the selection haa been carefully made, and will 
be eaeouted with judgment. 

PLAN OF THE CONCERT. 

Act 1 

1. Overture, representing the Battle of Ivry, in grand orchestra^) 

2. Concerto on the darinct, by Mr. Henri 
■ 3. An En^;li-li Air. by Mrs. Pownall 

4. Concerto on the Violin, composed by Signior Viotti, by Monsieur Collet 

6. Concerto on the Harp, by a lady 

6. Orertnn, composed by Pleyel, in grand oreiieetn 

Act n 

1. OuTertare, composed by Haydn 

2. A Quartette, composed by Pleyel, by Monsieur CoQet 

3. Two aim in harmony, by ei^dil witid-instmments 

4. A French Ariette, by Airs. Pownall 

5. A Concerto on the Pianoforte by Krumidiolti» by Monsieur Gerin 

6. Overttue of the opera of Samatico Burlato*) in grand oxoheetca 

On Jan. 20^ 1795>) a Mr. Mechtlm gave a concert for his benefit in the 
announcement of which we find as second number "a concerto de riots for Uie 
violin", whatever this might mean. Here is the whole program containing 
not leas than three concertos, two symphonies and a '*great" overture: 

Act I 

A great Overture d*Haydn 

A Concerto de riota lor the violin, by Mr. Collet 

A Concerto of KoBelnch for the Pianoforte by Vr. Medhtler 

A Symphony of Pleyel 



1) Martini. 

2) fanatico liurlato by C'imarofia. 

3) American Daily Adv. Jan. 16» 1796. 
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A Sjymphony of Mr. 

A CSooMfto, arranged and cxeonted by Mr, DemMqae 
Fetito aim witea for die harp 

A Fiill picco. 

Following this, Messrs. Guenin and Menel had a benefit at 0eiler*8 
Hotel on March 3d*) the "vocal parts" by the famous Mrs. Oldmixon over 
whom, many years later, Parker grew so enthusiastic. Again the piogram 
is noticeable for t^e predonunanee of concertos: 

Act I 

A Grand Symphony 

A Symphony eonoertante for two darinets, by Mann. Beranger and Lnllier 
A Concerto on the Violoncello, by ilr. Moncl 
A Concerto on the Pianoforte, by Mr. Guenin 
A Song by Mrs. Oldmixon 

Act n 

A Grand Symphony 

A Concerto on the VioUn, by Mr. GiUingham 

A Favourite Song, by lbs. Oldmixon 

A Medley on tho Pianoforte, by Ifr. Guenin 

A Pull piece. 

A few weeks later, on A]>ril Tth*), Mr. Collet presented for his benefit 
this rather formidable program: 

Act I 

Symphony of Haydn 

Quartetto of Pleyel. by Messrs. Giilinghnm, Collet, Thibattt and MeneL 
(Yiru-rrto of Sij^or Fotior, on the violin, by Mr. CoUet 
Concerto oil llic ii'ortepiauo, by Mr. Guenin 
Overtnre of the Two GuanjUana 

ActU 

Overture du Barbier dv Seville del Signior PailieUo 

Concerto on the Violoncello, by Mr. Mcncl 

Symphony of Knunphols on the harp, by Mr. Mechtler 

1)ii(-tt< of .liirnowick for the vic^oncello, by Meaan. CoUet and Uenel 

A Full Piece 

All these concerts of vocal and insirnnjental nnisic were of a rather 
miscellaneous character and .lohn ( 'lirist()[)her Moller frankly acknowledtied 
this tendency by calling the ""grand" concert to be lioM at Deller's Hotel 
on May 5th (postponed from April llllij'') a '"nii.scellanenus" concert. Now, 
31oller was a specialist on the Armonica, then no longer <|uite so fashionable 
as twenty years previous and he readily seized the opportunity to "'intro- 
duce that tnstrainent ... of which the late Dr. Franklin mm tlie inventor" 
and, aaid Mr. Moller 

1) Daily Anu i u in Adv., Alan h 3, 1795. 

2) Philadelphia Gazette, April 1, 17Uii. 

3) PhihulelpUa Gazette, April 3 and May 1, 1795. 
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*'TiklB iiurtniinMi tin» so mueh improvad in Europe by the fint artifltsi) is, 

in (>oint of tone and sweet hannony, second to none and in perfonnaiioe oC IBOdnlatioill 
from which it derives its name, not exeelUHl by any other." 

This the audience had an occasion to judpe for themselves as MoUer intro- 
duced it on the program not only as a solo but also as au ensemble instrument. 



Act I 

Overture .. Haydn 

Song, arranged for the lianuomica by Moller 

Quintetto .. .. .. Plejrel 

Concerto Violin Oillingham 

Full Piece Ployel 

Act U 

Overture Pleyel 

Qnoitetto, Harmonica, 2tenon, and violonoelloby Moller 

Concerto Violoncello Manell [MenelJ 

Fantasia Pianoforte Moller 

Finale Haydn 



This miscellaneous concert wm followed on Jtdy 2d*) by the still more 
**iniaoeUaiieoiu enteitaimnent" for the benefit of Min. Oldmizon. It was 
to consist of 

"Readings by Heasn. Chalmers and Harwood, Songt* Duets, Catches and Glees, 

by Mrs. oldmixon. MisM Brnadhurst, Mr8.Dari8y, Hr.MaishaJl, Ur.EDiaw, Mr.OiUiBghani, 

Mr. Darley, Mr. Darley, jun. etc. 

A Gonoeito on the Vidoncello by llr. Menel 

Other interesting music. Leader of the band, Mr. Gillingham*'. 

Apparently this sort of entertunment at which almost all the principal 
members of Wigndl and Reinagle'a New Theatre company assisted^ pleased 

the public as several other similar affairs rapidly followed, for instance on 
July 20th and July 22d by Mr. Bates 

"by wuy of an e\< nitiu lounge, a species of entertainment. . . called Fashionable 

Variety, or, a Touch ut the Times . . 

If this fashionable variety was not intended as a concert, the "mis- 
cellaneous entertaintnent of readings and music" for the benefit of Miss 
Broadhurst on July <'^^) had at least tlie appearance of a glee-concert: 

Part. 1. Overture Pleyel — (l]vv ('(uiu' all noble souls' (Dr, Hi>(.'( r'.n) Mi«H Broad- 
hurst, Mrs. Oldmixon, Mr. Uurley, Mr. Marshall, 3Ir. Oilhnghum and Mr. Shaw — 
Duet 'The Way worn traveller'. Miss Broadhurst, and Mrs. Oldmixon — 'Recitation, 
Mr. M(>ret(»n. Catch 'Mr. Sii.inker". Jicrniiipnnied on the vidlin l>y Mr. t<illinghani. 
Misiw Ikoudhursl — OUeh 'The Cries of Durham', by desire, Mr. JJarley, Mr. Manihall, 
Mr. Shaw, 3ib>. Gillingham, and Mr. Darley, jun. — Full piece, Haydn. Leader (A the 
band, Mr. Gillingham. Conductor, Mr. Reinagle. 



1) RSUif^, Klein, Wagner, etc., and in America fay I^aneia Hopkinson. 

2) American Daily Adv. .lune .10, 17U5. 

3) American Daify Adv., July 8, 17Ud. 
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The program of the last concert of 1795, for the benefit of Ur. Gautier, 
at Oellef^a Hotd on Dec. Irt^) is in so far noticeable, as pains were taken 
to distinguish in the oonoerto-numbers the oomposen from the performers: 

iBt Act. 

The famous Overture of Deinophon') 

Jnrnovii k's conoorto on the violin, jXTfornicd by Mr. CVjllet 
A ISonata of Pleyel, on the Pianoforte, by .. Mrs. SuUy 
An AUegietto of FurieUo 
A Conorrto of the Gbrinety oompoeed and exe- 
cuted by Mr. Gautier 

'2d Act. 

ITie Overture of Kose et Colas') 

A Goneerto of VaohaU, performed on the Fiano- 

fortr by Mrs. Stilly 

A iSong by Modamo Larno 

CSonoert on the CSaiinet^ oom]jo>cd 1 .Mr. Leievre 

and executed by Mr. Gautier 

The first ben^t concert in 1796 was also the most important, at least 
historically. It was to be for Baynor Taylor's benefit who also conducted, 
that is to say, presided at the harpsichord and "held*' the "Tocal parts" 
with Miss Huntley at Oeller's Hotel on April 21*). A "band of the most 
eminent instrumental perfcimers" had been engaged, presumably sup- 
plemented, aa was customarj', in the .string group by amateurs. Now the 
importance of tJie announcement of this particular concert lies in the fact 
that it gave the cuinpusition uf the l)atul as follows: 

First violin and leader of the bund Mr. (lilUngban 

Principal viuluucelluti Mr. Mcncl 

Double bass .. .. .. .. Mr. Dcmarqne 

Prinri]»al bautboy .. Mr. Shmv 

Tenor .. ., .. Mr. Perengcr 

Bassoon and trumpet Mr. Priest 

Hums ., „ Mes.'^i-!*. tircy and Honuium 

VioUns Messrs. Dongcl^), Bouchony, 

Stewart and Shetky. 

This was the concertino, the ripitno, of course, not being mentioned. 
Consequently the band was the full band of the times, clarinets missing, 
though to be had, simply because the program did not necessarily call for 
them. That Mr. Priest held both the principal bassoon and trumpet parts, 
may seem odd, but if he was supposed to do so, it must have been possible 
and this exchange of instruments was not at all unusual in those days. 



1) American Daily Adv., Not. 30, 1795. 

2) Cherubini. 

3) Monsigny. 

4) Phibidelphia Gazette. April 9 and 18, 179«. DaugeL 
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Therefore the band contained thirteen "eminent" performers as principals 
to which the »eotmd» should be added and also a number of amateurs for 
the rifimo strings and possibly for the flatea it soeh ime iieeded. With 
tiiis oiohettia, dwaxfiah if compazed fdth modem monatie ovehestiaa but 
not dwarfish if ocNDnpared irith the ayeiage ozoheBtia of tiiat age, Baynor 
Tayktt ezeouted a program oomniiiting half of Haendelian musio and half of 
hia own: 

Pabx I 

Overtuie. 

Duet *IUr Anram*, AiteaBeoM — IGas HnnllBj and B. Tkjlor Ane 



Song 'To-morrow' ,. Taylor 

Overture, Samaoa U&ndel 

TWimpet MMig, lOn HanUej (T^mpet by Mr. Priest) Tkjior 

Concerto Hautboy Vx. Bhaw 

Duet O lovely Peace' Miss Uuotley and R. Taylor HucU 

Ihnsh, JudM liuN»bii»' Hudel 

fabv n 

New Overture. 

Song 'Amyntor', Miss Huntley ., .. Taylor 

Concerto Violin, Mr. Gilliugham „ 

Song 'I trandar at yoa% IJijdor „ 

Divertimento *, 



Cantata 'The Nightingale', iAim Huntley, Bird accompaniment 

on the flatlet by Jtx. Bhaw , 

Ibiale. Spring', ur 'Ifiith ud luiooeiii fesliTi^, Mte HunOey 

and K. T.tylor „ 

It is to be n'<rn'tt«Hl that we possess no coiilcMaporarv report of the im- 
pression made by Taylor's compositions on a public conversant with the 
"modern" repertory of that period. The more so, as these more pretentious 
works of his are lost and only a few insignificant soogs remain which really 
do not permit of gauging hia talents as a oomposor. It is also a fact tiiat 
exceedingly few otiier American oonoert-progruns mention his name and 
perhaps the nef^ect of his works waft the reason why Baynor Taylor risked 
a eoncot consisting mainly of his own works. 

The next concert, at least as but as I found it — a ruenxAio manialia 
which the reader is requested to constantly keep in mind — was a concert, 
of course a grand concert, of vocal and instrumental music for the benefit 
of Mrs. Sully and Mr. Gaulttcr at Oeller's Hotel on April 26thi) with this 
rather miscellaneous program: 

l8t Act 

A celebrated Overture of Demophon^) 

•The S .l<ii. r tired' by Mrs. Oldmixon 
A Sonata of Pleyd. on the Piiinoforte, by Mrs. Sully 

*Auld Robin Ciray', by ^ir. Maniliall, composed by Mr. Reeve. 

1) Philadelphia Cazetto. April 25. 1796. 
•2) Prol);il>ly ciUnT ('herubini or Vogel. 

SuDoeck, Kari)- Concert Liie. 10 
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A fftTorite Sootdi air, with vMiatioiui on the pinaoforCe, by lbs. Sony 

'The Ciillcy slave', by Mn^. Marphall 
A Concerto on the Clarinet, composed by Mr. Qaultier and performed by himeelf. 

2d Act. 

A grand Overture of l|thigcnio in Aulide^) 

*Aaiid a thotuand sighing Hilvainn', by Mn. Marahall — Hook. 
A Conoorto of Harman on the pianoforte, Mr. SuXfy 
A Song, compo8(Kl by Ciordani, by Mnt. Oldmixon 

'Tis beauty commands me', by Mr. Marshall 
A Concerto on the darinet^ eompoaed by Mr. Lelevie» and perfomed by Mr. 
Gaultier. 

Then on July 5th*), Mr. Louis Boullay **hoped for the patronage" of 
his friends and ''all amateurs of music''. As a special attraction he offered 
*'the whole orchestra of the New Theatre and several of the lovers of music", 
which bears out what was said oi the band for Raynor Taylor's benefit. 



Boullay presented in 

Act I 

Grand Overture Haydn 

Song MiH.s Solomon 

Concerto Clarinet Mr. Wolf 

Sea Song by Shield Mr. MaidiaU 

Quintette of Ponto [Punto] executed by Mr. 

Rosier, accompanied by Mr. Boullay, Mr. 

Bnangv, Ifr. Homen and Ifr. De Marqve 
Grand Symphony Haydn 

Act n 

Symphonie Haydn 

New Song with accompaniments on the clarinet, 

Mr. Wolf .. Mn. ManhaD 

Concerto on the Tidin Mr. Boullay 

New Sung .. .. Mrs. Warrell 

Oonoerto on the Violin .. Mr. De Marqne 

Bravoura Song, with variations on the vioKn 

composed by Mr. li^^uUay Mr. Darlcy 

A hnmoroos vocal parody on Shakespeare's 

Seven age,s, Mr. iiatOR 

To conclude with a grand finale Glucfc. 



To avoid eoofusion, it may be remarked that this appears to have been 
his final program, Punto's quintet having being substituted for the comic 
soni; '.rohn loves Jean and Jean loves John* as announced in previous 

advert iscineiits. 

The remaining years of the century brought a verv noticoublc decrease 
in the number of benefit concert.s for the rea.sons nientioncd. This is par- 
ticularly true of the year 171)7. We notice towards the end oi the year a series 



1) Probably Oluck. 

2) Fhihdelphia Gantte, JniM 10, 17M. 
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of readings and recitations, called Uio Tablet, or Just in time', given with 
the assistance of Benjamin Carr, who played overtures, sonatas and pot- 
pontris, by Meaan. Chalmen andWilliawMoti idio sang such songs as *Jaidcy 
and the Cow*, 'The t«r of all weatiien' and *Nancy, or the Saalor*a journal* 
but of Icf^tunate conoerts very few only seem to have taken place. At 
any zate, I foond only the one given on Jan. 9th^) at Odlet's Hotel for 
the benefit <d lb. Gnenin with Uds rather indifferent program, the first 
and last number excepted: 

Act the 1st. 

A grand OverUire, oompc«ed by Uaydn 
A Song, by Mn. Warren 

A Syinplxmy I'onccrtnntc, by Ifr. Offlingham and Mr. MflMl 

A Song by Mrs. Warrell 

A OoOMtto on th* piano, by Mr. Gnenin. 

Act the 2d. 

A conccrtu on the violoncello, by J^lr. Meoel 

A Medhgr on the piam^ hj iSx. Goenin 

A Concerto on the Violin, by Mr. QilBngham 

A Song by Mrs. Warrell 

And the eelebmted Oyertnre of Iphlgenie*). 

Bylbooh, 1798 little Susanue D'Hemaid having, as we know, ''been the 
admiration of the principal citiee on the oontinent" where "her exeeation <^ 
the most difficult pieees of music, for judgment, taste and decision** wen 
considered *Smcommon'* amved in Philadelphia and immediately her 
mother or who ever managed her concerts, announced a benefit fw this 
yoong lady "aged 6 yearn*' for March 19th*) at Odler's Great Room: 



Act I 

1. A S\ in|ili<>ny, accompanied by a grand or^ 
chestra of Hcyden 

2. Overture uf Blaii^ ct Babie [!J^) on tlie piano by Miss D'Uemard 

3. Lucy, a ballad Mrs. Grattan 

4. Conc-crto on the Clarinet Mr. DuImus 

5. Fii\orit<' Sonata of Xicholais [!] on the piano Miss D'Hrmaixl 

6. Ah! Nouai (Tachini) [1] Mrs. GratUn 

Act II 

1. Overture with a grand orchestra Pleyel 

2. Ballad by Heydeo Mia. Grattan 

3. Bnttlu of Prague on the piano Miai D'Hemaid 

4. The TrioA of Rou!»cnu, exeoated by Meaars. 
Yanda, Collet and Boucheny 

6. Pantiro (Tachini) » Mn. Grattan 



1) PhUml* I),hiA Gosette, Jan. 9, 1797. 

2) Probai'lv (Unok. 

3) Pori upin. \ Gazette. March 1'2. 1798. 

4) Blaitte et Babette, opera by Dezede. 

10* 
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6b Seroml Aixs, wifli VMiatiorw by Pleyel on the 
the pinno, and several other favorite airs in 
French and Knglifth Mias D'UemarU 

7. Th» Oonont wfll be ooooluded with aeveral 

much admired 9in on the French horn and 

clarinet by Messrs. Coliot [CoUet] and DuLdin. 

It is interesting to note that about Uie very year when 'Hail Columbia' 
was \vritton and when the estrangement between the United States and 
Frame had readied s(i acute a sta^'c that George Washington offered to 
eiMtTge froiTj Mount Vernon and aiiain l)etome the first in war as he had 
been in times of peace, ahnost all the l>enefit eoncerts wrre given by French 
emigrants. May-be they could rely only on the 8uj)j)ort of music-lovers 
among the Anti-Federalist« and probably they did not reep such harvests 
as fiva or dx yean jnevioiis iHiem Freneh zefogeea wem leeeived vitii 
open anna, still, it is lemadcable that tihey oonld dare appeal to a paUic 
which partly had learned to hate the veiy sight of a Frendiman. That 
this same public entertained less passionate sentiments against artists, a 
cosmopolitan folk after all, is veiy plansible nnce these concerts irere i^ven 
with orchestras and necessarily entailed e^qMnscs not easily covered by 
thin audiences. Just when the excitement ran highest, Mr. Dubois offered 
a benefit concert, on April 24th i) and presumably the fact did jar on the 
sentiments of those naxiow-minded people who love to carry politics 
into art. 

Aor I 

Symphony .. » Haydn 

Symphonie oonoertante for twp claiiinte —Pleyel — MoMn. Duboii and Benuig^ 

Song '\Miile Hiur(s.sful prOVW the gpkk* Mr. Marshall 

Concerto Violoncello — Daport Mr. Menel 

Song 'Fragrant chaplete' [!] — Salieri Mrs. Marshall 

Act U 

Overture to Alexia and Justine Gretry 

Oonoerto Pianoloria — Flejd Mr. Gneoin 

Song Tills beauty oommandfl me, my hearfc 

must obey' Ifr. Mwhall 

Oonoerto Gkurinet — Michel Mr. Dnbob 

Song 'Amidst the illuHionK' — Shield Mfs. Manhsll 

To oonclude with Kotzwara's 'Battle of l*rague', 

arranged for a full band by Schetky 

Strikingly difft-nMit in cliara* t< r was the projrrarn of the very popular 
singer Miss Broadhurst ou her benefit night at Oeller's Uotel, December 11th : 



1) Porcupine's Gazette, April 21, 1798. 

2) FMmipine*8 Geiettob Dee. 1, 1796. 
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Overture 

Song 'Ellon ariw* Him BroMDmnk 

Quartette 

Song Ifr. Dariey 

Duet — Violin and clarinet Mmsth. Collet et Dubois 

Itftliaa [»ong] — i non piange [!] Min Broadhurat 

Past U 

Overture 

Sm^ *1he new lomebody", emnpofled by R Our MiM Broedhunt 

Sonata, Pianoforte Hr. Ti. Can- 

Song Mr. Darley 

Oonoerto CSarinet Hr. Dubois 

New song *Tbe Flower girl* Kin Bfoadhuret 

Glee, three voiees, 'Sigh no more luflies'. 

For IT!*!) I 1 raced onlv three benefit cnncerts l)ut all three hIiow the 
strange fascination wliicli in tho;^e davs Kut/,\vaia s insipid 'Battle of Prague' 
in the orchestral arrangement by Schetkv uiiist have exercised upon the 
public, a popularity, however, shared temporarily by Chateuudieu's Medley 
overture with the President's March (a reminder of 'Hail Columbia') as 
ingredient. The three programs though they did not enlarge the repertory 
may follow as a matter of record. 

Mr. DubdB offend on February 2G, 17991) at Oeller's Hotel in 

1st Pabt 

Overture ol Ijdkigenje (•kick 

Song Mr. Marshall 

Oonoerto Flute, Devienuo Mr. Dcclang 

Song Mrs. Mai>hall 

Oonoerto Violin Mr. Gillingham 

Part 

Medley Overture, with variations, in which ia 
introduoed the favourite air of the Presi* 

dent'H March Mr. Chateaudieu 

Grand aricttc from L'Amant Statue''), arranged 
for two clarinets, two Flrenoh horns and two 
baa^oon^. The prinoipal part exeouted by Mr. Dubois 

OonoCTto Pianoforte Mr. Guenia 

Song Mrs. Miuabatl 

Concerto Clarinet. Mirlul Mr. Dubois 

To conclude with the Battle of Prague arranged 

for a full band by Shetky 

The musio will be conducted by Mr. GiUingham. After the Concert a Grand Ball. 

Then came Mr. Louis BouUay on March 25th') with his "Grand concert 
vocal & instrumentar' and it is very doubtful whether any othw paper 

1) Baohe'a Aurora, February 19, 1799. 

2) Dalayrao. 

3 Ik's Aurora. Man h 2. 12. l.'i. IT''1i, Tin- < <itn i.rf u.is ]iostpot;od from Miircb 
12 to March 10«nd then to March 20 "on account of the performance at the theatre". 
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except Baohe*B Anroia would have dared to insert, as was done, BonUay'a 
original annoanGement in Frencli^), though party feelings for and against 
France no longer ran as high as in 1798. Mr. Boullay **a Thonnenr de prevenir 
les amatears de mnsique que son concert est fix^ pour le 12 Mm piochain'*, 
we read but, as if to off set any indignant criticistn, immediately below the 
appeal is translated into English and the program, too, is given in English f 

Overture 

A Song 'The (Galley 8kve\ by a young Udy six 

years old") 

Duett, by Messrs. Boullay and Dubow .. .. Michel 

Tunoerto (violin) by Mr. Boullay Giamoirick 

Medley overture, in which in introduced the 

favorite ur of the Fk«flident*R llMcb .. .. Vr. Chateandni^) 

Song, by Misa Corry .. .. Storace 

Variations on the vioUn Mr. Boullay 

Ariette 

Concerto Clarinet, Mr. Dubois Hidiel 

Full piece, Battle of Prague Sdietky 

It will have been noticed that during the last years of the eighteenth 

tentiirv gradually more care was taken to distinguish the composers from 
the perftirnuTS. "The band, late of the New Theatre"', however, when 
aniKHinring a benefit at Oeller's Hotel for April llth'*) f>omewhat relaijsed 
into the former habit of not making the distinction, a habit so unnundful 
of historians and bibUographers: 

FiBST Past 

Oyertnre to Henry IV*) 

Symphony concertant«> for two elwiaeta — 

Me8«r». Dubois and Wulfe — Pleyel 

Canzonet 'My mother bids mc\ accompanied by 

"Ur. Ottoiin on the Fiaaoforte Mias Broadhuist 

Concerto ^^olin — Giamowiok Mr. Collet 

8aooin> Past. 

Medley Overture .. >Ir. Cliatexiudun 

Concerto Pianoforte Mr. Cuenin 

8ong 'Spirit of tlu' lil' Nt'. .tccompanied on tbo 

Clarinet by Mr. Wolfe MisH Broadhursi 

Concerto Clarinet Mr. Duboia 

To oondiidewith the Battle of Pngne. Ammged 

for a full band by Sehetky 

. . . The ball to commence immediately after the cx>nc*ert. 

1) .\botit 1790 it was qnite eiutomaty, especially in Maryland, to iniert adverliae- 
mCDta in French. 

2) If thia was Miss D'Hemard, the young lady Itegan surprisingly early to bide 
her ago. 

3) The name is spelled in different ways, and it is difficult to ascertain the correct 
spelling. I incline to Chateaudieu. 

4) Ra( h( s Aurora, April 9, 1709. 

5) Mai'tmi. 
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The mneteenfh oentuzy poamUy ma ushered in by Miss Bioadhurst's 
benefit oonoert at the City Tmm on Apzil 8, 1800^) with a bewildering 
amj of voeal talent. Tb» program was in Iraeping, being perhape the 
moBt mieoellaaeoiu ever otteied to the pabKo of Philadelphia: 

Overture „ Haydn 

'CHm, S y*tkm, 'AA whj m bhub' .. .. Ttg/lat 

Duet 'How sweet is tho morning' (Oanr).. .. lir. Carr and Ifiw Bnedhont 

Song 'When war begins' (Shield) .. .. .. Mr. Darley 

Reoitetloii *Bln. ThrMt Hbne vembigi*.. Ur. Bemud 

Song 'Primro^efl dec^ (LtnliBj) Mr. Warrel 

Concerto V^iolin Mr. nillinghinn 

Song 'Let me wander etc. or let the merry 

belk' Miss Broadhurct 

Chom 'And you and old oome forth to play' Handel 

Fabv saoom 

Overture, CSroe and UliMes Taylor 

Song'Pity then my torturodheart'fOiordani) Mins Oldniixon 

Duet 'Together let ua range' (l>r. ik>yco) Mr. Taylor and Mias Broadhiint 

Recitation. A dninatio vinon of the eourt 

of ThoHjiia Mr. Bernanl 

Song 'The apihta of the blest' (Carr) Miss Broadhurst 

Sonata Piawifeite Hr. RefaMfle 

Comic song 'I wonder at you' (Tajkr) .. Mr. Taylor 

Comic glee 'Wives and hmbende* » .. .. Hook. 

Finally may be mentioned Bin. M'Donald'e benefit at the 'CSentfe Home 
Gardens' on Angost 11th*). The program arouses interest mereb^ for the 
fact that it allowed an ample di.splay of "martial music", that is tO say of 
80 called band mnsic which gradually and owing to general conditions grew 
on the average American as no other instrumental combination could and 
the stimulating, educational influence of which should not be undeiestimated 
in a future comprehensive history of music in America: 

Paw L 

Overture by Fkyal 

Duet 'How 8wwt in the Woodlands', 

Mrs. M' Donald and Mr. Devis (for that night only) 
Martial music by the band 

Song 'Be qoiei, lor rm in baste* ^ .. . Mrs. M DouOd 

Overture m .. Bache [!] 

Bong 'lAdi'd to lite belm* Mr. Devis 

Ofwtore MM Ans 



1) Geoeral Advertiser, March 31. 1800. 

2) Genenl Advecttwr, Aug. 11. 180a 
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fabv n. 

Overture Haydn 

Song 'Two bunches a penny, primnMee .. Mn. M'Dooald 

Martial music, by the band 

Song 'Saturday night at aca' Mr. Devil 

Comic song (for that night only) .. Mr. Bomon 
Martial music by the band 

Dnet *RisB, C^thto M Mn. M'Donald aad Mr. Bevia. 

To complete the leoofd of comoertfl given at Fluladelpliia before the 
nineteenth oentiuy ve must retnoe our steps to the yeazs inmiediately 
following the war when the eonoert life of the Quftker CSty seemed full of 
pionuses snbeequently not quite fulfilled. It was the period when theatrical 
performances were under ban of law. Pennsylvania, by adopting a recom- 
mendation of Congress in 1778, had probitcd thcni altogether and this law 
remained in force until 1789 when, thanks to the energetic propaganda of 
the Dramatic Association founded in January 1780, it was repealed^). 

To pass such a narrow-minded law is easy enough but to enforce it is quite 
a diffiToiit matter, especially if distasteful to a powerful minority. Con- 
st'cpii'iitly wln-n Mr. Henry and Mr. Hallam, first .separate and then in 
partnership, attvnipted a revival of the American Company of Comedians 
after the war, they found a strong support in this ininority who feared 
no ruin of pul)lic morals from the theatre. Of course, the managers could 
not openly oppose the law but this law, like all laws, had its loop-holes 
and hence they found no difficulty in evading itw It was merely a matter 
of disguise and to the frequenters of the theatre it made precious Uttle 
difference whether plays wne announced as*Lectures, moral and entertaining*, 
*Leoturea being . . . entertsinments of representation and harmony', as 
*Spectaculum vitae* or what not as long as the legislaters were duped. How 
the managers gradually felt their way until they bol<11\ ( ame out with 
r^iular theatrical performances under the most ludicrous disguises concerns 
us in this volume in so far only as their efforts contributed to the develop* 
ment of a concert life at Philadelphia. 

From the beginning of this anmsing crusade against the Phihstines the 
'Lectures', etc. ''were properly diversified with nnisic, scenery, and other 
decorations" 2), and from this to the use of such an innocent looking title 
as 'Concerts' was but a short step. That music has charms to soothe the 
savage breast ev^ of lawmakers, Messrs. Hallam and Henry exprnDoed 
when their perfofmanees of operas as operas did not worry the watdtful 
eye of the authorities and they, as wise men, preferred to call their theatre 



1) For further partiouUra see the Moond Ttcdnme of Geoigs O. SeOhMnef^s bmmiU' 
mental BQstorv of the AnK-rican Hieatre, 1898. 

2) Packet, AprU 10, IIM. 
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looatod In tli0 Soirtliwark, an Opera Hoom. Tlmsit came to peas that the 
popular plays of the time mm gmm at an Opera Hooae ineideiital to o<m- 
oerta. Oob example will auffiee to illnsbate how ingenknuly and amndiigly 
the tiiok vai tuned. For insUuicef we find in the Pennajdvania Journal, 
Jnne 31, 1788 thia annoonoement: 

OPBRA HOUBE» 80T7THWAKK. 

On Monday the 23d of June, wiH be presented a Concert, between the parts of 
which will be cicliverod (grntis). A romic Tx"cture in five parts, on tJte diaadvuitaga 

of ImproiK^r E<lvicntion cxemplifitti in iht lliMory of Ton// Lnlmkin. 

It seems that some persons interpreted the gratis very much to their own 
advantage for the managers on September 17 took occasion to remark that 

"the . . . leotuea will be deliveied (gratis) paying only for admiaaioii 
to a (kmoBft, 

That these concerts were merely Bham-conoerts goes without saying 
and it is even doubtful whether more pieces were played than when musie 
waa mevdy used to lessen the ennut of the audience between the acts. The 
whole arrangement simply resolved itself into this that the "Zwischenakts- 
musik", so absurdly dear to AmericanR, was promoted to the official raiton 
d'etre of the entertainments with the plays ostensibly as incidental, generous 
snpplemonts. As a rule, tliis undoubtedly wa.s trur, but occasionally the 
inusir appoars to have assunie<l the scope of a roal concert. Again one 
program will bt* sufficient to illustrate' the point. On January 13th, the 
Pennsylvania Packet announced for the same evening. 

A CONCERT OF MrsIC. 
Vocal and instrumental: Between the several parts of the concert will be deUvered, 
Lteharta, Ifonl and entertaining 

Fkasv Aov 

bymphonv *. Kammel 

RoadMii . » » .. Mr. fhile 

Irdlogiie and Laetores 

SaooBip AoT« 

Song „ Mr. Wools 

Lecture 

8oDg .. .. ..' Mr. Huper 

Overture Ditters 

Fitiher's niiiwit<> Qarinct Mr. Wolfe 

Hie whole to eooci B ds with a grand 

})ant<niiinii(-fil finnle itt tWO Mlto» OaHed 

R'lb i itsv n Cru sot . 

It may be doubted if these shaiu-cotu erts contributed perceptibly to 
the devclopnuMit of Philadelphia's concert life. This certainly was not the 
object of the managers who, as soon as the repeal of the anti-theatre law 
became effective, immediately threw off the dligaise and discontinned the 
practice of giving concerts at the theatre. It never seems to have entered 
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their mind that this practice might be made profitaUe in imitatioii of the 
eoBtom tiien and stUl preYaiUi^ in BnrqMan ooontriea. In Um^, not nntil 
1793 were concerts again given at a theatre and then merely as a matter of 
expedience and necearity, t]ion|^» of coiuee, no longer in evaaion of 
pedantic laws. . 

Differences had Arisen in 1791 between Hallam and Heniy, the maoagem 
of the Old American Company and Thonins Wigndl. This actor then inter- 
ested moneypd people in plans for a *New Theatre' to be built in Chestnut- 
street with the result that a stock company was formed >vith AVignell and 
Alexander Roina^le as artistic managers. The erection of the house pro- 
ceeded ra[)idly. It was "allnwod bv judges to be, in ch'grtnco and con- 
venience equal to most and suporinr to many in Europe " and it was "com- 
puted that it would, with perfect ( (iiiVt'iHencc, hold li(MM) people, or about 
600 pounds" Naturally, expectations ran high and the stockholders, 
as stoddiolderB wiU do, became impatient especially after they had recdved 
in January, 1793*) an opportunity to see the not quite completed interior 
modelled after the theatre Royal at Bath. Presumably because these 
gentlemen were so anxious to see their investments bring substantial returns 
at the earliest possible date, Alexander Rdnagle dedded to open the New 
Theatre with a series of three public concerts with the band and such mem- 
bers of the company as were already available. These concerts took place 
on February 2, 4 and 7, 1793. The programs of the first and last will show 
them to have been somewhat on the order of what we call to-day popular 
concerts, though tlie contemporary announcements styled them "grand". 
The Plan of the Concert on February 2d was this:^) 

Aor I 

\pw ()vortiin> Mr. Heinaglc 

Song 'On by the spur of valeur' .. .. Mr. Chambers 

Conoerto VioUn Mr. BouUay 

S()Ti<-' "Kiss me now or nfvcr' Mrf<. Morris 

CjuartcUo dea piHits airs Messrs. Potit, Boullay, Mallet 

and Gehot 

Sdiij; 'Poor Tom Bowling* Mr. Harper 

Sonata Piano Mr. Heinaglo 

Gke 'Siipi no mofe ladies* llMin.C!hambeES»Haip0r 

and BeinaglA. 

Act U 

Giand Overture Haydn 

Itolkn Song Mr. Mallet 

Sonata, Pianofortr .Mr. Gueoia 

Song'My Poll and my jiartnerJoe' Mr. iiar|x;r 

1) Federal Gazette, Jan. 29, 1793. 

2) Federal Gazette, Jan. 28, 1793. 

3) Dutilap'a DaUy American Advertiaer, Jan. 2 and 7, 1798 and Fodeial Gantto, 
Feb. 2, 1793. 
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Sooste, Harp lir. Salomon 

8on<r. *A Smile {ram the girl of 

my heart' Mr. Chambers 

Snfbnia ooofleirtaate BImbis. Petit and Botdlay 

Act m 

Sinfonin Stamitz 

Song 'Blythe CoUin' Mrs. Morris 

C5oncerto Violin Mr. Petit 

Song 'Ci)ttag«' Boy' Mr. Chambers 

Glee 'How merrily we live' .. Messrs. Chamlx rs. Harper and 

Ilcumgle 

Between fiie first and second act, aDanoe, in the character of Qsrlequin, by Uiuter 
Dnport. Tn conclude with a Orand Danett called *La Noble, or Hemy the Fourth, 
by Master Duport. 

The docnrs to be opened at 6, and the pecfoimanoe to begin precisely at 7 o'clock. 

Places to bo taken and tickets to be hnd at the theatos every day from 10 till 5 o'clock. 

Boxes 7 s a. Pit 5 s. 7 V2. Oallery 3 « 9. 

For Februaz 7th the program read: 

Act L 

Grand Overture .. Haydn 

Song Mr. CSbambers 

Concerto Violin Master Duport 

Duetto, for two voices Mrs. Morris and Mr. Beinagle 

Hunting song 'While ow the 

mountain's brow* Mr. Harper 

Sonata Pianoforte Mr. Rcinagle 

Glee'Lightly tread, 'tin hallow'd 

ground* Messrs. Chambers. Harper and 

Beinagle. 

Act XL 

Quartetto (Pleyel) Messrs. Fetit» Boulky, Mallet 

and Gehot 

Duetto, 'From Mom till night' Messrs. Chambers and Reinagle 

Concerto CSarinet Mr. Foucard 

Song *Poar Tom Bowling* .. lir. Harper, CSiambeES and Beinagle 

Act m. 

Overture Mr. Reinngle 

Song 'Wives and sweet hearts' .. Mr. Harjxjr 

Cioncerto Violin Mr. Fstit 

Song *The Traveller benighted' >Irs. Morris 

Finale Stamitz 

It would have been surprisinrj, had the opening of the New Theatre 

passed without receiving attention from the press and Mr. .Seilhanier was 

mistaken if he claimed this \o have been tiie case. .\s a matter of fact, 

the Federal (nizette printed on Fel). 1, I7Vi3 a detaik'd descri])tiou of the 

theatre and then athh'd tlii.s rather primitive criticism of the concert: 

Isst Saturday evening it was fin^t opened to the public with a grand Concert of 
Tooal and inatrumental music and notwithstanding the inclemency of the evening, 
a large number of citizens apjK'ared in every pitrt of the houw — the boxes exhibited 
a blaze of beauty — the pit was a display of re.sjK-ctable jugde» and the gallery was 
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filled with orderiy, wbH d to p oted dtuBna iAom dbomey of behaTkmr JetwiMi the 

gceatoflt applaud. 

Mr. Reinagle introduced the evening's cnWrtaiument with a charming overture 
on the hanwiehord>) «-> after vhidi Ur. GhamlMn* *0n by the eiMir of ▼sleai', *Bif^ 

no more ludit--* hk! 'the T'ottage boy etc.' gave great satisfaction. Mrs.srn. Boulay, 
MftUet and Guenin's perfurmancea on the vioUn were exquisite and Mr. (Saloman'a 
Sonata on the harp gave infinite picasnre. Bat of all otheiB that part of the enter- 
tainment, wherein Mrs. Morris' abilities in 'Ki»a me now or never' and Master Duport's 
dancing came in, seemed to afford the most attractingly delightftil sensations. — Indeed 
upon the whole, this theatre may bo esteemed a place of the meet rational amusement 
that have ever been exhibited to the •ttootkn and protection of the pnbho in these * 
United States. 

After these concerts the theatre remained closed until re-opened on Fe- 
bruary 17, 1794 with a performance of Shield's opera *Ca8tle of Apdaluma* 

and Mrs. Covviey's comedy 'Who's the dupe'. 

The musical life of Pennsylvania out.sitlc of Philadelphia was exceedingly 
primitive and remained so, far into the ninefecntli century. To be sure, 
iu the Swedish afi<l (Jerman settlements church music made part of the 
service and these settlers, as a matter of course, brought their nursery songs, 
folk songs, fiddles, German flutes etc. with them, in short musical instincts 
and interestB, but all this did not go far towards creating a musical life 
and a lew stray oonoettB^ as for instance that "held in the Swedish Qinioh 
on Darbyioad> six miles from the dfy^ on Oct. 9, 1788*) consisting of Tocal 
and instinmental music "with an oration on CSvic liberty** or the three 
concerts given during tiie summer of 1794 by a "small but sdect** band with 
.the singers Darley and Hiw Broadhurst as soloists at Lancaster, are not of 
much account'). It would particularly be out of place in tracing secular 
music to examine that exotic musical weed reared by Conrad Beissel and 
his associate mystics at the Ephrata cloister. It was a curiosity at its best 
and exercised no infltienec on the d('veloj)mcnt of nm<ir in PennsyK ania. 

Oidy in one settlement (mt-ide of IMiiladelpliia flourir-hed anything like 
a musical life and there the love of nnisic was so deeply roottnl as to make 
the town in course of time the ceutt;r of the American Bach cult. When 
founding Bethlehem in 1741 the Moravian Brethren brought with them 

1) Of OOnrse, Reinagle conducted this overture from the hacpfliohocd, * pfooadon 
whidk oar amateur-critic seems to have considered a solo. 

2) Vederal Oanttoi, Oet 7. 1788. 

3) Soe 'Travels in the United States of America, cnmmencing in the year 1793, 
and euding in 1797 . , William Priest, munician late uf the theatres Philadelphia, 
Baltimore and Boston*, London ,1802. (This eoaroe book, by the way, deals with a 
nneral deecription of Ameiioa and contains next to nothing of interest to the musical 
historian.) I^rhaps I have underestimated the muHical importance of Lancaster in 
tliCHo daya, for it is a fact that a music dealer l>y the nnme of Hutter had a Miffieient 
demand for German music to enter into business relations with Breitkopf & Uaertel 
of LeipB% aa early as 1799 or 1800. Thus the famous firm invaded America mora 
than a century- ;i<;o ns a |x-rusal of their arohiTW, ooarteoa47 ^■B'^'B'rt*'^ *^ >BJ '"V"'^ 
proved to their and my surprise. 
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from G«iinAny a natmal love of miuic and this love has ever amoe lanained 
an inheritanoe jeaknuly guarded by both eezeB. The aetUement soon be- 
came ^nona for its miuioal athmoephere. FranUin, Washington, Samnel 
Adams and other prominent men of Colonial Times when viiuting Bethkhem 

were deeply impressed by this musical athmospb^ and their diaries and 
letters vividly testify to this inipreasion. But whereas in Philadelphia, 
Charleston, New York and Boston the musical life was mainly an offspring 
from English conditions, the German influonce predominated in this and 
other Moravian scttliMiirnts. Furthcrtnore, wliile tlie fanu* of Ik'thleheni's 
music soon spread, licr nnisical lift- never exercised a noteworthy infhiencc 
beyond her own bonnderies. Within iiowever, music brought joy and con- 
tentment to young and old, music dwelled in the houses, in the church and 
in the fields among the toilers, in short was essential to the daily life of 
tiiese sturdy people. This cannot be doubted if one reads Bufos A. Grider's 
'Historical Notes on music in Bethlehem, Pennsylvania. From 1741 to 
1871' (Philadelphia, 1873). Unfortunately this valuable book, possibly for 
lack of authentic documents and traditions, ra^ndly passes over the more 
secular aspect of the musical life of Bethlehem during the eighteenth century. 
However, we are told that short!}' after the foundation, and before 1750, 
a Collegium Musicum was formed which existed for many yetas. Though 
the members of the Collegium assisted in the weekly serenades ending oddily 
enough in the graveyard with the improvised singing of hymn-tune.s, it goes 
without saying that the club, if it deserved its name at all, cultivated secular 
music at least as much as sacred and if the orchestral jiarts to works by 
Alberti and others as preserve<l in the library of the Philliarmonie Society 
originally belonged to the Collegium Musicum we need no further corrobora- 
tion of this opinion. The very name would imply, by way of analogy with 
conditions in Germany, informal gatherings of the active and associate 
members of the dub at regular intervals when tiiey would form or deepen 
acquaintance with orchestral, concerted or solo chamber music. In short, 
amateuTMSoncerts without pretensions as to perfect rendition but covering 
a wide range of the best music of the age^). 

1) It would \x' inteiestiiin to know if tho orchestra at Bethlehem wan composed 
of both aoxes as at Herrnhut. where, an Husby Sftys in his 'Concert room and orchestra 
aneodotett', 1825, in tho hand of 4U or 50 persons the ladies played the violin, violon< 
oello, flute and other instruments as weU as the man, from whom, however, they lat 
■feriotly separated I 
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In tracing the beginning of a coiu i rt-life in Ntnv York, the liistnrian i.s l om- 
pelled to again call attention to the scarcity of sources and hence to 
the Kmited leHabilitjr ol bis statementa. Though William Bradfnd's New 
TakQantte appeared in 1726, the fint eight yean of thia paper are prac- 
tically of no aaaistanoe to us aa only veiy lew nnmbeia have been pieaerved. 
We would rather nuaa a few numbexa after Zenger'a NewToik Weekly 
Jomnal appeared in November 1733 than be hefpleaB lor the yeara 
1726 to 1733 for, oven if no eolworto were given before 1725 the non- 
existence (for all practical purposes) of the Gazett<> during thoee yean 
would leave it open to doubt whether the first concert announced in 
tlie existinrr files was really the first. This concert took place in \7'.W 
unless earlier a*l\ertisenients escaped my attention, a sin of oniihwion for 
which no person who has haiMlled (nir old new.s])apers, will rondemn me too 
aeverelv. Still, the concert Mnuouucid in I7.'5<l cannot have been the first 
aa becomes apparent from a poem printed among the local news of the 
Gazette, December 24—31, 1733: 

IFnitten at a Concert ol Music where there was a great ^itumber of I<adim. 
Mnsio Power to melt the Sool: 

By Beauty Xatiin-'s sway'd 

Each can the Univcrso controol 

Without the other's Aid: 

But here together both KpipMK 

And Forcf unit<'d try 

Munic inclKml.s tht- hntning Ear 

And Btauty charms the Eye. 

What cniflty these Powers to join! 

ThetM: traiuipurtii who can beat! 

Oh! Lei the Smmd bo leu diyine 

Or lode, ye Nymiihs, Imb fair. [I] 

The name of the musician lot whose benefit the conc^ of 1736 was 
advertised is fauniliar to the reader: Charles Theodore Pachelbel who by 
the year 1737 drifted as fax South as Charleston. He advertised in the 

i) Pupulatiuu: 1731 -bU28; 1773— 21876; 1790— 3;il31; IbOO— 1)0489 inhabitanU 
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New York Gazette, Jan. 6 — 13, 1730 and iu the Weekly Journal on "Mon- 
day", Jan. 12th: 

On VVctlnesday the 21. of January Instant there will be a CoMort of Musick, Vocal 
and Inutrtimental for the Benefit of Mr. PwheUxll, the Harpsichord Tart performed 
Ity himwlf. The Sonps, Violins and (Jermnn Flutes by private Hands. 

The Coniiurt will begin precisely at C o'clock in the House of Robert Todd, Vmtoer. 
neketo to be had »t the OoIIm Houm «iid at Mr. Tood*a at 4 ShilKiigB. 

He used almost Utetalty the same focm of advertjaement in the Weekly 
Joomal, Maich 8, 1736 for a oonoert on the fcOowing day. Either Mr. 
Paehelbel believed in mental eocmomy <» he found himaelf obliged to poet> 
pone the January concert. 

Strange to sav, there occurs a gap of about cifzht yoars between these 
two concerts and the next. This may be explained in three different ways. 
Either others escaped me, or none were given, or they were given but the 
newspapers liad not yet come to be considfred an e(|ually effective adver- 
tising nuHliiiiti as the street-crier or the houso-to-house distrihution of ir- 
resi-stible broadsides. At any rat*^ 1 did not trace a furtlier concert until 
the New York Weekly Post Boy announced on Jk'C. ,'51, 17M a concert of 
vocal and instrumental muiiic for the benefit of Mr. John Rice, the organist 
of Trinity Chnrch^)^ on Wednesday, Jan. 2, 1745 at Bobert Todd*s house. 
Tlidnts at five shillings each vnere to be had at boA oofCee-hooses — evidently 
NewYoik was fost becoming a metropolis — and the oonoert was to begin 
at the rather miusnal hour ci five o'docik. Of the program nodiing is said. 

Then earns another long g»p of five years, when aMr. Qnin gave aconoert 
on Oct. 19, 1749*), at the Court Room of the City HalL Again several 
years elapsed without ai^ of the musicians who permanently or temporarily 
settled at New York appearing to have risked a benefit. Then Charles 
Love, the harpsichordist in Hallam's theatrical company which came to 
New York in 1753 and whose wife was ])roniincnt as liallad o])cra singer in 
the same company, advertised a concert during tlic siiiiniuT. The entertain- 
ment, however, did not take place until the following January as appears 
from an advertisement in the New York Mercury 17')}: 

For the benefit of Mr. Charles Love, at the New Exchange Ball Room, on Thursday 
the 24th inataat, will be » Coneert of vocal and instrumental Mtiaiok. To whidi wiD be 
added several select pieces im ihv hautboy, by Mr. Ix)ve. After the concert will be 
a Ball. Tickets at 5 « each, to be head of Mi. Love; at the King's ^Vrms; and at Parker's 
and Gajne'a printing offioe. lioketa given oat laat sammer by Ifr. Love, wiD be taken 



1) In Mr. Morgan Dix' 'History of the Parit^h of Trinity riiuroh'. 1898—1906 
we read that on Nov. 6, 1744 it y>as "voted to pay Colonel .Moore Uie five guineas ad- 
vanced to Mr. .John Rice to come over here as organist, also to pay the passage of the 
■aid John Bioe from London to tiiia place". Sabwquently, in 1763, John Bioe appeaca 
aa orgaaiat of Tkinity dinnh in thtfim. 

2) It waa advertiaad in the WeeUy feat Boy« Oot 2, 1749 for Oot ISth, bat vaa 
poetponod. 
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thai nighi. Mr. Love hxggm that gentleiiiMi and ladies will favour him with their good 
oompMiy. 

The next to appear on the New York t^oncert stage was a musician of 
unquestionable ability and who duiiiig the next twenty years did much 
to raise the standard of church music in New York: William Tuckey. As 
the inscriptioii on his tombstone in the burial grounds of Christ Church, 

Philadelphia reads^): 

"To the memory of. Mr. William Tuckey who waa born in SommeraetahiA in 
England and died September 14th, 1781 in the 73d year of hia age." 

it follows that Turkey wa.s born about 1708. That he held the ])osition of 
Vicar Choral in the cathedral of Bristol and the clerkship of a paiish in the 
same city before he came to New York appt ars from the first adver- 
tiflement referrii^ to Tuckey in the New York papers. It is so characte- 
ristic that I cannot leirun from quoting it as printed in the New Ywk 
Mercory, March 11, 1754: 

WILLIAM TUCKEY, Singing Master, desires to inform all loven of PatUmody 
that in order to encourage and amend the ainging in publick congregatiooa in this 
city, all persons mny be taught by him on very rcnsonable terms. As n great expecta- 
tion of encouragement in this way, was the only motive which induced him to leave 
the eathediml of BrUkl, tribere of he waa for Mveral yeara a viear ohoml, and clerk 
of a parilih al.Ho in the s.iid < ify, jilarcs nf conHifli rnlilo jirofit antl oii nn establishment 
both for life; and not meeting with the encouragment he ex|K:cted, is resolved to 
teach here no l<»iger than one year more, which may be depended on: And as there 
is no jxTRon in this country duly qualified in the musical way, wlio has made a practice 
of teaching but himnelf, not only in church musick, in all its branches, viz. Services, 
Anthems, Chaunts, Kesponsea and Psalms, according to the EngUnh, Dutch, French 
or Italian method; but also in the knowledge of athoroiifjh base, and composiDg mui^ick 
in parts Ixdh vocal and in^'tnlmental ; management of musick for concerts, etc. he 
humbly hu{K,-2i, through this information, to meet with better encouragement, or at least 
to establish the singing of parochial Psalms on a better and perfecter foondaliioo than it 
hath been for some time jmst. He will undertake tort)mpose or wt to musick any piece 
on any subject, divine or moral, cither in proac or ver»e, and adapt the musick according 
to the aenae of the subject, for either a single ydce, two, three, fbar or more Toicea, and 
for any sort of instrument \\\\\\ or without a t!iorou>;h has^-, fur the orpan, harj)sichord, 
or Bpinnct, on application to him, and a moderate satisfaction. Specimens of his com- 
posing may be seen at any time, by any gentlemen or ladies, who desire it, and under- 
stand musick, he having several (>iece8 for three, four or more Toioes, aooompanied 
with almost all sorts of instruments, and Ins own composition. 

The exact date of William Tuckey*8 arrival at New York is unknown 

but as on Jan. 31, 17")3 it was 

"oniered that William Tuckey (who is appointed by the Rector to officiate as 
Clerk jointly with Mr. Eldridgo till further order) be allowed the annual salary of twenty- 
five pounds from the fint of this month**'). 



1) Edwart L. dark, Reoord of the insoriptiona on the tablets and graveatones 

in the burial grounds of Christ Church, Phila<l»lphia» 1864, p. 34. 

2) See Dix, op. cit., I, p. 154 etc. 
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it maj be sunniaed that he axrived during Jannaiy 1753, piovinon also 
having bera inade 1)7 the Teetiy lor tlie tniii^K)^ 
who were to follow him. 

Though Trinity Chuxch poasesBed an oi^an and though church mnaic 
had been cultivated for some time past in the parish, the conditionB were 
primitive, principally owing to the absence of a really well trained choir. 
Now a Charity School liad been founded in 1731) in close connection with 
Trinity Church ami Tnckcv was <iuick to .see his opportunity. He evidently 
soon after his arrival iiiiiut sscil the vestry with tlic necessity of teaching 
the charity-children vocal music if the staiidanl of uiusic in the church was 
effectively to be raised. Accordingly it was voted on March 16, 1753 that 
he was to have the use of the C'harity School room and also of the vestry 
room two nights of the week **£or tiie teadung d lua singing scholars**. 
The wisdom of tins decision soon became apparent and Mr. Dix, the historian 
of Trinity Church, asserts that Tudcey's oonscientioas and ezperienoed 
efCorto gradually gave to tiie church a choir of which the pariah felt proud 
and which became noted even outside of New York. The statement k all 
the more interesting as in 1756 Tuckey was sunmiarily discharged from 
the office of ])arish clerk in consequence of his "re&isal to officiate in time 
of Divine Service". However, if thereafter his name disappears from the 
vestry minutes, he continued to act as musical instructor in the service of 
the parish. Mr. Dix nicrclv admits this as a j»()ssibility but on the basis 
of subsequent events we must agree with Mr. Krehbiel who maintains that 
"his ( onnct tion with the music of the church and its chapels lasted much 
longer than 1750"^). 

These few remarks may serve as an introduction to his announcement 
in the New York Weekly Post Boy, December 15, 1765 of a benefit concert 
in conjunction with William Cbbham, musician and dealer in *'bett skins, 
spotted ermin, white and yellow flanneb . . .'**). 

For the benefit of Mesnra. Oobham and Tnokey, at the New Bmhai^ on Monday 

tho 20 instant: will Ix' n Cojuirt nf N'ocal and InMtniir.tiitnl imisi(k. Among a variety 
of select pieces, both vocal and imtnuuental, will be performed, the celebrated dialogue 
between Aiinoii mud Cftloe, composed by 3&r. Axud. A two pint Song, in TnSm ^ a 
Soldier, by the hite famous Mr. Henry PuroeU. An Od< an Masonry never performed 
in this country, nor ever in TgngiAnrf but onoe in pubUck. And a Solo on the Gennan 
flute, by Mr. Cobham. 

Tickets to be had of ISx. OoUuud, in Hsaorer Squaie; of Mr. Taofc^ near Mr. 

1) Henry Edward Krehbiel in an article on "Music in Trini^ Church", N. J. 

Tribune. July 20, 11M)3. This article, based i n n if> ri .l fiimi.Hhed by Dr. II. H. .Mr ssifer, 
who spent a long time in preparing a hibtuiy of music in Trimty Church, is one of a 
splendKi si-riee of articles on 'Early church mubic in New Yoric*, N. Y. TVibmie (Sundays) 
Middle of June to middle of October, 1903. 

2) N. y. Mercury, Uct. 23, 1758. 

Sonn«ek. BartF CooMfi life. 11 
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WilktV, at the New York Arms; and «t the Kiag*a Anu; and tA tiie new Ffeintiiig 

Office in Beaver Strett .-it 5 s each. 

To begin prcciuoly ut aix o'clock. After the concert there will be a Bali fur the 
ladifls. , 

The same annottneement appeared in the New York Mercmy, De- 
cember 8th, but in program form and with this additional notice: 

As it is conjecturtHl that there will bo a very full house, the managers of the con- 
cert humbly request the ladies aud gentlemen who are pleaded to favour them with 
their eonpany that they would be pleased to apply for their tieketa in time tliat the 
oompany may bo as ngreenblt' to them as possible. 

Unquestionably the ()<lt' on Masonry was a composition by William 
Tuckcy and unh^ss it siiffiTicl too si'Vcrely in the neighborhood of Arne and 
Purcell, it may be conjeetured tiiat it, too, pleased t lie audience iinniensely. 

In the following year the concert-goers of New York were called upon 
to listen to good mnsio "for tiie benefit of a poor widow". We read in the 
New York Mercury, March 8, 1756: 

On Thursday the 18th instant, will Ih* ojien'd at the City Hall in the CSty of New 
York. !i Xnr On/nn, iiiiulc liy ^^lilfert A>h. wln-rc will •><;• fH'rforincd. a Cunrrrt of \"(>ral 
and instrumental Musick. in which, among a variety of other 8c<lectcd pieces, will 
be introduced a song, in praise of mutick, partieulavfy of an organ ; and another faTourite 
son^. culled 'The Sword that's dra\Mi in Virtue's eau-r, lK)th compos'd by Mp. PwidHr 
An Organ Concerto, composed by 8igr. Giovanni Adolfo Htii^se. 

It*8 hoped, lovers of harmony and charitable designs, will fm ly promote this 
undertaking; thereby making their recreation.s the means of pun-hasing blessings to 
themselves, and administring comfort to the affUcted heart, and relief to the distressed. 

Tickets at five shilling each, to be had at Mr. Cobham's . . . and at Mr. Ash's, 
joining Mr. Willet's in Wallstreet; who continues the business of organ building by 
whom (.'rntlemf'n ami ladies may be fumished with that noble instrument, in a con- 

veiiienl time atlt r il is Ix-spoke. 

This aj)[»eal to the lovers of harmony uiul charitable designs was made 
stronger by bringing the heart softening influence of — very bad — poetry 
into action. On Mardi 15th the Poet Boy with the ever obliging courtesy 
of the newspaper editor published the following conununication: 

Sir. 

Please give the loUowing lines a place in to-morrow's paper, to oblige Yours, A 

Friend. 

Sure Music's {mwerful Charms can never plead! 

Bie cause of Poverty — and ni>t -i\ire<'cd. 

While that to snatch the Friendless from lX-»pair, 

To glad the Widow, and relieve her Care, 

To guard th<' Orphan, and its Tntrest Save, 

Are Actions ju»t, commendable and brave: 

Then may each feeling Heart, whom Affl'enoe bless 

Its Labours raown (next Thursday) with Success. 

Sure, miisie'.s powerful charms, the eaiise of [)overty, a new organ by a 
fellow citizen and an organ concerto by the famous caro .Sassone' were at- 
tractions enough to crown the labours ol the musici with success on that 
memorable Thursday. 
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UnkeB the ooncertB eniunexfttod were zeaUy only apoiadic ^Corts^ the 
veiy silence of the papeis ahouldj to lepeat it, make us anqncious and I, 

for one, am inclined to doubt that the papers leooided all the concerts given. 
If actually during tho voarB 1750 to 1754 no concerts took place, this may 
possibly be explained by the fact that just then several serious atteni{)ta 
were made by the companies of Thomas Kean, Robert I'pton and William 
Halltini successively to iiit<'ro.st New York in theatrical ])erfornian('t/.>. As 
they inchuled favorite ballad ojx-ra.s like the Ijcg^'ar's O^x-ra and the Devil 
to Play, possibly the interest in opera temporarily al)s<jrl)r(l that in concerts, 
a phenomenon not unprecedented in the annals of music. The same ex- 
planation may hold for the short theatrical aeaacm of 1766 — ^1769 hat it does 
not carry much weight for the years 1755 to 1758 or 1759 to 1760. If, after 
all, only a few stray concerts were given in public at New York during those 
years. New T<ffkers may find consolation in the fact that even in larger 
and more muttcal European cities with incomparabfy greater mumcal op- 
ptntunities, public concerts were none too numerous. % 

After the concert of March 18, 175fi, probably the first given at New York 
for charity, the neNsnspapers again fail to offer clues until 1760 when we hear 
of the first subscription -concert. The advertisement, in the New York 
Gazette, Jan. U, 17<)(), reads: 

This is to give notice that the Subscription Concert will be opened on Thursday 
next, the 15th instant, at Mr. Willet's Aflsembly Room, in the Broad Way. 

N. B. Those gentlemen that intend to subscribe to the said concert, are desired 
to send their names to Messrs. Dienval^} and Hulett*) who will wait on them with 
tickets, for the season. 

It is to be regretted that the newspapers contain no further reference to 

this enterprise. I even failed to ascertain wheth^ it was continued during 

the following year. If so, then the following characteristio announcement 

of a *^bU^ and weeldy concert of musick** in the New York Gasette, 

May 24, 1762 would prove that this was the third season. The fact that 

the concerts of 1762 were managed by Messrs. Leonard*) and Dienval need 

cause no apprehension as during the following seasons Mr. Hulett again 

appears to have been at tiie helm. The announcement reads: 

This is to ^iv(> notioe to all g< nf lenien and ladies, lovers and enrouragers of uiiisii k, 
that on Thursday next being the 27 th instant, will be opened by Meaars. Leonard and 



1) Alexander V. Dienval probably was first mentioned in New York papers in 

17'>!) when he pave "nntiee that th<' \ jnlin and German flute are tainjht in the .space 
of two or tlm-e months each" (Ben Akibal). In ^.'oveinlier IT.V.t he, \V. C Hulett and 
the watehniaker-musieian Procter oix-ned a kind of niii.sic .sehool where these instru- 
ments and the harpsichord were taught daily "from twelve till eight in the Eveniiu;". 

2) William C. Hnlett, actor, dancing and murio master came to America in 1752 
as violin player in Hallam's American Company. 

3) Jacob Ltonaid is fiist mmtioncd at New York in December 1755 as dancing- 
master. 

11» 
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Diiiival. >Tusii k MuBlcrs nf this City at Mr. Biinicr's Room, m-ar the BatttTV --1 puhlick 
and weekly t'uncert 0/ Mustek, where any ladies and gentlemen will be admitted, at 
four ahflBngi a tiolwt, wUch are to be had at the hoose of Ifr. V. Dienval at the Upper 
End of BroadKtrcft near tlic Old City Hall ami n|»|)(i,sitr tlio Watch Housf; where he 
ooDtinuee to teach the violin, (Jenuan Jblute, hautboy, French horn, bass violin, tenor 
violiii, eto. in the amnafc aad beat method. . . 

The "concert lor the eeaaon'* me again "opened at Crawler's new Boom" 
in Novembw 1762 and after the first night (a Tuesday) was to be continued 
on eveij Thunday evening succeeding the Dancang Assembly^). Possibly 
the year 1763 also had its concert for the season. Certainly subscription 
concerts were given during the winter 1764 — ^1765 aa in a card "to the sub- 
scribers to tlio iTuisicul concert the managers and gentlemra performers 
conaidexing that the Kale of tickets may be attended with very disagreeable 
consequences, have therefore proposotl the foUowing regulations. That each 
subscriber be occasionally supphed 1j^' the iimnagers — to be given bv them 
only to gentlemen strangers". This regulation was, of course, (liiiittd 
against the indiscriniinatc sali- of tickets to undesirable thaiacii is and tlie 
managers desired in this way to j)revent disgraceful ai ts of rowdyism as on 
a certain occatiiou in those years at the theatre when eggs were thrown from 
the gallery into Hie pit and on the stage. Such indecent behaviour was ex- 
ceptional but it was a common occurence the worid over to disturb public 
entertainments by what the Italians wittily call **la mnsica dd palchi", the 
chatter and lao^^ter of the box holders and indeed of tiie whole audience. 
Enou^ anecdotes are cuivent to ittuBtrate the point and it took con- 
siderable time to break this time honored, vicious habit. Amongst those 
who by their protests contributed towards that end was an A . B. who cora- 
municated a vigorous card to the New York Poet Boy on December 27, 
I7f>l, apparently with the consent of the managers and gentlemen per- 
formexs. The rather long but very entertaimng document reads: 

To the Printer. 

Sir, you will oblige a great number of your faiendi and eonetant reeders, if you 
will be Idnd enoo^ to inaert the e nd o oe d in your next Hiursday's paper. 

Yours .1. li. 

It is a very jiuit otMcrvatiun that a gentleman is to be knuwu by lus politcueflB — 
this qnalifieatioii, wberevor it is to be found, eonvinoee vs that it*B poeaeeeor hm seen 

the world nnd has had his nuinnors foriiicd hy a good education. - Tin polite man 
ia always ret eived with pleasure, while the contrary character, tho' under every advan- 
tage of a guy uppeeranoe, never fadl to strike witii the diflagreeable emotiona of eon. 
tempt and disgust. 

I am led into thie short reflection by a circumstance, I can scarcely tliink of without 
indignation. What I mean is the strange behaviour at the Concert, of a certain set of 
males and females to w hom, out of mere complaisance to their appearance, I will give 
the soft ui»{>ellation of gentlemen and ladies. — I am a dear lover of nuiiHc and can't bear 
to bo disturbed in my eujoymeut of an entertainment bo pohte and agreeable. — Uuw 



1) N. Y. Mecoury, November 8» 1762. 
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great then is my disappointment and vexation, when instead of a modest and becoming 
Rilcnce nothing is heard during the whole f>erforninnc-c, but huighing and talking very 
loud, s(|ua\vlinp. overturning the benches, etc. — Behaviottr more suited to a bro^io 
than a mu.sieal entertuinuient. 

What is meant by so ill — timed an intemipdaii — I know not; for tho' it may 
l)e (rue that to I\i<l "/< a riot, lA a lilnTal amiiwment, and partietilarly a<laj)te<l to xome. 
ladie;!, a8 it servcij tu attract tho eyes of the other sex I am nutwithstanding, pretty 
certain there might be a more proper place than the concert room found out for that 
purpose, for I eannot ffuiceivf that eitlier the aiHlience, or the tn ntlcmcn performers 
an under any obligations to bear those impertinencic^i — and i have an authority to 
assure those ottsndera against decency that if they don't resolve to behave better 
for the future; the managers and performers will Ix- forced, either to leave all the |»r- 
formance or be reduced to the disagreeable necessity of insisting on their absenting 
themvetves from a place where they do nothing but give offence ; or if all this will not 
cure the complaint, there are .some thoughts of hiring the adjacent room for tiie 00ll> 
veniencc of HUeh whose conduct will not bear the eye of the public. — 

It is presumed what I have wrote will not be taken amiss by the persons hinted 
at — it is not their person but their foUiea which are become obnoxious. — \>1iile we 
are fntcrinj.' into laudable schemes for our improvement in the acts of c)(conf)my in private 
life, a liint for the better regulation of our conduct in pubUe, cannot be unacceptable. — 
It may at least tend to guard us from those improprietieB, which very ifesnvedly oq^ose 
us to the ridicule of every sensible stfanger. Tliis is the only end proposed 1^ 

X.' Y. Z. 

References to tho subsc-riptiou concerts of 17<>r), tlioii^li .such were pro- 
halily flivon, e'scaped me and of tlio.se during the winter of iTtiG notliin<; wa8 
said ex(-ept that they began after several postponements ou Dec. 18 at 
Mr. Bum's Attembly Room and tbat **a aubsoriptioii book was opened at 
Mr. Hulett^s, dancing master, who will wait on any gentleman, on notice 
given" Equally meagre are tlie allusions to the season of 1767. The 
New York Journal merely mentioned on Feb. 12, 1767 that the concerts 
would begin on that day and continue during the season exactiy at half 
past six o'clock. Finally on Nov. *JG, 1767, in the New York Post Boy, Mr. 
Uulett acquainted his friends that there would be no public cono«rt that 
winter and that instead music would "be in waiting for those gentlemen 
and ladies that chuse country dances after the concert". Thus the enter- 
pri.se died a natural death and not until I )((cnilMT It), 177'? was the Snb- 
scription Concert revived at Mr. Ihiirs Asseinhly Kdom. For Dec. 4th 
"in (»r«ler that the whole may Ix- (ondueteil to the satisfaction of every 
subscril)er"' a meeting was called "to adjust the necessary matters" with 
a rehearsal to follow. It was then decided to give the first concert on Friday, 
October 10th and afterwards fortnightly on Thursdays^). As the subscrip- 
tions were to be taken in at Hulett's we may surmise that he managed the 
entertainment. "By desire" the concert of January 4, 1774 was to be fol> 
lowed "for that night only" by a ball and it is pretty certain that on this 

1) X. Y. .Tournul. \..v. •_><): D.t. 4. D..-. IS. \-J(\(l 

2) N. U Journal, Dec. 2 and Iti; N. Y. (Ja^etteer, Dec. 9, 1773. 
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occasion the steps Mr. Hulett taught and which William Dunlap when writing 
his History of the American Theatre many years afterwards still renieniliored, 
were very much in evidence. It is also pleasant to record as a gUmpse into 
by -gone times that the concert of Febnxary 17th was deferred until the 
fdlowing Monday "<maMmuit of a puUie Ineakbst, given by the gentH^neo 
who oompow tile Society of tiie Friendly BMtiMn**. Ab the mibeoriptioii 
ooDoert b^gui at half past ox in the evwiing, this bzeak&st most have 
been a lather lengthy afEsir if it oonld interfere with the oonoert, or shall 
we be indiscreet enough to suspect that the gentlemen performers who 
attmded the breakfast might not have been , after their convivial per- 
formance, quite in a condition to tune their fiddles and read the miuicT 

After that the concerts seem to have continued regularly until the se- 
cond April concert was postponcMl from April 24th to April 2Hth; "that 
night allowed to be a public rojucrt for the use of 8igniora Maz/.anti, Mr. 
Zedwitz and Mr. Hulett"^). The announcenicnt then reads — and a quota- 
tion is necessary' because it refers to the existence of a musical society in 

New York at so early a date: 

**Oii wUflli evening the GentleiiMn of the Hmmome Sod^ hare been pleaeed to 

prurniw thoir .i- i-t ince and Si^iiioru Miizzanti will sint: several En^li^li and Ttjilian 
songs. After the concert proper music will be ready to wuit upon auoh laditti aud gentle- 
maul, as smj ohoae to diinoe. Tiokets at a dollar each, to be had of Mr. RlTington 
and Hulett 

The subwribers will plenne to observe that to make amends for tbcae interruptions 
in the rogolar saooeasion of the Subscription Concert, there irill be after the above 
advertiMd niglitk a oanoert weekly on TlMndaja eveniags.** 

The idea of giving opoi-sir ooncertB dnxing the snmmer gained root at 
New York relatively eariy. The initiative belonged to a gentleman of the 

euphonious but common name John Jones. As he himself gave the history 
and a description of his enterprise, it is only fair to Mr. Jones to let him 
have the floor. On June 3, 1765 he announced in the New York Mercury: 

At the request of several gentlemen and ladies John Jones l>egs leave thiis to ac- 
quaint the public in general that JteneJagh [!] Garden') will be open'd on Tliunday 
next (during the summer season) with a Concert of Mmirk. (if the weather will peniiit) 
and to begin precisely at six in the evening and will continue till nine; the whole to In- 
eODduct«d by Messrs. Leonard and HuUett. After the concert a small firework will 
be play*d off, which will oontanne 'till ten: the whole to be managed with the utmost 
n'Rulnrity. As it is the fint attempt of the kind ever known in those jMirts, he then'- 
fore hopes it wUl merit the applause of the gentlemen and ladies who will please to 
isToar him with their company. 

Tickets for admittance to he had on Thursday next. Price 2 5 C e.ich. 

N. B. Breakfasting from six in the morning 'till ten . . . Notice will be given in 
this paper every week, of the oontinaanoe of this concert^ and of the putiealsn. 



1) N. D. Jonrnfil. April 14. 1771. 

2) The funiouH Kanelugh (ilouso and) Gardens of London were opened in 1742 
and eesMd to exist in 1803. Ilie perf oniiaa<wa theie wen lomewfaat of tiw mbm cha- 
laeter m at Vaazhall Qardene. 
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These summer concerts lasterl four years and then on March 6, 1769 
Anthony Rutgers, Jan. advertistMl in the New York Jlercury that there 
were *'to be let the house and about 18 acres of ground liclonping to the 
suhscribor, known by the name of Ranelagh Gardens". Why the under- 
takinu, \vhi< li seems to liave been well supported l)y the pubUc, coUapsetl 
it difficult to t* ll. Perhaps "the indisposition of Mr. .Tones", on account 
of wliich the concert of vocal and inst runimtal music on July 28, ITtiS was 
deferred, had resultetl in his death. However, as lon<; as they lasteil, these 
Ranelagh Garden concerts with fireworks contributed much to the enjoy- 
ment of the New Torkeia who, as Mi. Jones proudly claimed, judged his 
place **withont exception to be far the most rural retreat near the city", 
"notwithatandiag the artful insinuationa of some ill-minded pet^le to the 
contrary" 1). As if his feelings were wounded, Mr. Jones in this announce- 
ment enumerated as spedal attractions — and his enumeration would have 
pleased even a [)ast ninsti'r in tlie art of enumeration as Peter Cornelius* 
immortal barber Abul Hassan Ali Ebe Becar: 

"(Innviii^' rooms nt-itly fitltfl ii|>; tin' very 1)031 of wino aiifl other liquors, mead, 
filabubm, etc. with gammon, tongues, alamode beef, tarts, cakeu, etc. and on notice 
given, dinners or other large entertainmenta, elegantly provided aa usnal: striet regula- 
rity at all timr.s nhsfrvcd. and evfrv acconimofljilioti studied to render this undertaking 
highly agreeable and Batiufuctory, in grateful return for the many favours conferred 
on the pnUiok'B obedient and very humble lervant 

Jchn Jonea.** 

As Mr, John Jonea fully bolioved in tlir advantajzes of advertising we 
may gain a fairly correct idea of the Ranelagh (Jarden Concert. 'I'lie en- 
trance fee was 2 .s. but "during the scarcity of cash" in I7«»(; he tlecided at 
the re(|Uost of his frien<ls that the tickets should pass at the liar for one 
shillitig, which were accoiuited for as so much cash j)aid for aiiytliiiii.' the 
possessor was {tleased to call for''^). Th»' concerts usually be<.'an at S o'clock 
in the evening but occasionally at .seven and in ITOS Mr. Jones saw liis 
way clear to hold them twice a week^). He made it a rule that on a "bad" 
evening the entertainment would be postjyoned to the following^). That 
music really was, at least in theory, the main feature is emphaased by the 
fact that the ^^genteel" fireworks were displayed between the **act8" of 
the concert and not vice verm. Unfortunately no full program seems to 
have been announced but we know that a "complete band of music** was 
engaged*). The solo-numbers consisted of pieces played by Mr. Leonard 
and others and the "vocal parts", a phrase of the day with which we have 

1) N. y. Me rcury, June id. 1766 and Aug. 26 1766. 

2) N. Y. (J i/ette, Sept. 1. 1766. 

3) X. Y. .Mercury. Sept. J. 1765, June 30, 

4) N. Y. Gazette, July 20, 1766. 
6) M. Y. Merottty. June 30, 1760. 
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become iuniUar, were beld by a Mr. Jackson in 1765, by "a young lady 
"who never pwfonned in public before" in 1767 and after the return of the 
American Company in the following and last season by such popular actor- 
singers as Mr, Wools and Miss Wainwripht who occasionally joined in fhiets 
as for instance on June 1 1, ITtiS. Onlv once is the title (.f a particular piece 
mentioned, when on .lulv 4, IT'iS Miss Wainw^right waa to sing by "par- 
ticular desire"' 'Thro the wood laddie'. 

It is not surprising that Mr. John Jones' undertaking, launched Qndw 
^ aUtuiiig aame of Ranelagh Gaideiit, met ivitii competition. In 1766 
Mr. Edward Baidin, proprietor of the "King's Aims Garden in the Broad- 
way" then, of course, still in the **F^ds**, as New York's ontskurfes were 
called, endMyonied to wrest laurels from him. This gentleman "open'd'* 
a concert of music, three times a week. He flattaed himsdf "that tiiis 
innoceait amusement can scarce give offence to any person whatsoever, as 
every possible precaution will be uaed to prevent disorder and irregularity" i). 
But notwithstanding Mr. Jiardin's appreciation of "the countenance already 
shewn him in this undertaking', a sufficient testimony of a general satisfact- 
tion"2) no reference to a continuation of these concerts appears during the 
followint,' years and in March 17<)'.» he announced, with a request to debtors 
and r-rt'ditors alike to settle their hills, that his tavern was to be let^). 

In the same year, in June, .Mr. Samuel Francis announced that the 
"Vaux Hall Gardens" had b^n "newly fitted up" with "a very good Long 
Room, convenient for a ball or turtle entertainment . . . contiguous to the 
Gard^"^) and that a concert of music vocal and instrumental would be 
offered to his guests twice a wedL He also remarked that the gardens would 
have been opened earlier in the spring but on aeeoutU of the theatre! The 
first concert was given on June 30th and if the instrumental "parts" were 
in keeping with the vocal "held" by Mr. Wools and Miss Hallam, it is to 
be regretted that Mr. Francis did not meet with sufficient encouragement to 
continue these concerts tluring the following years, if we allowed to infer this 
from the absence of advertisements. On the opening night^) were to be sung in 

Act I. 

By particular desire — 'Black Sloven', by Mr. Wools 
*T6 Men ol Gasa' (from Handel) hy Miss Hallam. 

AlT II. 

'Blest as Hne immoriel gods u he', by Mr. Wools 

*Fair Aoroca* (Duet from Artaxsrxcs)*) by Mr. Wools and Miss Hallam. 

1) N. Y. Post Bdv. Junr -jr,. 1766. 

2) N. V. M.nurv." Julv 21. JTtib. 

3) N. Y. .ImiuihI. MarVh 13, 1709. 

4) N. Y. Juumal, June 8. 1769. 

5) N. Y. JoumaU June 29, 1769. 

6) AlDB. 
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The intoodnetioii of sabaei^tioii oonoertB^of ooane,imiiwiii>tely increased 
the number of benefit ooncerta, eepedallj of tiioee given for the benefit of 
moacians eonnected mik the management of the aabeciiption oonoorte. 
The first to thus ezpeet a substantial appreciation of his labors was Ibr. 
Leonard who announced a oonoert in June 1762^) and then a "concert of 
roosick vocal and instrumental" at the Assembly Room for Feb, 15, 1763. 
It was ta begin at (> o'clock and to roncltide "witli an Ode on the Restaura* 
tion of Peace, sot to nuisi<;k by Mr. I^ead better; solo part to be sung by 
Mr. Jackson, with jiroper chonisHs""-). Mr. Leonard had further benefits 
on Jan. I0 and DeciMidMT 13, ITti J ') and possibly also later, lie disappears 
from the papers with a cfnicert adverti.sed for April 14, 17<)7^). 

Benefit coiicerfs were also ^iven for Mr. Thomas Harrison on Jlareh 22, 
17G3 and April lli, 1701-''), the latter at the New Assembly Koom when 
there were to be introduoed 

"several new songs, and one cantata ; and by |>articular desire, to conclude with the 
Mog aad gimnd ekoras Bide B i Hmmia t etc, MoraipMiied with dnins and oladnett**! 

Aa was the case with Mr. Leonard, Thomas Harrison disappears for 
a few jeacB until he again aonounoed benefit concerts for Nor. 16, 1768 
and Dei. 11, 1770 with baU for the ladies".") 

1) N. T. Gaaette, Jane 7, 1702. 

2) N Y. ('.a7.ctU: F. l,, 7. ITfir?. 

3) N. Y. Mercury, Jan. 2, 1704; N. Y. tiazotto, Dec. 3. 17«>4. 

4) N. V. Mercury, April 6, 1767 (postponed from .March 10th) 

o) N. Y. Cayjottc, Feb. 28, 1763 and N. Y. Weekly Poet Boy, April 12. 1764. If 
Mr. KrfhV>ii'I in his urticle on muBic in Trinity Cliurch claims that Tlioraa« HurriHun 
had Ikh'h Imiutrht over froin Enj(land as organist as early as 1714 he evidently confused 
Thomas Harrison with Joim Kice. The probabilities are that Harrison became organist 
after Rioe*s removal to Boston in llBH. At any rate, he is positively raentioned as or- 
ganist of Trinify ''Iuik Ii in the X. Y. r.'a/ette, Fehniaty 1, 1702 in an advcrtiKcment 
where he al.su apiRar.s a,s dealer in all kintl" of musical instrumcnt.x. Ho HCcniM to have 
been succeeded by .laines LeadlH-tter uho was cboMII Olganist fur one year with tiW 
atipulation that he was to assist in tuning the new organ, on April 5^ 1764. (Ooinpwe 
IKz). For this new organ already in 1761 SOO pounds had been voted bvt it was not 
jmrehased (in Enjzland) until 1703 Mh> n f< rmi]). N. Y. (Jazette. Jan. '?. 1703) the old 
organ "eonwisting of 20 stoji.«, 10 in the grand organ, 10 in the choir organ, and 0 in the 
swell, three .sets of keys; with ft fnmtispieee of ffilt pipes and otherwi.se neatly adorned" 
wa.s offered fnr -il.-.' It w.is huilt ITIU'- 1710 hy .lohann (Jottlob Klemm (b. 1090 
in Dresden, c ame tu riiilutii lpliia in 17!1<'>, iiiovcti to New York 1745, joined f he I'nitcd 
Brethren at |{«'thlehem. Pa. in 17o7. died there 1762) and was the first organ installed 
in Trinity Church. That there waa at leaat some t^dk of erecting an American built 
or^an as eaily as 17(13 appears from the vestry entry of "ye 4th of Angnst, 1703** aa 
pnnted in Baird's Early Records of Trinity nuireh". Hist. Mag. .3d pcrics, 1872, p. 10: 

"Order that ye Hever. .Mr. \e.s,-y. Heetor, ("oil. Wenhum . . . confer with & 
discourse Mr. Henry Neering, Organ .Maker about making Se erecting an Olgan in 1M« 
nity Cbuuvh in N. Yorlc and if they shall think meet to agree with him on as ea^ terms 
as posrible*'. 

N'nthing however, ap|K'arB to have In-en done in the matter, as Trinity Cliurch 
was still in need of "a Kctt of organs" in 1709 and as the first organ mentioned in ^lew 
Toiric we might consider the one given by Governor Bomet, Deo. 28, 17S7 to the Gor- 

poration of the T)iitrh niurch. (r>i\ ) 

6) N. Y. -Mercury, Nov. 0, 1709 and Doc. 3, 1770. 
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Then m notioe a **|nib]iok oonoert*' on ^lil 8, 1764i) for tiie benefit 

of Ifr. A. Van Dienval, at tiie ooadudon o£ ivlnoh was to be song "a giand 

chonu BODg, aooompaaied with dnuns, tmmpetB, or dariants**, ^matmMj 

Bute BrUanma, Another musician, prominently comMcted with the Sub- 

eodption Concert and long a lendent of New York, appeared zelativoly late 

on the plan with benefit concerts. Mr. Hulett is meant, who gave his first 

on March 6, 1765^). The announcement of his second, on Oct 5, 1765'} 

contained this meagre alhision to the ].ro;Trani: 

"The first violin to be performed by a gentiemaa lately arrived. A Solo on the 
IHolin hy liie mne Hand, tiie other nutminentel parts by gentlemen of the town.** 

Nor is anything said of his concert on March .'il, 1767*) except tlie date 
and the usual information as to tickets, etc. With reference to his ''only 
oonowt this season at Mr. Bum's Boom** on Dec. 3, 1707*) he at least ven- 
tured the infonnation that it was to be **in two acts. The toosI parts by 
Mt. Wools and Miss HaUam**. He also thought it worth his while to mention 
that at his concert on March 23, 1770*) a Mr. Stotherd was to perfonn hj 
partieular desire ''several pieces on the French horn'* and he became un- 
usually communicative when he remarked in the announcement of his 
benefit concert at Hull's Assembly Room, April 27, 1773^) that 

"the f'onrert [was] to bo rondurttd imd th<' t'ir>t violin iHTfornifd' by Mr. Zedtwitz 
(A capital performer from London). The other inatrumentai parts, by the gentlemen 
of tiie Harmonie Soeitiif. 

In art the first, a doet^ by Mr. Zedtwits and Mr. Hidetk. In act the leooncl 
a solo by Mr. Zedtwits." 

Roth gentlemen named by ^Ir. Hulett had their own benefit concerts, 
Mr. Stotherd on February 0, ITTO^) and Mr. Zedtwitz on May 11, 17738) 
In Mr. Htotherd's concert at Mr. Tiurn's Room the instrunieiital |>art.s were 
performed 1)v '"several peiitlenien who [were] ])li'a'^ed to patronize tlie eou- 
cert and they muist have been able amateurs to carry out this remarkable 
program : 

Act Ist. 

l.st Overture of Bach. Open piimS 

3d Concerto of Avi»on, Opera quaita 

A Hunting Hong — Black Sloven 

A French Horn Conoerto, by Mr. Stollienl 

4th Oonoerto o£ Stanley 



1) N. Y. Mercury, March 26. 1784. 

2) N. y. Cazett?-. FpI). 25, 1705. 

3) N. Y. Mercury, Oct. 14. 1706. 

4) N. Y. .loumal. March !«, 17fl7. 

5) N. v. Tost Bov. Der. X 1767. 

6) N. Y. Journal." March 15. 1770. 

7) N. Y. Mercurj-. April 19. 1778. 

8) N. Y. Joomal, Feb. 1, 1770. 
•) N. Y. Hnroury, May 10. 1779. 
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Duet on Um Rencli Hbra 

^ Act 2d. 

Overture of Saul*) 
Seli^rt pieces for four French HoniA 
2d Concerto of Hnmplirifls 

A Hunting Song 

A French Hum Coooerto, by Mr. Stotherd 
3d Omcerto of Ooralti 

Overt lire of AtalantaS) 

Aftor the Concert, there will be a hull . . . 

Tf tlio annoiinccmont of thf Sul).scTiption roncert on April 28, 1774. 
with excoption of a program pr< st nted on May 17th by a Mr. Caze, contains 
the last referonce to the iiarmonic Society I was al)le to find, that of Mr. 
Zetltwitz in the New York Mercury, May H), I77."J contained the first. The 
concert, at Mr. Hull's Assembly Room, was to be conducted and the first 
violin per{onn*d by himadf, tbe other imtonneiitftl parts by the gentlemen 
of said Harmonic Sodety. Only a few nnmbem of the program irare men* 
tioned: in act the first, a Solo by Mr. iSedtwitz, by particular desire *Vaan 
is beanos gaudy flower* and 'The Soldier tir'd* by Miss Hallam; in act 
the second, sin^ng by Hiss Stoacer, and a duet with Mr. Hnlett's son, '*ten 
years old*', who thus probably holds the distinction of having been the first 
prodigy to appear on American soiL 

But who was this musician of a name so suggestive of Prussian aristocracy? 
May )it' it would be more cliaritahle to leave the question \manswered but 
the opportunity is too tenijitiuij to lirii-flv trace tlie clieckered career of 
this gcutleinan to whom nobody will allow this title after hearing of his 
ignominious end. 

Hermann Zcdtwitz expressed his intention to settle in New York in 
April 1773 and proposed '*to teach a certain number of gentlemen the violin, 
in the present taste, having been a pupil of seveial of the most eminent 
masters now in London and Germany**. This intwtion he carried oat and 
his name also repeatedly appeared in connection with concerts, bat ap- 
patently the musical profession was not lucrative enou^ and with the 
year 1775 he appears in the newspapers*) as the proprietor of **the Chimney 
office" first in Little Queen Street and then in Nassau and Faitstreet**, 
extending his business into a primitive sort of Trust. Then came the war 
and therewith ended the career o£ Mr. Zedtwitz. The facts axe briefly theae^). 

1) So oHlled from the ooQectiun of 'Periodical Overtures' in 8 parts by the moit 
fashionable compoMCB of tiie day, inned montUy by Rob. BramiMr. 

2) Haendel. 

3) N. Y. JoorttBl, Msroh 16, 177S etc. 

4) C<)mi»an' N. Y. Stnto .AriliivcH; Pennsylvania .Xrchivcs; Foroe*B American 
Archives; Pennsylvania i:>t«at«botc, 177U; Washington s Writings* etc. In a letter 
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When the raptaie between the Colonies and the Motherland became 
inevitable, (von) Zedtwits who daimed to have seen miUtaiy service under 
Frederick the Great, was appointed major and commissioned as Uentenant- 
colonel in the First New York regiment on March 8, 1776. He took part 
in General Montgomery's famous attack on Quebec as "a brave officer*' 
but "was so disabled by a rupture occasioned by a fall from a precipice" 
that he became unfit for active duty. It was tiien suggested to put him in 
command of the forts on the North River noar New York. Fortunately 
enough for Ainericans the appointment luid not yet bpcome effective 
when a Icttt r of Zcdtwitz, written to (iovernor Try'on (liritish) was, int<'r- 
cepted smacking of tlie worst kind of treason. He admitted haviiii: written 
the letter but, as he asserted, merely to fool Trvon aiul to recover certain 
sums due him for services rendered the British Crown in Germany. Naive 
as this explanalion was, the court was divided in its opinion as to Zedtvnti^ 
guilt and maybe tiie valuable service rendered by him in inflnencing the 
Hessians to desert their colors had 8<«iething to do with their eLemausy, 
He was cashiered, however, removed to Philadelphia and confined to tiie 
State prison. Somdiow he managed in May 1779 to make his escape from 
Reading and was on his way to New York when he was taken up near 
Morristown, N, J. "dressed in Woman's clothes" It is pretty safe to 
say that this escapade ended most unpleasantly for our Hermann von Zedt- 
witz, music teacher, chimney sweep. Hetitnant -colonel and traitor. 

Mr. von Zedtwitz' career has carried us a few years bevond the period 
under discussion. In retracing otir steps it might be well to first dispo-se 
of such entertainments as were ordv in ]tart concerts. For instuncCj on 
July 15, 17G7^) Mr. Douglas, actor and tiieatrical manager, delivered George 
Alexander Stevens' once so popular 'Lecture on Heads' in three parts. By 
particular desire, Mr. Wook who lived to be the Nestcnr of the American 
stage, was to sing at the end of the first part *Thoa like the Glorious sun* 
after the second *Water parted from tiie sea', both airs from Ame*8 opera 
Artazerxes and after the lecture the cantata *Cymon and Iphigenia'. Si- 
milar entertainments were repeatedly given dther like this at Burn's As* 
seml)l\ Room OT "by pemuBsion" of the authorities at the theatre in John 

preserved in copy at the N. T. Pablio Ubnuy and dated August 20, 1778 the Hessian 

lioutenant Honrkdmann has tliis to sny about "too St-ltwitz. Er war vor der Re- 
bellion Schorn.stcinfvgcr in .New Yurk, vciUeiiS acinen roetcn, gioK uacb Philadclphiu, 
reoommandiertc Hich bei dem Hr. Bonn duroh CSaTimpielen undlSngcn. d i - tlicf^cr 
ihn sum Mitglied im CoQgrMs vorschlug, worin er aufgenommen wurdo und noch 
eine Rolle spielt". As a matter of fact, of course, Zodtwitz never was a member of 
tlie Continonfnl ronicnrei^'* but the letter may wrve as an illii^f ration of th<» absurd 
form gosHip and rumors will take and how sceptical one ahould bo in using letters for 
historical argument, 

1) Viffrinia Cazctte, Williamsburg, June 0, 1779l 

2) N. V. Ciaxett*, July 6, 1767. 
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Street. In 1769 these lectmeB on heads, hearts, etc were presented to the 
public under the more pretentions than uppropiiute ^yw^yng of *Attic Even" 
ing Entertainment' with "extracts from yarious authm read, and some of 
the most celebfated songs" sung. For instance the latter comprised on 
July 21») : 

*A way t(i the fii lils' fa hunting sunt;) l>y Mr. Hlldg(<>(>n. 
A Hong mt by Dr. Ht;nry PurccU, by Mr. Warwell 
The Linnets*, by Mr. Hodgson. 
A Martial Song, in «'harnct<'r, by Mr. Warwoll 
A Two part soiip. by .Mr. WarwoU and Mr. Hiidgson. 

In the meantime tlie official antipathy against theatrical performances 
had abated and thereafter the actors only rarely found time or opportunity 
to dcHver such lectures outside of the theatre. The idea \va.s revived a few 
years later hy a .Mr. Hoar who, end of .Vuirust and in S< pt. 177*J, delivered 
a "SyHHhus in three parts with a coneertof vocal and in.st riiiiiental mu.sick"'*) 
and in ITT.'J utilized hi.s "copy of Mr. (Jeorge Alexander Stevens's new Lectures 
(with characteristic heads and dresses) as they are now delivered in London 
by that celehrated geniua". Mr. Hoar was assisted between the acts by 
a "young lady " who sang a number of songs **wit h proper accompaniments*'*). 

It remains to tnuoB a few concerts pn^per not hitherto mentioned. Li 
1767, on Apzil 2Z% "the Royal American Band of Husick", presumably 
a regimental band stationed at New York, gave for its own benefit a 
concert of vocal and instrumental music, of which nothing else is said. 
On June 13, 17()1>^) the actress and singer Jlrs. Tlanuan, assisted by her 
colleagues Miss Hallain, Miss M. 8torer, Mr. Wools and Miss VVainwright 
had a benefit concert. This probably was one of a .series of benefit con- 
certs of which "a vocal eiitertainmeut at Mr. Burn's Lone Room" on 
July 14, 17()S) "by permission of His Excellency the (Mtvernor " \\a> " tlu' 
last night". From the fact that it was announced for nol)odv".^ hj)ecial 
benefit, it may be surmised that it was a joint-benefit for the singer.s, who 
all belonged to Douglas' American Company, as mentioned on the program: 

Act Ist. 

A Ptetond, by iSr. Warwell 

'Come rou.K' brother Sportsjuan' (a hunting song) by Mr. HodgKni 
'Bright author of my pretteut flame', by Mr. Warwell. 

Act 2d. 

*aiay Ere; or Kate of Aberdeen', by Mr. HudgBon 

A Song in the Anacreontic taste, by Mr, WarMcll 
The Jeat, set by Mr. Michael Arme, by 2klr. HudgBon. 

1) N. V. .Tnurn.il, July 20. 17G9. 

2) \. V. Journul, Aug. 27; Sept. li, 1772. 

3) N. Y. Journal, Feb. 4. 177:{. 

4) N. Y. Gazette, April 13, 1767. 
6) N. Y. Post Boy, June 5. 1769. 
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AOS 3d. 

A Cantata, by Mr. WarweQ 

A Song, by Mr. Hudgson 

A JkuSbt, by Mr. Wwwdl and Mr. HndsMiii. 

Then came a concert on January 21, 1771^) at Mr. Bolton's Tavern for 
the benefit of John Mc Lane, "five major of the 29th regiment" 2) and sub- 
sequently, as we have seen, instructor of the Grerman flute at Philadelphia. 
Ab spedal aUractioiis Mr. Mc Lane mentioned "a solo on tlie German Ante" 
and after the concert ''several pieces of miuio performed by the fifen and 
dnunmeis of the said regiment'*. 

Possibly it was also Mr. Mc Lane who took the second flute in a *'diiet 
on 2 flutes** which the flutist George Webster announced as the principal 
feature of his concert, scheduled for March 13th at Mr. Bolton's tavern, 
postponed from Muk li 5, 1771^.) . The concert, adorned by other select 
pieces, was to conclude with the march in Haendel's Judas Maccabaeus 
*'accompaniod with a side drum". Shortly afterwards, on April 17th') 
"by particular di-sire of several ladies of distinction" a concert of vocal and 
instruriu'ntal music whs held for the benefit of a "respectable but distressed 
family of orphan.s" and said Indies expressed their hope "that so charitable 
a design [would] meet the countenance of every person of sensibility and 
benevolence*'. 

So hx, NewTorkers had not yet caught a glimpse of French and Italian 
virtuosos with exception of Signiora Maszanti. A splendid opportunity 
came in May 1774 though it must be confessed that the programs smacked 
somewhat of the sensational. Certainly tiie announcem^it of Mr. Case's 
concert with **orchestry*s" pieces etc. leaves nothing to be deaired in 
quaintness*): 

MUSIC On Tuesday Bveniiig the 17tb instant will be performed at Hr. HuU'b 

Tdvorn. for th»' use of Mr. Cazo. an extraordinary instninioutal and vocal Concert in 
two act«, coDbiiitixig of different ttoloa, upon variouti iuutrumcntH, unknown in this 
ooontiy, to be eseouted by the gentlemen of the Harmonic Socie^, who bave been 
pleased to ptomiee their a—iBtance. 

1) X. Y. Mrn urv. Jan. 7. 1771. 

2) \. Y. Mtn uiy. Jan. 14. 1771. 

3) N. Y. .Iimniiil Feb. 14, N. V. Mercury. March 4, 1771. fJeorge Webster in 
still to be traced at New York in 1785 as teacher of the flute. During the war, though 
he still gave music lessons, be drifted mainly into the li(jU(>r, grocery and shoe imsiness 

at the sign of the Three Canni.sfers. For instanre, in the Hoyal (la/ettc, Xdv. 4, 1778 
he aiuiuunced inter aiia that he would supply ".Sergeant.-;, of the army w it li any quan- 
tity of strong military sheH'.^, likewi.se hard and .soft .shoe-bruKhes for the use of their 
men" and 'Y'entlemen and ladies who arc fond of preserved fruits in brandy . . . with 
peaches, }MMi s. {ihiiubs and greon gages". It is extremely doubtful whether Washing- 
ton- u iny was e(|U.illy provided with nil the deiicacietn "in and oat of seaooa** nor 
could many of our inoUlieis boast of "strong mihtary shoes". 

4) N. Y. Mercury. May 0, 1774. 
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lafe AoT. 
A grand Ordieatry** Symphongr 

A French Arictte will be sting nerompnniod with the guitar and violin. 

Mr. Caze will play his own compotied miuic, ou the vioUn with Mr. Zodtwitz. 

A Oomeert on the FInte 

A Sonada on the Si^anish Gviitnr 

The first Act to end with a March. 

nd Act. 

A Grand Orchi'stn's Syinphonio 

A French Arictte accowpaiiy'd with the ManduUu uud Viulin 
A Solo on the Violin 

A Duo on Mandoline and Violin 

A Sonada of the iS&lterio; and d'Kxaudet's Minuet with ochoe. 
The Cooeert to finish with a Mardi of the grand OidieBtry. 
After the Conoeit thov will be » ball . . . 

Not less quaint is the annonnoementi) of the joint boiefit concert of 
the two maeaH Nicholas Biferi and Pietto Sodi, tiie latter, it will be re- 
membered from the chapter on Charleston, claiming to have had for many 
years the sole oondnct of the dances at the Italian opera in Ixmdon*): 

At Ur. Hull*! Assembly Room, will be performed a great Concert extraordinaiy, 
the 2()th of this month, for the iK'nefif of Mr. Bifori und Mr. Sodi, the said concert will 
be divided into two act^, each act compu!H.-d of four pieces. 

Mr. Biferi, nuater of mnsio from Niqdes» will perform on the haipaiohovd a piece 
of mii>ii- of his composition with the ordieatxa; ditto in the second act will perform a 
solo accom|)ttnied with the violin. 

There will follow a ball, in whidk Mr. Sodi will dance the louTre, and the minuet 
with Mis.s Sodi, a young lady nine yeare of age; and Mias Sodi will dance a ligadoon 
with young Mr. Uulctt. 

^Ir. TMferi again endeavoured to interest the public on ^liirch 23, 1775*) 
when he had a "concert ais'l ball under the patronage of the Hon. Stephen 
Payne Gahvuy, Esq. "at Mr. Hull's Tavern. This was followed by the last 
concert I)( f(»re tlw^ war" a pu))!i( k concert fur the benefit of a Band of Mufiick" 
at Mr. Hull's Assembly Room on April 27th^). 

1) N. Y. Mercury. May 16, 1774. 

2) .Mr. Bifrri an<l Mr. Sodi wi n two of the "thrrc tr' ntlemcn latt ly fin April] arrived 
from Lontlon" who proposed in tiie N. V. (inzrttecr. May 6, 1774 to oiK-n "A new Aca- 
demy for teaching musick, daneinfjand tlie Italian and From h l.uigua^^e.s ". The third 
was Josepli Corani, to whose lot it would have fallen tn teach the langxiages, had the 

{>roposaI.>i met with xueeess. Evidently they did not. for we met Sodi at Ciiarlcston in the 
ollowinji yi ir and Nicholas liiferi Hub-sequently adverti.s«'d his j>aedag<igi< talt nts in 
dependcntly of the iKsautiful cooperative scheme. He taught "vocal mu^ic, the harp- 
sichord, to play i>i( ( Pfl of music and an taey method to learn the composition whidi 
he printed for tiie ptililic at Paris ; he compost-s all snrts of mn.si<'. vocal and instnimental". 
\Va.s llus .\iajl(t.s Hiferi from Naples pos.-,ibly identical with the Jiijiri (Bifferi), Fran- 
ecaru, /i/s. who w<i.h born about 17.'{9 at Naples, who lived at Paris aliout 17<»7 and who 
publii^hed there in 1770 his 'Traitc de la muaique dans lequel on traite du chant, de Tac* 
coinpagnement. de la rnmpo«ition et de la rage'? (Compare IStner.) 

3) N. Y. M. 1. urv. F.1-. 'J7. 1775. 

4) N. Y. Mercury, Aprd 17, 1775. 
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7or oertain leaaonB the name of one mnmoiaii, and probably tbe beat 
New Yoik could boast in tboae days, baa not yet been lefened to in the 
record of concerts after 1760: William Tnckey. He bad tbieatened to leave 
tbe dty nnlesa he met with better enoonragement bnt either beoanse his 
threat bad the desired effect or because he did not see his way clear to 
more appreciative dimes, Tiickey remained in New York and labored faitli- 
fully in the interest of tlie Charity School connected with Trinity Chujch. 
This part of his activity does not interest us here whereas his efforts to 
establish what we perhaps would call to-day, an Oratorio Society, or at any 
rate, his efforts* to systcuiatically ! ring church music before the general 
public deserves not only attentinn but lasting cri'dit. 

To ascertain the full extent of this iiionecr-jjropagaiida is no longer 
j)()ssiMc but Tuckcy's rather minute announcements on several occasions 
afford a fairly j^'ood view of what he tri<'d to accomplish and in part did 
accomplish. The announcements are so interesting and instructive in them- 
selves that it will be bettor to use, aa far aa posaiblej Tuckey's own words 
than to }>araphrase them and rob than of tbeir delightful quaintness. 

It will be remembered that already in 1754 he urged an "improvement** 
and "amendment" of "the singing in puUio congregations" in New T<Mdc 
and it goes without saying that his energies remained bent in this directifm. 
Then, in 1762, his appeal took a more concrete form in this advertisement 
in the New Yoric Weekly Post Boy, September 4, 1762: 

TO ALL LOVERS OF DIVINB HARUONY. 

Wh er e — it ie a ouBtom in Ptoteetant oongregations in Europe, on times of rejoicing. 

as well on annual as particular days of thanlcst'iving, to aing the To Dcum therefore 
by particular desire a subscription is open'd fur the encouragement of so laudable a 
pracdoe in this dty. Proposals as follows: Every lady, gontlcman etc., to sabscribe 
whatever they please, for which oubtwription money H'i//i«m Turhij, has obligated 
himself to teach a sufficient number of persons, to perform the Tc Deuni, either with 
or witiumt organ, or other instruments; and that it nhall be as good a piece of music 
as any of the common To Deums sung in any cathedral church in England. Performers 
to pay nothing for instruction (unless it lx> their ]>li'ns\ne) but it is expectc<l that they 
will (as they arc to be iuhubitanta of the city) be kind enough to join the choir on any 
partioular occasion; especially at tiie opening of the new organ, n^ch ia eaipected soon. 

Public subscriptions are taken in by Mr. Qaine, Mr. Weymann, and the printer 
of this paper» which moneys arc to be left in the persons hands who receive it, 
'tfll fhere is a rehearsal of the piece before the subscribers, of which rehearsal they 
shall have notice. 

Mr Tuckey desires all persons from lads of ten vi ars old (•t< ., as well other 
pernonti of good repute, that has good voices and arc willing to join the company, 
to be speedy in their application, and give in their names to Mr. Hildreth, Qerk 
of Trinity Church, or .Mr. Silby, Clerk of St. George's nittj>i;el: as he will liegin 
immediately to instruct tbe performers and receive all quaJiiy'd till tliere are fiO 
voices in the chonUb 
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Some response certainly must have been made to this call, but I found 
no farther aUuaion to the enterprise until 1766 when the New York Her* 
cury on October 6, 1766 printed the following news which prove Hr. Tuckey 
to have launched in the meantime at least one **!Reheaiaal of Church Murick**, 
alias conoert. The announcement reads: 

We are inform'd that Mr. Tiu ki-y s Rt^hfarsal of Church Musick, (whidi lias given 
such general satisfaction to the people of all ranks in this city, at the performance) 
will very shortly by particular desire of a number of ladies and gentlemen (who an- his 
friends) be again rehearsed for biu btneftt, with a considerahle addition: whereof notice 
will be given in the weekly papers — 

Thia Cimcf rt will eonsist of nothing but church rousick; in which wiD be introduced, 
a new Te iX^um, Jubilate, Cantata Domini; and Deni [I] Misoreatur, nccomimny'd witii 
a sufficient number of projier instrumentH. Mr. Tuckey would take it an a great favour 
of any gentlenuuHt ^ho sing or play any instrument, to lend him their kind assistance 
in thi- [M-rformanee. and give him timely notice, that there may be a sufficient number 
of parts wrote out. ' 

The date was fixrd forOctober 2.'^th *) and the price of tickets atfourshil* 
UngB each to be had at Tuckey's home. It is also interesting to note that 
the concert was not held in a churrh hut at Mr. Burn's Xew Room. To 
the pieces mentioned in the preliminary announcement was added 

• 

an Antherti (in which there is an o1)ligato part for a liarji, as there is aNo in the 
Cantatc Domino) with bcveral other piccjs of Church Musick, intermixed with other 
instrumental peiiormances in order to ease the Totoes: the whole to conclude with a 
Ifartial Psalm, vi?.. the 46th, Tbte and Brady's version, accompanied with all the in* 

stnimcnts. and a |)air of drums. 

N. B. There will be more than forty voices and in»trumcuts in the chorus. 

Whether the adjective **new*' applied only to tiie Te Deum or to all the 
pic( <>.s does not appear but it is highly probable that at least the Te Deum 
was Tuckey's own composition*). 



1) X. Y. r.arctte. Oct. 20. 1766. 

2) .Student.M of American psalmody will have met with Tuckey's composition.^ 
as contained in psalm tune eolleetions. Probably th<' firnt composition of hia pufaiidied 
in America waa An Anthem taken out of tlie 97th Psalm', embodied aaoininoiiriy 
in James Lyon's *Urania% 1761 and subsoqufntly popular as *Liverpo<»r. We also 
know fmin th»- Boston Evening Post, Dec. jo, 17«lo tliat .1 Tii uik~i.'i\ iiiL' AiiMir 111 i.f 
his wa.H jierform«'<l in December, ITtiO in Trinity ( luireli. Ni w ^ ork. ( 'i)n-« «juently 
his compositions iR'rame fairly well known, notwithstanding the fact that he failed 
in his efforts to publish certain of his works by subscription. For want of I etter op> 
pnrtunity and in order to be of service to the historians of American church music. 
I <|uote the res|H itive advortisementa here. On March 11, 1771 appeared in the N. Y. 



PrirpnmlA for publishing (by subserif^oii) Two select pieces of Church mnsio. 

Ist. .\n Hymn (by way of ati anthem) consisting of SnIoH, Duets, (me Trio and 
Chorus; together with a i'saliii lime, adapted for any charitable chureh collection, 
and first desi^n'd for the bcmfit of the Free School belonging to Trinity diurch in 
Mew York, to Ix- (M-rform'd in the churches at the annual colkwtion; the school being 
chiefly supported by charity; the words of the hymn by a gentleman of Kings' College. 

Soaneck. Esdr Conceit Ufa. 12 
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It msy be taken for granted that when on Oet. SO, 1766 tiie **niw Epis- 
copal Chapel, called St Paul's and esteemed one of tiie moat elegant edifioes 
on the Continent ma opened** it waa William Tnckey who with **a autaUe 
band of moaio vocal and inatnmiental** inticdnoed "aevetal pieces of chnrbh 
music** ihe "judicious execution" of which "contributed much to heighten 
the solemnity" as the New York Mercim- expressed it on November Sd. 
It appeals tiiat tiie introduction of a band, whatever it« constitution mig^t 
have been, was due to the expreaocd desire of Sir Henry Mocce, a deane 
granted 



2d. A performance adapted for a funeral, consiating of three Dirges, (or chonu) 
the words part of the burial Dervice; together with an Anthem and a Psalm Tune suit- 
able on the solemnity of a funeral or interment of any person of note. etc. The whole 
never yet perfurm'd being very lately set to music by William Tuchy, for Home years 
a protowor of the theory and practice of vocal muaic. Vicar Choral of the Cathedral 
Cmobh of Brfatol uid CkA of flie FurUh of Bt Ibry Vait fat said city, now mideiit 
in New Vf^rk. 

The substribers to pay two nhillings at the time of subKcribing and two shillings 
man on the delivery of the work (New York currency) which is to be neatly engrav d 
on eopper plates* and work'd off on the best pap«r: and when ready to be deliver'd; 
nodee will w inserted in IheNewToik, FMIadel^a and Boaton pMpen: tiia rabseriben 

to Im' at till' i'X|M'n>i- of sending their sulisri'i|.tinn.s and for thcir OOOks tO New Yocfc 
either to Hugh (iaine or the proprietor. William Tuckey. 

N. B> No more will be work'd off than what are HubRcribcd for, so that none will 
be sold any bookseller, bat those who snbsoribe who will be entitled to the usual 
diseoiint. 

Tliough the following propos^ils \m re monyinons tlie fact that n number of the 
pieces were identical with those performed at Tuckey 's concert of October 28, 1766 
imders it certain that be was toe eompooer, a supposition farther Btnngthened by 
the tenor of the advertiH<'ment in the N. Y. .Toumnl. July 1, 1773: 

Church Mufic. Ready for engraving, and to Ix' published by hulxs<.ription. the 
following select pieces, consisting of a complete set of church aarvko, viz. A Te Deum 
tmndamuBi JmbiUUe Dto; BtmaiieUe opera Domini: CantaU Domim wad. Dtua nUaereatur; 
a bnrial suffice and an anthem for any grand funeral; a complete and well adapted 
anthem to Ix" sung at the time <if any charitable contribution; a grand i hnrus, 'Hosanna 
to the Son of Davitl. Hlcssed is he that cometh in the name of the Lord", etc. proiM-r to 
be sung at any meeting; or ccmvention of the clergy, of any denomination: us a^o 
an Anthem ISSd Psalm, for a grand meeting of Free and Accepted Masons*; the uhole 
to be published in score, which will contain to the best calculation sixty folio j>ftges. 
to be engrave*! and worked off in the neatest manner and en tin t«'.«t pajx r. the work 
will receive the greatest dispatch as soon as a sufficient number of Hubscribeni offer 
who are requested to be aa speedy as possible to deliver in thcir names and jdaciM of 
abode. The ]>ie<e to subscribers will be one dollar and a half: one half to be paid at 
the time of subscribing and the other half of the delivery of the liook. 

Subscriptions are taken in by .Messrs. Gaine. Rivington and Holt, printers in New 
York . . . [and others from Rhode Island down to Charleston, & C. !] All the subscnpticm 
money is to be sent and deposited in the hands of Messn. Rivington. Holt and Gaine, 
or either of these gentlemen in New York, who will take care that nn money sliall 
Im' paid to the rompiler, till they have inspected tlie manuscript and seen it dispatched 
to the engraver: and in ease a sufficient number of subscriben should not offer they 
will return the subscription money they have retvived. 

N. B. There never was any complete set of church service made public, nor can 
any ht' pr<wured hut t>y friendship and a great exjx'nco; neitht r is any burial ser\ ii e 
of the kind to be purchased, unieM it be that in Dr. Croft's anthems, which is sold 
for two guineas. 
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"on the condition that the band dundd only join in meh part of the servioe an 

was \ima\ and customary in like cases, and that no other pieces of music should be 
allowed but such only aa were adapted to the service of the church on such solemn 
occaaions".*) 

Suitable band of music! This recalls to our minds the plan Job. Seb. 
B*di tnlmiitted to the tity £ath«t8 of Leipzig (8pitta, II, p. 74). He theiein 
demanded $b mkmrnm %—Z fint, 2—3 aeoood vioUne, 2fii8t, 2 eeoond vioUw, 
2 ^oloncdfi, 1 doable baas^ 2—3 oboes, 1—2 bMsoone, 3 tnimpetB, 1 kettie- 
drom, that is to say, ia addition to oigao and bazpaiehmd not more tiian 
22 instnunentalists as agunst a chwus of 12 to 16 (tiaiiiedt) aiiigen. These 
SpedfioatiODS arc instructivo. That they really were coQsideEed aboat 
normal we know £iom Iftatthcson who says in his 'VoUkommSDer Kapell- 
meister' that for choir and on hestra together "bevor ab in gro88en[!]Stadt- 
kirchen" 30 persons are ajiproxiniately needed. Finally, Job. Samuel Petri, 
in bis 'Anleitung zur praktischen Musik', 1707 reromnu'iids: 

Man mochte nach der Menge der Inatramentaliflten die Stimmen etwa so 

[7—8 inatrunHmtaliits] . . . Bin etwaa stiriBefer... [10— liQ Bin Tdhtandiganr . . . 

[21 to 24]" 

specifying 2 flutes or oboes, 2 horns or clarinets and kettledrums. Con- 
sequpntly William Turkey did not have much difficulty in finding at New 
York in 170(3 a really suitable band, at least for "a somewhat fuller chorus"! 

Confining himself thus to church nuisic, William Tuckey appears to 
have laboured until 1709 when he again ventured to give a benefit concert 
on April 2l8t^). Of the program nothing is said except that the vocal parts 
were held byMissWainwnght^MissHallam^MiBslIaiUStfwer and Hr. Wools, 
with a ball after the concert. GbMimaster, actoia and dancing;, sorely a 
carious combination bat one which i^aks well for the tolerance of by- 
gone days! 

One othtt feature of the program was announced in the papers that 

should not pass unnoticed. If, as Mr. C'ummings claims in his monograph 
on 'God save the king' the first recorded public performance of the British 
national hymn took place at London on Sept. 30, 1745 in Carey's arrange- 
ment as a trio with chorus refrain, there is every reason to believe that 
the hymn made its first appearance on an .\merican program on the evening 
of Tuckey's benefit, Ajiril 21, I70l( for "by particular desire the concert [was] 
to end with God save the king". This concert was followed not quite a 
year later by one which deservedly aroused the interest of our historians. 
Said F. L. Bitter*): 

1) Krehbit l, iinntinir . ''if- tlic records of the parirth. 

2) N. Y. Mercury, AprU 12 and N. Y. Journal, April 2U, 1769. 
8) MoBie in AsMrioa, New ed. 1895^ p. 186. 

12* 
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"un the Utb of January, 1770, Handel's 'Messiah' was performed in Trinity Giurch, 
repeated on the 3d of October the followinf? year and again in April 1772", 

Mr. Rittor did in>t lucntioii his antlioritirs and therefore other writers 
wlio tojtiod this statement, so important for the liistory of oratorio in America, 
were justified in hesitating to acce]»t it. The more so, as the s-tatement hap- 
ptMis to be incorrect and misleading. Though the first performance was 
originally announced for Jan. 9, 1770 1), it was subsequently postponed to 
Jan. 16th*). In the second place, the concert was given, not in Trinity 
Chuich, but at Mr. Biim*8 Room. Furthermore^ the statement reads as i£ 
the entire oratorio was performed whereas only the overture and sixteen 
numbers were given. Finally, I have not come acaoas the announcement 
of performances in 1771 and 1772. This, however, may have been my fault, 
and until the dates given are removed as impossible, Bitterns reference will 
have to stand. 

Before suV)mittin«i the full announremont, one other observation. Haen- 
del's Messiah', first jierformed at Dublin in 1742 and at London in 174.">, 
sot»n conquered fJreat Hritain but was slow to force its wav into popularity 
on the continent. Indeed, Sittard in his book on concerts in Hamburg 
claimed that the first performance of the 'Mesiiiair in Germany was given 
at Hamburg under Blichael Ame*) on April 15, 1772. The inference is plain 
enough : William Tuckey introduced the 'Messiah* to the cilisens of New York 
one year before its first performance in Germany! To be sure, Tuckey gave 
only seventeen of the fifty-seven numbers, but is it absolutely certain that 
Haendel performed his masterwork in its entirety at Dublin? And did it 
not soon become customary to perform only more or less compiehoDsivi 
extracts from the gigantic score a.s the limits of human endurance rerpiired 
merciles.s cut.s? At any rate, Sittard's statement that beyond doubt the 
v/toir oratorio was perfornu'd at Hamburg and not only a selection is rather 
bold in view oi the fact that the atinoiiiKement contains nothing to uphold 
this contention atid on the other hand incnti<ins that the famous oratorio 
was to be followed by the Coronation Anthem I lie this as it nuiy. the honor 
of having introduced the 'Messiah' to the American public belongs to Wil- 
liam Tuckey and this alone would entitle him to lasting fame in the history 
of our musical life. 

Unfortunately all we know of this pioneer«performance is contained in 
the following characteristio though meagre announcement in the New York 
Journal, January 4, 1770: 



1) N. Y. .Mercury, Dec. 2.".. 17(59. 

2) N. V. Journal. Jan. 11, 1770 and N. Y. Jouiim). .1 m 4, 1770. 
3J 8ittard aays Tbomae Augustine Aroe, but it wau Jklichael. 
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CONCERT OF CHURCH MUSIC. 

\\\]\ ! • ]H>r{orni(xi at Mr. Banis's Room, OD Tueadfty the 9th of Jannaiy, 1770 

fur the benefit of Mr. Tuckey. 

First Part. Some select inetnimental pieoaa, chosen hy the gentlemen who are 

perfnrmrrs: PnrticuInHy a Coneolo On the IVendi Hom bj ft geotleiiMa 
juxt arrived from Dublin'). 
Second Part. A Saered Oratorio an Hie propheam oonoeniing ChriBt and hia coming; 

being an extract from thelatoMr. Handel's grand oratorio, called the Mf.isiah, 
eonaiating of the overture, and sixteen other pieces, viz. air, recitatives, and 
dior uacs . Nerer performed in Amerioa. 

Tlie w•orcl^^ <>i tin- oratorio will be deliveretl gratiH (to the ladicH and jjentlenien) 
who arc plea.sed to |mtroiuze and encourage this Concert, or may be purchased of Mr. 
Ttickey, or by others for six Ptence. 

Ah it is impoHi^ible tliat a performance of this sort • an be carried OH withovt the 

kind atwistance of jrentlenun. who arc lovers of rau(»ie and performers on instmmrnts; 
Mr. Tuckey will alwnyw gratefully acknowledge the favour of the gentlemen who usuifet 
hiin. 

Tickets to be had of Mr. Tuckey at ej^t ahilHngs eaoh. To bi^ prndaely at 

6 o'clock. 

To this may be added from his advcrtiHcment of postponement to Ja- 
nuary Itith that he had succeeded in engaging "a considerable number of 
laidiM tod gMitleineii". How oonaiderable this number was is a matter o! 
oonjectuie but it is leaaonably certain that it cannot hare fallai maoh 
below the twenty^thiee singers and thiity-tbiee instromentaliata as em* 
ployed in the performance of the Messiah (the last at which Haendel was 
present) for the benefit of the Foundling Hospital, London, May 3, 1759. 

As was said above, I have been unable to verify Kilter's dates for the 
two repetitions of the concert. Possibly he had October 3, 1770 instead of 
1771 in mind when a sermon was preached in Trinity Church by the Rev. 
Dr. Auchmuty for the benefit of the *( orjioration for tlie Relief of the wi(h)\vs 
and children of clergymen in the Cominunifm of tlie Cliurch of England in 
America' and when intidentaily were ])erfornucl "several pieces of Church 
music by the most eminent composers; anjong others, part of the celebrated 
Mr. Handel's oratorio of the Messiah" 2). However, as also Mr. Dix in his 
history of Trinify Chnroh aaserta tiiat the Messiah waa repeated there on 
October 3, 1771 "when no less than 28 clergymen were present*' I leave 
it to others to wrestle with the apparent contradictbn between contemporary 
annooncement and historical statement. 

William Tuckey's subsequent career in singularly elusive. He advertised 
no concerts and no further mention of his name is made in the papers. Pos- 
sibly he remained at New York until the beginning of the war. Where 
he resided afterwards, is equally a mystery and only one fact stands lorth: 
his death at Philadelphia in 1781. 

1) FuDbaUj Mr. Stothecd. 

2) N. Y. Meieuiy, £ept. U, 1770. 
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During the war the musical Hfe of New York did not oome to a standBtiU 
as in other cities. The reasons are not far to seek. Lord Howe caqp^ued 
the city in Sept. 1776 and it remained in the hands of tiie British until the 
eTacuation in November 1 783. New York speedily assumed the appearance 
of a garrison city not overly troubled by the opposing army and naturally 
the offirers and society- folk belonging to the tory party felt a desire to 
feel a.s ( oinfnrtabl<> as po.ssible. This desire was not checked by the great 
fire of !77() which broke out in a down-town brothel and laid houses, — 
including Trinity Church, — about one Third of New York then a place 
of some odd twenty thousand inhabitants — in ashes. The absence of many 
of the gaiety-loving Wliig families who had fled, was hardly felt as the tory 
ladies and such as "followed the drum** to use Danlap's veiled but plain 
words vied with each other to let the English and Hessian McexB and other 
gmttemen, loyal to the king, forget the enntit of their daily and hy no means 
arduous routine. 

Under the circumstances, and as there always has been a good deal of 
amateur talent in theBritish army, it is not at all surprising that the gentlemen 
of the army and navy, assisted by their tory-friends, formed themselves 
into a theatrical coinpanv, of which at least the repertory was as good as 
that of their professional j>redecessors. The performances continued 
until shortly i)efore the evacuation and the presence of regimental hands 
nrnterially aided towards a satisfa( lorv rendition of the current English 
operas and muiical farces. Indeed, Dunlap asserts that the orchestra, formed 
of the bands, was better than that attached to Douglas' company. Duidap 
mentions as further places of amusement the ball-room of thie City Tavern 
and "the ifoS, the walk in front of the ruins of Trinity Church, the resort 
of beaux and belles during the summer evenings, promenading in thou^tless 
gaiety or with measured steps to the music of the military bands placed by 
the officers amid the graves of the church yard**. 

Stomge to say, he does not mention concerts, though such seem to 
haveoccuiued the minds of the gentlemen as much as theatrical })erformances. 

At finst these concerts were merely tentative as for instance a concert 
on January 24, 177!^') Init towanls the end of the same year^) 

"some gentlt-ruen being desirous of having Musical Parties this winter, have eutered 
into a subscription of two gnineas each for to have a Conetrt twice a week and to com- 
mence as soon as there are twolvc suhscrilM^rs that arc pcrfoniiors. 

As floon as the subscription iit filled, Mr. Bivington [the printerj will call a meeting 
of the subscribers to settle in iHiat maiwiw the monies ariiiiig from wiA niliBcription 
flhall be appropriated.** 

Though I found no further reference to these Musical Parties, little doubt 

1) Royal Gazette, Jan. 24, 1778. 

2) Jtoyal Qasette. Nov. 25, 1778. 
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can be entertained that the goitkmen succeeded in finding the twdve per- 
former-subeeriben. At any rate, these subsctiption-ooncarts, though now 
weekly, flourished from 1781 to 1783. Not only was the public informed 

in April 17SI') that "there [would] be neither [)lay nor concert during this 
week" but we have a still better clue in the New York Mercury of April 16, 
1781: 

Public C'linrtrt. The sut>.sfril)er>i to the Concert at KotilmK't's an' (it'sin-«l to take 
notice that it uill recoiuiueuce to-morrow evening — and in future be cuatiuued every 
Tuesday." 

In 17^ the first 'Subscription-Concert* began on January 19th "pre- 
cisely at seven and finished at ten o'clock** and was to be continued on 
every Wednesday*). The season dosed with the eighteenth concert on 
(Thursday) May 16th*). As curious detuls of management may be men- 
tioned the request that the subscribers should write the names of the street 
and number of their house on the back of their tickets, as otherwise it would 
be impossible to return them with propriety'*) and the announcement that 
gentlemen, who were n()n-sul)srriber.s and not residents in town, would be 
furnislicd with extra-tit kets for admission at the door of the concert room 
at a dollar each. The Hul)scri|)tion was to be continued during the following 
year under these conditions''): 

1. llie subscriberii to consist of offieers of tlic navy and army and the gentlemen 
of the city. 

2. Each Hulix lilKT to pay one ^iiineu on tlie delivery c)f one ticket for the season 
on which he will please to ionert hia name, street, and number of the house. 

3. Each mibscriber to have the priTilegs of introducing two ladies and one gentle* 
man. provided smh ^entlenian is not resident in the city. 

The first concert will be at Koubalet's on Saturday the 30th instant, to commence 
precisely at 7 oVlock, and will be continued weekly of the Name day. 

Offioen of the N'avy and .\rniy who may not have been applied to by the mana* 
t;erM. wilt receive tickets at Roubalet's at one guinea each, and will please to leave 
their names t-tc at the bar." 

That the concerts actually took place may be pri)Vcn by several ad- 
vertisement.s in the Royal (iazctte in January and February. 178:i. If these 
concerts were not ideal in rendition, they were at least abreast of the times 
in spirit. If proof be required, wc need but turn to the program of a concert, 
given by the gentlemen of the army and navy, as were all these public enter- 
tainments, to alleviate the misfortunes of persons, affiliated in one form or 
the other with the British cause. The interesting announcement, in the 
Royal Gaxette, April 27, 1782, reads: 

1) X. V. .Meriurv. .\pril 9. 1781. 

2) Royal CJaz. tte. .Ian. 16, 1782. 

3) Royal Gazette, May 8, 1782. 

4) Royal Gazette, Jan. 23, 1782. 

6) Royal Gawttc^ Nov. 27. 1782, signed Nov. 22d. 
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THKATKK. 
(By PeriuiiMiion) 

This evening will be performed, a Concert of Vocal and iBStminentBl Miukk, 

for the benefit of two distressed Refugee FamilieH; 

It 18 hoped the humanity uf the res[)ectablc public will, on this laudable occasion, 
be particularly shewn, as they may depend upon every paina being taken to render the 



•Tening's amusement agreeable. 

Act I 

8infunie of Toeschi 

Quartette of Davaux for violins 
Song by Mrs. H yde Soldiers tir'd of Wars alarms*. 
VioUno Solu (Juncerlo of fiorchny 



Qnintetto of C Bach for Flauto. 
Sinfonie of Stamits. 

Act II 

Sinfonie of Haydn * 

Quiirtctto of Kammell, for violino 

Song by Mn>. Hyde, 'The lark's shrill notes' 

Hoboy Solo Coqcerto of C. Fisher 

Quartet to of Vaohall, for Flanto 

Sinfonie of Haydn 

Act III 

Sinfonie of Jiuch 

Quartetto of Davaux. for violino 

Song by >Irs. Hyde 'If t is joy to wound a lover' 

Clarinetto Solo Concerto ut .. .. Mahoy 

Quartetto of Toeechi, for FUuto 
Sinfonie of Manlino [Martini f] 

Ti< ki ts to he had of the different printers, at Mr. Strachan's Coffee House, and 
Mr. James .M'Kwer's No. •J4"2 Qne<"nstreet. ]5i)xes H s. I'it 8 .t. (iailery 4*. 

The subscription conccrLs evidently f\illy satisfied the desire of the .sons 
of Mars to have Musical Parties as indc[)eiKient benefit and other concerts 
were but seldom announced. Among them one deserves att<Mition given 
on Sept. 10, 1780*) at John llackenae's *Wliite Conduit House', apparently 
an open air entertainment and more particularly the "Concerto Spirituale 
of three acts*' given at the theatre on March 25, 1780 in evident (miniature) 
imitation of tiie Concert Spirituel of Paris. We are told that 

each art will consist of an Overture. Song. Solo. Song. Trio. Song. Sym- 
phony. The whole to conclude' with the (irand Chorus of the Messiah. The orchestra 
to be on the stage, which will be properly decorated on this occasion." 

Finally Signior Franceschini, whose ability on the violin Chailestonians 

had an opportunity to enjoy from 1774 to 17^ had "by permission** a benefit 

on June 9, 1783>) and he was succeeded by William Brown, subsequently 

so prominent at Philadelphia, at whose benefit on August 8, 1783') "Signior 

Franceschini was to play the first violin**. Unless Brown was "honoured 

1) Roval Ca/ette. Sept. 9, 1780. 

2) Royal (Jazette, May 31, 1783. 

3) Royal Gazette, Aug. 6, 1783. 
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with a suffident audience" at his proposed "second** concert at Roubalet*8 
on AvgoBt 15thi) his concert at August S, 1783 may be said to have been 
the last given at New York under the British tegime. 

William Brown was also the first to appear before the concert^going 
public of New York aher the war. He must have been not only a troulilc- 
some character, to judge from his quarrels with Bentley and r'apron at Phila- 
delphia, but also of a rather restless disposition. Hardlv had he fiiven his 
concerts of 1783 at New ^"ork when h^ went to Philadeljihia, a journey 
then by no means very < (tmf<>rtal>le. I lieiu e he proceeded to Baltimore 
where he is to he trarrd earlv in 17^4. We further know from the (■haj)ter 
on coiieerti in Philadelphia liiai he ventured in tlie same year as far South 
as Charleston and back again to Philadelphia where he seems to have remained 
until fall of 1785 when he reappears at New York as the founder of the 
New York Subsciiption Concert. End of October'), the number of sub> 
aoribers being **Gompleated**, he requested the gentlemen to meet at Cape*s 
Tavern to "fix on some regulations** relative to the enterprise. Beyond 
this and the announcement') that the managers of the *(ventlenien's Concert* 
found it agreeable that the "company should have tea and coffee sers'cd 
up to them in the tea rooms, in the interval betwixt the conclusion of the 
concert and the commencement of the dancing" we hear nothing concerning 
the entertainnients excejit and this is really the most imjiortant item — 
that, as Mr. Brown was jjerniitted to note in tlie aiuinuiicement, New York 
Daily Advfrtiser, March 14, 17S<) of a benefit concert 

"the uianagens of tlie Uentlcmen'B Concert [were] perfectly Hatisfitd with the 
attention and aniduity of Mr. Brown in the conducting of the nrancal de partment 
during the aettson.** 

This testimonial, however^ did not induce Mr. Brown to remain at New 
"^ork and as thne seems to have been no other musician of sufficient energy 
to take his j)lace, the enterprise collapsed. Indeed, New York just then 
appears to have been, may be for i)o]itieal reasons, a rather uninviting place 
for musicians. Even an nncpiestionably able artist like Alexander Reinagle, 
"member of the Soc icty <>( Mu.sicians in London", found it to his advantage 
to leave New York aftt'r a brief sojourn. 

He, like W ilHaiu Bniwn, found the (Quaker ( itv more hospitalilf ainl iiis 
return to New York in Sept. 17H8 was <luc primarily to his connection with 
the Old American Company of comedians. With the return of this company 
things mudcal, too, received a fresh impetus at New York. The first fruit 
of Reinagle's energetic and experienced leadership was the revival of the 

1) Roval Cazette, Aug. 6, 1783. 

2) .N. V. Packet, Oct. 24, 1785. 

3) N. Y. Daily Advertiaer, Jan. 10, 1780. 
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'Xew York Subscription Concert' under his direction "tlie vocal parts by 
Mrs. Henr\' and Mr. ( apron. The instrumental by .Messrs. Reinagle. ( apron, 
Bradford etc."' Tlie enterprise was planned on a modest .scale as only three 
concerts were held at the City Tavern, on .Sept. 15, Sept. 2'J and October 13, 
1788 with the following ' plans". 



FlKiST CONCERT 
Act 1 

Orerture Stamits 

Song Mrs. Henry 

Concerto Violoncello Mr. Bradford 

Act U 

Sonata Piano Forte Mr. Reinagle 

Song , Mrs. Heniy 

Overture of .. ..' Abel 

Act ill 

Solo VidUn Mr. Reinagle 

Song Mrs. Henry 

Overture of Stamitz 

SECOND CONCERT. 
Act I 

Grand Overture Haydn 

Song .. Mrs. Henry 

Concerto Violoncello Capron 

Act 11 

8onata and Trio of Haydn and Schroter .. .. Mr. Keinngle 

Song Mr> Capron 

Qutftetto, flute, of Bach 

Act in 

TMo of Boocherini Mesers. Reinagle, 

Bradford and Capron 

Sonj: [Mri*.] Heiuy 

Overture of .. Reinagle 

THIRD CONCERT 
Act I 

Overture of Goesec 

Song Mtb. Henry 

Solo ViolonoeUo Mr. Capron 

Act II 

Concerto Pianoforte of Sobrotcr - .*. Mr. Reinagle 

Song Mrs. Henry 

Qoartetto, Fhite Vanhall 

Act III 

Miscellaoeoutt (juartctt 

Song Sirs. Henry 

Overture of Stamitz 



1) DaUy AdvcriLse-, Sept. 13, Sept. 27, Oct. 11, 1788. 
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In tlie following yeta, 1780, agttin only three ooncerte were offered "under 
the direction of Hesns. Bwnagle and Capron'^ on Sept. 22, postponed from 
Sept 15, Oft. n and Oct. 3t)th under the heading of "New York Subscription 
Concert of Vocal and Instrumental Music" The programs read: 



FIRST CONCERT 
Act 1st. 

Overture of Giordsni 

Song liy Mis Si>\vell 

Concerto Violoncello Mr. Capron 

Overture of Gufi^ielmi 

Act 2d. 

Overture of Stamitz 

Song by Mrs. Sewell 

Sonata Piano Forte .. Mr. Reinagle 

Overture of Goasec 

After the fint act will be iHTtornud a Chorus, to the worda that vere sung, as 

Oon. Washington patted the bridge at Trenton — the Music note compoeed by Mr. 

Reinagle.*) 

SECUNI) CONCERT. 
Act l»t. 

Overtare of J. Stamits 

Song Mis. .'^ewell 

Concerto Clurinet Mr. Wolfe 

Solo Violoncello Mr. Capron 



1) Daily Advortiscr. Sept. 1.',. Ort. 2. Oct. 20. 1789. 

2) This chorus, to the words "Welcome, mighty chief] once more" was publiibedin 
December 1789 nnter the title of 

Chorus sung hffnrf Oin. Wn^htmjtnn a.^ he ])assfd under the triiiiii]ih;il arch 
raised on the bridge at Trenton April 21st 1789. Set to muaic and dedicated by 
permiarion to Mek Waahington by A. Beinagto . . Fhibdelphia. Printed for the . 
author ..." 

In my Bibliography of Earlj- Secular American Music, p. 2.5 I contend that Rei- . 
nagles' j)iece whh wt sung on 21st on the luidee at Trenton. Tlie main rcason.s 

for this startling contention are these: 1) The concert announcement distinctly says 
"The music now composed by Mr. Reinagle**. 2) The Sonata, as the original chorus 
wa.** referred to in all thi- i ntitemporaneous ne\vsj>aper accounts wa.s sung "byanumIxT 
of young girls" unaceL)nij)anied wherea.-* Reinagle s (rather indifferent) piece i.-i engraved 
for "2 voice, 1 voice. 3 voice" with pianoforte accompanied apparently retluced from 
an orchestral score. Now, Reinagle's chonts is not identical with the President s March 
which in 1798 furnished the musical basis for Joseph Hopkinson's *Hail Columbia*. 
Con.sequent!y. if Kein.iu'It '- chorus wa- not sung on April 21, 1789 on tlii> V)rid<if at Tren- 
ton, some other musuian must liave furnislie<l the music for the patriotic niusieal 
address of welcome, which so iinpre.-^Nid (k-orge W'a.shington. According to certain 
traditions, this musician was Philip Phile and it is aUiO claimed, (without knowledge 
of Reinagle's chonia etc.!) that the words were sung to the tune of the President's 
Mareh of which citlicr Philc or I'liilip Kotli is said to have l)een the composer. In 
fact, Phile's authorship of the President's March hangs on a satisfactory solution of 
the problem whether the President's March was sung on the bridge or not. Those in- 
terested in this puzzle are referred to my 'Critical Notes on the origin of Hail Columbia' 
(Sammelbiinde d. IMG. 1901 — 2) where I mention musical reaiion for my opioiou that 
the Preaident's March was not sung on said oooaoion. 
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Act 2d. 

Chorus^) 

Overture of Vanlmll 

Sang Bin. SeweU 

Dnett^ Piano Forte and Violiii of ^fozart 

OTertnre Dittoro 

THIRD CUXCERT. 
Act let. 

Overture Carlo Stamitz 

Soog Mn. 8ewell 

Saio Violoooello Mr. (^pron 

Quortett CUrinet Mr. Wolfe 

Song Mrs. SeweU 

Act 2d. 

Haa 6th Periodical Overture of J. Stamits 

Snni; Mrs. Srwcll 

Sonata Piano Forte Mr. lieinagle 

Symplioiua Goaaeo 



The same number of concerts, at Cone's Hotel, was adhered to during 
the next thiee yean. In the meantime, Reiimgle had again moved to Phila- 
delphia and it fell to Capron's lot to "open" the anbecriptions. In this he 
was assisted duiing the winter of 1790—1791 hy a Hr. KuUin. The first 
concert was to be on Jan. 3, 1791 and the others were to follow in fortnightly 
intervals*), but on Jan. 3d Capron found himself obliged by the ''combina- 
tion of many circumstances" to change the dates to Jan. lOtli, Jan. 24th 
and Feb. 7th. Beyond this and the notice on Dec. 3l8t, 1790 that a "Mr. 
Luby will also perform on the Spanish puitar and sing" I have fouiul no 
reference to the concerts in the Daily Advertiser except the usual (h'tails 
of management, f. i. that striinjzers could be admitted for ten shillings for 
each concert if introdmed by a .su})Sf riber. 

The series of 171'2 also began rather late, on February 28th and was 
. continued on March 13th and 20th'). Henii ( apron divided the responsi- 
bilities and the profits between himself, Mr. Van Hagen, sen., who needs 
no further introduction to the reader, and Gecnge Edward Saliment, **pr0' 
fessor of musio lately arrived**, teacher of singing in English and French, 
of the guitar and German flute on which he st^ed hims^ a master*). These 
three gentlemen submitted on Feb. 7th in the Daily Advertiser the following 
conditions of subscription: 

1. A aulwcriber paying five dollars will receive a ticket which will admit to the 
tliree concerto, a gentleman, a lady, and two misses or masters, under fourteen years 
of age. 



I) .\ppareiulv the same as sun^: al tlie fir>t tomcrt. 
•2) Daily .Xdvfrtiser, Dee. 21, 1790. 

3) Daily Advertiser. Feb. 25, Maivh 13 and March 20. 1792. 

4) Daihr Advertiser, Aug. 18, 1791. Saliment remained tme to New York but 
disappears from the directories after 1800. 
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IT. A single rabscriber paying three dollan, win receive a ticket which will adinit 

a gentleman or lady to the thret> cuncerta. 

III. A ticket to admit a gentleman or lody, to a single lonccrt, ton shillings. 

IV. A ticket to admit a gentleman and lady to a single concert two doUars. 

V. The Hubscription money to be paid on deUveiy of the tickets. 
After each Concert a Ball' 

The conditions being satisfactory to the public, the concerts were 
held on the dates mentioned with these offerings: 



FIRST CONCERT. 
Act I 

Symphony of Pleycl 

Piano Forte Concerto Mr. Van Hagen 

iSong .Mrs. Hay 

Violin Ooncerto P. A. Van Hagen, jun. 

Violoncello Concerto Mr. Capnm 

Act IL 

Symphony of Pleyel 

Flute CSoneerto Mr. Saliment 

Song Mrs. Hay 

Violin Concerto Mr. Van Hagen 

Symphony of Pleyel 

SECOND CONCERT. 
Act I 

Overture of Henry IV by Martini 

Piano Forte Cbncerto Mr. Van Hagen 

Song Mrs. Hay 

VioUn Concerto P. A. Van Hagen. jun. 

Flute Concerto Mr. Saliment 

Act Sd. 

interlude of Henry IV by Martini 

Solo Violoncello Mr. Capron 

Song Mrs. Hay 

Violin Concerto Mr. Van Hagen 

THIRD CONCERT. 
Act I 

Overture 

Song Mr. Capron 

Forte Piano Sonata, by Pleyel .. .. Mr. Van Hagen 

Tenor Concerto P. A. Van Hagen, jun. 

Act II 

Overture of the Deserter [Dibdin or Monsigny] 

Flute Concert Mr. Saliment 

Song Mr. Capron 

VioUn Concerto Mr. Van Hagen 

Overture of Rose and Colas [Monsigny] 

Shortly afterwards Henry ( apron took up his residence at Philadelphia 
and the Subscription*Concerts were continued at Cone's Hotel under the 
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management of 6. £. Saliment, who soon seema to have dropped oal, and 
Ifo. and lbs. Van Hagen, lately from Amsteidam who was to pedbim 
**coneertos^ sonatas and accompanyments on the pianoforte*' as we am in- 
formed in the piq^osals on S<^. 27, 1792 in the Daily Advwtaaer. The 
managen had also succeeded in «a|^^^ the "▼Ocal powers" of the broouB 
Mrs. Hechtler, "lately from England'*. As fu as tiie solo nnmbers of the 
programs are concerned, they resulted more or less in an exhibition of the 
abilities of the Van Hagen family with a plentiful display of PleyeKs music. 
Here are the three programs of the three concerts on Oct. 15, Oct. 29 and 
Nov. 12, 17921): 

FIRST CONCERT. 
Act L 

rJrnnd Ovwtttn of Vh yi ] 

Hong .. .. Mrs. Mechtler 

Fbrto Vium Ooncerto 3In. Van Hagen 

Violin Concerto P. A. Van HageUt jun. 

Flute Concerto Mr. Saliment 

Act II. 

VioUn Concerto Xr. Van Hagen 

Song Mrs. Mechtler 

Forte l^ano Concerto Mrs. Van Hagen 

Sinfonia Finale of Fteyel 

Sercnl gentlemen, amatenn, of the St. OedUa Society in this city, have obligingly 
oonMnted to honor the perfonnanoe with their aMistance^ 

SECOND CONCERT. 

Act I. 

Overture of Pichcl 

Forte Piano Concerto Mrs. Van Hagen 

Sonp , Mrs. Mechtler 

Flute Concerto Mr. >Saliment . 

Simphonie Concertante, of C. Stamitz 

Act II. 

Violin Concerto Mr. Van Hapen 

Song Mrs. .Mechtler 

Forte Piano Concerto .Mrs. Van Hagen 

Simphonie Finale of Plej^l 

THIRD ('()X( KRT. 
First P.\bt. 

Grand Overture of Lackwith [!] 

Vit»lin Concerto .. P. A. Van Hngen, jun. 

Song Mrs. Mechtler 

Forte Piano Concerto Mrs. Van Hagen 

Secoud Pabt. 

Flute Concert Mr. Saliment 

Song Mrs. Mechtler 

Violin Cimcerto Mr. Van Hagen 

Rondo of Pleyel 

1) Daily Advertiier, Oct. 10, Oct. 23, Nov. 3, 1702. 



Digitized by Google 



191 — 



If the Van Hageus, contrary to tradition, gave their Subscription-Con- 
ceits in tlie fall ci 1792 iiwtMd of in the irintw, tiinr fmsons mmt liave 
been weighty. Fresnmably they had heard that Meesn. James Hewitt, 
Jean Gehot, B. Beigmann and William Tonng contemplated an encroach- 
ment upon their monopdy and they hastened to reap a harvest before these 
formidable competitors became active who cdled themadves in the papers 
"professors of music from the opera house Hanoversquare and Professional 
Concerts under tlie direction of Haydn, Pleyd, etc. London'' and who pro- 
mised to make their enterprise "entertaining and instructive by intro- 
ducing every novel performance that Europe has produced"'). In this the 
Van Ilajrens succeeded. Though the four gentlemen advertised the first 
(tf a serifs of < onrerts "hy subscription for twelve nights" for Oct. 4, 1702^) 
ihey found themselves on the very day of performance compelled to post- 
pone the entertainment which certainly would have been entertaining and 



instonetiTe with this program 3): 

Ac* L 

Overture Rossetti 

Quartette VVraniski [•] 

Conoerto Flute, Mr. Young C G. Gloeeoh 

Conrortant^- fnr violin, flute, tenor, and Tiolonoello Pleyel 

Concerto Violoncello, Mr. PhilUps .. Phillipe 

Act n. 

Sinfonia Ditters 

Concerto Violin. Mr. Hewitt C. Stamitz 

Quartetto Flute Schmittbauer 

Grand Overture Pleyel 



More than likely the ambitious gentlemen had not studied their ground 
carefully enough. Twdve concerts were decidedly too many for New Yoric, 
at least under the conditions proposed, namely that the subscriptions were 

to be 

"for ladies, one pdinen nnd a half each — for gentlemen, two guineas each — for 
a lady and gentli iiiaii, time guineas each — N'on .sulxscribcrs, one dollar each." 

The enterprising (piartet, or rather trio as William Young^) druppetl 
out, soon saw the discrepancy between their proposals and the- willingless 



1) The best known of the f<nir wa.s .Tean fJehot. .\(eordinp to Fetis he was born 
abmit ITK; in Belgium, travelled in (Jemiany and France after 17HU and lived in Lon- 
don in 1784. bat he must have b(H<n there ni< early aa 1781 as Pohl ('Mozart u. Haydn 
in London', p. 370) traced him in London in that year as violin virtuoso. Eitner men* 
tiotw numerous compoeitions by Ciehot. 36 quartette, trios etc. and several theoretical 
works. The identity of ttli■^ (liliot with xhv "Aineriean" (Jehot apixars from John 
K. Parker'H Musical Reniini.fcenees in the 'Euterpiad', 1822. PaTkcr also states that 
Ciehot died in obscurity and indigent circumatanoea. Of hia compomttooa, oompoaed 
in Americfl. only very few. and they insijrnificant, sre to be tmoed. 

•1) J)aily AdvertiWr. S. j.t. -J.l, i7i»-2. 

3) Daily Advertiser, ()<t. 4. 1792. 

4) .\ccording to Donlap he was aentenoed to death in 1797 for hnring killed in 
a des|)erate mood the eonatable wiio osme to atreat him for contracted debta. 
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of the New Yorkers, accustomed to a more meagre mudcal diet, to sub- 
scribe 80 much money for so many concerts. To be sure, they stated on 
November 3d that their reason for postponing their subscription concerts was 

to (i')taiii thi' cclcJiratrfl sini:< i->. Mrs. I'ou iiiill (late Mrs. Wri^htcn) aiu! Mi-s. Tlofl^kin- 
son, both iTccutly from England, and ax they were detcrmim-d to engage the first singers 
in Antericft have spaied no ezpenee nor trouble (by aeparate jouraejrB to PhiladeliAiift, 
etc. etc.) to gratify the amateurs of nuiRic. 

However, the fact that they further announced that the first concert 
would be held "as soon as the subscription [was] adequate to the ezpenee" 
and that, when this finally happened, they limited themselves to six concerts 
instead of twelve clearly indicates other reasons hesiiles the one jniljlished. 
Nor did thev, as will be seen, adhere to the original jthui of introducing 
"catches and glees bv many other eminent singers froDi Lojulon", meaning, 
of course, the singing members of the Old American Company. 

Not before the middle of January, 1793 did Messrs. Hewitt, Bergman, 
and Phillips — he too from London — meet with sufficient encouragemmt 
to launch their enterprise. The first concert took place at Corre*s Hotel on 
January 23, 1793, the second on February 21st, and so forth on March 2d, 
March 16th, March 25th and April 6th i). A peculiar detail of management 
was this that subscriptions were kept open until the end of the series with 
gradually decreasing prices. But more important is the fact that works by 
Wanhal and Haydn were played from manuscript and that the latter's 
'Passion of our Saviour' perhaps iiad its first jierformance in .America on 
March '2~\ 1793. This 'Passion" was none other than the 'Seven Words' 
composed in 17.^") for the cathedral of Cadiz, and shortly afterwards performed 
at lAtudon under the title of "Passione Instrumentale': 

FIRbT CONCERT. 
Act L 

Overture Haydn 

Song Mrs. PownaU 

Quartette Girowetz 

Song Mns. Hodifkinson 

Ooncerto Violoncello Mr. PhiUiiw 

Act 1L 

Concerto Violin Mr. Hewitt 

Song .. Mm. Hodgkinson 

Song Mis. FownsU 

Finale^) 

SECOND CONCERT. 

Act T 

Overture Haydn 

Song Mrs. PownaU 

1) Daily Advertiser. Jan. 10, Feb. 16. March 13, March 23, March 2H. 1703. To 
iivoid IDiifusion it ini^lit If \ < ]\ tn >t)Hr that several |K»fitponenient.-i ami < hanjL:r- of 
program were made. ChUy the (itutl the dates and programs have been entered here. 

2) The balls following the coocerti were conducted by Mr. FbiUips. 
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THo Schmidt 

Song Mrs. Hodgkiasoo 

Ooncerto Violoncello Mr. PhilUpo 

Act II. 

Oonoerto Violin Mr. Hewitt 

Song MrH. Hodgkinson 

Duettx), Violin and l^ola Mtnisrs. Hewitt and [?j 

8ong Mt8. Pownall 

Orertnre IKtten 

By particular desire 

Song, The Primrone Cirl' Mrs. Pownall 

THIRD CONCERT. 
Act I. 

Sinfonia Vanball, M. S. 

Song Mrs. Hodgkinaoa 

Quartette PIcyel 

Song Mrs. Pownall 

Concerto, Violoncello Mr. Pliillipi 

Act IL 

Oonoerto VioUn IDr. Hewitt 

Snntr .. .. .. .. .. .. Mrs, Pownall 

Overture .. Stamitz 

Song ytn. Hodgkinaon 

Finde .. .. .. Haydn 

FOURTH CONCERT. 
Act h 

New Overture Haydn, M. S. 

Song MrH. Pownall 

QuarU-tto Pleyel 

Song Mn. Hodf^dnrnm 

Concerto Tiolonoello Hr. Fhillipe 

.\cT n. 

Gelebratofi ronrrrtnnte, Violin, viola, darinetto, 

and vioiunccUo Pleyel 

Song Mn. Pownall 

Sinfonia R<»«'tti 

Song yir». Hodgkinson 

Finale, Battle Overture Hewitt>) 

FIFTH CONCERT. 
AVT I. 

Overture, La Chasse Haydn 

Song Mr> Hodgkinwm 

Quartette I'loycl 

Song Mi-H. Pownall 

Oonoerto Violoaoello Mr. PhiUipa. 

1) This naively prosrammatic piece was first played on .Sept. 20, 1792. The 'pn> 
gmm* viD be given under benefit-oonoerts. 

Sonnsek, Saily Concert Ul«. 13 
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The Passion of oar Savioiur, expnaaed in instraimiital porta, 

COinposfd by Haydn, 
i'art 1. Introduction 

2. Fatiier [for]give them, the^ know not wh»t thegr do. 

3. To day thou ^]Mlt l>r witli me in Buidiae 

4. Woman — behold tliy hoq 

5. My God, my God, why haat tboo fonakan me 

6. I thirst 

7. It 18 fiaiuhed 

8. Into thy hands I command my spirit. 
To oondudo witii the rep r e aentation of an Earthquake. 

Song Mrs. Hudgkinaon 

Sinfonia Stumitz 

Song Mrs. Pownal 

finale Haydn 

SIXTH CONCERT. 
Act I. 

Overture Van Hall 

8«M^ Mrs. HodgkinsoQ 

QuMtettO Stnmitz 

Song Mrs. IVnvnftll 

Concerto Violoncello Mr. PhiUips 

Act 2d. 

Goncerkante Pleyel 

Song Mns. HudgkiuBOn 

Overture Stamitz 

Song Mm. Pownall 

Full iHece Haydn*) 

In the following year the rival oiganiaations again appeased on the plan 
irith a slight interchange of foicee. Under the direction of Messrs. Capron, 
Hewitt and Saliment with Hulett as conductor of the balls, a series of three 
'City Concerts' was given at the Qty Tavern on Dec. 27, 1793, Jan. 9 and 

1) For rea-sons nut imntiornii this cuiiiHTt wa.s *"ictn<ivcd" from <\)rri''s Hotel 
to the City Tavern. T\\c dat*- \\ i n^niidly fixwl for .\j>rii 0, with tliis program, de- 
voted entirely to Corelli and Uaendel, and certainly more interesting than the one par* 

formed 

Act L 

Overture, Sampson Hacndel 

Song* dome ever smiling liberty* from the Oratorivm of Judas 

M.Hocabaens .Mr. Pownall 

l8t Concerto .. Corelli 

Duetto *0 lovely peaoe with plenty crovn'd' Mn^. Ho<IgkinRon and 

Mrs. PoimaU 

Overture, Ariacbie Haendel 

Act n. 

Overture, Jephta Hamdi-l 

Song *I know that my Kedeemer liveth', from the 'Messiah' Mth. Pownall 

2d Concerto C'oR-Ili 

Reott. and song 'Comfort ye my people', from the Messiah ^Irs. llodgkinaon 
OTertnre, Occasional m Haendel 
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Jan. 23, 1794^). Mr. and Mn. Van Hagen and Vx. Phillips, in charge of 
tiM Terpsichmean fMtnns, in torn and evidoitly jealous of Hum sale- 
cedents, opened bolb in Frendi and Bngliah a snbecription for fhxee *0U 
City Gonoerta', held at Gone'a Hotel on Jan. 1, Jan. 21 and Feb. A, 1794*). 
The City Ooncnta were pcedominandy inatnunental in ohaiaeter, the only 
singer engaged being Mrs. Fownall, assisted occasionally in Fienoh dneta 
by Mr. Capron. On the other hand, in the Old City Concerts vocal and 
instrumental music were more evenly distributed. Against Mrs. Pownall 
were ])itched Mr. and Mrs. Hodpkinson and Mr. Pripmore, also the precocious 
talents of Master Van Hajien being featured. A slight difference appears 
further in the arrangement of the programs. In the Ohl T'ity ( oncerts the 
virtuoso element clearly reigned supreme and no definiie place seems to 
have governed the selection of the orchestral numbers, whereas the pillar, 
as Theodore Thomas would have sud, in the programs offered by Capron 
dearly waa formed by Haydn, whose name appears not once on tiie pro- 
grams of tiieOUlQtyOmoarts. Otherwise the conoerts had moch in ocmmion 
and the similari^ between the oonditions of snbscxiption was probably 
more an oatocmie of business ocmsiderations tiian of a oompetiticm for pnUio 
&vor. The terms at the City Concerts, for instance, were these. Each 
subscriber paid 5 dollars which entitled him to a ticket to admit VijTn^lf 
and two ladies. A ^'single*' subscriber paid 3 dollars and a non-subscriber 
10 shillings for each concert. The price of admission for a young lady or 
gentleman under 14 years of age was "> siiilUngs, a condition somewhat 
recalling to our nund the - to .\mericans, at least, — odd custom prevailing 
in ( Jerman where "Kinder und Militiir zahlen die Halite". The programs 
read; 



CITT (X>NCBBT8. 

SIBST OONCBBT. 
Aor T. 

Orartore Ilnydn 

Concerto Piano Forte Mr. Bausch 

Song Hn. Pownall 

Concerto Flute Mr. Saliment 

Aor n. 

(N)n( orto ViolonoeUo Oftpron 

Song lbs. Pownall 

Solo, fVench Horn Mr. Pettauflr 

French Duet for 2 Tokc« Bfas. FbwnaU and 3b. O^Nrott 

Finale Pteyel 



1) Daily Advertuwr, Deo. 26, 1793; Jan. 7. and 20» 1784. 

2) Daily Admtiwr, Jan. 8, IS sail aO^ 1794. 

IS* 
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SECOND CONCERT. 

Act I. 

Sinfonie Vanhall, M. S. 

Song Mrs. Pownall 

Qinrtelto, Fleyel Menn. Hewitt, Beqimaa, Du duunp 

and Okpron 

Duett for 2 voices 'How sweet is the 

lirMth of moni* Mn. Fowiiall uicl Mr. Oftpran 

Sonata Piano forte Ifadame de Sew. 

Act II. 

Concerto Flute Mr. Salimerit 

Song, accompanied on the PianoForto Madame Do Seie 

Duett, Violin and l^fdoneello .. .. Mem. Hewitl and Capnn 

Song .. Mrs. Pownall 

Finale Haydn 

THIRD CONCERT. 
Act I. 

Overture. T.;i Reinc Haydn 

Song, accompanied on the Piano Forte Madame dc Seze. 

QttMtetto MeMia. Saliment, Hewitt, Do Camp 

and CaprDH 

Song Mn. Pownall 

Tidin Mr. Hewitt 



Act II. 

Oonoerto Piano Vorte Mr. Rauseh 

Song, aooompanied on the Pedal Harp M'Klimu- Dc Sew 

Concerto Violoooello Mr. Capron 

Song Mn. Pownall 

Hn^ La Ghana Hajdn 



OLD CITY CONCERTS. 
FIRST CONCERT. 
Act I. 

Overture Pleyel 

Song 'Mansion of peace' Mr. Hodgkinson 

Ooneerto Tenor Maater Van Hagen 

SoQg'Answer iotheManaonofpeaoe' Mrs. HudgkinHon 
Concerto, grand Piano Forte .. .. Mrs. Van Hagen 
Duett 'How Bweet in the woodlands' Messrs. Hodgkinson and Prigmore 

Act U. 

Concerto Clarinett Blr. Wolf 

Song 'Hlue ey'd Patty* Mr. Prigmore 

Solo, French horn Mr. Pellesier 

Bravoura, 'Ceat*e gay seducers' .. .. Mrs. Hodgkinsun 

SonatA on the Forte Piano for four hands Mr. and Mra. HodgUnson 

Duett 'Could you to battle march 

away' .. .. Mr. and Mrs. Hodgkinson 

Concerto Violin Mr. Van Hagen 
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SECOND CONCERT. 

AC!T I. 

Overture Stamitz 

Hunting Song Mr. Prigraore 

("(interto Tenor Master Van Hagea 

Bravura 'Tlie bleak wind whistles' .. Mrs H<KlL'kin»on 
Sonata, Piano Forte Mr-^. \'au Hagen 

Act II. 

Overture, Henry 4th Martini 

Song 'PrM)r Richaid* Mr. Hodgkinson 

Cuncerlo Violin « .. Mr. Van Hagen 

Song, accompanied by the cbrinet, 

*Symjmtl»etic echo* Mrs. Hodukin-^on 

Concerto Pianoforte Mrs. Van Hagen 

Comlo Duett Mr. A Mrs. Hodgkiiwon 

Finale Ds Zakka-M 

THIRD CONCERT. 
Act I. 

Overture b\' Plyi"! 

Trio 'Incitement to virtue* Mr. & Mrs. Hodgkinson & Mr. Prigmore 

Concerto Violin Maater Van Hagen 

Song 'Humanity' Mr. Hcxlgkinaon 

Sonata on the Piano Forte Mrs. Van Hagen 

Af-T II. 

Entre Acte of Henry the Fourth 

Song *Generoiii wine* Mr. Hodgkinson 

roneorto N'iolin Mr. Van Hagen 

Sung 'Remembrance' .. .. .. Mrs. Hodgkinson 

Concerto on the Piano Pbrte .. .. Mrs. Van Hagen 

(By desire) Comic Dnett *The jealous 

man. etc.' Mr. Mrs. Hodgkiniwm 

Finale, the Deserter Gretrj' [!] 

During the same year, the rival managers must liave come to an under- 
standing and a junction of their forces was effected, for when the concert- 
season opened, the Daily Advertiser on Dec. 12, and 18, 1794, possibly 
much to thb sniprise of its readers, annoniMsed that Mr. and Mrs. Van Hagen, 
Messrs. Hewitt and Saliment — Capron had again left for Philadelphia — 
would co-operate in a series of three concerts at the New Assembly Boom 
in William Street "upon a mnch larger scale than heretofore**, the vocal 
parts to be held by Mrs. Hodgkinson, Mrs. Pownall and Mr. Benjamin Carr. 
Wherein this larger scale consisted is difficult to see but perhaps some plau- 
sible explanation was deemed necessary in view of the fact that the sub- 
scriptinn-priee was raised from 5 to (> dollars for two ladies and a gentleman, 
from IJ to 4' dollars for one lady and a gentleman, etc. Of course, 
this advance iu the price of subscription was due primarily to the fact that 



1) DeaMe, 1740-92. 



othennse a co«operation would have been to tiie disadvantage of tiie ma* 
nagecB rather than to their advantage. Finally, it is notevoithy that the 
eexies was not entitled Old City Conoerta, but Qty Concerts. They irere 
held on Feb. 21, March 6 and March 19, 1795 with these programs^): 

FIRST CONCERT 
Act I. 

Sinfonio Plcyel 

Ballad Mrs. Pownall 

Oonoerto Flute .Mr. Saliment 

Song Mr. Carr 

A Concerto Piano Forte Mrs. Van Hagcn 

Aor IL 

Overture GiroTets 

Sonp Mrs. Hodgkinsnn 

Quartetto .. Measrs. Hewitt, Bergman, Van 

Hagen, jnn., RoMndaU 

SorifT Mrs. Pownall 

Full Piece Haydn 

SECOND CONCERT. 
Act I. 

Storm Overture Mr. Hewitt 

Song Mr. Can- 
Concerto Piano Forte Mr. Van Hagcn 

8ong Mrs. Hodgkinson ' 

Oonoerto Unto Mr. Saliment 

Am XL 

Concerto Violin Mr. Hewitt 

Song Mrs, Pownall 

Duet, for violin and viola SleeBrs. Hewitt and 

Van Hagem juo. 

Song Mr. Carr 

Finale FSdil 

THIRD CONCERT. 
Aor L 

Grand Qjrmphony PichI 

Song Mrs. Hodgkinson 

Qoutetto Heean. Van Hagen jun , Van 

Hag^ ten., Bergman and 
Hewitt 

Song Mn. Pownall 

Gonoerto Pianoforte Mn. Van Hagen 

Act n. 

Coooerto Flute Mr. Saliment 

Song Mr. Carr 

Concerto Violin Mr. Van Hagen 

Song Mr< Hodgkinson 

Finale Plcyel 



1) Dsil^ Advertiser, Isb. 18, Hsidi 2, Msnh 17. 179S. 
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This co-operation appears not to have been to the taste of Hewitt and 
fiUimflnt They intlicbew and left the fidd to Mr. and Un. Vui Hagen 
who mnt into parteefdiip with Fradeiidc Banech, mwic teacher and dealer 
in InataimentBy and John CSuistopher MdUer, late of Philadelphia. At fiist^ 
on Dec. 4, 1795 in the American IGnerva, they ^i»tift«t^f»^ nndm the aqg- 
geetive heading of Old City CSonoert a aoaes of four concerts but contented 
themadyee a few weeks later, on Dec. 2nth, with a subscription for three. 
The concerts were held at the New Assembly RoMnon Jan. 12, Jan. 21 and 
Feb. 2, 1796 with Miss Broadhunt as attiaction in the "vocal parte" i). 

VnUST CONCERT. 

Act I. 

Shifonia Cyrovctz 

OooMito Fhite, by a geatboan lately from 

Europe 

Song 'Amidst the allusiona* Miaa Broadhuret 

Duetto Piano Vorte Mia. TanHagnandlfr.Raasdi 

OoBoertMito Mr. V.HagoiaiidyaaHaseii, Jan. 

Act II. 

Sinfonia Pichl 

Concerto Piano Forte Mrs. Van Hagen 

Song 'How can I forget the fond boor' .. Mbn. Brr<adhurst 

Concert Mr. V. Uagen 

Ffaude Haydn 

SECOND CONCERT. 
Aov L 

Sinfonia Fleval 

Song, XVmrt one not to aoenes of pteMwe .. IBbb Broadhorst 

FantaHie with a fondo Mr. Rausch 

Song Bravoura Miss Broadhurst 

Concerto Violin Mr. Van Hagen 

Act n. 

Sinfonia Pichl 

Song 'Twas within a mile of likiinburg town' Miss Broadhurst 

Dnetto Piano Forte and Tenor. MMan. Molkr, Yan Hagen 

Finale Ha^dn 

THDUD CONCERT. 
Aov L 

Grand Overture .. .. .. „ Wranitzky 

Song 'Kind Zepliyr wast my paiming ti^* Miss Broadhvnt 

Sonata on the harp Mr. Rolain 

Song *Tho, by the tempest' Miss Broadhurst 

Oonoerto PSano Forte .. » » Mr. Mdlier 

Acr n. 

Overture, Henry 4th Martini 

Song 'O Nanoy wilt thon ffy with wn*- .. .. Miaa Broadhnnt 

Ciincerto VioUn .' Mr. VanhagMi 

Finale Pleyel 



1) AaurieHi Mhim, Jan. 7, Jan. U, Jan. », 1790. 
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So far it had bem Philadelphia that robbed New York of some of her 
beet muBiciaiu but now Boeton was be^^miiiig to act as a magnet Thus 
New Yodc lost in 1796 the useful and eneigetic services of the Van Hagena. 

Logically the continiiation of the Old City Concerts fell upon Mr. Utdlei^s 
shoulden but unfortunately I am unable to submit data of consequence 
beyond the mere fact that he actually did continue the concerts. Presumably 
the programs and other data referring to the three Old City Concerts of 1797 
for which Mollor "by advice of his friends" opened a subscription in the 
Minerva on Dec. 27, 179G are hidden in one or the other of the daily papers, 
but they escaped me. Or, possibly, he fared not better than did Messrs. 
Hewitt, Rausch and Saliment who intended to revive the City Concerts 
under the name of the City Subscription Concert in competition with Moller's 
aeries 1) but not finding the subscription adequate to the expense saw their 
way dear for one concert only. Though this "annual** concert of Feb. 7, 
1797*} properly belongs to the benefit-concerts, its program may be inserted 
here as it also represents the last sign of life of the City Concerts started 
by Hewitt and Ids associates in 1793. 



Act I. 

Overture Haydn 

Song Mr. Tyler 

Concerto Pianoforte .. ilt. Rauadh 

Song Bfn. Hodj^dnaoa 

Glee 'Conif live with me and be my love' 

Battle of Prague, arranged for a f uU orcheetra by Hewitt 

Act n. 

Concerto Violin Mr. Hewitt 

Song Mr. Tyler. 

Concerto Flute Vt. SaliiDMit 

Son^' .. Htm. Hod^dnion 

Glee 'Adieu to the village dcliglite' 

Finale Pichl 

Nor did the Old City Concert last nnich longer. On F<'1). 12, 17*J8 Mr. 



MolU^r advertised in the Daily Advertiser su])Scri{)tion-conc('rts in which 
would be introduced parts of tlie Messiah" but it does not appear that he 
was successful in continuing the concerts beyond the first. In fact, on the 
same day, while giving the plan of the first concert, he was not in a position 
to announce the exact date — it was to be advertised "in due time*'. As 
the same advertisement was still runmng as late as March 14th it may be 
inferred that the concert did not take place at all. At any rate, a series of 
concerts was not given. The program of the first and last concert reads: 



1) Miner\'a» Dec. 24, 1790. 

2) DaUy Advertieer, Jan. 30, 1797. 



Digitized by Google 



— 201 — 



Pleyel 
MiM MoUer 
Mmbs. Nicolas and 

Averdile 
>li8« Broadhurst 
Mi>> .Mn||(-raiidMr.Geib 
Hayden 

Pabt II. 

New Overture J. OL Holier 

Song 'Comfort ye my p«^lfe* Miss Broadhunt 

Concertante Flute Mr. Saliment 

Song 'I know that my Redeemer liveth' Miss Moller 

ChOTM (mmI the Glory) [:j The principal parts by Me^vsit-urs 
Pierrnn. ShiptoM And Lee, and by MiMBioadhiuit and Hiai 

Moller. 

Aft^r this no subscription-fonrorts are mentioned during the last years 
of the century. However, if undoubtedly the interest in such puteri)rises 
had been waning, it should not be surmisevl that New York was without 
concerts in addition to the usual benefit entertainments. As far as private 
enterprises of a sustained character are concerned, it will be seen that the 
center ol the oonoert-eeaaoii in New York, too, had merely shifted from the 
winter to tiie smnmer and berides this it muet be taken into oonaideifttion 
that tiie aotivi:^ of tiie aeTezsl mnaical eocietiee, thoui^ very little is known 
of them, naturally uid as was also the case in smaller Emopean dties, 
auioQsly inteifraed with subsciiption ccmcerts as undertaken independently 
by indi\ndual musicians. 

The Harmonic Society of pie-revolutionary times seems to have died 
m natural death when the war-clouds began to hover over New York. 
It was to my knowledge the only musical societv founded in the city 
before the war but Mr. F. L. Kitter, while not mentioning the Harmonic 
Society, refers to an Apollo Society of which he says (on p. 135 of his History) 
that it seems to have been the foremost among those musical .societies . . . 
established in New York about the middle of the last century. A very 
intensling statement, but unfoitmmtely Bitter foigot to mention Us 
source and therefore we feel justified in treating his statement with scep- 
ticism ! However, after the war, soon another attempt was made to unite the 
muac lovers into a society and this attempt was followed by others witii 
various fortunes. 

On Nov. 9, 1786 the Daily Advertiser announced that "the Society for 
promoting vocal muBic[wouId] meet at 6 o'clock this evening at Mr. Uulett's^) 

1) Thi.H was John llurnilton Hulett, dancing matster, xou and successor to old 
Hulett who had died in 1785. John H. Hulett is still to be trued in ths New York 
Direotory of 1806, but he does not i^vpear in that of 1810. 



Pabt L 




Song 

Duett, grand Piano Forte 
Full piece 
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School Room in Lit^e Qaeen Street, agreeable to adjonninieiit**. Conse- 
quently this meeting was not called to found the society. It therefore re- 
mains open to furtlier investigation whether or not the society was founded 
prior to 1786 and it is also a matter of further research to ascertain what 

became of it. 

One year later, the same })aper on Dec. 27, 1787 addressed "all lovers 
of music" with ])rop()sals of '"several musical amateurs, to establish a musical 
society, both vocal and instrumental ' and a meeting at which ''to consider 
and adopt some fundamental rules", was called at the Charity Schoolroom 
in John Street first for Bee. 29th and then tot Jan. 5, 1788 — wh«i "per- 
fonneiB cnhf [wercj requested to attend". The meeting evidently led to 
something tangible lor on Feb. 6th, in the DaUy Advertiser, John Wood, 
Seezetary by order of tiie moderator, called a special meeting of the members 
of the **Muncal Society of the Gty of New York". 

Concerning the first year of the society's activity the newspapers observe 
silence and not unt il .Tune 1 789 do we hear of the object of the society. Then, 
on June 12th in the Daily Oazette, a concert of sacred music was advertised 
for June 18th at the Lutheran Church "by a few lovers of music' having 
formed themselves into a Society for the pjirjxise of promoting that noble 
art", i. e. sacred music. The proceeds were to cover the payment of an 
organ already purchased by way of individual contributions and to otherwise 
forward the designs of the society. That these *few lovers of music" con- 
afcitiited the membeis of the Musical Society becomes apparent from Uie 
advertisement in the Daily Gazette of June 13th when it was said that on 
June 18th the '^Musical Society of tiie City of New York together with the 
assistance of a Band of instrumental musicians" would perform the follow- 
ing pieces: 

1. Overture l)y Vanliall 

2. Antlu'in. from Psalm 15U by .. Arnold 

3. Jonah, an orutorio by Fekted^) 

4. Symphony '>y Kamnioll 

5. Anthem, from Psalm 80, by .. Woodward 

6. Violin Concerto by Fhile 

7. Anthem, from 1. Cor. 15, by Keefe 

8. Simphony Finule. 

This is the only program of the society 1 have been able to discover and 
the few remainin<i data on the Musical Socifty of the City of New York 
were gleaned from the New York directoriis. Thus it would appear that 
(Jeorge (iilfert, musician and sub.sequently of some prominence as music 
dealer, was the "tlirector", «ri7. president, in 1781t, followed in 17U1 by Isaac 
Van Vleek, notary public and from 1792 to 1794 by Henry Will, pewterer. 

1) More about this rather obscure oratorio under Boston. 
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The society, which had its meeting place in John Street, is not mentioned 

in the directoiyof 1795norlftterand therefore apparently had ceased to exist. 

In the meantime a society had been founded whirh, though not under 
its original name, lived far into the nineteenth century i). It was the St. Ce- 
cilia Society, "instituted", as we learn from the Xew York director^' of 
1795, "in IT'.ll, with a view to cultivate the science of nuisic. and a ^rood 
taste in its education [execution? j. Tlie concerts [were] held weekly, on 
Saturday evenings; the jirincipal professors of nuisic [in the citv being] 
members and performers at these concerts'". The officers originally m charge 
(see N. Y. Director}-, 1792) were David Mitchelson as president, Lewis Ogden 
as toeastuer, and Isaac Van Vleek as seeietaiy. Mr. Mitchdson held his 
office for four years, when sncceeded by Mr.. Lewis Ogden. The last year 
of the society*s independent ezistence, 1799, then saw Mr. Joseph Fitch at 
the helm, Frederick Rausch, the musician, being vice>president. 

If this society clearly cultivated instrumental music, the very name of 
another points to an activity in the realms of church music. When the 
'I'ranian Society' was founded and when it went out of existence is doubtful. 
The first reference to it is found in the Daily Advertiser, March 7, 
when a special meeting was to be held on the same evening at the ("itv Hall 
and the last may be gleaned from the directorv of 17'.I8 under the lieading 
'Uranian Musical Society', witli Mr. Joseph Kimball as president and a sur- 
prisingly long list of well-to-do and prominent citizens as members. In the 
directory of 1797 it is expressly stated that **thiB society was instituted for 
improvement in sacred vocal music. Elect the first Wednesday in January, 
and meet every Wednesday''. 

I) Mr. liittcr had this to say (on p. 135): 

"In 1791 H St. Cecilia Societpr was established l>ut it Ia8ted only a few years; the 
cultivation of instrumental music waa tta aim. Mr. 8. Johoaon tella me t£at, about 
1838, a gentleman, Mr. Min^. who Monged to it, told him that the St. Oeeilia Society 

failed l>ecausc the pnl lu did not appreciate classical mus^ic. When a small Isand of 
seven or eight musicians one night attempted to play in the theatre a portion of a Haydn 
symphony, the "gods" in the gallery cried out "Stop that noise; give ub 'Bonypart 
crossing the Rhine', 'Washington's March', or 'Yankee Doodle'.'" On the following 
night, when the musicians repeated the "offense" by again attempting to play Haydn, 
they were gieeted with **oat calls", rotten egg8» aad bouquets of a variety of vege* 
tables". 

This anecdote is amusing, but it ia an anecdote and should not be taken seriously. 

It is vcr\' characteristic of Ritter'a attitude towardH early mti«ic in America that bo 
mentions this occurrence in the same breath with the activity <»f the St. Cecilia S(>< iety 
though it did not happen at its concerts and without a^^king himself ^\hether such 
things did not hupon eisewhiere besides in Ammioa and whether it really happened 
"because the public did not appnetato classical musie". As m matter of &ct, be might 
have gleaned from Dunlap that the puUio, responsible foT Said ineidentt consisted 

of two drunken ship-captains! 

It may also be opportune to remark here that nothing goes to show that the *Eu- 
terpean Society', still flourishing (?) when in 1842 the New York Philharmonic Society 
was founded and looking back on a career of several decades was founded 6e/ore 1800. 
If, as Mr. Ritter says on p. 223, about 1840 **this society was oonsideied as periiaps 
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Merely incntioiiinf; a "Polyhyniniaii Society' wliich must have existed 
in 1799') ami possibly was founded in 17!*8 as in April 1799 at the "first 
quarterly meeting " "new" officers were to be elected, 1 submit the few- 
data I found oonoemiug the Colombian Anacreontic Sodety. The name 
im^ies an imitalioii, and m the model-aociety mt diMohred in 1786, evon 
a leviyal on Amnrioan soil of the Anaenontic Society oflx^ Thelattef 
had been estabhahed by aeveral noblemen and wealthy amateun towards 

oloee ol tilie 18th oenttuy and its fortnightly oonoecte were held at the 
Crown and Anchor Tavern in the Strand. TIm concerts, in which the leading 
members of the musical profession took part as honorary members, were 
followF-d by a supper, after which, the jj^esident or liis deputy sang the con- 
stitutional BODg 'To Anacreon in Heaven' (which later on was to furnish 
us Americans the musical substratum of both 'Adams and Liberty' and 
*The Star Spanpled Banner'). This ajiostroplie was succeeded by song's in 
every style and esj)e(iallv bv catches and glees sung by the most eminent 
vocalists of the day (Grove). That these songs — sung after supper in a 
society for men only — were unfit for the ears of the Duchess of Devonshire 
u not surprising. Still the indignation and disgust of this lady, thai leader 
of the kmd-ton who, as Parke in his anecdotio Memoirs narrates, was foolish 
enoogh to clandestinely attend one of the meetings, was so annoying to the 
nmnbeis that the society soon afterwards, in 1786, declared itself dissolved. 

In New York, to be sure, there were no noble men but there were wealthy 
amateurs enough of a convivial bend of mind, who had no objections against 
a broad joke, if they could swallow it with a bumper of Madeira, who liked 
music in general, and whom the spirit easily would move to sing oat drinking 



the okfest musical society in the United State*" and "was regRxded as the lineal dee- 
oendaDt of the old Apollo", at least the last part of hie statement ihoald be encircled 
with question-marks. Had the com|iiler of the city directories for 1800 enntinuod the 
practice of enumerating the munical societies, it would be easy enough to ascertain 
the year of foundation of the Euterpean Society, but unfortunately he did not. 

Now, Mr. Thomas Goodwin, whose 'Sketches and impressions' from his 'after 
dinner-talk' R. Ofigood Mason published in 1887 had this to say: "The Euterpean, 
an amateur orchestra, wa^ already ati old orj^'aiiiHation ludf a (entiiry ago. It had 
been well managed, and owned a small library and several valuable iostrumenta . . . 
I have a program of its forty -eighth anniversary concert, given January 21, 1847. which 
would carry its organisation back to the last century". Tliis moans that the society 
wa8 founded cither on Jan. 21, 1799 or on Jan. '21. 1800. 1 am inelineti to accept the 
latter possibility, for these reasnnH. While the fact that the Eutcrpcan Society is not 
mentioHoed in the papers of 1790 and 1800, not eyen meetingiB being called through 
the nediiim of the press, as was onstomar^'. may not cany mn^ weight, the otiier 
fact, that in the n( mnnt of the procession in memory of (leorgc Washington on Dec :?!, 
17&9 both the Philharmonic and the Columbian Anacreontic Society are mentioned 
bat not the Eaterpeun, makes me suspicious ! The more so, as the Euterpean Society 
is not even enumerated among the musical societies in the directory of 1790, issuecl 
after January. 1799! For these reasons, I doubt very much that the £uterpean Society 
was founded Ix'fore .lanunrv '2\. 1H(H>. 

1) Daily Advertiser, April 4, 1700. 
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songs like 'To Anacroon in Heaven' or catches and glees in Anglo-Saxon 
fashion. It needed but a ''joUy, good fellow" with recollections of the happy 
days ol tiie Aiuwnoiitie Boauty in dear, old London to mould hit kindred 
into A society and him they found in John Hodf^dnson, a disciple ol Btodras 
and imnrtible as aotor «id wiger, whom Dunlap called "the sool of oor 
nraaioal societies'*. At any late, it is not a violent supposition to oooaider 
Hodg^dnson l^e moving spirit in the foundation of the Colombian Ana- 
creontic Society in 1795 in view of the fact that he was the president during 
the fint four yeais <^ the dab's existence^) with this lonnidable array of 
ctmvivial talent to assist him in the furtherment of Anacvetmtic ideals: 

John C. Shaw, first Vice-Preaident 
Aquila Giles, second Vice-President 
John Bleecker, SeoMlaiy 

John FerrtTs. Treasurer 

Wiiham KichardiH>D, William H. RobinsoBt Hmuj 

livingBton, Jamea Maitland, Jamaa Qijin; Jolm 

K. B^'rkmim, Hnrmonxr.<<. 
George Pollock, B. Winthrop, Joseph Stanabury, 

Bdwaid lloov«» BidMid MoRto, A. QilM aad JaM 

Hewitt, ataadiag Ckmunittao. 

That the society was foonded in 1796, at any late not later, becomes 

^iparent from a concert program announced by Messrs. Hewitt and Saliment 

in the Daily Advertiser, June 6, 1795. As last number figures: 

"CoUiiiH Odes on the Pa9gion«, to Ik- .spoken hy Mr. Hocipkinson. With mxisio 
representative of each passion, as performed at the Anacrwntic Hocitty, compoaed 
by J. Hewitt,** 

in all pEobability the eadiest example of mdodiamatic mnsio composed in 
America. Beyond this and personal data on the board of managers, very 
little information is to be cleaned from oontempmaxy sources, but that the 
society flourished lor a number of years, is certain. Poasibly some day 
the constitution, and by-laws, the original as well as the revised an ! 
amended laws and regulations "of March 1800*) will turn up and also 
a goodly collection of programs which would enable us to trace what 
music and when it was iicrformed at the ri'<iular concerts, usuallv given 
at the Tontine Coffee Iluuse followin;^ tin- Ini.^^iiu's.s incftiugs. In the ab.sence 
of such documents the suj)j)ositiuii may nut be aniis.s that the Columbian 
Anacreontic Society gave quite a stimulus to the musical life of New York, 
particolarly towards the cuhivatioii of glees and kindred music. Onefoatuie, 
and in this tiie New Tuk society seems to have differed from its model, 
deariy stands icwth firom the many business-advertisements of the society: 
the annual 'Ladies Goncert' towards spring. Nor weie the regular concerts 

1) X. Y. Direotorifls, 1707 and 179S. 

2) Daily AdvertiMr, Kov. 4, 1800. 
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given bdund dosed doois, ao to speak, for it appears to have been the pri- 
vilege of the members to share the entertainments in company of tike visitors. 
Thus managed, the society could not possibty arouse the snqncions of Le 
Donne Curiou and gentlemen of the stamp of the Duchess of Devonshire 

and at least during the first years of its existence the Columbian Aoacreonlic 
Society enjoyed an ezedlent reputation. Otherwise the gentlemen in charge 
of the procession in memory of George Washington on Dec. 31, 1799 would 

hardly have dared to accord the Cohimbian Anacreontic Society a prominent 
place in tin- ])rocession together with the Philharmonic Horietv, the only 
other musit al society tiieu existing in New York. The event must have 
been regardetl a.s a climax in the society's career for the members went about 
the selection and arrangement of the music to be performed in celebration 
of the obsequies of General Washington with much care^). It was unani- 
mously resolved to meet at the Green Room of the theatxe one hour previously 
to the moving of the general prooession; the secretary was directed to 
shroud the badges of the society (an Irish harp) with black; the members 
were instructed to wear a knot of black love ribbon attached to the centre 
of the rose to which the line was pendant and finally the latter two resolutions 
remained in full force during the meeting of the society for the remainder 
of the season*). Thus attired the Columbian Anacreontic Society certainly 
did not cut a poor figure in the procesMon of which and of the subse(|uent 
sacred concert the Daily Advertiser jirinted in form of a broailside the fol- 
lowing account on Jan. |S(M> as funiishetl by the committee on arrangeu:ents: 

On (he 31bt of December 179i), the day appointed by the citizens of New York 
to pay the most solemn ftinenil honors to the Memory of their helored CSiief siid Fellow 

Gtizon (Jptu rnl Ccnrtio Wn.'jliingf (ui .... tlu- Citizons in their militnrv and civil habili- 
ments, with the foreigneni of \anoiu nations all cag«r to join in the testimonies of 
Teneration for the Oreat Deceani, having assembled in their appointed order, the pro* 
ee.H.sion mov<>(l under the (ii'idance of Hignals, to the mournful sounds of minute guns 

and muffk*d lielb. in the following order: 
Offictr and eight dragoons. 

Sixth Regiment, in platccm. the left, with arm« mid (dldurs reversed — drums 
and fifes in raouniine . [folluwcKl Ciivalrv. Mnjor. Vx w. Hamilton and suite. St. 
Stephen's Society and Taiiuiiiiny .Swiety, Masonic lodgef«, commcrL-iul companies, college 
pcofBssors, consuls etc.] 

Mtuic. 

Anacreontic and Philharmonic Soeietie.** in complete mourning — the grand officers 
hearing wands, decorated with crape — the members wearing their badges with crape 
and hows erf love ribbon. 

1) Daily Advertiser, Doc. 27, 17d9. 

2) Daily Advertiser, Der. 90, 1700. As an early iUnstration of the amusing pride 

we Ainffican.* takf> in club Imdjcc-^ mny Hfrve the following. On May 17. 1798 such 
uicmUrs of tia- Columbian Anacrt'ontic Sot iety who "chuse" to attend the theatre 
on May '21st in ' compliment to their president" John Hodgkia-ion who had his benefit, 
were informed in the N. V. Gazette that seats would lie reserved for them in the "Shake* 
speaw Box** and that they *ViU wear their faadg^". 
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[Hmq came the clergy, the bier etc. etc. The procession moved to St. Paul's Church.] 
The following arc thf \\ < ii<N df ^nm-d inusir performed on tbe 31st ttlt. ftt St. Paul'a 
Church hy the Anacreontic and Flulharmonic Societies. 

Solo, 

Sons of Columbia, now lament 

Your spear is broke, your bow*a unbent 

Your glory's fled 
Amongst the dead 

Your Hero lies 

Ever, forever cloe'd his oyes. 

Chonu. 

Columbians weep! weep still in louder moan 
Your Hero, Patriot, I>Virad and Father's gone. 

JDtad March. 

Then Recitative Solo 

Female voices 
General Chorus 
Conclusion 

Second Part 

How sleep the brave, who sink to reel 

By all their Country's wishes blest? 
By Fairj hands, their knell is rung 
By Forms onaem, their dirge is sung 

Recitativo Skdo 

Song 

Orand Chorus 
The Lord Ck>d omnipotent leigneth, etc. . . . 

Still leas is known of the artiatio activity of the ^Harmomcal Society', 
instituted as the directory of 1797 stated, "on March 17, 1796 for the purpose 
of cultivating the knowledge of vocal and instrumental music**. From the 
directory of the preceding year it is to he learned that the society met on 
Tuesdays and that the management originally lay in the hands of John 
Bichardson, President, John 8. llunn, Secretary ami John "R. Cosine, Trea- 
surer, three gentlemen who witli a .slight exchange of office controlled the 
destinies of the society for the first three years. As in 1798 a second se- 
cretary 1)ocanu' noressary, it may }>p surmised that tho business of the Har- 
monical Sucifty had grown coii^sithrably. The ]ilare of meeting srcins t(» 
have varied, Litth-'s Tavern, tlie City Hall. (laultier's AssiiuMv Kuum, 
De la Croi.x'', liroadwuN and Vaux Hall, liroadway being mentioned. Un- 
fortunately neither the number of concerts nor the programs are mentioned 
in the papm and we hear only that the ^^instrumental harmony** began 
usually at 7 o*dock. Finally, on Dec. 3, 1799, through the columns of the 
Daily Advertiser, a punctual attendance of the members of the Hannonical 
Society on Dec 5th at their Concert Room in Broadway was requested on 
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bnoBMB of great importanoe. The lesiih of this meetmg was a junotioiL of 
the St. Oecdiia Society of 1791 and the Hannonical Societyj thus aanomioed 
in the Dsily Advertiser Dec. 9, 1799: 

Tlic Members of the St. fVcilia nnd Hnrmnniral Societies, are informed that a 
junction of these two haa been formed under the name of the Philharmonic Society. 

The first annual concert of the Philharmonic Society was held at the 
Tontine Hotel in Broadway on Dec. 23, 18CH) "with a variety of vocal and 
instrumental music by the most celebrated performers in the city"'); but 
the new society had made its first ])u]tlic ajipearanrc, as wo know, on that 
memorable day of Dec. 31, 1799. How long the society lastetl, I am not 
prepared to prove but it would not surjjrise me to learn that the several 
attempts at a Philharmonic Society during the first decades of the nine- 
teenUi oentnxy, of which we read in histories, all refer to the career of the 
same one Philharmonio Society fonnded in 1799 and growing out oi the 
St. Cecilia of 1791 and Hht Hannonical Society of 1796. 

It was intimated above that towards the close of the century the centre 

of the CQncert-sensoii shifted from the winter to the summer, as far as ooil> 
oerts are concerned that were independent of muncal societies. This pe« 
culiar but not unprecedented development was principally due to the esta- 
blishment of Joseph Delacroix' Vaux Hall Gardens and Jo.sieph Corre's Co- 
lumbia Gardens and Mount Vernon Ciardt ns. It will al.^o be seen that the 
repertory there was Ijy no means inferior to that of tlie .subseription concerts 
the place of which llm^ summer-concerts took chronologically and ab- 
solutely. 

The probabilities are that Hew Toilc possessed **raral felicities'* befue 
1796 like Mrs. to^ioiy's Vans Hall in Great George Street where, with a 
Mr. Miller's ta^t rope dancing as msan attraction, on June 25, 1793 a con- 

Otft of 

"the most favnurito overtures nnd pic( cs from the compositions of Finher and 
Handel" was given, "the orchestra being placed in the middle of a large tre«" in order 
to render the pnspeol of the gMden ^'beMlifiiUy Uhunimited ia the Chinese stfle with 
opwaidi of OOO ghH lamps.***) 

However, to have made good orchestral and vocal musiG a regolar fsatiire 
bdongs to tiie initiatiiTe of Joseph Dekcroiz, the caterar, tmrivalled lorhis 
delicious ice-cream, then not so common as now. 

As a fore-taste of what he contemplated doing he gave at liia elegantly 
illnminated "Salloon", the Ice House Garden, no. 112 Broadway on the 

1) Daily Advertiser, Dec. 23, 1800. 

2) JMtj Adv«rttMr» Jniie 24» 1798. 
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evening of Sept. 15, 1704 with James Hewitt as leader of the band a "grand 
concert of vocal & instrumental music" with this high-toned program^): 

Act I. 

OwfftnvB • Haydn 

Song 'The Wish' „ Miss Broadhunt 

Ck>ncerto Piano Forte Mr. Rausch 

Soof 'BraTOure* Mim Broadhnrrt 

Symphony VkytA 

Act n. 

Concerto Flute Mr. Bingley 

Song 'Keep your (Bstance* Miss Brondhttrst 

Quartet to VioHn 3Ir. Hewitt, etc. 

Song 'When the mind is in tune' Miss Broadhurst 

Finale Stamitz 

Then, end of May 1707, he informed the puhlic that he had elegantly 
decorated his gardens — from now on called Vaux Hall Gardens — in "a 
new taste" and provided accommodations for fifteen of the best musicians 
who with the beginning of June would give u vocal and instrumental concert 
three times a week, on Tuesday, Thursday and Saturday evenings. The 
price of admittaiifie was four sbiUingB with a deduction to holden of aeaaon 
tickets'). To the keen disappointment of his gaeste Delacroix saw himself 
obliged to take down the decoiations of his gaiden on the night fixed for 
the opening, June 13th and to postpone the entertainment to June 15th, 
but thereafter tilings moved smoothly and in case of run the concerts were 
performed in the "great room". Of course, July 4th was a gala-mg\it and 
on such occasions ever^'thing was done to "call to mind the American heroes". 
If did not require much to attain this, for now as then a "transparent Hkeness" 
of George Washington would arouse the liveliest enthusiasm of the company 
ajid once 'Hail Columbia' had been given to our nation this song, of course, 
would achieve the same result. The first season was not without accidents. 
For instance, in July the band was obliged to leave New York in ord(>r to 
fill a theatrical engagement at Boston, but Mr. Delacroix was not to be dis- 
couraged. He postponed the concerts for a week in order to recruit another 
band and when he continued his entertainments he had added vocal per- 
formeiB to his forces and was bold enough to give concerts every evening*). 

In the following year Joseph Delacroix rented for a term of several years 
"the house and garden of the late alderman Bayard, near Bunker's Hill"*). 
He again called the i iremiscs 'VauxHallGarden.s' and continued his summer- 
concerts, first three, later on four, a waek shutting bis place end of July for 

1) Minerva, Sept. 13. 1796. 

2) Daily Advertiser. May 22. 1797. 

3) Daily Advertiser, July 12, 1797. 

4) Daily Advertiaer, May 5, 1798. 

8oDn«clc, Earijr Concert Ufe. 14 
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several weeks. During this year he lowered the price of admission to 2 shillings 

and generoiisly entitled for this sum the bearer "to a glass of ice cream punch". 
In 1799 he added fire-works "made by the (cl. lirated Mr. Ambrose*' to the 
attractions which consisted, besides the usual refreshments, illmiiiiKitionsetc, 
of the ])and, first under Hewitt and then under Everdell, and of the vocal 
exhibitions of (mainly) Mrs. Oldinixon, Miss E. Westray and Mr. Jefferson'). 
It also affords a curious glimpse into by-gone times if Delacroix briefly an- 
nounces "No lanthorn — no exhibition" or remarks "the large barn in front 
of Broadway will be open for the accommodation of carriages. The horses 
can be securely tied". But New Yorkers ever have been fickle in patronizing 
sach enterprises and to it came to pass that on July ISUi*) the "Vauzhall 
Oaiden [was] to let or for sale, for the term of six yeacs". Whilst they lasted, 
the concerts at Ddacrmx' Vanxhall contributed decidedlf to the musical fife 
of New Yoric and a few jwograms may follow to prove this. 

JUNE. 10. 17OT 
Act I. 

Overt arc 

Song 'I never loved any dear Mary but you' .. 

Sinfonie La Clia^ise .. 

Song Hiree iweethMrti I boMt* 

Full piece 

Act II. 

Gonoerto Flute 

Song 'Hunting cantata of Diana' 

Sinfonia 

Song tho'by tba tempest* 

Glee 'Adieu to the village delight* 

Vinak 

JUNE 17. 1797 
Act 1. 

' Overture 

Sung 'Lucy, or Selima's companion* 

Sinfonia 

Smig *No more 1*11 heave the tender Eeb* .. 
Catdi 'How great ie the pleaeure* 

Cont^rtant Pleyel 

Act II. 

Overture 

Song 'Diana and Hebe' 

Sinfonia .. .. 



1) Daily Advertiser, 31uy 14 and July 17, 1709. 

2) N. Y. Gacette. 
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Song 'No th»t will DBTW do' Miw MoUer 

Oke *Hoir bmrUj i*» Kto* MIk Mailer. Measn. Tyler 

and Lee 

Full piece SUmite 

Ihe oooeert to begm piM&Mtj sk 8 o*dook and tlw wliofo 



JUNE 23, 1797 
Aor L 

Overture Poloniska 

Song 'Sweet la» ol Richmond hill' ^ir. Tyler 

Sinfonie ^ » Vanhall 

Soi^ The Femak oyer' Mi~^^< .Molhr 

OoBoerUnte Pleyel 

Act TI. 

Overture Wraniskv 

Song 'Old Towler' Mr. Tylc'r 

Quartette. Pleyel Messrs. Hewitt, Ctc. 

Song 'How can I forget' Miss Moller 

Glee 'Hark the hollow hflb twoundug* Hita Moller. Meonrs. tjlet 

nrii! r.ce 

Tinato .. SchmittUtuer 

JUNE 26, 17W 
Act I 

OfWture Toeachi 

Song 'Tlie sweet Uttle girl that I love' .. .. Mr. Tyler 

Sinfonie Kc/.t'lucli 

Soug 'The poor little gipsy' Mrs. Seymour 

Entro aet Martini 

Son? 'How can I foisat* Mis-« Moller 

Full piece Haydn 

Act II 

Omtiue IMhble 

Song *Lov.-ly Nan' Mr. Tyl. r 

Oonoerto Piano Forte Mr. MoUer 

FiTOurite Hnnting Song Mn. Seymour 

Seren.it. I Davaux 

Song 'Uow d'ye do' Mim MoUer 

Finale Krcutzcr [R. KrcutzerJ 

JUNE 28, 1797 

Act I 

Overture Haydn 

Song 'F.I h\ la' » .. ^ Mr.-<. Seymoor 

Quartctto Pkycl 

Song *And hear her aii^ adieu' Mr. Tyler 

Duett One ihort moment' .. .. Miss MoUer and M, Tyler 

Allegro fVeller 

Song *Ti« in vain' MiM MoUsr 

Finale „ Vanhall 

Act II 

Sinfonie Toesehi 

Song *Aa t'other day* .. Mr. Tyler 

14* 
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Orvrton Pichl 

Song Tho Tobaooo box* Ifaa. Btytum 

Presto Leffler 

Song No that will nmrar do* MiM Molkr 

Glee 'How nwRily ire Unf Mi* Molkr, llr.1>brete. 

Fmale » Toeeohi 

JULY 4, IW 
Act I 

Oreiid Overture Haydn 

Song 'Little Sally' Wm Holler 

Quartetto for the French horn, violin, tenor 

and baaeo Messrs. Dapuis, Hewitt, GiUBTt 

and Deeen. 

Song "Three sweethearts 1 lK>a8t' MlM Jblller 

Glee 'Lightly tread this hoUowground' .. .. 
Battle Overture, in oommenontion of tlie 

4tlk Jt4y Howitt 

Act II 

Oonoerto Flute Saliment 

Song Tantivy, baric forward' Miss MoUer 

Sonata Piano F<irt<- Mr. MoUw 

Glee 'Here in cold Grot' 

FbialB Fleyel 

JULY 6, 1797 
Aor I 

Overture Paderchi 

Soog The Wish' MiM Moller 

Qnintetto, Hewitt» 8a]iiaiiit» ate. Pteyel 

Song *How d'ye do* MIh-s Moller 

Sinfooie « Vanhall 

CHea *Haik fbe laik' Miat MoOar, ate. 

Presto .. Stamits 

Am n 

L' Allegro Perdoni 

Song "Tho'by the tempest* Miw Moller 

Rondd A pretty little plow boj FSano Korta Mr. Moller 

Glee 'Uail social pleanire' Miss MoUer, etc. 

Finala Pleyd 

JULY 8, 1797 
Act I 

Overture Wiska [?] 

Song 'Ruby Aurora' Miss Moller 

Quintetto, French horn Mr. Dupuis 

Song 'Winsome Kate* Miss Mdkr 

Sinfonie Baoh 

Aor n 

Concertante, Violin ,. .. Hewitt 

Song 'Prom the iSisa' Miaa Moller 

Overture ,. „ ('an;i1iirhi ['] 

Song 'No that will never do' Misn Moller 

Finale Mnatoropo [!] 
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Somewhat different in diaiactei was the miuic offered at B. laherwood'a 
Banelagh Garden, near the Battoy and "known by the varigated lamps 
over the door"^). Thou^^ announced as nightly concerts of vocal and 
instrumental music, the very form of the announcement shows that the 
instrumental music was of minor importance. It was fumidied by "Messrs. 
Everdell, Seymour, Nicoli etc." 2). Xor was tho voral mu.Hic of a high grade, 
but pprhaps New York wanted just then a plentiful supply of pnpuhir sonj^s. 
Mr. Isherwood certainly su])plicd this demand as long as Ranelagh tJarden 
interested the city, that it to say, during the summers of 1708 and 17'.>0. 
The fullowin;^ three iirojjrams niav serve to illustrate the point and show 
to a degree what were then considered catchy, sweei, popular songs. 

JUNE 28, 1798 

Father, mother and Lake Mr. Joffencm 

H''ot ;nva ye loon .. .. Mr.-«. Si-ymour 

The Waving willuw Miss Bruadhurst 

Ihiet of Hey duoe to the fiddle and tabor Un. Se3mioar 

and Mr. Jflffsnoa 

The First of my amours Williamson 

The Kifl* Seymour 

John Bull wtm a bumpkin bom Jefferaon 

The Female cryer 

Hymeo's evMiing poet Wflliumon 

July 4. 1798 

Yo sons of dull sloth Mrs. Seymour 

Knowing Joe, or Plowman turned actor Mr. Jeffenoo 

How ran I for^'ct tho fond hour MiiS BrOftdhUTSt 

In honour of the day, the Boston Patriotic 

Song, Adams and Liberty Mr. Williamson 

Wliero in the harm of that Mi> Seymour 

])ick< v (loH-ip .Mr. Jcffi^rson 

Duett IIl-v dunce to the fiddle and labor .. Mrs. Seymour and Mr.Jeffenail 

Bonny Charley Bliaa BroadhUNt 

The New York Federal aoQg 'Waehingtoik end 

the Couiititution' Mr. Williamaon 

The little farthing nuh-li^t BIr. Jeffereon 

And, 'Hon Columbia' Ur. m 



JUNE 1, 1799. 

Act Est. Songs — 'Alone by tho light of tiie moon*, l^lr. Perkins — 'Sweet Nan 

of Hampton Green'. Mrs. M" Donald 'llie Highland huldie', Mrs Old- 
mixrn 'Xong Tong Paw', Mr. .Jefferson — 'On the lake of KiUarnoy', 
Mrs. Seymour — Froiu .<icenc.s of love", Mr. Perkin-n 'The Wedding day', 
.Mrs. M' Donald — The Soldier tir'd of war's alarms', Mrs. OMmizmi — 
'The Waiter', Mr. Jeffersmi — The Sailor boy. Mis. Seymour. 

1) Daily Advertiser, July 3. 179b. 

2) N. Y. Gaiette, May 30. 1799. 
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Nnther Mr. Delacioix nor Mr. Isherwood were dMtined to monopolize 
the interest taken by New Yorkers in summer-concerts. AbsorBing tJie 
good points in the enterprises of both, Joseph Corre, proprietor of Corre's 
Hotel, "compleated" 'Columbia Garden*, adjoining his house anil facing the 
Battery in May 1798 and forthwith engaged a "grand" band which wr.s 
to play three times a week'). Corre catered from the beginning, possibly 
warned by the experience of his rivals, to the better class of citizens and 
]>olit('ly inforiripfi the ])ublic of his intention "to keep good order and strict 
rules ■ ill till- hujie that "no ]iorson [would] attempt to be admitted that 
would not be agrceal)le and conduct tlu'iiiscK cs an ordingiy". He had gone 
to the expense of installing an organ in his place, ]>layed every evening by 
J. Chr. MoUer'), and being a man of ideas he did not content himself with 
an orchestra. For weeks at a time **Mr. Henry and the band of wind in- 
struments" would take its place*) and this was also the case on evenings 
devoted mainly to popular <»r palaiotic songs as for instance on July i, 
1798. Who conducted the orchestra during 1796 and 1800 does not appear 
but in 1799 George Everdell seems to have been the conductor*). Further- 
more, it will be seen that Joseph Corre freely placed his garden at the dis- 
posal of such artists engaged by him who wished to give benefit concerts 
and this certainly went far to increase his popularity both with them and 
their friends. 

These concerts at Columbia Garden lasted at least until July IH(H»'). In 
the meantime, Jose])h Corre had "created" the 'Mount \'eni(>n (iarden' in 
Leonardstreet, two blocks above the hospital. It was opened on a similar 
plan as his Columbia (warden on May 22, 1800 vnth. James Hewitt as leader 
of the band and the ])rogram8 certainly left nothing to be desired. But 
Conre was not satisfied with concerts only. Early in July*) he turned the 
Mount Vernon Garden into a summer-theatre and gave theatricals with 
several of the prindpal performers of the regular winter-company three 
times a week. These performances were discontinued early in August and 
when they were taken up again it was on "an improved plan". Not only 
was there presented "a select dramatic ^ iecc of two, and sometimes three 
acts, each night" as /. i. the Purse, The Konip, The Adopted Child, The 
Highland Re-.'l. but also retrularlv a "*irand concert" under James Hewitt. 
For both the theatrical and coru ert numbers Corre had engaged at a consi- 
derable expense Mr. and Mrs. i^lodgkinson, Mr. and Mrs. Hogg, Mr. Fox^ 

1) N. Y. (;n7*tt6. May 14, 1798. 

2) Daily Advertiser, June 13, 1798. 

3) Daily Advertiser. July 9, 1799. 

4) N. V. (Jazotte. Julv 2«. ITliit. 
o) Daily Advertiser, July lU, 1800. 
6) Daily Adyertiaer, July 8, 1800. 
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Mr. Haliam jun., Mr. M'Donald, Mr. Lee, Mr. Jeifeiaon, MissWestray, Miss 
Brett, Miss Harding and othexs'), who, of coiirso, in arronlanoe with thea- 
trical traditions, each came in for a Vjonefit-night. In this manner the 
performances flourished until S<'|nember I'.tth, "positively the last night". 
It really seems to have been the last iiifj;lit as ulreaily on Aufjust 20th2), 
Josej)h Corre "intending to retin* frotn puhlic bu.siness'" acivertised liis 
"Mount Vernon Th<'atri( al Garden"' as for sale. Corre nui.st luive considered 
the purchase of his property quite an investinent, for, said he: 

In the conne of two or three years it will he the handBomest spot on the con- 

tincnt for iIh- above jnirpoH*-. ihr -tnt-t when rcgulfili'd will rai.^e the Garden from 
12 to 20 foet above the level of the street, nil around which will form a proper Mount, 
with a fine circulation of air which will make the performance very agreeable to the 
audience. Tlic main .street is now paving to the very conwr <^ the street which will 
render the wulk much easier; there is a w< ll of water as pood aa any in the rity. To 
give any further information about the garden and building is necdlts-i as the pubUc 
en weU acquainted with the place by this time. 

It is only &ir to Mr. Cone to add hero, as was done in the case of Mr. 

Delacroix, a number of programs to illustrate what debt of gratitude the 

musio lovers of New York owed him: 



COLUMRIA GARDEN. 

JUNE 13. 1798 
Act I 

Sinfonie Kozeluch 

Glee 'Adieu to the viUago delighta' .. .. Mes.Hr.-4.Tylcr,Shapter and Lee 

Duet, Violin and alto Messn<i. Berault and Hewitt 

Song *llie Cottagers daughter' Mr. Tyler 

Allegro Haydn 

Song 'The Highland laddie' Mrs. Oldmixon 

Overtoie Fleyel 

Act n 

Concerto Organ MoUer 

Glee 'Fare the well, thou native vale* .. .. Mrs. Oldmixon. Tyler, Shapter 

and Lee 

Song 'The Soldier lir'd' .Mrs. Oldmixon 

Concerto Flute Mr. Salinunt 

Song 'The Green Mountain farmer' Mr. Tyl« r 

r.it( h fSive the sweet delight of love' .. .. Mp'^hps. Tyler, Shapter, Lee 

Full piece Wrauitzky 

JULY 3, 1798 
Pabt I 

Song Mr. Tyler 

Song 'The Silver moon' .. .. Miss E. Westray 

Song 'Life's a country dance* Mr. Hodgkinson 

Song 'Ere I fly to meet my love* Mi»H Brett 

Song 'Come Kiss me* Mrs. Hodgkinson 



1) Daily Advertiser, Aug. II, 1800. 
8) Daily Advertiser. 
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Past n 

Song 'The Capture or Sea fight' Mrs. Hodj^kinion 

Song 'For chaw' Miss Brett 

Song 'Down the boom,* «te. Un. Hodf^Unson 

Song Mr. Tyler 

Song 'Young Sandy once a wooibg came' .. Miae £. Weairay 

JULY 4, 1706 
Pakt I 

Sonp 'Adams and Liljerty* Mr. Hodgkinaon 

i>ong 'As Hure au a gun' .. .. Hiw £. Westray 

Song The Bird trfaen Bammen charm no moxe' Mrs. HodgUnson 

80Qg Mr. Tyler 

SoQg 'Jane of Aberdeen" .. ihsa Brett 

Duo Him hot not thinn'd my flowing hair* Mr. and Un. Hodgkimoo 

Past U 

Song Mr. Tykv 

Song The Silver moon* Miss K. Westraj 

Song Tantivy' Miss Brett 

Song *Je ne ▼«>, mtend pas, monrienr' Mr. HodgUnMn 

Lxttea* BBW patriotio ■ong ' W>«h<ngton*» ManA* Mn. Hod^dnioo 

JULY 6. 1798 
Part I 

Song 'Adams and Liberty', by desire .. .. Mr. Hodgkiason 

Song mj pl«MMift lurtive phins* Miss Brett 

Song Miss E. Westny 

Song Mr. Tyler 

Song 'OwM bay of pow Kate* .. Un. Hodgkiwon 

Song *I die far no ebeplMfd, not F » a* Hm Yotmg lady') 

Pabt n 

Song Miss E .trriy 

Song 'Je ne vois, enteud pa», monsieur' by desire ]blr. Hudgkiuson 

Song *Vm chaae' Waa Brett 

Song *0 dearly I love aomebody' The Young lady 

Song Mr. Tyler 

Song 'Prithee fool be quiet' Mrs. Hodgkinaon 

JULY 7, im 

PuttI 

Song Mr. Tyler 

Song *Bonny of Aberdeen* Wm Brett 

Song Mini5 Westray 

Song 'The Heiress' Mrs. Hodgkinson 

Song 'Jack Junck' Mr. Hodgkinaon 



1) The ann(junceraent to the day in the Daily Advertiser was headed: "For the 
benefit of the distreet widow and daughter of a late American officer, and a brother 
maaoo, on whidi ooeaaion a young lady (the daughter alluded to above) will make 
bar fint and only appearanoe in pnfalio'*. 
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Pass II 

Song Wm Westray 

Song 'Brighton My* Ifr. Hod^dnioa 

Song *I fi^ to meet mj love* Miss Brett 

Song Mr. Tyler 

Song 'Drop a tear and bid adieu' JVIrs. HodgkinscMi 

JUNE U. 1799 
Act I 

Sinfonia Kowluch 

Glee 'Fair Flora decks' Mesnrst. Tyler, Gbapter A Lbo 

Qoartetto Violin Mr. Hewitt 

Song *WlieB the eafle ofttdi the bveeie' .. Mr. Tyler 

IGnoettO Haydrn 

Soqg Ibe tuneful lark' Miss E. Westray 

Glee 'How ihaU we mortals spend our hours* Bfeesrs. I^ler, Shifter and Lee 



on ' 



The Female oyer* Mrs. 01 



Full piece Pleyel 

Act II 

Conoerto Organ Mr. Mofler 

Sonfi 'Let fame sound the trumpet* Mr. Tyler 

Quartett Muto Mr. Saliment 

Song Miss E. Westray 

Catch. 'Poor Thomas Day' M<.-ss!.s. Tyler, Slwpter 4b Lee 

Song 'Ah: how haplesw is the maid' .. .. Mrs. Oldmbttm 

Finale Ditters 

JUNE 24. 1799 
Act I 

Overture Haydn 

Cntrh Mc;«srs. Tyter^ Shapter and Lee 

Andante btJimitz 

Song 'Blight diantilleor' Mr. Tyler 

Trio, Fluto Mr. Salim. nt 

Song 'Fair Rosaline' Miss £. Westray 

Glee Messrs. Tyler, ^pter and Lee 

Sinfonie Pleycl 

Act n 

Overture Gambini 

Song Vweet Myra of the Tale* Mr. Tyler 

MinuettO Ilayrln 

Song Miss K. Westray 

Catch 'Poor Thomas Day' Messrs. Tyler, Shapter & Lee 

Finale Stetokel 

JULY I, 1790 
Aor I 

Overture Kozvluch 

Glee 'Adieu to the sailor s delighta' .. .. Messrs. Shapter, Tyler and Loo 

Allegro Gamlrini 

Song 'Prirarosee deck* „ Mr. Tyler 

Conoertante Stamitz 

Song The Mmroee giil* Mn. Segrmoor 

Fleyel 
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Act n 

Full piece Hotfnwiiter 

Bong Sir. Tyitt 

Andante Wnuaitiky 

Song 'Ower of Gtandower* Mrs. Seymour 

Catch 'Eie, nay John' Measra. lyier, Shapter and Lee 

Finale Haydn 

JULY 9, 17U9 
Act I 

Bong 'You tf ll nil , dear girl' Mr. lyier 

Song, Mrs. Seymour, The poor little gipcy' 
Song, Mr. Bates 'John loves Jane, and Jane 
loves John* 

Act n 

Song, Mr. Tyler. 'The Soldicr'H adieu* 
Song, Mrs. Seyinour 'What can a lasuie do' 

Song. Mr. H it< s 'Jack nt the uiiullass' 
To conclude witli 'Adams and Lilxrfy' 

N. B. The subscriber begs leave to inform the ladies and gentlemen that be 
has engaged Mr. Heuy and tibe Band of wind instraments to play every evening. 

JULY 16. 1799 
Act I 

Cottage on the Moor Mr. Tyler 

Cheering Rosary lbs. Seymoor 

Hw PleasareB of Lradoo Mr. Bates 

Act n 

Diana Mr. Tyler 

EdinbttTgfa town Mn. Seymour 

A Tar fbr all weatbers Mr. Bates 

JULY 26, 1789 
Act I 

Overture of the Frrscatana^), executed by the wind instrumente 

Song 'the Negro boy* Mr. Tyler 

Minuet of Pl^l and Andante by Haydn 

Song 'May I never be married' Mrs. Seymour 

Act n 

Overture of Peter the Great') 

Song *01d TowW Bfr. lyier 

Minuet , Haydn 

Song 'Hope thou balmy comfort shed* .. .. Mrs. Seymour 

Duetto 'The Tobacco box* Mr. Tyler and Mrs. Seymour 

JULY 4, 1800 
Act I 

Overture Hayden 

Song "Tally ho* Miss Biett 



1) £ither Guglielmi, Pae»iello or Cimarosa. 

2) ProbaU^ Gritiy. 
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Andante Kreataer 

Song 'Hail ColttiDbi*' .. lir. Fox 

Minuetto Stunits 

Song Ibe Bingiiig 0A* Mn. Hodi^inaon 

Allegro Kozeluch 

Song 'To the meuiury of Washington' .. &lr. Uodgkinaon 

Fidl pieos Pleyel 

Act n 

SiniaBiA Sterckel 

Song *AdainB and Liberty* Mr. Fox 

Andante Hayden 

Song Deereet yoath* Ifin Brett 

Minuetto Van Hall 

Song 'The moment Aurora' Mr. Uodgkinaon 

AOegro Gornell [!] 

Song 'Prithee fod be qniet* Mrt^. HodgkmKm 

Full piece Uayden 



MOUNT VERXONT GARDEN. 

MAY 22. 1800 
Act I 

Oreiture 

Song 'The Cbttager'i dan^ter* 

Allegro 

Song The Criediwiiiin laddie* 

Naval daett 

Andante 

Song 'Come Kias me, said he' 

Smfooie 

Act n 

Orertnra 

Song 'Tlie Sailor boy' 

Duett 'How sweet is the breath of mom' .. 
Prarto >• #• 

Song the Beaux of the year 1800* 

Sinlooie 

Song *Away to the ehaae* ^ 

Fun piece 

MAY 20, 1800 
Act I 



Overture Hayden 

Song *Dtana*, a hunting cantata Mr. Tyler 

Andante .. « „ .. St.imitz 

Song The Father of Nancy' .. Mrs. Seymour 

Allegro KoBehtch 

Snng 'Xongt tong, paw* Mr. Ilodgknwoa 

Minuetto Sterckel 

Song The Waving willow* Ifae. HodgUmoD 

Stnfonie Gyroweti 



Haydn 

Mr. Tvler 
Pleyel 

l(n> Seynoitr ^ 
Meears. Hodgkuwon andl^er 

KoEeluch 
Mrs. Hodgkinson 
Diunk 



StamitB 

Mrs. Seymour 
Mr. and 3dni. Hodgkinson 
Wranitshy 
Mn. HodgkisBon 
Abel 

Mr. Hodgkinson 
Hayden 
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Act 2d. 

Overture Wnmitzky 

Song Tbo Bonny bold soldiw. Young Willy 



for me* Mris, Sejrmour 

Polonaise Clementi 

Song Mr. Tyler 

Andante Hiu'den 

Song 'Little thinks the soldiers wife' .. .. Mrs. HodgkinMm 

Allegro Borghi 

Soi^ *IifB*s a conntiy dance* Sbs. Hodgkinaon 

Full pieoe Hayden 



JUNE 3, 1800 
Act I 

Oveitiixe Kreutzer 

Song 'Fragrant chapleta' Mrs. Seymour 

Allegro Kotzeluch 

Song Mn. Hodgkinun 

Andante Stamitz 

Song Miss Brett 

Sinfonie Haydm 

Act II 

Overture ' .. .. Haydn 

Song 'Little Sally' Xlrs. Se3rmoiir 

Minuctto Sterckel 

Song Mix. Hodgldnson 

Andante Pidil 

Song Miss Brett 

FoQ pieoe Flcjel 



JUKE 5. 1800 
Act 1 

Orerture HaTden 

Song 'Tom Tackle* Mr. Hodgkinion 

Andante PichI 

Song 'The Shepherds boy* Miss Brett 

Trio fur Vmiiti and ViolcuoeOo Messrs. He witt»Sainoandlfinien 

Song 'Chetring Rosary* Mr-' Hudgkinson 

Minuette Kozeliuli 

Song 'Death stole my lad away* Mn. Seymour 

Allegro Sterckel 

Act n 

Sinfoni: Pleyel 

Hunting Hong Miss Brett 

Andante Wranilzky 

Song 'Group of lovers' Mr. Hocigkinaon 

Minuetto Kozeluch 

Song 'The Little fipay* Mn. Seymour 

All. ^ro Duaik [Doaedt] 

Sung 'Sweet eeho', accompanied un the flute 

by Bir. Hodgkinson Mn. Hodf^dnwm 

Full piece Hayden 
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JUNE 13. 1800 
Act I 

Overture Haydea 

Song Hm Pipe upon tlie mooatain* MiM BmM 

Andante Pleyel 

Song Sailor's joumar .. .. Mr. Uodgkinsoii 

MiniMtte Wiaidtsl^ 

Song 'Craxy Jane' Mn. Hodgkinnon 

Allegro Ourlo Stamits 

Act U 

Snfonift Olotncnti 

Song "The Fm dwM* Miss Bretk 

Andante Dussick 

Song 'Life's a country dance' Mr. Hodgkinson 

Keito » .. .. HoffmeiHter 

Song 'Prithee fool be quiet' Mr. Hndgkinacm 

Full piece Uayden 

JUNE 16, 1800 
Act I 

Overton Pleyel 

Son^r '\Mieii Kaddy Anron* Miss Brett 

Andante Pichl 

Song Hie Man and hie wife' Mr. Hodglrinion 

Minuotto .. Staniitz 

Song 'Down the Bourne' .. Mrs. Hodgkinson 

Finale Haydn 

Aor n 

Sinfonie Sterckel 

Song 'Ellen or the Primroae girl* Mr. Uodgkinson 

Andante Monehaueen [!} 

Song 'WiUiani and Maiy* Miss Brett 

Minuetto Kreutzcr 

Duett 'To thee each joy poaaeanng' Mr. & Mrs. Hodgkinson 

FoD piece FElti 

JUNE 19, 1800 

Aorl 

Overture Stamitz 

Soqg 'Love for love* Miae Brett 

Andante BottetewiBar 

Song The SoMien adien* Mr. HodgkiMon 

Minuetto Sterckel 

Song "The Lake of KiOaniej* Mrs. Uodgkinson 

AQegro _ Pleyri 

Act n 

Sinfonie Haydn 

Song 'n vain 1 deck the lonely grave' .. .. Miss Brett 

Andante Von Duelman 

Song 'Hie London Book* .. .. Mr. Hodgkinaoa 

Minuetto .. Clementi 

Song *I attempt fromlove'e alokneae toffy .« Mr. Hbdgklnaon 

Finale Doaeick 
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JUNB21. 180O 
Ami 

Overture Haydu 

Song 'The Link- waist' Miss Brett 

Andante Stamitz 

Song Uie Wounded hnwor' Mr. Tlod^'kinflon 

Minoetto PorrcUi [CorrcUiJ 

Song *Tlie Meny maids a Haying go* Mn. Hodgkhwm 

AOeigro Koaeludi 

Act n 

Sinfonie • Pteyd 

Sons 'Tally ho* Mira BnU 

Andante Stamito 

Song The Oroupe of loTon^ Mr. HodgkhMon 

Hianctto Pa -h 

Song 'My love's on ahore' Mrs. Uodgkiuon 

Full piece .. Haydn 

JUNE 27, 1800 
Act I 

Overture Hayden 

Song 'When tbe men a courting came' .. Miss Belt 

Anthtnte » .. .. Wranisky 

Song 'Tlie Wouded hnaaar* Mr. Hodgkinaoo 

Minuetto Minschini 

Song 'He'e aye a kissing me' Mrs. Hodgkinson 

Anqjcro Stamitz 

Song Mr. Fox 

Orortnre Kozduch 

Aoi U 

Sinfonie Pleyel 

Song Tuneful lark* MiM Brett 

Andante Van Hall 

Song The Group of lovers' Mr. Hodgkinson 

Allegro Puxtleatopper [!] 

Song The Maequerade' Mrs. Hod^kinaoii 

Minuetto Eickner 

Song Mr. Fox 

FWl piece Pleyel 

JULY 7. 180O 
Act I 

Overture Kozeluch 

Song Miss Brett 

Andante Stamitz 

Song 'What is a woman like' Mr. Ilodgkinaoo 

AlKgro dementi 

Song 'The Joy of the chase* lbs. Hod|^diison 

*'inale « Pleyel 
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Acr n 

Sinfonie , Haydn 

Song 'How chftrming tbe camp' 9({m Brett 

Andante Wranizki 

Song^ The celebrated 'Laughing Song*, by desire Mr. Hodgkinaon 

Minuetto Cambini 

Song The Wedding day' Mrs. Hodgkittaoa 

Full piece Haydn 



AUG. 11. 1800 

The mnaieal pieee in 2 acta, of the Pune^ or the Ameiioan 

Tars' Return . . . 

Orand Concert interspersed with recitations 
1 . An AdiMB on the impoatibifity of pieaeing everybody, eserapK* 

ficd in the fnble of the Old Man, the Boy and the Ass by Jefferson 



2. Echo song 'How d'ye do' .. Hn. Uodgkinson, 

echoed by Bfiaa Biett 

3. Addre^^ to the naemory of Cc^omboi Mi»s Harding 

4. Song 'The Last shilling' Mr. Uodgkinson 

6. Addreaa 'Belles have at ye ai' Misa Wettray 

6. Song 'Tlie Twins of I^tona* Mr. Pox 

7. Rondeau by the orchestra Plyell 

* 8. Song 'A SaUor loved a lass' Miss Brett 

9. Song 'The London apoitunan* Mr. Jeffaraon 

AUG. 13, IBOU 

1. Sinfonie Haydn 

2. Song *The tuneful lariL* Mi^s Brett 

Allegro .. .. Ployel 

4. Song Mr. Fox 

6. Recitation — Pindar's Rasor grinder .. Mr. Jefferson 

6. Song 'Ronny Jem of .\berdt on* Mrs. Tlodu'kinson 

7. Song 'Henry's Cottage maid' tliss Harding 

8. Address *0n False pride' with a few Unea 

to the nif-mory of Howard Mrs. Hogg 

0. Song 'Fatiier and mother and Sukey' .. .. Mr. Hodgkinson 
(This program was preceded by a comedy] 

AUG. 15^ 1800 

1. Periodical Overture Haydn 

2. Song 'Sanely's (?] tale of love' Miss Brett 

3. Recitation On false pride Mr- Hoog 

4. Song 'Ellen arise* .. .Mr. HcKigkinaon 

6. Recitation Belles have at ye all MiH.s Westray 

6. Song The Learned pig' .Mr. Jefferson 

7. .Minuetto .. .. Pleyil 

8. Ballad ".My poor dog Tray Mr. Fox 

9. Duett *Sweet is the breath of mom' .. .. Mr. and Mrs. Hodgkinaoii 



[Thia program was followed by Dibdin'a *The Romp'] 

Witii their revenues trom teaching, selling, copying music, with sevenl 
sodeties and theatrical companies to engage them for their orchestras and 
with the sdaries accruing from a participation in subscription*ooncert8, the 
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half hundred munciaiiSy to be traced towards 1800 at New Yoric, wne able 

to eke out a living, and veiy few onlj were ddlUul or enterprising enough 

to risk benefit-concerts. That these few reaped anything like a hanrest may 

also be doubted for concerts have always and eveiy where been a pncarioua 

matter and presumably, if such statistics were available, the mon^ lost 

by musicians witli the pardonable amliition to appear for their benefit before 

the i)ul)lic wnuhl more than equal tlie money made. On the whole, it may 

he said that concerts are nowadays managed on a sounder business-basis, 

tliuugh often not on a sound etliic al basis, whereas in the eighteenth century 

the benefit concerts savored cf charity. By dint of having given his services 

cheaply or giatiB to the muncal aoei^aes, « musician would i^eeulate on the 

goodrwiU and gratitude of thor membeia but we need not go as far as Vienna 

and her T<»ik&utler Sosiet&t to know that such sodetieB fiequeiitly would 

not feel under the sli||^testobligftti<m to the generous virtuoso. InNewYoric 

probably the attitude of the music lovers became somewhat similar once 

the idea of musical societies had gained ground but this did not deter the 

^'celebrated performets" and with their benefit -oonoorts they added 

perceptibly to the musical life of the city. 

Possibly the first benefit concert after the war was jjiven by William 

Brown on March 16, IT*^*") at the AsscinMy Room " t onsisting of one act, 

in which [were] performed sundry select jticccs of musiciv and a harmonical 

piece taken from Ladies' favourite tunes with variations "^). That Brown 

had engaged an orchestra for the occasion becomes evident from the fact 

that after the eoaoert 

*Hhe owhe s tm [was to] be removed in older that the ladies sad gentleiBsn oiay 
not be inoonwBodatwl in their dandng**. 

Am the ball was under the direction of themanageis of tiie "Qentleman'a 
Concert**, presumably they also furnished thor orohestrs. Indeed Brown, 

clever business man as he was, practically gave the concert under their pro- 
tectorate and seeing their perfect satisfaction with his attention and assiduity 
as conductor of the subscription concerts, gained their permission to further 
the sale of tickets by adding to his announcement & "leconunendatoiy 
testimonial of their approbation". 

Somewhere in hia history, F. L. Ritter reflecting upon summer enter- 
tamments remarks that in those days the summers at New York cannot 
have been as hot as nowadays and if I am not mistaken this remaik, evi- 
dently written wiHi a sigh, is meteorilogically correct. Still, those musicians 
and ooncert-goeis who assonbled on July 20, 1786 to perform in and listen 
to Alexander Reina^e*s '*Oiand concert*' at the Assembly Roc»n in Bioad- 



1) Daily Advertiser, Vsnh 14, 17W. 

I 

I 
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way^ oertMnly not an airy place, must have possessed a wonderful endurance 
if they survived this program, so peculiarly printed in the New T<»]c Packet, 
July 13: 

Act vmr 

Overture Haydn 

Song Miss Storar 

Sonata, Piano Porte lEr. Reinagia 

Song Ditto 

Concerto Violin Mr. Phila 

Song ^ Miw Stocer 

AoT aiCVOKD 

Overture Haydn 

Song 31)88 Storer 

Doettot Violin and inokmflello MaHnkPhileaodlMn^ 

Duetto Miw Storer and 

Mr. Beinagle 

MiaceQaneoaa Qaartet 

Laughing Song Mr. Reina^ 

Overture Haydn 

Act FiMT 

Song — from the oratorio of the .Mos»iah 

Recit. — 'Comfort ye my people, saith your God .... 

Aria — 'Every valley shall be exalted.... 
Song Kmni tlic oratorin of Samnon 

'Return U liod ot Hosts, behold thy servant in distu-ss' . . . 
Song — fVom the Oratorio of the Me^iah 

*I know that my Redeemer liveth' . . . 

Act second 

Song — From tho f>j)frft of Iji liona Fiiiliuoln (Picoini) 

'i?'uiia di Dumia irata iu miu isoccoi>u invuc-o' . . . 
Duetto — *0 lovely peace, with plenty erown'd* . . . 
Song — 'Xow thi- tiiiK' for mirth and ):!i <- 

Laugh, and love, and Ring with me; 
Coptd 18 my theme of story. 
'Tin his god-Hhips' fariK' und gloiy; 
All must yield unto his law: 

Ha/ ha! ha! ha! ha! ha! haf 

The first part was confeiiseUly, thou<:li with a rather wide stretch of 
iinaui'ij!' i(tn, in imitution of "HamhTs Sa< rt'(l Music, as [icrfdriiicd in West- 
niiu'^ter Ahlicv". Kcina^ilc further took ])aiiis to acijiiain' the jtulilic that 
^li-^s .Maria Ston r had sung flic principal parts in Haeudel's oratorios at the 
musical festivals in Batii, SaHslnirv etc. 

Durini; tiic year 17^7, to my knowledge, no benefit-concerts were given. 
Then, on June (>, 17n<, the Daily Advertiser informed the public that on 
June 11th would be performed at the German Church in Nassau Street for 
the relief of the German Reformed Church in the city of Albany the following 
"Divine Music**: 

Sonneck, .Early Coneert life. 15 
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1. flrand f^vrrtiire by Mcirtini 

2. Anthem from the 34th P&alm 

8. Jntth, •& ontorio, conpossd hy 8> Fbtflted 

4. Sinfunia 

6. Anthem from Sundiy soriptiirN 

6. Sinfonia finale. 

To prevent disordiT. care was taken by tlie managers headed by the 
Rev. Dr. Kunze that only such a number of tickets were sold as to accom- 
modate tite auditory witii wats and printed biUa, containing ''partaculaia*' 
e. piognuna, ivere given with the tioketa, a coinmon-fleoie custom to which 
we Americans foitanatdj still adhere. 

The only other benefit concert d the year was ventured upon by Henry 
Capron who just then expressed his denre to settle in New York as teadier 
of singing, pianoforte, violin and guitar^). The admission to his concert, 
announced for Oct. 23d 2), was strictly limited to advance-subscribers, a 
clause very seldom attached to announcements of benefit concerts. Capzon 
presented this "plan" at the City Tavern: 

Act T 

Grand Ovi-rture Staniitz 

Song 

Oonoerto Violoncello .. „ Mr. Oapnn 

Act U 

Sonata, Piano Forte .. .. Ur. Beinai^ 

Song 

Quartet, flute 

Act in 

Solo, Violin Beinagie 

Song 

Overture Haydn 

In the following year, so memorable in oar country's history, a Mrs. 
SeweU solicited the kind patronage of the public lor a concert to be held 
on Oct. 31st*) bnt no farther details were mentiimed. Her methods evi- 
denily differed widely from those of Mr. P. A. Van Hagm who not only 
inserted the full program of his benefit at the City Assembly, Dec 1, 1789*) 
bat also remarked that he sold all sorfai of instoroments and that he would 
teach at "G dollars a month (or 12 lessons) and one pound entrance" any 
of the following instruments: violin, harpsichord, tenor, violoncello, German 
flute, hautboy, darinot, bassoon — and singing. A versatility which would 
havt' made a German Stadtpfcifer blush with envy! And to all these ac- 
cuni]»lishtiu'nts Mr. Van Hapr-n seems to have added on said occasion an 
exhibition of the latent musicability of iron nails! 



1) Daily Advertiser. Nov. 5. 1788. 

2) Daily Advertiser, Oct. 2.3, 178S. 

3) Daily Advertiser, Oct. 28, 17b9. 

4) Daily Advertiser, Nov. 20, 1789. 
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Act I 

Symphony of Pleyel 

Oononto on the Violin Mr. Van Hagen 

Song •• ^ ''^^ Hagt>n, junior 

(eight years of ago) 

Quartetto of Pleyel 

Concerto on (lu- Ti tjor Mr. Van Hagon 

Concerto on the Piano Forte iir. Van Hagen, jun. 

Act II 

Goneerto on the Violin BIr. Van Hagen 

TMo. Piano Forte 

Song Duet Messrs. Frobel and Van Hagen 

Solo upon iron naUa» called Violin Hannonikn (never peiionned) 
Symphony De Giaasc, Finale CL Stamitx 

In the following year 1790, a troupe of Frenchmen, presumably political 
refugees, invaded New York and gave tiie city a first taste of French operas in 
French, the tender root out of which, with aXL due respect for ^e arguments 
occasionally advanced in favor of the system, the polyglot understanding 
powers of the New Yorkers in opera gradually grew within a century into a 
monstrous cactus. The troupe was headed by Mr. St. Aivre, singer and 
dancing mastor, \vp mav argue, more from necessity than inclination. The 
operatic perfdrniance.s were preceded on Sept. lOth') by a cmucrL at tlie 
City Taverji for which the assistance of the Van Hagen.s, Henri ('a])ron and 
John Chri.stoplier Muller had been gained. This rather miscellaneous pro- 
gram was presented: 

Act I 

1. The Overture from tlio Deserter'') 

2. Song — 'Alas! 1 sigh' by Mr. St. Aivro 

3. Solo Violoncello, by Mr. Capron 

4. Sont: "To the ^(>iin(I> ot tin- drums' by Mr. Canmias 

5. Trio 'S\\< i't hope', by Madame and M. St. Aivre and M. Cammas 

6. Symphony 

7. Quartetto, by M. Van Hagen and son 

8. Cantos from 'The Fair Arsenia*') by M<ulame and yL St. Aivre and M. Cammaa. 

Act II 

1. The Ovi-rturt', fruin the Fiiir Anstniu 

2. Song 'I dare to nii-et tlu- .strokes uf fate', by M. Gammas 

3. Sonata <tn the ll.irp-ii honl, l)y Mr. Moller 

4. Duetto 'In the boMJiu of a fatlier'. by M. and Madame St. .\ivre 
6. Ooneerto Vtoloocello. by M. Van Ha^en, sen. 

6. Trill from 'Felix'*), by -M. ai\il >!ii<! une St. Aivre and M. Cammas 

7. Duett 'Ves! I must go to-morrow morn' by M. St. Aivre and M. C'ammas 

8. The Overture of Ueniy IV or tbe Battle of Ivry^) 
After the Concert will be a grand Ball. 

1) Diiiy .\dverti>cr, Sept. 4, 1790. 

2) .Nbin^^igny. 

3) Monsigny. 

4) Monaigny. 

5) Martini. 



IS 
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On the program for Dec. 1, 1789 young Van llagen's age had been ^jiven 
as eight years. Thi.s his fatlur t itlier had forgotten or, as it sometimes 
happens to fathers of prodigies, he really did not remember the exact age 
of his precocious son when he announced in a style, not unworthy of Leo- 
pold Mozart, to subscribers and non-subscribers a benefit concert for "P. A. 
Van Hagen, jun. only nine yean of age** for 7eb. 21, 1791 with the foDowuig 
somewhat vagae **caA«t of the mumo**: 

Act I 

Symphony, juBt received from Europe per the £Uza, Capt. Armour [!] 
Oonoeri on tiie HarfiaiolMwd, of Okndani, by Mr. Tan Hogpn, jun. 

Song of Fflix^); by Mr. Cammas 

Concert on the VioUa, by Mr. Vaa Hagea, juxi. 

Symphonie Conoertonte, of Daran, by Mr. Van Hagen and Son 

Song Duct of Cri'try, by M. and Mrs. St. Aivre 

Concert on tJUe Harpsichord, by Mr. V'an Hagen 

CSoneert on tiia Violin, by do. 

Act II 

A new Symphony, nerer before performed 

Song of Felix, by Mr. St. Aivre 
Concerto on the Tenor, by Mr. Van Hagen, jun. 
Song, in the English language, by Mr. St. AivfO 
Air on the Viohn, by Mr. Van Hagen 
FaTorite Orertuie do Blaise et Babet*} 

A few days preceding this concert, on Feb. 12tb, Mr. KuUin, pianist, 
acquainted the public of his intention to give a benefit concert with the 
aaiastanGe ofMr.Capron andMi8.Haye, "lately &om Paris. . . whose voice he 
had every reason to hope [would] be considered as a great acquisition to his 
concert*'. And as his subscription had already been honored with a number 
of the most respectable names he had further reason to flatter himself — 
he said — with such success as would enable him to procure a first rate 
violin performer from Philadelphia or elsewhere*). In this he was disap- 
pointed for when he finally fi.xed the date of the concert for March Tth*) 
the nanu' of no violin performer from Philadelphia or clspwlipre appeared 
on the pmprnni. A.s a kind of substitute, however, Mr. Kiillin hastened 
to renuirk that he would "perform on a (Jrainl ( onrert Pianufeirte, entirely 
of a new invention and ju.st finished by Mi'ssrs. Dodds and Tlaus, of this 
city', certaiidy one of the very first iiustances of the custom to advertise 
the fnoHo used: 



1) Daily Advertieer, Feb. 15, 1791. 

2) Mnnsi^^y. 
:{) I). /.'<lf',' 

4) Daily Advert i.ser, Feb. 2"). 1791. 

5) Daiiy Adrerti«er, March 4. 1791. 
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Act I 

Symphony Pleyel 

•Sonp. '(V Mrs. Have 

SoDAta for the Forte Piano, with arrompaniments for 

the violin, by Me«»r«. Kulhn ami \'an HaKt-n .. Sacehiiii 

Quartctto Plyel 

A Four hand pitM-c on tlic Piooio Forte, by Messrs. 
KuUin and Van Hagea 

Solo for the Vioknoello, by Mr. Okpnm , 

Symphony 

Act U 

Symphony 

Duo for the Teow and violiD, by Mr. Van Hagsn 

and Hon 

Air with Tariations for the Pianoforte and TiolonoeOo 
A Song by Mrs. Have 

Concerto for the VioUn, by Mr. Van Hapen 
Conoerto for the Pianoforte, by Mr. Kulhn 

Finally, on June 27, ITOP) Mr. and Mrs. Solomon, '"vocal pt'rforiners 
from the Southward, having performed the Summer's Evtnimj liru^h in 
tSouth C aroUna, Georgia, Virginia and Boston" gave a similar entertainment 

at the City AMembty Boom 

"consisting of recent and fashionable songs and duetts, intefspersed with the 

recitation of several pieee.'^. prosaic and in verse, from the most Celebrated authors 

and the songs eonnertcd with them." 

By March .it), I7lt2 P. A. Van Hagen, jun. had become "ten years of 
age" and he respectfully informed the pubUc through the Daily Advertiser 
that he had opened the subMaripttoii for his benefit thia eeaeon on Apiil 17tli 
and on the day of performance he added to the program "with the aadatanoe 
of Mr. CapTon and Mr. Satiment". The **oidef o! the conoert" — another 
of those drcumacriptive terma instead of which the ample word program 
had not yet made ita appearance whereas the term **act" for part has now 
been relegated to vaadeville — reads: 

Ai r I 

Overture by Piehl, ]>erformed at the OTOWnblg of tiw 

£ni|)eror I^eopold I Id. 
CSoQcert on the Harpsichurd 
Concert on the violin, by P. A. Van Hagen, jun. 
Song, by do. 

Rondo Pleyd 

Act n 

Concerto on the Tsnof, by p. A. Van Hsgsn, Jun. 

iSong. ditto. 

Concerto on the Violin, by Mr. P. A. Van Higsn 

Overture of the Two iSavoyards*) 



1} Daity Advertiser, June 27, 1791. 
2) Dalayrao. 
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A few months later, as will l.e n iiietalien'd, New York's musical life 
received a stimulus by the arrival of "Messrs. Hewitt, (Jt-liot, Ber£:nian, 
Young and Phillips, professors of music from the Upera house, ilanuver- 
square and Professional Concerts under the direction of Haydn, Pleyel, etc 
London" 1). We can veil imagine bow the cariosity of the oonoert-goecs 
was aioased by the program of tiidr fifst oonoert on American soil, a pvo- 
gramwhiob eeenis to have thrown the fiiBt dangeraos bomb of prognon 
into our mnsical Ufs. Possibly James Hewitt never witnessed a battle — 
ample excuse for patting one into an overture — bat Jean Gehot had jost 
ended his voyage from England to America -~ ample reason for recording 
it in a sort of musical diaiy — and if he possessed at all the trick for writing 
suETgestive, imitative, programmatic, symbolical music, his overture in 
twelve movements must have been an entertaining bit of autobiograpiiv. 
That it met with public apjiroval is certain. Not so much because such 
self-evident music generallv pleases but liccausc it otherwise would not have 
been repeated at the subscription concerts. Another innovation was this 
that the Messrs. Hewitt, etc. faithfully inawted in their program the "oon- 
poser's names*'. They **hambly hoped to expetunoe tiie kind patronage of 
tiie ladies and gentlemen, and pablio in general" on Sept 21, 1792 at Genre's 
Hotel with this really interesting program*): 

Act I 

OompoMn* names 



Overture .. ^ » Haydn 

Quartetto Fbyd 

Symphony C. Stamitl 

Concerto Violoncello, Mr. Philips Philips 



Overture in 9 movements, ex^eMive of a battle, eto. .. Hewitt 

No. 1. Introduction. 

2. Grand march; the anny in moUon 

3. Tlio Clinrgc for the attack 

4. A National Air 

5. The Attack commences m whicli the conf uuion 
of an engagemeint is heaid 

6. Tlic Enemy surrender 

7. The Grief of thoee who are made prisoners 

8. The Oopq[oeror'B qnekmsidi 

9. Hw Knale. 

Act n 

Concerto Violin, Mr. Hewitt .. .. .. Hewitt 

nnte Quartetto, Mr. Toong C Stanits 

Ovi rtnic. in 12 inovcmenta, txgnmiw of a vcysge fh»n Qehot. 

England to America 

No> 1. Introdnotiaii 



1) Dailv Advertiser. Sept. 20. 1792. 

2) Daily Advertiser, Sept. 20, 1792. 
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2l Meeting of the adventurers, consaltetion and 

their determination on departure . • 

3. March from Londnn to (!ravo^it>nd 

4. Affectionate separation from their friend* 

5. Going on boud, and pleasove at noolleoting 
thf* oncoiirasrrment they hope to meet with in ft 
land where merit is sure to gain reward 

8. Fkvpamtion for nOiiif , oarpentec** hammer* 
ing, c rowing of the eoefc* mi^ung anohm etc. 

7. A Storm 

8. A CUm 

9. Dance oo deck by the passengen 

10. UnivercSal joy on seeing land 

11. Thanlugiving for safe arrival 

12. Finale 

Tlio Concert <. i ! • uiii ;n half pait Mven. After which will be a Ball, conducted 
by Mr. Phili}»s, wlm t- r several seasons conducted the Pantheon and City Balls, and 
will, on that evemng, introduce some new Engh^h dances, which, if Iho ladies and gentle- 
nqoaat, will be performed bjr the eonoert band. 



Almost entirely a Van Hagen family afCiir iras the last benefit oonoeit, 
of 1792, on Dec. 2di) as the pikf de rititUmee lay in theliands and throats 
of Mr. Van Hagen, Master Van Hagen, Miss Van Hag«n **abma 18 years old" 
and Mis. Van Hagen: 

FkBsr Past 

Overture of »««.... Pleyel 

Violin Concerto .. P. A. van Hagen, jun. 

Song Daetto by Mim and Maater Van Hagen 

Flute Con( erfo Mr. Raliment 

Forte Piano Sonata Mra. Van Uagen 

bECONO Past 

Tenor Ooneerto Mr. Van Hagen 

Song Trio l)y Mi-s . Mi>>^ and Master VanHagen 

Forte Piano Ck)ncerto .. Mrs. Van Hagen 

Vfaiak of „ Pleyel 

Of the Van Hagen family, Mrs. Van Hagm in a way was most inter- 
esting member and it is perhaps worth wldle to qnote here what she had 
to say in her behalf in the Daily Advertiser, Nov. 8, 1792: 

^^r8. Van Hagen, lately from Amsterdam leepectfuUy informs the ladies of this 
city that she intends to teach the theory and prmtice of music on the harpsichord 
and Piano Forte with thoruughba^s, if desired; alp.o, the pruiciplea of vocal music and 
aiaging according to the most a ppr o ved m^od and the preaent taste in Europe. 

As she has l>een for s<>veral years orpanist in the churches at Namur, Middlcburfr, 
Vlimingen and Bergen op den zoom, she also teaches on that instrument, as well church 
mnaie, aa leee on a, aonataa, ooneertoe, ete. 

Mrs. Van Hagen hopes from her theoretic knowledge and suciessful experience 
in the science of music, to be aa fortunate in the progress of her pupils in this city, as 
■he has been in aomo of the flnt lamiKea in Hdland. 



1) Daily Advertiser, Nov. 3. 1792. 

2) Dady Advertiser, Jan. 13, 1793. 
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As motives of delicacy may induce parents to commit the tuition of young ladies 
in this brunch of education to one of their own sex, and the female voice fromite being 
in unison, is Ucttrr adapted to toai ii them singing tlmn th it of the other BOX, which 
is an octave below, hhe ilatterM henwlf that she shall be indulged with their ftppiobatioa 
and the protectkn of a letpeotaUe public. 

The foBowing year, 1793, bionglit a Mn. Aimofy tlie dittixioti<m of 
ha^ang introduced in our oountry on Jan. 23 "between the hows of 6 and 
8 o'dock", "in the Fields** the **Hamonia CeUtta, this excellent and ad- 
mired instniment blended in sound between the grandeur of the oigan and 
the ravishing softness of the heart thrilling lute**. Though not steiotly a 
concert, the presentation of Sded Extracts from the most eminent authors 
recited by particular reqtiost by Mrs. Melmoth "from the Theatres Royal of 
London and Dublin" on April 9th at the City Assembly Room*) call for 
attention here as Mrs. Melmoth in order to enhance the entertainment pro- 
cured a band of music under .Fanics Hewitt for the 0]>ening and closing 
members of each part of tlic program. This program undoubtedly would 
be attractive even to-dav if lier ])art was taken by an actress of her calibre 
and though Hewitt s band probably lot ke d the finish of our modern orchestras 
it was still in touch with the true tradition of rendering eighteenth century 
music, nowadays lost to all except very few conductors: 



PaKT TU£ FlBST 

Overture Haydn 

Antony's Soliloquy over the body of Gnesar .. .. Shakespeare 

Celadon and Amelia Tlionison 

Scene from the tragedy ul Macbeth ^Shakespeare 

Quartetto Girovets 

Pabt thi Sboohd 

Sinfonic Stamita 

Satan's Soliloquy to the Sun Milton 

Eve'e dream ibid. 

The Story of Maria Stt-me 

Gkmcerto Violin Mr. Hewitt 

Past tbb tuibd 

Sinfonie .. TanbaU 

Scene from Jvlioa Oeeiar, in vliidh 

Caasius excites Brntns to oppose Shakespeare 

Caesar's power .. Mr. Barbauld 

Pity, an allegory 

Collin's Ode to the Pusions 



The other benefit concerts of the year, as far as I found them, were all 
crowded into the month of June. On the eleventh'), Mrs. Pownall a|qpeared 

1) Daily A<i\. rti-. r. Marrh 20. 1773. 

2) Daily Advertiser, June 8, 1793. 
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at die City Theatre both as singer and compoeer irith this misoellaiieous 
program: 

Act Ut 

New Overture Vanhall 

Song 'Sweet Eeho* aooompanied on tlw flvte by Blr. 

S;ilimcnt llrs. Pownall 

Quartet to Flute, Meiwrs. Saliment, Hewitt, eto Hoffmeister 

Song 'Whither my love* Mru. Hodf^kinson 

Concerto Violin Mr. Hewitt 

Cilef 'Hark the lark at Heaven's gate sings' .. .. Mrs. Pownall 
Mr. West, Mr. Prigiuore, Mr. Robins, and Mrs. 
Hodgkinson. 

Catch 'They -^av then- i- Ivho liere". as performed 

with great applause in \ auxhail Gardeas, London, Mrs. Hodgkinson, 

Hn. Weat^ Mr. Wgaan, Ifr. Bobim, 
and echoed by ftbs. Pownall 

Act 2d. 

Sinfonic Pleycl 

Song (by desire) 'Tally ho' Mrs. Pownall 

Concerto Flute Mr. Salinjent 

Song 'Soldier tir'd' Mm. Hodgkinaon 

New Overture Haydn 

Glee *Adiea to the TOlagB delif^ta* Hn. FownaU 

Mr. Prigmore. Mr. West and Wr. Robins 
To conclude with the comic dialogue of Jamie and 

Snian Sin. Pownall and 

Mr. Pkwmora. 



To reciprocate^ Mrs. Pownall aansted with readings and songs at the 
benefit concert of Hewitt and Saliment on June 18th at the City Tavern. 
The announcement in the Daily Advertiser of June 14th was headed "last 
concert this season" but, of course, it did not properly belong to Hewitt 
and Saliment's series of subscription concerts. Tlie .second act of the concert 
was opened with Hewitt'.s liattle Overture and the entertainment be^an 
at half past seven, an hour gradually gaining in favor over seven o'clock: 

Act I 

Sinfonie Pleyel 

Song Mn. Hodgkinson 

Quartet to Fittte .. .. Mezger 

New Song Mrs. Pownall 

Concerto Violin Mr. Hewitt 

The at t will eoncUide with a ndtatkm from the 

tragedy of Zara, by Mrs. Pownall 

Act 2. 

Battle Overture, in wliieh will be introduced the Duke 

of Yorkfl' celebrated march Hewitt 

Song. Mrs. Hudgkinson, last time this season 

ri.n<i tt(> Flute Mr. Saliment 

Hunting sung, lust time this season Mrs. Pownall 

Finale Haydn 
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After which Mrs. Pownall will road the story of Old E<ln nrds takm from the Han 
of Fillings in which will Ix- intnxluood a song taken from the 
poem of Lavmia, and compoeed by her. 

Filiallj, Mn. Hodgkbsoii was to give an entertauunent on June 17th at 
the City Tavern whidi Gonsisted mainly of select readings and songs. The 
only instnimental numbers announced were a violin concerto played by 
Hr. Van Hagen and a concerto played on the "grand Piano Forte** by a Mr. 
Smith. However, Mrs. Hodgkinson's personal attendance was rendered im- 
])os.sil>li> by her safe delivery of a daughter on June 1 6th and thorefore Mr. 
Hodgkinson saw him.se1f under the noressity of substitutinrj for tlie two 
songs advertised to bo suiitr by his wife his own new song of "Bow Wow" 
and a favorite one by Dilnlin, "never sung liere" called 'None so pretty' 
which he hoped the etnergcncv of the occasion would render acceptable. 
In this he certainly was not disappointeti and it woiild be interesting to 
know how much of the applause usually showered on him on this occasion 
went to John Hodgkinson, Papa instead of to John Hodgkinson, the vocalist. 

The year 1794 was ushered in by two benefits for Madame De Sese on 
Jan. 14th and Jan. 28th As mig^t be expected the programs are decidedly 
F^ch in character and the second is rendered especially interesting because 
it gave to New Yorkm an occasion to form an acquaintance with the style 
of MifauL 

Unless previous operatic ventures or other private affairs had plunged 
Mr. and Mrs. De Seze into debt, if may be surmised that the concerts were 

financially disastrous as Mr. Hauti^rive, the French consul, saw himself 
obliged to sell at auction on Feb. 11th their trunks and instruments^). This 
step poor De Seze considered unwarranted and he hoped that "no good 
feeling man" would bid on his things. The programs of the two concerts 
read: 

JAM. 14. 1794 
Act I 

Symphony Hayden 

Song Madame De Sese 

Sonata PiaiKj Fortc>, uci-onipanied by Mcens. 

Hewitt and De Scze [:] 

Song Mrs. Pownall 

Plural's celebrated Concertante for violinH, 

tenor, clanneU and Tiokmcello, by Meaars. Hewitt, 1)u ( amp. WooUe 

and Capron 

Act n 

Sonata TTarp Mad. De SeM 

Song accompanied on the harp Mad. De Seie 

Ttio for the flute Mr. Saliment 

8<nig, aoeomiwiiied on the Piano Forte .. .. Mad. Deseae 

1) Daily AdvertiMT, Jun. 13 and Jan. 28, 1794. 

2) American Minwva, Feb. 10, 1794. 
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QotttottO GuBMni MrnsrH. Hewitt. T^rgmnn, 

Du Camp and Capron 

Favoirito Aim on the harp Had. De Seie 

Fiiwle ^ BoiMtti 

JAN. 88, 17M 
Act I 

Siinph(my Haydn 

Song, on tbe Piano Forte. 'Diea! Had. De Sese 

Ce n'cHt pas pour moi, etc.* 

Concerto on tlie Piaao Forte .. Mad. de Sese 

Song Mn. Pownall 

Ooneertaate Hewitt^ BaHmwit, Capron, etc. 

Aor n 

Sonata on the Harp Mad. De Sezo 

Song (rf-the opera of Atys*), on the harp .. Mad. De Sew 

Qowtett ot Pkjyel, hj .. Messrs. Howitt. Rertftnan. 

Ihi Camp and Capron 

The most oelebrated eong in the heantifnl 

FWnoh opera of Kuphro^inc^), befouling 
with these words 't^unnd lo guerrier vole 

au combat' on the Piano Forte by .. .. Mad. dc Seze 
The prefely French potpooRi, on the hasp, with 

many favorite airs Mud. De Sese 

Finale Haydn 

These two concerts were followed in rapid succession by several others. 
First by Mrs. Pownall's benefit at the City Tavern on Feb. Sth^) with this 
program: 

AOT 1 Bt. 

Duett. 'Fair Aiinna" from the opera of Arta- 

xerxes^) Mth. Pownall and Mr. Bergman 

Qnartetto, Mewa. Hewitt, Befgmann, Daoamp 

and Capron Plcyel 

Song 'Un the rapid whirl wind's wing' .. .. Mrs. Pownall 

CoDoerto Horn Mr. FMipier [Pelia^] 

8ong» aecompanii-il on the harp >fa(!anif DrsoOO [Dewwt] 

Oomerto on the grand Piano Forte Mr. Rauticbe 

Song the Lovdy lad of the lowlanda Mm. Fbwnall 

Sinlonie Fleyel 

Aox U 

Concerto, Violin Mr. He%ntt 

Song 'Love thott teaifaag plwiiiing pain' » Mnt. Fiownall 

Qnartetto, Blnte .. Me.'isrs. Salinient, Hcwitt»'Dn- 

camp and Capron 

Song Tally Ho* 'SKn. Pownall t*^ 

Duett Me><r-*, Hewitt and T'apron 

'Ma Ch^ amie', harmonized for three voioea Mrs. Pownall, Mr. Capron and 

Bergmann 

Full piece 

1) Piocinni. 

2) Euphrosine et Corradin hv M^ul. 

3) DaUy Advertiser, Jan. 31^ 1794. 

4) Ame. 
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Then Henri Capron pveseoted ihis program on Feb. 26th^). 

Am lat 

Grand Overture 'Lb Reine* by Mr. Huydn 

Bong hf Mrs. Puwnall 

Oonoeito Vioknodio Mr. Capron 

Song, arrompntiird with the FiMM> Forto .. Mad. IK- Soze 

Concerto on the Flute Mr. Saliiuent 

Aoi n 

Concerto on the Piano Vorte .. Mi;^. r)t« Seze 

A Hunting song by Mr>. Pownnll 

Concerto Violin Mr. iluwitt 

Song on the harp Mnd. De 8eM 

A Duet Biuig by Mad. De Soae and Mr. Oapran Gretri 

Finale Mr. Haydn. 

This concert liad })een jjrccedcd on Feb. 20th by Mrs. Hcxlgkin.'^on'.s 
"concert and l)air"-) with the "kind" assistance of Mrs. Melnioth, an ad- 
jective then j)robably more than now implying a bom jide act of unseliish 
professional courtesy: 

Act 1st 

Grand Overture by Staniit/. 

8ong (by deure) *Sweet Echo' Mrs. Hodgkinbon 

Ooooerto Violin .. » Maater Van Hagen 

Song The Hardy sailor' &ln<. .Melmoth 

Qointetto, Mr. and Master Van Hagen, 

Mr. Do Camp, eto. 

Duett 'Adieu Poor Jao^ Mr. and Mrs. Hodgkinsoti 

Sonata, Piano Forte Mis. Van Hagan 

Act 2d. 

Song 'Sweet Uliies of the valley' .. .. Mrs. Hodgkiiwon 

Oonoerto Violin .. Mr. Van Hagen 

Song 'Disdainful you fly me' Mrs. Meluioth 

Concerto Piano Forte Mrs. Van Hagen 

Song 'Amid a thonsand sibling smrins* Mrs. Hod^dnaon 
Duett 'Time lias nofc thian*d my floiving 

hair' Mr. and Mrs. Hodgkinsoa 

Finale De Zaidee [DeiAde] 

Hewitt's Battle Overtnie ms again in prominence at the benefit concert 

of bis partner in the Snbecription Gonoerfes venture, Mr. Saliment, on 
Uarcli 11th at the C^ty Tavern*): 

Atx 1st. 

Battle Omture, Oompoeed hy Mr. Hewitt 

Song Mrs. Pownall 

Sonata Piano Forte Madame De Seze 

Solo Violin Mr. Hewitt 



1) Daily Advertiser, Feb. 15, 17M. 

2) Daily Advortiaer. Feb. 19, 17M. As a mie **and bair iras not longer added 

in the announeenionts but instanct-s worn oxccedinnly U-w in thaw da\-s when con- 
certs were not followed by balls, usually conducted in Hew York by Mr. Uulett. 

3) Daily Adv«rtiser. Maioh 3, 1794. 
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Act U 

Concerto Flute Mr. Saliment 

Duett for 2 voices (by partiaiilat deeire) 

Time has not thinned mj flowing hair* >rrs Pownall andHr. Bergnuum 

Solo Violoncello >lr. Capron 

Song, accompanied on the harp .. .. Mad. De Sexe 
Finite Haydn 

The announoements of all these concerto were simple in style but when 

P. A. Van Hagen, junior again was to appear on the concert stage at Corre's 

Hotel on March 25th before subeciibezs only including "a Miss or Master 

under 14 years" at 5 shillings, he or rather his father indulged in this amusing 

advance notice in the Daily Advertiser, March 4th: 

To render this entertainment as pleasing as poH.sible, n selection will be made 
of new mnrie and such as has received the repeated applause of the presrat refined 
taste in Europe, in addition to Mr. Mt^. and Mn.^ter Van Hagen's best exertions to 
pleai»e. the brilliant vorni powers of Min. Hodjfkinson arc j)rnnns<>d; Mrs. Mclnioth 
has also obUgingly consented to give two favourite soug^, her melhfluous voice, correct 
Style and pleating taste in aing^* which at a late pnblio cooeeri enrpriied the aodienee 
with delight, want no commendation to those who were jMeaent. 

His program — it must be admitted that our prodigy modestly kept 
in the background — reads ^): 

Act I 

Overture Henry 4tb and £ntre Act Martini 

Song of Nina Mrs. Melmoth 

Concertf) on the Violin Mastrr \'an TT:i)L'cn 

Song 'Sweet lillies of the valley' .. .. Mrs. HodgkiuiK>n 

Sonata Grand Piano Forte Mrs. Van Hagen 

Act II 

Overture of Pl<-yil 

&»ODg 'The Highland laddie' Mrs. Molmoth 

Concerto on the Violin Mr. Van Hagen 

Song 'SymiKithetic Echo*, accompanied 

by the Clarinet Mr. Hmlgkinson 

Concerto Grand Piano Forte Mrs. Van Hagen 

Duett 'Cher object' Hiss and Master Van Hagen 

Concfrto (l»y particular de>sirr) on the 
Carilliun, or Musical Glatitjes. Com- 

powd by Mr. Van Hagen 

Finale by Ditto 

If James Hewitt's program of Sept., 1792 furnished ample proof of 
his sympathies with progrannnatic music, the concert he gave on April 1, 
17942) — a rather ominous day — strengthens this impression. In his 
'Voyage from England to America* he had paid but slight attention to the 
disagreeahie (lualities of (hrn)ws. This gap he now filled in with his 'New 
Overture, to conclude with the representation of a storm at sea'. The other 

1) Daily Advertiser, March 21, 1794. 

2) Daily Advertiser, March 21, 1794. 
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programmatic pillar of the program was the finale, Hajdn*B ^'celebrated 
Eartfaqualce", from the *'Seven Words': 

Act I 

New Overtim*. to conclude with the re- 
preaentation of a storm at sea, com- 
posed by Mr. J. Hewitt 

Song, (by particular desire) *PioU ct fly- 
mouth' Mrs. Pownall 

Quartctto, for 2 violinn, t^nor and baMr[IJ by Messrs. Hewitt, ik-rgiuaa, 

Pellier and Oapnm 

Snng. nccnmpanied on the harp, Madame De Sese 

Concerto Flute Mr. Saliment 

A Glee and a oatdi, fay Mtr. Pownall, Meoan. Bergmannt King and Robins, 

Act II 

Concerto Clarinet Mr. Wolfe 

Song Mrs. Pownall 

.Sonata i'lano Forte ., Madame De Seze 

A Glee and catcli, by Mrs. Pownall, Memrs. Beigman, 

King and Bobins 

Finale, l\w ri'U'l)rat»<l Earth iniarkc .. .. Haydn 

In the meantime Mr. De Seze had opened a French school for younij 
ladies from ten to sixteen years of auf* and rorrespondinply a Frencli school 
for young pontlomen. Also Madame De Seze appeai-s to liave renounced 
tenij)orarily the iaurel.s of the concert stape for she gave a "last'" concert 
on April fcJth') at the City Tavern with this program: 

Act I 

Symphony Haydn 

Song on the harp Mad. De Seze 

Conrerto on the Piano Forte Mad. D<- Soze 

iSong Mrs. Pownall 

Quartetto on the flute Mr.Salinient, Hewitt, Gapronetc. 

Act II 

Sonata on the harp, accompanied by .. .. Meiairs. Hewitt and De Seze 

An English song vu the harp *A Lovely 

rose', composed by .. Mr. Capron and Mad. l>c Seze 

The celebrated aong 'Comme un*, of the 
FrriK'h ()|K-ra. called 'Eclair, la faUflSe 
magic' ^} on the Piano Forte .. Mad. De Seas 

Concerto on the violin Mr. Hewitt 

French Duet for two vmces 'Dana le sein 

d'un JMTP" Mad. De Sc/o and Mr. ('«prOtt 

After wich Mad. De >Sezc will ><\u^ an Kiiglu<h ^ong, to tlmuk the 

public of their kindness, this song is on the tune, *Ah! no, no, 

no' accompanied on the Piano Forte. 
Finale Havdn 



1) Daily Advertifier. April 2, 1704. 

2) Gritry. 
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With Mrs. Pownall's aelection of the Belvedere House for her benefit 
concert on Sept. 4th, previous to her departure to Philadelphia, we possibly 
have the first instance of benefit concerts given in the open, for thoiiph the 
entertainment was to be held in the ))all room in case of inclement weather, 
the plan was to permit, if ])ossible, the company to hear the m\isic on the 
bowUug green where an ''occasional orchestra" had been erected "on the 
balcony, in the manner of Vauxhall gardens' ' * ). Also the program was clearly 
modelled after those heard at VaozhaU in London with its happy blending 
of popular and heavy dastie muaio: 

Act I 

Overture by Hay(in 

Iriflh Nng *F&t of KiUamey* by .. .. iln. Pcnnudl 

Sinfonia Fkytl 

Song 'Advice to the ladies of America' 

conpowd and to bo oimg by Mn. Flowiiall 

Sinfonic Hoffnu'ister 

Kondeau 'My bonny Joe is gone to aca', by Mrs. Pownall 

QaatoOT* Pleyel BIoBin. Hewitt and Do WHm 

Act U 

Concerto Flute Mr. Saliment 

*A Soldier for mo* by Mn. Pownall 

CSonrrrf,. Morn MoDB. FdiMier 

A CuiiUtla called 'The Happy rencontre, 

or. Second thoai^tB are best' by .. Mm. Fbwnall 

Sinfonie Abel 

TaUy ho' by Sirs. PoHnaU 

Fnll piece. 

Mrs. Pownall's al fresco benefit was not to remain the last of its kind. 
Indeed, as soon as about 17^•^* the center of gravity had shifted from the 
winter to the summer, it was only logical that the prominent iinisicians 
would frc(pu'iitlv prefer tiie summer to the \vinter for their Ijonetits, the 
more so as this was the dead season in the activity of tlie musical societies 
which latter may reasonably be held responsible for the decreasing — certainly 
not in creasing — number of benefit concerts given in those years during 
the winter. On tibe whole it might be said that in this direction fJie eoncert 
life €i New York came to a standstill instead of progresring lustily. For 
instanoe, the year 1795 cannot have seen many more than the three benefit 
concerts I traced in the Daily Advertiser. The first was given by Mrs. 
Van Hagen at the New Assembly Boom oh' April 16th ^) at which Benjamin 
Carr, so mudi better known as composer, <»ganbt^ publisher, appeared as 
vocalist: 

1) Daily Advertiser, Sept. 3, 1794. 
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Act I 

Gnad Symphony Pleyel 

Song Mr. Oarr 

Sonata Piano Forte Mn*. Vuu Hagem 

i>ong Mrs. Hodgkinson 

Concerto on the Tenor Mr. Van ilagen 

Act U 

Concerto Piano Forte Mrs. Van Hagen 

Song Mr. C'arr 

Conoerto VkHin Mr. Van Hagen, jim. 

Song Mrs. Hodgkinson 

Overture, Blaiae et Babette Dezaldes [Dozdde] 

The two othw oomoerto veie given by the Dioecuies Hewitt and Saliment 
and it is the program of the first, on June lltii, which funished die chie 
to the year of foundation of the Colombian Anaoreontte Society and also 
gave occasion to soqjieot James Hewitt guilty of the first piece of melo- 
dramatic music written in America, (now called 'Song recitations'), with 
his setting to Collin's Ode on the passions. The other concert, their ''annual 
concert and ball", on December 21)th, presented but the usual juxtaposition 
of orchestral and chamber-music, then, however, from the entirely different 
number of instruments employed in considerably smaller localities for more 
i)iti)i<e music, vastly leils objectionable than it would be or is to-day. Here 
are the prograuii>: 

JUNE 11, im 
Act I 

Overture . . . The Battle of Prague, adap- 
ted for a full band, by J. C. S. hr< ky [Srhetky] 

Song Mr. Can* 

CSoncerto Flute Mr. Saliment 

Song Mr. Hodgkinson 

Glee 'Hark the lark* Mr. Cook 

Concerto Piano Forte Mrn. Van Uagcn 

Act II 

Double Goncwto for Flute and Violin .. .. Mci^srH. Siilim* nt uul Hewitt 

Song Mr». Mclmoth, who has 

kindly offered for that nig^t to aing 
the M'li^' from tin- o|>era Artaxeraea 
[ArneJ 'Disdainful you ily me'. 

Concerto Violin 3fr. Hewitt 

Soiijf Mr. ("arr 

GUt! 'Hope' Mr. Hewitt 

Collin's Ode on the Passions, to be spoken by Mr. UodgkinMm. With 
music representative of en< h passion, as performed at the Ana- 
creontic Society, composed by J. Hewitt. 
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men, vm 

Aor I 

Symphony ^ Fleyel 

Song : „ „ Mr. Carr 

Quartette Flute Mmmk SafiiMii^ HewiU» ete. 

nench Ariette, Accompanied i>n tla- Piano 

Forte, by a lady who has kiudly offered 

her tmiHttOM for that xdc^t only 
Ovcctnie .. .. Vu Hdl 

A(-r n 

Concertaate for Violin and flulc Meaars. Hewitt and Saiiment 

Bung Mn. Helmoth 

Sonata Piano Forte Ifr. Omt 

French Ariette, acoompauied on the harp, 
bj a lady. 



For the year 1796 1 ]iat6 traced only two benefit oonoerte and for 1797 
none. I trust that local hiatoriaiis wiU be more fortunate in oompteting tlie 
record though I doubt that the histoiioal aspect will be changed very much. 
The program of the benefit for the very popular operatic Btax Mi« &oad> 

hurst on Nov. 15th ' ) at the .Assembly Room was this, leaving it open to con- 
jecture whether the Battle Overture performed was that by James Hewitt: 

Act I 

Sinfonio Pleyel 

Song The Waving wiUow* MIm Braidhnni 

Concerto Piano Forte Mr. Mollcr 

Song 'The Cottage of the grove' .. .. Mr. l^ler 

OonoeKtHite lor flvte and violin .. .. Mewy aflaBawpt sad Hewitt 



Ifiw Brasdhimt 



Aor n. 

Brtttle Overture 

Song '(J come, sireet Mary, como to mtft Hr> Tyler, Mmb Brosdhiir8t{!] 

Concerto Flute Mr. Saiiment 

Song The Cheering roaaiy* Miss Broadhurst 

Glee Mifls Broadhurst, Messrs. Tyler, 

Johnaon and Lee 

Knale Haydn 

On Deo. 6th*) lir. Holler, the manager of the Old City Concert, offered 
at the same place lor his ben^t in 

AOT I 

Overture Fleyel 

Song M .. IGaa Broadhttrst 

Concerto IHolin Mr. Nicolai 

Song Miss Broadhurst 

Duetto Grand Piano Forte Mr. and Mrs. MoUer 



1) Minerva. Nov. 11. 17%. 

2) Minerva, Nov. 3U and Deo. 2. 1790. It waa first announced for Deo. 8th but 
the date was ohsagBd to Dee. 6Cfa ^on aooonat of the CSfy AaaeniUy^. 

Soaasek, Bailr Ooaoatt UfS* 10 
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AoT n 

Concerto Piano Forte MIbs MoUcr 

Duett MiM Broadhunt and lib. Tyler 

Concerto Clarinet Mr. Henry 

Bravoura Song Miss Broadhutst 

Finale Pleyel 

The iiret benefit concert of 1798 — those of 1797 must have escaped 

me — was given by Filippo Trisobio on Jan. 12th. The announcement vras 
characteristic of tliis gentleman who died, as we know, in the same year at 
Philadelphia. Said he in the Daily Advertiser, January 6th: 

A GRAND CONCERT. 

Signor Trisobio, from Italy, professor of vocal music, establiflhed in Philadelphia, 
lietng a passenger in this city for a few days, has the linnor to announoo to tlir imltlit-. 
a Concert for Friday Evening the 12th iuBt. Also, tliat he ha^ engaged yiiaa iiroadhurst, 
with whom he will Bing aome Italian dnettoa of the first eompoi^tian. He will aii^ in 
Englisli. French and Italian. The band will be directed Mr. Collet at the Tontine 
CSty Tavern .... 

Signor TrisoWo hopes to experience the same generous indulgence as he has re- 

omved in several cities of this continent. 

m A numerous collection of ItaUan songs of the best composers may be had of 
Signor Trisobio, price three dollars. 

The concert ixiveti on July 21, IT'.KS at the New City Tavern, Broadway 
byMr. Lee ' ) with Messrs. Tyler, Jefferson, Miss Broadhurst, Mrs. Seymour, etc. 
as principal vocali.sts, "ar-cnmpanyments by Messrs. Hewitt, Everdell, etc." 
was to conchide with "Hail 'oluinljia, by Mr. Tyler and fidl chorus". 
This is also the only item worth recording of Mr. Lee's benefit concert at 
Columbia Garden on July 28th^). What a hold Joseph Hopkinson's hastily 
written lines, set to the 'Pieflident*s March* — the memory of his fadier's 
*TempIe of Minerva' and other patriotic songs haunting his mind — was 
speedily gaining on the public may be inferred from the fact that also Mr. 
Adde's **grand** benefit at Columbia Garden on Sept. 4tii') concluded with 
this our first really national hymn : 

Act Int. 

Sinfonia Hyden * 

Song Mrs. Seymour 

Concerto on the Horn Mr. LilteHchisky 

Song .. Mrs. Seymour 

Sinlottia Gerowets 

Act 2d. 

Concerto on the IHolin Mr. Nicholas 

Song Mrs. Seymour 

Sinfonia Hayden 

1) Oailv .\<lvcrtiscr. July 23. 1708. 
2i DuUy Advertiser, July 28, 1798. 
3) New York Gaaette, Aog. 31. 170R. 
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Concerto on the Clarinet Mr. Henr\' 

The whole to Ix' concluded with Hail Cohtmhia, liy Mr;^. Seymour 
Tirkot.H at 4 to 1h' had of Mr. Gilfcrt. liroadwuy, will 
entitle tlie In-arer to a ^lass of lie ircani or jMineli. 

Ill tlu' iiu aiitirii", owiiiL' to Joseph ('f>riv',s half diploniatic, half generous 
williiif;ne.ss to supply hi-^ ;jai\leii, nut less than five l)eiiefit concerts had hcctt 
given at Columbia (Janlcn and to tliese must be added one for the benefit 
o£ Mr. Jefferson at Ranelagh Garden on Aug. Gth^). Certainly a corrobora- 
tion of the theory advanced above with reference to the open-air benefit 
concerts! 

First Miss Broadhurst and Mr. Tyler, who seems to have been a special 
favorite with the public as singer of patriotic songs, gave their joint benefit 
on Aug. 1st. Their program contained songs only, at least, songs only were 
announced in the Daily Advertiser, July 31st. but it goes without saying 
that the band and the virtuosos brought some variety into the entertain- 



ment: 

Part 1st. 

Song Hie Negro boy' Mr. Tyler 

Song 'Where's tlie liarni of that* Mrs. Seymour 

A favorite Comic 8ong .. Mr. Jefferson 

Song 'Sweet echo* Mias Broadhurst 

The mock Italian trio Ting, tang, to' .. .. Mr. Tyler. Mn<. 

Seymour and Mias Broadhurst 

Part II 

Song 'Oomely Ned, that child at lea' .. .. Mr. Tyler 

Song 'The ('l^er^^' girl' Mrs. Seymour 

A favourite Comic Song Mr. Jefferson 

Song 'Jemmy of the glen* Miss Broadhnnit 

Song 'Adams and Liberty' Mr. Tyler 



Then came on August 7th and again on .Vug. 2Sth the band-master and 
clarinet i.^it Henr}' and the horn virtuoso Libeschesky with joint benefits, 
mainly of instrumental music*) as the "arrangement of the mumc" shows: 



Pam I 

Overture Henry 4th Martini 

Song Too happy when Edward was kind* .. Mim Broadhunt 

Solo. Frent li Imrn .. .. ., Mr. LilK'scheaky 

Song 'Tom Truelove's kneel* Mr. Tyler 

Concerto Chmnet Mr. Heniy 

Alli^pn Fleyd 

Pabt II. 

Overture Demophon V'ogel 

Song 'Comely Ned that died at aea' .. Mr. 1>1er 

Coneerfn Freneh Horn .. .. ,. Mr. Li1x*scliesky 

Song 'Jemmy un the glen' Miss Broadhurst 

Finale Haydn 



1) Daily .\dvertiser. An-.'. 4. 1708. 

2) Daily .Advertiaer, Aug. t» and Aug. 27, 1798. 

I6« 
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AUGUST -JS, HQS 
Part I 

Grand Sinfonia FudWnawakyCWruiitdqr] 

Song .. Mrs. Seymour 

Duet, darinet and French horn Messrs. Ueoiy and 

Ijboiehflil^ 

Song Mr. Tjier 

Concerto Clarinet Vr. Heniy 

Part II 

Sinfooia Geiowet [Giromts] 

Song Mr. Tv'lpr 

Concerto French Horn, first time Mr. Libischisky 

S<Hig .. .. Ifia. Ebjmour 

Fiiials Pleyd 

The same two gentlemen were engaged by deeiie o£ several la<Jic8 and 

gentlemen by a Mr. De La Mausse for lii.s benefit concert with full oxchestta, 

Augu.st 14, iTliS') and finally Messrs. Peiissier and Hoffmann announced 

that they would have their roncert on Sept. 1st 2). Particulars were to be 

expressed in the bills of the day but, unless they meant Ity bills protirams 

distributed at the eonrert,one would look in vain for these particulars in the 

Daily Advertiser of Sept. 1st. Of Victor Pelissier, by the way, Dunlap 

drew this pen picture in his Histoiy of the .\merican Theatre (p. 207): 

He mm » Aatt old geaHiiiBaii, and m aMr-sighted m to ba nearly blind. Alwa^a 
chtrrful, and hi* lluMigbt* as fidty oocapied by note* as any banker or broker in 

WaU Strt^t. 

Though not strictly a benefit concert, unless we ( house to be facetious, 
a "grand" concert may be mentioned here which was tjiveii on Nov. 2()th 
at the "Pantheon, formerly Xew-Circus ... in commemoration of the eva- 
cuation of New York by the Englbh "3). Strange to say no patriotic songs 
appear on the program, only such ditties as *The Ooontiy dob* being men- 
tioned. With its songs, a quartet, three symphonies and two ovratnres 
besides the one to Ame's Artaxerxes and a "grand overture^ double orchestra' 
by the London Bach the program is one of the longest on record: 

Act I 

Cinind Overture, douUe orchestra Back 

Song 'The Sailor Boy' Mrs. Seymour 

Song The Oountiy CluV Mr. Jefferaoo 

Sinfonio >fanh 

Song 'Let same sound the trumpet" Mr. Tyler 

Song 'Hope ^ha balmy comfort send* .. .. Mrs. Seymour 
Overture 

Cilcc .. .. Mrs. Seymour, Messrs. 

Tyler and Lee 

Grand Sinfonie with kettle dmms 



1) Daily .Ath.rti>er, .Aug. 13. 1798. 
•2) DhiIV Advtrtisor, August 28. 1798. 
3) DaUy Advertiner, Nov. 26, 1798. 



Digitized by Google 



— 245 — 

Act II 

Overture 

Song 'The Kisn' Mrs. Seymour 

Song 'Mong, long, j>aw' .. Mr. Jefferson 

QaarteUo Mt. Everdell, Samo, 

Nieboln. Abel 

Song Mr. Tyler 

Sinfonie 

Glee MfH. Seymour, Meaan. 

Tyist and JLee 

[Overture to] Artazerzes with kettle dnunB. 
Afterwuds a Bally to be oonitiiiiMd tfll tiio o*e]odc in the 

Merely mentioiiing Itfr. liitcheU's **Miiaic-Balb*' at the Anembly Boom 
in 17991), Miss White's benefit concert on Jane 27, 1799*), that of a Mr. 
Perkins at Ranelagh Garden on July 9, 1799*) and Mr. Myler^s cruelty — 

not to animals — but to his own flesh and blood in presenting "to the lovers 
of harmony" on Nov. 15, 1799 at Lovett's Hotel his musical children, these 
"phenomena of musit al abilities" being "a boy not seven yesis old" and 

"his fistor, an infant just turned of four years" I subiiiit a program which 
possibly has more interest for the historian of fire-works in our country 
than of music. 

Joseph Delacroix informal tlie public through the Xew York Gazette 
of July 26, 1799 that on the same evening would be executed at Vaux Hall 
Garden: 

AN ELBGAKT & BRILLIANT IIRB WORK. 

Never displayed before on tiiis Oontinmit — with A QranA^kmeai Vocal and 
Tnstrum< ntal. Tlie murio oondnoted liy Mr. EveidBll and the singing by Mr. Bprett 

and Mr. Jefferson. 

Act I 

Overture Haydn 

Sonji 'Me^ of Wupping' Mr. Jefferson 

iSuug Independcut wo will be' Mr. Barett 

Song The ViUage Beerait' Ifr. JeOBnon 

Act U 

1. The ^Vrms of the United States in coloured fire-woflliB» with a 
horizontAl sun 

2. A Royal iMUoon iritii ataia 

:t. A BrilUant wheel 

4. Two Roman candles 

5. A Horizontal wheel, witli sturH and report 

0. A fixed Roman pyramid with an illuminated podestal 

7. A laix'<- \'i stunl wheel, forming a fuU body of coloured fire 

8. Two Kuman candles 

9. Two Gohom balloons with repent 

10. A laige CSuneee fire wheel 

1) N. Y. Gazette. April 2"). 171KI. 

2) Daily Advertiser, June 24. 1799. 

3) DaUy AdverttBer, July 9, 1799. 
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Act in 

1. Song *To arms rolumliia' „ ,. Mr. Bnm^lt 

2. Song 'The Country club' Mr. Jeffenon 

3. Song 'Adams and Uhettf Mr. Banett 

Act IV 
[BSmrafka] 

The piograme of the few benefit cfmoeits given in 1800 may also follow 
heie. On Feb. 27th at Lovett's Hotel^) MesBiB. Hewitt, Saliment, Henzy 
and C. H. Oilfert offned tUa xeally good program: 

Acvl 

Ov rtvie, Lodokka, €o tnp oied by Kn-utzer 

tkmg Mr. UodgldnaoD 

OoooaitOi Fbnofofta Mr. C. H. GHlfsrt 

lately from Euiope 

Song Mrs. Hodgkiiuson 

Duet, Flnte and Tenor Messre. Saliment, 

and Hewitt^ composed by J. Hewitt 
Orecture* Demophon, oomposed by Vogel 

Act II 

Concerto Clarinet ^Ir. Henry 

Song ytn. Hodgldaaon 

ComoortO Ilnte .. Mr. Saliment 

Song .. .. Mr. Uodgkinttun 

Orertara d'EphSgaiiB [aio] aompoa od by .. .. Ghiak 

This was followed on March llth^) by Mr. Weldon's concert and ball 
at the Tontine (Sty Hotel witii tiie following "oider of the mnaio*': 

Act I 

Sinfoiiiie 

Song. Mrs. CI rat tan 'Soldier tir'd' 

Grand Duet for two performers on one Piano 

Forte, Means. Holler and Wekkm 
Violin Quartet, Messrs. Berault, Noel, Abel and Minen 
Song, Mrs. Grattan, Italian bravura 
Bandeau, Fleyel 

Act 2d. 

Concerto Piano Forte, Weldon 
Song, Mrs. UuUgkinsoa 
OooMflrto CSarinet, Mr. Bemo 

Sonp, Mrs. Hodgkinson 
Uverture, l^xioiska, Kreutzer. 

Then came, the profirain not being montioned, a V)eno(it for Mrs. (J rat tan, 
the ladv nianat^er of Philadelphia fame, on April 2l'(P) and on August 27th'*) 
a concert given by a Miss White at Vaux Hall Garden with these selections: 



1) Daily Advertiaer, Feb. 21, 1800. 

2) Daily Advertiser. March. 8, 1800. 

3) DaUy Advertiser, April 21, 1800. 

4) OaQjr Advertiaer, Avg, 26, 1800. 
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Act I 

Overture Pleycl 

Song 'No, Qut yet' Miss White 

AlkUmte „ .. Angait [MonrtT] 

Song The Unfortunate nilor^ I^Ir. Fox 

Minuetto Kotzeluoh 

Song 'dome ktsB me, 8Md she* lbs. Hodgldnioii 

Allegro Storokel 

iSoQg 'Henry luv'd his Emma well' Miss Brett 

finale Stamits 

Act II 

Sinfonic Haydn 

Song The Black cockade' Minn Wlute 

Allegro .. Pleyel 

Song The Wounded husflar* Mr. Fox 

Overture Camhini 

Song 'Gray Jane', (by particular desire) .. .. Mn. HodgkinUMi 

Minuetto WraniaU 

Song *Wlien Sandy told hia tale (rf love' .. .. Miss Brett 

Tvm piece Stamits 

Finally, after several years of seclusion in her boardiiig school, Madame 
De Seze again ventured before the public in a concert at J. Adama juiir.*8 
Hotel on Dec. Dth^) with the following rather indifferent program^ mono- 
polized by Pleyel: 

Act I 

Symphony Fleyd 

^ono Madamw De e e a e 

Concerto on the Piano Forte.. .. .. do. 

Quintet Meenrs. Henry, Deaeae, etc. 

Song Madame Deieae 

Rondo Pleyel 

Act II 

Concerto on the Viohn, by an amateur 

Song, accompanied on the harp, Madame Deeeae 

fVinrt rt into nn the Harp and flute do. etc. [!J 

The much adniired Song 'C'est pour toi que je 

lea arrange*, accompanied hy the harp .. do. 
Finale Pleyel 

The chapter on concerts at New York, taking New York as a musical 

center, could Ix; closed here as the vicinity of New York was practically a 
musical wilderness. True, in Princeton there had been a musical awakening 
about 17()0 owing to James Lyon's activity while at (ollt-^'c, uid to the 
North, \Vt\st, East and South of New York sinjring-schools, psalniodists, 
organs and organists and what Printz would have called Bierjidler were 
not missing. Also a few nnisic teachers would venture out.side of New York; 
theatricab including baliud-operas were given on a very modest scaie^ and 

I) DaUy Advertiser, Deo. 6^ laoa 
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now and then some local pnblishei would uaue a psabn^tune ooUection, but 
all this 18 hardly worth mentioning here. As to oonoeits, they were so few 
that it is mere hick if one stumbles across thcni in the papers. However, 
in order to be of service to local historians, a few references may follow hen 
to such concerts I accidentally found in my wearisome wanderings throng 
New Jersey papers and those published at Albany, the Athena of the Butch, 
and Pouglikocpsic. 

Shortly before New Jersey was to resound from the military bands of 
the Hessians — the most famous in (Jernmny — Mr. Hoar, whom we met 
in New York, strolled tu Prmceton. He was to have a concert at Mr. White- 
head's Long Room on August 22, 1774^) and hoped for the patronage of 
the ladies and gentlemen of the neighborhood as he had not only en^i^^ 
the best local performeis but was to have from New York the assistance 
of two gentlemen and a young lady. The concert was to be divided in tiiree 
parts, wi^ four songs in each and the whole was to condude with a ball 
^'conducted on the same plan, as at Bath, Tumbridge, Scarborough and all 
ihe polite assemblies in London or any other part of Great Britain". Among 
the vocal music, consisting of a select and "'well chosen number of songs, 
cantatas, and duets" were the following: 

The Highl>nrn QuM»n 

Say little fuuUah fluttering thing 

Were I a shepherd's maid 

ni'onc, a cantata 

The British fair 

May Day, a Oantata 

The (Juudy Tulip 

The Lass with one eye 

Sweet Willy O — 

Tlif Eiijjli^ii Padlock 

The Sheep in her elusters 

A new favourite Hunting sonj;. 

By permission of the iiuigistrate, Mrs. MDonaM announced a "grand" 
concert for July .'U, 17'.tl> at the Court House, Newark, N.J. in the Cen- 
tinel of Freedom, July 23. Also by permission, ilie half-bUnd Mr. Salter, 
on bis drift to Charleston, S. C, gave a musical entertainment at ^e City 
Hotel in Trenton, N. J. on Dec. 18, 1798 (State Gazette, same day) to which 
admittance could be gained for the ridiculously low sum of 25 cents — 
^children hdf price*' — and the same unfortunate musician announced in 
the Guardian, or. New Brunswick Advertiser, Dec. 11, 1798 that "they" 
would give a concert of vocal and instrumental munc with "speaking and 
elegant dandng" between the parts on the same evening at Mr. Sutton's. 

1) New York Journal, August 11, 1774 under date of Primctown, N. V. 6th Au- 
giMt, 1774. 
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In Albany H. Schmidt. "cstot'iiUHl of the best performers" on thr 
piano-forte, aj)peareil before a pul)lie, [»roverhially close-fisted, at Mr. Angus' 
Assembly Room on April 18, 17i>7 (Albany Gazette, April 17) with the 
fdlowing program w]ii<^ leaves it open to doabt whether Ibe was tDnoanded 
by a miniature orohestis or whether Hr. Schmidt — and this would be 
historically interestbg — played piano>foite arrangements of the orchestral 
pieces mentioned as becomes at least plaumble bom the words in the ad- 
vertisement: **8evcnd musical pieces on the pianoforte**: 

Act I 

Overture Vaahal 

GfSnd ('Miinriii on th<> 

I'lunufurte, witli uccoiu^MitumeiltB, by .. Mr. Schmidt 
TMo for two Tioliiui and him 

'Be never jealous' ii fnvcirile duet for two VOiOM 
The celebrated Sonata of Dr. Haydn, for two 

performers <m one piano^forte, by Meant. Schmidt and Weisbeoher 

Act II 

Symphonia Stamiti 

llie 'Heaving of the lead* — a favorite WMlg 

by Mr. Schmidt 
A Duett oonoertante, for two Tidini 
The Battle of Pragtie, 00 the Farte-piano, by 

Mr. Schmidt 

Overture Haydn 

1) PopnkHon: 1790—3498; 180O— €289 infaabitanta. 
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BOSTON AND NEW ENGLAND. 



^PHOUGH heretofore the early musical Ufe of Boston has aroused the 
X interest of historians to the n^ect of other musical oenteis, this partiality 
has led to some substantial results^ clearing as it did the historical under- 
growth. Stilly it will be seen that the worics of Hood, Ritter, Brooks, Peridns 
and Dwight and more recently Mr. Epson's sympatiietic History of American 
Music have by no means fully covoed the ground as far as the oonoert*life 
of Boston and New England in general is concerned. Now, with a greater 
mass of data at^our disposal, wo shall no lori<.'rr hesitate to call Boston a < 
musical city even in the eigliteenth contury. Had she not been, Boston, 
with a population^) much smaller than that of New York would hardly 
have succeeded in suddenly gaining within a few tlccadcs a position in the 
musical life of our country siuiilar to that of Munich versus Berlin in Ger- 
many, — 

The nuisical advortiseiiiciits in th»> early Boston jjupcrs*) bear substan- 
tial evidence to the fact that during tlie first decades of the eighteenth 
century sacred music predominated in Massachusetts, but, it must be in- 1 
sisted upon, not to such an extent as most historians would make us believe. 
One of the strongest points against the prevalent theory is this that public 
concerts were given at Boston at quite an eariy date. 

The first ocmcert recorded in our Colonial papers was advertised in the 
Boston Weekly News Letter, Dec. 16—23, 1731 but this does not necessarily 
imply that it was the first given! Also a bare possibility remains that 
concerts might have been advertised in such eariier numbers of this weekly. 



1) Pbpulation: 1722-.105(i7; 1765—16520; 1790-18038; 1800—24937 inhabitants. 

2) The first red newepaper, the 'Boston News Letter* was foanded as early as 
1704! 
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founded in 17t)4, vm seem to be lost forever. However, undoubtedly Boston's 
concert-life dates back to at least 1731 and everything considered this 
is quite early. The aiinotmoeinent in the Weekly News Letter reads 
thus: 

On Thmsday the 30th of this instant Deoember, then wOl he perfonned a Caneert 
of Music on sundry Instnuiu ntn at Mr. Pelhattt** gnat Room, bring the Honae of 
the late Doctor Noye^ neur tlu- Sun Tavt-rn. 

Tickets tu lie delivered at the place uf performance at Fivt ahillings each. Tlie 
Concert to begin exactly at Six o'dock, and no Ticketa will be delivered after PIve 
the day of perfonnanoe. 

N. B. Thfifo will be no admittance after Six. 

This first concert was followed on Nov. 23 and Dec. 28, 1732 by two 
"Consorts of Musick perfonned of sundry instruments" i). Botii were held 
"at the Concert Room in Wing*s Lane near the Town Dock", from which 
announcement we may infer that Boston possessed some kind of a concert 

hall as early as 1732. Shortly afterwards, on Jan. 29, 1733, the same paper 
informed the public of a further concert to be given on Feb. 1, 1 733. The 
advertisement is interesting as it contains the earliest reference to the dura- 
tion of tlio entertaiiuDent. It was "to beHjn at Six o'clock and end at Nine". 
This concert, however, was postponed to February l.jth. The next I came 
across was advertised in the Bo.ston News Letter for March 11, 1730 and 
from the fact that the concert was to bepin "at half an Hour after !Six and 
end at Nine", it might be inferred that then as now two hours and a half 
had come to be considered the limit of human endurance. 

Besides leaving us in the dark concerning the music played, the 
lu'wspipers never allude it) the musician or nmsicians who thus in- 
troduced concerts at Boston. The only clue is the notice that the first 
concert was to take place **at Mt. Pdham s great Boc»n'*. Now, this Pelham 
was identical with Peter Pdham, the engraver, dancing master, manager 
of the subscription assembly (in Puritan Boston!), boarding-8chool*ke^[>er, 
instructor in "writing, arithmetic, reading, punting upon glass", and dealer 
in the "best Virginia Tobacco"*). A man of such versatility may also have 
been proficient enough as a musioan to give concerts. This hypothesis is 
strengthened by the fact that he appreciated the diffi ilti s of the musical 
art sufficiently to put his son for nine long years "under the Tuition of an 
Accom])lish'd Professor of the Art of Musick''. Then, after hi.s return to 
Boston in 1743, "Mr. Peter Feiham, jun." advertised his readiness to give 



1) New England Weekly Joumat. Nov. 13 and Dec. 10, 1782. 

2) \ew« Tetter, Fel). ii'. 172><: I^i.ston Gazottc. Jan. I, Jan.* 16» Hay 8» 1733; 
Bustun Evening Post, Jan. Hi, tiepl. 1744; Sept. 12, 1748. 
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leasonfl on ihe harpdchoxd and in the "Budiments of Fsalmody, Hymns, 
AnthemB, eto."^). 

That young Pdham'a training easily made him the foiemost musidan 
of Boston is more than likoly, but, strange to say, I have not foond 
his name mentioned again in the Boston papers. Perhaps he movpd soon 
afterwards to Virginia, where he is to be traced later on. He certainly does 
not appoar in fonnoction with a concert given more than a year after his 
return and erront-ousy claiinod to have been Boston's first concert. It 
was thus advertised in the Boston Gazette on Nov. '21, 1744: 

Tliis is to inform the Public, that by the Permission of the SfU-ct Men. a Cunrrrt 
of Mu^ick for tlie Bt-uefit of the Poor of the Town, is to bo perform'd at Faiicuil Halli*) 
on Thunday the Sixth of December, which will begin at half an Hour after Five in 
the Evening. Tirkcts inny tx> had at the House of Mr. Stephen D(e) Blois in Qtict-n- 
street at Teu Shillings each. As the Money raised will be put into the Uanda oi the 

are w> ehaiitably disposed as to gire any thing extMMMdinaiy 
may depend upon its being apply'd to tin* laudable PurpOM afoWMWid. 

N. B. No petwm will be admitted witJiout a ticket. 

In the roeantipie nrosb had definitely entered into the pMic Hfe of tiie 
Boatonians and tiie fact that concerts were now beginning to be considerad 
a proper tribute of respect to the king, proves pretty conclusively, in my 
opinion, that the New England Puritans were human, after all, on six days 
of the week and not .so frightfully bigoted, ascetic and nanow-minded as 
they usually are pictured and that they did not consider music, to use Hullah's 
words, a stolen pleasure, a popuhur legend so brillantly scouted by Davey 
in his History of English music. 

It naturally suggested itself to ])ay some attention to the Boston Select- 
men minutes as re{)rinted in the Boston Town Records and the residt was 
quite gratifying. For instance, it is recorded of the meeting of Oct. 10, 
1744 that: 

"Mr. Willmm bheaf with a number of Gentlemen desire the Liberty of Faneuil 
Hall to-morrow in the Afternoon being the King's Coronation Day in Older to Orte- 

brnte the Day ^rith a Concert of Musick. 

Voted that the Liberty be granted they making good all Damages A that it be 
no PEwidont for tiie fulufe.** 

However, the President had ])een established and the select men very 
soon were called upon to wrestle with it. Accordingly they granted in their 
meeting of Oct. 24, 1744 



1) Boston Evening Post, May 30, 1743. Aocoiding to William H. Whitmore in 
The Early Printen and Engravers of New England* (Mass. Hist. Soc. Proo. 1M6— 87) 

he was bapti8<Hl at St. Paul's Covent r.ar(I< n, London, Dec. 17, 17'21. 

2) This venerable landmark of Boston, u combination of market and aisiembly 
bntldiag^ waa built in 174S fay Peter Fanenil aa a |^ to the city. 
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"LilxTty . . . to ^Ir. Williain Sheftfe & a Number of Ccutlcnien for a Conwrt' of 
Musick in Faneiiil Hull on Tuos<.lay noxt, it iK-inj^ the .Majrsty's I'.irtli Day. the (ientk- 
tueu pruposing the Benefit ari»ing by the Tickets ut Ten bhilUngH UUi Tenur tu bo 
for tlw Benefit of the Poor of the Town to be diqwaed of at Diaoietion of the Select 
Men.** 

For some reason or tike otiier the proposed concert did not take place 
for we read in the minntes of the meeting on Nov. 21, 1744 

"Mr. William Slieafi- i<- a Niimbrr of Ofntlenipn dcf^iro tho I'-e r>f F.mcuil Hall 
for a Concert of Musick in the room of that which was to have been jx-rfurnieU on His 
Majesty's ffiiihDay, ^ as the Days are very short, that they might have it in theEvening 
to break up at nine o'nixk, the Benefit arising by the Tickets to be for the Use ot the 
Poor of the Town as the Select men shall direct." 

Liberty is granted to Ihem aocordingly/* 

The poor of the town had everv reason to cougratulalc iheniselves on 
the musical enthusiasm of Mr. AV illiam Sheafe and a number of gentlemen 
for it was reported in the meetin;; of Dec. 12, 171 1 that 

"the Selectmen received of Mr. Stephen JDeblois two hundred & five pounds five 
shilliiigs old Tenor being ooUected by a Oanoert of Mvaidc in Vanenil Hall for the Use 
of the Vwr of the Town.** 

Presumably the selectmen gave their consent to aimilar requests during 
tiie next years but no reference to such appears in the printed minntes until 
May i, mi when 

Mr. Thomas Hanooek aivpHed to the Seleetmen In Ihe nsme of his Ezodknoy 

Oovcrnor Knowlcs (with bis ( 'oni jilfmcnts [!] to them to Ik- then") Desiring ho niiiiht 
have tho Uijc of FancuU Hall, one Eveuiug this week for a Concert of iMusick which wad 
tinanimonsly consented to by the Select Men*). 

Several years ehtpsed before a public concert was adverti.ned in the 
papers. It was to take place on Jan. *J, 17552) the Concert Hall in Queeu- 



1) It iis ncee^iiary to call attention here to the fact that Mr. A. B. Brown in his 
book on Faneuil Hall (p. 89) in referring to this request quotes that Mr. Thomas Han* 
cock applied for the use of the hall "one evening in rnch week, for a eonit-rt of music". 
On the basis of thi-s (juotatioii I elaimed in nty article on 'Karly Concerts in .America* 
(New Music Review, June, 1906) that Boston powtessed weekly amateur concerts as 
early as 1747. Later on I ran across the official version and as the contradiction bet- 
wsen the two veisiinis was apparent Mr. Edward Bnrlingaoie Hitt of Boston kindly 
consented to omsnlt the origmal minntea Mr. Brown's yenkm onfortanately is in- 
correct. 

2) Weekly Newn Letter, Jan. '2, 1T.>.'). See also Rlson, who, by the way. States 
that Concert kail was built in 1756, obviously a slip of the pen. When Concert Hall 
was built, is unknown. It existed already in ITM. though not called by that name 
in a diH'd of Srpt. 17.">4 by whieh (Jillx-rt and l>\vis Dehlois. hrasier-^, mnveyed it to 
Stephen Deblois for 2UU0 pounds. In 1769 the latter sold it to W ilhajn Turner for 
1000 pounds. The hall later on passed into the hands of the Anoty family and stood 
until IHt^n when it w.n-^ turn down to make wny fnr the widening of Hanover Street. 
(See Drake's Hi-^t<>ry anti unliquities of Boston. IK.'jti and his OKI landmarks of liuston.) 
The Amory fainily i mnot have purehastHl the hall from Turner liefon Sept. 17^7 when 
the Ma8s.*Cientinel, advertised it for sale. Tomer, however, kept a dancing school 
at Ooneert Hall for years afterwards. 
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street. We are not told for whose benefit the entertainment was held, but 
it might have hocii John Kico who came to Boston from Now York as 
niU8i<' teacher and orj^anist of Trinitv ("liurth during fall of 17")3^). At anv 
rate his name is jjosi lively connected with a concert advertised in the E\ t'niii<T 
Post, March 31, 1755 for April 10th, as it was to be given "for the benefit 
of John Rice". 

If this advertisement was the fint to deaily identify a pMrtieukt nmridan 
with these eaily ooncertSj one that appeared in the Evening Post, Jan. 31, 
1757 for the first time dimly allndes to the program: 

For the iK-nofit of Mr. Dipper, at Concert Hall, on Thursday next, the third of 
Fehniary, will >>e performed, a Cnnrert of Vocal and Inatnunental Musick to ooonBt 
of Select Pieces by the beat .MattterM. 

TieketB to be had at the Oown and Comb the eonier of Qneenstreet, and at the 
Gdden Ea|^ m Dock Squaie, at half a Dollar each. Tb b^gin at Six o*clodc. 

Again it was Mr. Thomas Dipper who gave concerts on March 30, 1758 
(deferred from March 14th); Jan. 4, 1759, Jan. 10, 1760, February 3, 1761 
(postponed from Jan. 20th)') but beyond the usual information as to the 

price of tickets etc. we are not acqiiaiiiled witli further details, except that 
these concerts, too, consisted of "Select piiM cs hv the best masters", a form 
of advertisement wliich remained traditional in Huston for many years. 
The only addil i(»nal hint is contained in the announcement of the concert 
on Feb. 1701 when '"manv" of the ])ieees were to be "accompanv'd bv 
two French horns" and the whole program was divided "into three acts 

This was the last concert announced under 'J homas Dipper's name but 
not the last in which he took part as may be inferred from the fact that 
tickets for concerts on Nov. 6 and Nov. 12, 1761 were to be had of the 
printers and of Mr. Dipper, at half a dollar each*). Possibly Thomas Dipper, 
who had been imported from London as organist of King*s CSiapel in 1756, 
still held this position part of 1762 but that no concerts or other musical 
events at Boston ran be linked with liis name after 1762 becomes apparent 
from a notice in the Evening Post. June (\, 1763: 

"We hcnr from .Tnmaiea. that Mr. Thomaa Dipper; late otganist of King's Chapel 

in this town, (lied there a few iiioiith'^ 

Possibly the concert of Fel>. 17(!1 was the first of a series as the ori- 
•iinul announcement for Jan. L'Oth was headed ".Mr. Dipju-r's Pid»lic < (nuert 
will betjin on Tuesday the 20th instant." This possibility leads to some rather 
puzzling problenm. In the first place, the term "public ' concert is so un- 



1) Boston Evening PoHt, Nov. 19. 1753. 

•J) Kv( niiin P(wt. March 13 and 27. 17o8; Jan. 1, I7S0; News Letter, Jan. 10, 
nW; Evening Post, Jan. 12, and Feb. 2, 1761. 

3) Boston Evening Post, Oct. 26 and Nov. 22, 1761. Pbuibly tbe concert on 
Nov. 12th waa merely postponed from Nov. 6th. 



Digiiizea by Google 



— 266 — 



usual in Colonial Times as to invite the suspicion that in contradistinction 
to this and other serial public concerts announced for no particular musi- 
cian's benefit, tliere also existed at Boston prirtifc concerts, as a rule not 
accessible to non-subscribers. Now the latter species docs not necessarily 
imply that an organized society of "gentlemen-performers' ' existed at 
Boston, but, if they met at more or less regular intervals, of necessity some 
land of (ogauDiMlioii mmt liav» l»oiixid tliem togelilMr. Forihermore, should 
it appear tiutt one or the other of the pcominent nrnridana not only gave 
benefit oonoerts but managed aerial aabaoription ooncerte, the query naturally 
vonld arise wheti&er the latter ran parallel to the eoOegiim mutiemm, if we 
may call it ao, or were identaoal with it. Before attanptiog an answer, if 
an ;Hi^;ver is possible, perhape it will be best to gatiier in chronological 
order the few data that throw light on the pnsde. 
Said the News Letter on April 29, 1762: 

"The members of the Concert, usually p'rformed [!] at Concert Hall, are hereby 
notified that the same ia deferred to the end of the Summer monthB. And it is desired 
thai in the meantime each BAmber would settle his respective arreage with Stephen 
Deblois* with whom the seTenl aooovnto are lodgBd for tibat pmpoM.** 

Usually performed at Concert Hall 1 This certainly does not read as if the 
anonymous oiganisatioik of whicih Mr. Stephan Deblois seems to liaTe been 
tiie treasurer, was founded recently and who knows but that these musical ga- 
therings had i^eir spiritual father in William Sheale and his frioids or at 
least sprang into life amultaneonsly or soon after the erection of Concert 
Hall? Or, maybe Thomas Dipper had a hand in the organisation and if 
the concerts were accessible to non-subscribers, th. n lie possibly alluded 
to the concerts at Concert Hall and not to un indcpcn<l(>nt undertakiilg 
when announcing in Feb. 1701 "Mr. Dipper's public concert*'. 

Next we read in the Mas8a< Imsf tts Gazette, Oct. 2, 1766 that a Concert 
of M\isick was to be<rin on Oct. Ttli and "to be continued every Tn<'sday 
evening for t ight months" at Concert Hall. (Tentlemen inclining to become 
members were directed to Mr. Ste]>hen Deblois for further information. 
Then, on Jan. 12, 1760, the same [lapor speaks of 'the private concert' 
which was to begin on Wednesday evening the 25th. However, from the 
Boston Evening Poet of Feb. 2d we know that the opening night was 
postponed to Feb. 10th and that the concerts thereafter continued every 
other Wednesday until May Slst.^) Hence the name of '^Wednesday Night 
Concert**. That it was not strictly private appean from tiie same announce- 
ment as non-subscriben were admitted on paying half a dollar each. Du ring 
1770 Tuesday again seems to have been the night of meeting, at least the 



1) Borton Evening Post, Hay 29, 17W. 



Digidzca by Cjcjo^Ic 



— 366 — 

last roncert for the 8ea<son wa.s annovniceJ for Tuesday, July J 7, 1770*). 
It was to begin at the unusually late hour of eight o'clock. 

During the winter of 1770 — 1771 at least two series of subscription 
concertci were given, one under the direction of William Turner and the 
other under Thoaias Hartiey. lir. TiuBier eeenui to luive been not leaa 
prommeitt as mvaiciaa thui as daofiing and fencing master. In fact, 
he fiist iqppeaied on the plan in tiie latter capacity by beooming in 1765 
sncoesMxr to his father Ephraim who had tan|^t A^ntAtig and fencing at 
Boston for many yeaa and who died after a lingeriog ilhuss in October 
1765*). WiUiam Tomer presumably was also aottre on the concert stage 
daring those years but I failed to find his name mentioned in connection 
with concerts until December 7, 1770 when his concert was to open by sub- 
wription^). That tliis was not merely a benefit conocrt but really consti- 
tuted the fii"st in a series appears between tlie lines of the aerount of his 
troubh's witii Mr. Morgan, the violinist, publislie<l in the lioston Gazette, 
April 2G, 1773. How long William Turner continued the enterprise is not 
certain. Mr. Seilhamer when speaking of Burgoyne's Thespians in Boston 
(1775 — 1776) mentions a oooeert given by Turner. Tbis may or may not 
have been a benefit concert but it is also to be gleaned from his exposoze 
of Ur. Moigan that this gentiemen tiueatened in April 177S, if not employed 
by Tamer, to "lead Mr. Fropert's concert*' against him. Conseqaently 
WiUiam Tomer was stall busy with sabecription concerts early in 1778. He 
then seems to have gone to London from where he returned during the 
summer of 1774 continuing to teach, "the polite arts of dancing and fencing 
in the newest and most approved method, at Concert Hall"*) and mth 
these aecompli.sliments more than with music he appeus to have made 
his living in afttT-vears. 

Simultaneuusiy with Turner, Thomas Hartley seems to have been con- 
nected with subscription concerts during the winter of 1770 — 1771 as he, 
in the Boston Evening Post of March 11, 1771, begged leave to 

"acquaint his eutkBcriberu, that to avoid ttie Aaecmbly unci i'ati^iua Week, his two 
lemaining conoerta will be hcM en Wedneeday the 90th inrtantk and on Wednetdvy 
the 10th olA|riL" 

Evidently John Rowe referred to one of these snbsoriptions concerts 
with tins entry in his diary on Jan. 3, 1771 

"Spent the evening at Concert HmII. where th^ re wn« a concert performed by 
Hartly, Morgan and others; after thu concert a dance. The Commodore and all the 

1) Boston Evening Post, July 10, 1770. 

2) MaaaaohuMtts tiaiette, June 13, 1766 and Boston Evening Post^ Oct. 21, 
1766. 

3) Beaton Evening' Pu t. D, < . 3. 1770. 

4) Boston Evening Pout, June 6, 1774. 
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captcins of tiw navy hero itob thero and Oolo. Daliymple and Stty or aizty gaaUaoMn 
and the sane number of ladies present.** 

The next lefeience, or rather references to aerial concerts appear in the 
papers for 177^ On January 7th, Mr. David Property organist of Trinity 
Church, acqoainted the gentlemen suhsoriben and the rest of his friends 

through the Massachusetts Oazette that "he is in o.\])(>ctAtion soon of a 
Capital performer; and then he will upen the concert for the winter season". 
This ])retiminary notice was supplemented in the Boston Evening Post by 

the {(jllownnji quaint announcement: 

Mr. l^pert acquaints the UentlemenSubacriben that he intends to open the Conetrt 
at the Biitii^ Goffee House in Kingstreet on Wednesday the 3d day of I^bniaiy. ^^nahes 

he could have hud a laiger rooftt, \^'hich by the next season he hopes to accompUsh, 
this being the bcHt he can accommodate them at present, llie performer he exf>ected 
Is come, and he is also favoured with the band of the G4th: the httlo boys under his 
eaie will in a »hort time be aUe to sing out of Mr. Handel's oratorios, as they have a 
\ery (iis*tingvii»hinp ear and power of voice: He retum«i thanks to those gentlemen 
who are lovers of the art and have favor'd him with their support, and assures them 
(aa difficult as it may be) he will persevere to exert his abilitiss to give them aU the 
satisfa^'tion in his jxiwcr 

£very night will be performed select pieces upon the harpaichord with aooom- 
paniment compos'd by the most celebrated masters of Italy and London ; to begin at 
half after six. 

N. B. Ab the scation is so far advanced the subscription is a guinea for three months. 

From John Rowe's diary it appears that at least three concertfi of the 
series took placi* on March 3, 17, 31, 1773 with ''good music" before "a 

very genteel conijmnv"'. 

We already know tli;it Mr. Propert liad a rival in William Turner and 
consequently niu.sieal Boston UL'ain enjoved at least twoserie.s of suhst ription 
concerts during part of the year 1773. Tliis interesting fact is corroborated 
by a glance into the Boston Evening Post of April 19th and in fairness to 
William Tomer his announcement also follows in full: 

ifr. Turner respeetfully begp leave to aoquMut Us subscribers that his last oooeert 

for thin Hea.Hon will be on Tiii'^<I ly L vcuing the iTth current, at which time will be jkt 
formed a variety of music re* i-i\ed from iiODdon by Capt. bcott, which never has boeu 
performed in thin place -compoe'd by the most eminent masters in Europe. 

Mr. Turner also takoH this public opp<»rt unity of returning his mo«t grateful thanks 
to his friends and sulMcribers for their support of his (.\>nccrt during the past season, 
and begs leave at the same time to acquaint them that ho expecta in June next an 
elegant organ, made by the celebrated Mr. .1 <1iti Snitzler, and as he is determined to 
spare no pains or e.\|>ence to eivo -atisfin i iun he hopes to merit a continxmtion of their 
favors for next season, tho' muiiy attempts have been made to injure him. 

He also thinks it an act of justice to inform the pubUe and his friends that he is 
not interested in Mr. Propert's Concert, advertusd for Thursday 22d, aa has bsen 
reporic<l. 

The ri\alry l»el\veen the two mu.'^ician.s ended with a victory for I)avi<l 
Propert as tiie latter on Nov. 4, I77;i in the Ma.s.saehii.>ietts (Jazottc ac- 
quainted the •:entlemen subscribers to his Concert that it would be opened 

Sonucck, Karly Cuuccrt Life. 17 
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•t Oonoert Hall on Wednesday Nov. lOih and continue on that day onoe 
a fntni^t Wcmtiwt, Tasmt aoon waa to liaye bis revenge and we may 
ima^^ bis satisfaotimi nben be lead in tbe Boston Evening Post of Oct. 8, 
1774 fbe foDoving mdanohoUoal fines: 

Mr. Propert begs leave to acquaint the gentlemen sabtaribm to the Concert that 
he could not succeed in a number sufficient to (Icfray the oxpcnccs nn<] finds the town 
in general nut composed enough to enjoy ur encourage tiny diversion» at thih un- 
happy time of paUick ctiMadtj and dirtw— , thairrfbra ha luw dropt all thoof^t of 
a oonoert for the pment. 

And yet a few more subscription concerts must have taken place before 

the war turned the interests of the gentlemen subscribers into less peaceful 

channels than the enjoyniont of overtures, conrerlos and symphonies I 

Foreshadowing the end, "the nianagens of the concert " gave {niblic notice 

in the Massachusetts Gazette Jan. 26, 1775 that the next meeting of the 

gentlemen subscribers was adjourned to the first Thursday in March 

"in ofdar to lettle with Hm peifannqn far the lime paat — and to xaiae an ad- 
ditional sabaoriptkn to the stock bk hand* to enaUe than to cany it on for two months 
longar. 

That these concerts were conducted not by David Propert but by W. S. 
Morgan is also pretty certain as otherwise it would not have rested with 
the managers to appoint Feb. 2d for a "grand" ( (nicert of vocal and instru- 
mental nmsic for Mr. Morgan s l)enefiti). On the other hand it is not quite 
clear whether the managers raised enough additional stock to carry on the 
conoerts duxing March and Apiil and if Morgan, regaidless of tbe signs of 
iqppzoaohiDg war, on April Sd annonnoed **bis first evening*s entertainment" 
in tbe Boston Bvening Post tbe form of bis annoonoement ahnost leads 
ns to infw that tbe contemplated series was an enterpiise of bis own: 

Mr. Morgan reqaeBt^ U avc iu ac(]unint his subscriliers and the puldic in general 
that his first evening's entertainment will be on Tuesday the 11th instant; when will 
be performed a Concert of Vocal and Instrumental Music ; between the parts of which 
will be delivered (gratis) .neveral comic Lectures an various subjects. 

Tickets at three Bhillings stcrliii<; ea<h to be hatl at the British Coffee House, and 
of Mr. Morgan at his chamber near the Mill bridge, where such gentlemen as chuso to 
aabaoribe nay bo infotm'd of the propoaals. 

These aie the scattered data on tbe baas of which an answer may be 
voEttnred to the qneries suggested above. PenonaUy I am inclined to be- 
lieve that at the very least £com 1761 on, withont any or with temporary 

interruptions only, a sort of musical society existed at Boston tmtil 1775 
and that independently a few prominent musioiaDS managed subscription 

concerts. At any rate, semi-public subscription-concerts flourished ami it 
is a jiity that we know so very Uttle of the repertory, studied and 
played by the gentlemen-performers with the assistance and under the 

1) Boston Bmning Ftet^ Jan. SO^ 1770. 



Digidzca by Cjcjo^Ic 



269 — 



guiduiK'c of tlic best available professional musicians, such as Dipper, 
Hartley, Turner, Propert and Morgan. 

Having ventured one conjecture with lefeience to these subacription- 
^dnfiots mo^bn may foUcm here befoie ima fima u agMn touched Tvith 
the benefit oofneeitB given by the muiciaiiB just mentianed and Menn. 
Jiagg, Jnhan, SeSby, Aaby, McLean, Slief^ and Stamper. 

It is thia. Be^nning vith 1763 a number of "public** concerts may 
be teaoed apparently belonging to no series nor announced for the benefit 
of any particular mnsioian. But somebody must have been responsible 
for them, and the question arises, who gave them? As they generally were 
held at Concert Hall, the idea would not seem far-fetched that Concert- 
Hall was tToctcd by tlio De])l<)is as a business-proposition just for that 
purpose. In otlier words, tlmsc ronctTts might have been given by the j)ro- 
priftor or lessee of Concert Hall for the benefit of Concert Hall. Another 
explanation is equally plausible. How, if they were public appearances of 
the gentlemen-performers who thus found it convenient and easier to defray 
the current e^qienses of thor **pfiTate** concert? Whatever explanation is 
accepted the f»et remains that pnbHc otmoests were giym which belonged 
neither to any series nor were amunmoed for the benefit of any particular 
mmician. The annoonoements were generally dad in the formula **oon< 
sitting of the most agreeable compositions from theliest authors" but other* 
wise they throw little light on these somewhat myst«noiis entwtainments. 
The dates, together with such bits of information as might prove interesting, 
were these: May 31, 1763 postponed from May 2nth; Nov. 9, 1764; Oct. 24, 
1765; Dec. 5, 1768; Jan. 13, 1769; June 20, 1770; Dec. 24, 1773»). The 
concert of 1763 *\)ponc<l" the latest acquisition of Concort Hall, "'a dehcate 
and nu'lodious new organ, made by the first hand and lately imported from 
London in Capt Burgee", and declared to have been '^perhaj^s the finest 
instrament in America". An item of interest connected with the concert 
on No7. 9, 1764 is this, that tidcets were also to be had at Mr. HIlings*s 
shop near the Post-office, and possibly we have in this tlie earliest' musical 
refermce in tiie papers to WilliBm Billings, tanner, psalmodist and composer 
whose mumc was to exercise such a strange fascination over our people for 
thirty long years. The announcements of the other concerts are indifferent, 
that of June 30, 1770 excepted. It shows that the Concert really was an 
opera performance in difgnise as the advertisement reads: 

"A vocal entertaioiucnt of throe acts. Tho songs (which are numerous) are taken 
from a new oelebfated open, odi'd, Lio»d md CUtrism**, 

Fdlowing this dve, it is then easily ascotained t^iat in 1770 several 

1) Bofton Evcninp Po^t. M;>v ]C and .10. 1763. Nov. 5. 1701. Oct. 7, ITG.'J, Jane 18, 
1770, Dec. 20, 1773; Boston Chronicle, Nov. 21-28, 1768, Jan. 2-9, 1709. 
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others besides this opera by Dibdiii were given in concert-form. Perliaps 
Mr. Joaiij of whom more later on, was responsible for these entertainments. 
At any rate, John Rowe, not sufficiently weighed down by his wide business 
interests to neglect his «itertaining diary leoently pnblidied, enteied under 
March 23, 1770: 

"In the evening I went to the Concert Hall to bear Mr. Joan read the Beggar's 
Opera & sing the songs. He mid but indifferaiUyt bat mng in taste. Theie were 

upwards otic lumdred peoi»lc there." 

Turning to benefit concerts, given cither at the virtuoso's own risk or 
with the assistance and under the auspices of the gentlemen performers on 
the principle of do lit des, (whidli is not always dear) tt would seem that 
Thomas Hartleys benefit concert of Jan. 16, 1767') at Concert Hall was 
the fiist given at Boston after Thomas Dipper's departure to Jamaica. Of 
course, the program consisted "of select pieces by the most eminent masters'* 
which leaves a rather wide mar|^ to our nconstructdve imagination. When 
announcing his "grand" concert on April 28, 1769*) Mr. Hartley even re- 
frained from giving tliis meagre formula but he rcmarke<l that "the vocal 
parts'' would be held by a "gentleman from London" whose identity, how- 
ever, is not disclosed. Finally, of his last benefit concert to be traced in the 
papers, f. i. in the Hostoji Evening' Vmt, Jan. 1, I77(), we know nothing ex- 
cept the date. It was to be held on Jan. 5, 1770 postponed from Dec. 21>, 
]7G9. In 1771 we found him connected with subscription concerts but 
after that he cannot have resided much longer at Boston since we found 
him playing first violin at a concert in Charleston, S. C. in January 1773. 
His subsequent career is unknown to me. 

In tiie meantime the doors of Concert Hall had been opened to the public 
on March 16, 1769 for the benefit "of the fife-major of the 29th regiment". 
The concert certainly took place, for John Rowe, the Boston captain of 
industry, entered in his dlaiy under March 16, 1769 

. . . Spent the rvenint: at the FiftM ijur's romcrt at (^oncert-TTall — then WSS 
a genteel ("omiwiny & the best .Musick I lia\f heard performed there." 

Tickets at the then usual price of half a dollar were to be purchased 
at the London Bookstore, by the printers of the Boston T'hronicle which 
announced the concert on March 9 — 13th and at Mr. M' Lean's, watch- 
maker in Kin«j;street. It will be remembered that a fife- major by the name 
of John M'Lean gave a concert at New York in 1771. In case the 2Ulh 
regiment was a militia regiment, it is possible that the anonymous fife> 
major of the 29th raiment, Mr. M'Lean the watchmaker and the fife> 
major M'Lean were identical. If this correlation should prove to be 

1) Boston Kvrninc Post. Jan. 12, 17G7. 

2) Boston (Jhroniclc, April 3 and April 27. 1769. 
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impossible, tben this particular concert might be linked with the name of ft 
maeidaii who in the Boston Evening Poet^ Oct. 11, 1713 claimed to have 
been **the first founder and having at great expense of time, trouble, etc. 
instrooted a band of mueic to perform before the regiment of militia in 

this town". This encrj;* tic muncian was Josiah Flagg, born possihly about 
Nov. 5, 1738^) and best known as Boston's authority in psalmody before 
William Billings appeared on the plan. 

In 17') I .losiah Flagg had published his 'Collection of the best Psabn 
tunes . . . aj)provM of by the best masters iu Boston. New England'. The* 
book was engraveil, on paper made in the Colonies, by Paul Revere. This 
roincidence is deeply regretted by those who colh'ct earlv .American psalm 
tune collections for their value from the standpoint of musical history and 
not from that of the history of engraving. Admitting tiiat Paul Revere 
did his work wdl, tiiouj^ he might have f^ven credit to Henry Dawkins 
whose title page toLy<m*B 'Urania' he — to pat it mildly and as was his habit — 
deftiy borrowed, Flagg*s collection would not biingto-daytheexorlntant price 
of 52 dollais, had it not in after-years fallen to Paul Revere*s lot to become 
famous, under circumstances not wholly dear, as the man of the 'Mid-night 
ride'. Be this as it may, Josiah Flagg com]>iled a useful collection and met 
with sufficient encouragement to publish in 17GG 'A collection of all Tan- 
sur's and a number of other anthems' 2). But psalmody did not satisfy 
ambitious Josiah Flagg and ho soon ventured into the spheres of secular 
music of whirh tendency traces may even be founil in bin rollri tion of I7()4. 
To founil and <lrill at great expense and trouble a militia liand, is .still con- 
sidered a creditable undertaking, but Flagg did more than this. He gave 
quite acceptable concerts and merits the particular sympathy and admiration 
of the historian because he occasionally condescended to mention bis pro- 
grams. This, however, was not tiie case with the first concert actually 
announced for his benefit which took {rface after a postponement of date 
on June 29, 1769 at Ck>ncert Hall*). Still, Josiah Flagg merits some applause 
for having at least remarked that the "vocal part [was] to be perfom\ed 
by four voices, and to conclude with the British Grenadiers \ As this public 
roni t'rt was the "last" this season, logically it must have been preceded 
l)y others and it would be interesting to know whether it belonged to a 
scries of subscri]»tion concerts or whether Josinli Flag<r bud friends and 
admirers enough to ri'ik more than one benefit concert during that year. 
His next benefit concert, on June 7, 1770"*) was adorned by ''a duet to 

1) In tho Records of tl\r f lum li In Br.it tl<' Square, Boston, 1902 appeaSB on p. 101 
in the "List of Persons huptized " .Io>iidi Fla^. November o, 1738 . 

2) Sei* my l>ook on Francis Hupkinson and Jamm Lyon, 1905. 

3) ikwUm Chrontole. June 26/29, 1769. 

4) MaaHu^usette Gazette. June 7, 1770. 
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be Bun(< by a gentleman who lately read and suqg in Concert HaU>) and 

Mr. Flagg". 

All this n-ads harinlcss enough so far, but that Josiah Flagg really 
was conversant with the best music of the time and possessed ambitions 
and taste far beyond that of the average ])sahno(list — if he really 
was an exception — is strikingly illustrated by the following programs. 
For -May 17, 1771^) he solicited the patronape of the public with this really 
remarkable selection of "vocal and instrumental musick accompanied by 
Frraoh horns, hautboys, etc. by tlie band of the 64th Kegimcnt". 



Act I. Overture Ptolomy Hiwd^l 

Song 'From the East breaks the mom' 

Ck>necrto 1st „ .. Stanly 

Symphony 3d Baoh 

Act II. Overture 1st Schviildl 

Duet to 'Turn iair Oora' 
Oigaa conoeito 

Fieriodieal Symphony Stamits 

AcTin. OvwCnra Ist .. «. .. Abel 

Duetto 'men Fhoebos the tope of the hiUa* 

Solo Violin 

A new Hundng Song; aet to 

Feriodioal Symphony Pasquale lUoci 



Nor did he lower his standard when less than half a vear later, on Oct. 4th, 
he gave another benefit concert at roDcert Hall. That it was not custo- 
mary to a])peal to the public twite within half a year, or rather that it was 
customary to defer benefit con< erts to the end of the season would aj»jiear 
from a N. B. in the announcement in tht; ilassachusetts Gazette, Oct. 3d 
whaie Flagg emphatically denied that ''his being thus early with his concert 
is not with intention to interfere with any other pezson". As a ride-light 
on advertising methods of the time it may also be observed that the an< 
noonoements in the papers differed. Whereas he gave to the Massachusetts 
Gasette the news that his concert would be 

**oondiictfld {and a aolo on the violui) by Mr. Morgan, oiguivit of Newport" 

and that in the concert would be 

"mtroduoed several of the dueto*s and ohonu'a in Aci> and Oslathea, com- 
p<^r<od by Mr. Handel. - And in act the 2d a Concerto on the organ, by a gentleman 
lately arriyed from London" 

the Massachusetts Spy, Oct. 3, 1771 was intrusted with the publication of 
the full program: 

1) Eiibcr Joan or Douglas, who both gave operatic readings in 1770. 

2) Boston Evening Port, May 13, 1771. 
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AOI L Overture and the first cliorun in Acis nnd Galathea, (by 
ten voices) 'O the pleasure uf the plains, etc. 
ffizth CSoDoerto of Stanley 
Solo (in th»' violin liy Mr. ilorgan 
Song 'Love souncb the alarms, etc.* 
Poiarth Flnriodical l^ympiioay 

Act II. Overture in F)utor Fido 
Duetto 'Tic comes, etc.* 
Organ Concerto by Mr. Selby 
First CSonoerto by Sir. Humphrys 
Duetto and Chonia in Aois Md GalatM 

'Happy we etc.' 
Ovortun by Ld. Krily 

His admiration for Haendel found further expression in a concert at 

which Joaiah Flagg possibly made his final bow to the public of Bottoo. 

It wM tiien that he xendnded them of their obfi|^tiona to him for having 

founded and drilled tiie Bat regular miHtia band of Boston. He made his 

Appeal to the public puiae still stronger by notifying his friends that he was 

"about to leave the Province soon** and hoped that they would "enable 

him to do it in an independant maimer"'). Tims the "Grand Comt rt of 

vocal and instrumental music to be led by Mr. Morgan" and for which he 

had ohtAined leave "of the gentlemen selectmen" for tlio ii.s(> of Faneuil 

Hall on Oct. 28, 1773 partook of the character of a testimonial concert for 

Josiah Flagg with this program: 

Thb Fjbst Pabt. 
An Ovortim 

Song 

An Overture in the Shepherd's Lottery') 
Song 

Harpsichord ConctTto 
A Qionu in the .MeH.siah 

TiiK Secoko Past 

Coronation Anthem 

8ob Violin, The Hxito eomes* 

Overture 

liberty Song"*) 

There will be upwards oi 50 performers. 

Whether or not Josiah Flagg left Boston, I do not know but the pro- 
babilities are that he did, for otherwise an amlntions and energetic man 
like Flagg would have been heard from subsequently. Any further data on 
his career would be welcomed as Boston was not too generously favored 
with pioneers like Josiah Flagg in those days. That his services wem kept 
in good remembianoe long after his deatii would appear from the aooounta 

1) Boston Evening Post, Oct. 18, 177S. 
S) W. Boyoe. 

8) Wonfa by Jaha Dtddnon to *HMrt of oak*. 
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of a concert given on Jan. 31, 1795 by the flutist Mr. Stone for the relief 
of the widow Flapg. This concert netted the handsome sum of one hundred 
and two doUars. That this was .Tosiah Fhig»:".s widow 1 infer from the fact 
that she \\as the mother of the dentist and *"vik' miscreant son" Josiah 
Flafjg, junr. But of this concert more will he said later on. 

It is peculiar how suddendly and mysteriously many of our early musi- 
cians appear on the horizon and disappear again leaving either no clue 
whatever to their anteoedentB or allowing the inquintive biographer only 
momentary glimpses into the different periods of their life or again leaving 
no traces behind them, onoe they have proved foirly interesting subjects 
of investigation. In the majority of cases tins fra^entaty condition of 
thdr biographies will cause no heart burning but when we have to deal with 
men like Josiah Flagg, William Tuckey and others we certainly sigh for 
more data. Though by no means as important a figure as these two ma- 
siciana, James Juhan furnishes a further typical example of such a meteoric 
career. Indeed in his case, conjecture has to furnish more or leas broken 
links in the biograpliical chain, fra<iiiu'iitary at its })est. 

On Oct. 20, 17G8 the Boston Weekly News Letter contained an adver- 
tisement to the effect that a James .Joan taught the French language, in- 
strument-al music, dancing and the minuet privately to ladies and gentlemen 
in tiie oonunodious and large building opposite "Dr. Coopers Meeting". 
So far this advertisement reads like so many others bat Joan added that 
he also made and sold neat violin bows, thereby becoming entitled to a pos- 
sible serious ocmsideration in a history of violin making in America. The 
mispicion is correct, for we read in the Boston Chronicle, July 31, 1769 that 
he indead made and sold **below the Sterling price violins, sorew*bowB, and 
cases, equal in goodness to the best imported". It is the same old cry of 
protest against the fictitious and yet not fictitious supremacy of the Cre- 
monese instruments! However, what truth Joan's assertion might have 
contained, he conceived and ])rohal>ly it was the first experiment of the 
kind in our country — tli<- ii]e;i <if allowing the unbiased ]nil)lie to decide 
upon the superiority, inferiority or e((ual value of his instruments. On 
March 1, 1770') our ambitious Frenchman gave a benefit concert at Concert 
Hall, where he had taken up his abode in the meantime as teacher of the 
vidin, German flute and bass-viol. At this concert **aU ike vialma that 
[were to] he wed [had] been manufactured here by the said Juan***). To the 
historian Haa bit of information is of deddedly more interest than the notice 
that the proionram contained **two grand choruses for four voices, the words 

1) Boston livening Post, Fob. 19, 1770. 

2) To save others the trouble of fruitless reference, I remark that no Tiolin maker 
by the name of Joan, Juan or Juhan appears in t. Lfittgendorff. 
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will adapted to the times [and] two other excellent sontjs''. But we are 

glad to hear this and also that James Joan in September of said year') 

8tiU earned on "the manufacture of TioUns, baas* viols etc. in the greatest 

perfwHiion item two to ten gtiineas prioe**. PossiUy Mr. Joan repeated 

his experiment when he gave a "grand** oonoert, Mr. Daidd Propert pezfonning 

some seleot pieces on the lortepaano and gnitar between the sots at Conoert 

Han on Mazoh 21, 1771*), but this is not leooided. 

It vnM hsYS bem noticed that the name of our would be Stradivari 

is given in two different forma : James Joan and Juan. Now no musician of 

either name appears again in the Boston papers but we read under date 

of Sept. 12, 1771 in the South r'arolina Oazette of Charleston: 

James Juhan, lately arrived in this province . . . propoaes teaching violin, German 
fhato and gnittar, he Ukewiw jn/potm tuning harpiiehonb, spinets etc by the year, 
quart^T or otherwise, and lepMia . . aD aorls of anuioal inrtmmaati . . . has to sell 

and in a like (•aj)a( ity we still find James Julian at Charleston in April 1772"'). 
Therefore the ronjecture mijjht not be considered unreascin;i})le that James 
Joan or Juan who displayed his vioUns in a concert at iioiiton and the James 
Juhaii of C harlestou^ 8. C. are identioaL What became of this James Juhau 
until he reappears in 178S at Philadelphia, "lately arrived . . . with hia 
htmify" as mosic teacher and mannfactoier of the "Great North Am«dcan 
Fortepiano*'^) is again a piude. Possibly he died at Philadelphia but cer- 
tainly he left his mark on the d^s musical Hfs through his son, lor we do 
not hesitate in believing that James was the farther of Alexander Juhan, 
junior who from M^'S on played such a prominent part in the musical 
affairs of the Quaker City. 

Merelv mentioning a roncert of vocal and instrumental nuisic at Toneert 
Hall on April '20, 1770^) for the benefit f»f a Mr. Asby who at the end of the 
entertainment was to appear '"in the character of a clown" in the cantata 
'Cymon and Siphijjenia', our attention turns for a while to the "capital 
performer" whom David Propert had been so anxiously awaiting. W. S. 
Morgan, shortly after his arrival in Boston on Nov. 1770 hastened to no^fy 
the poUic that he was a **pupal of Signior CKaidini", that he purposed "in- 
stmcting ladies and gentlemen on the harpeichMd, violin etc on the easiest 
terms and by the moetapprov*d methods** sod that hewasto bespoke with 
at his Academy Room from the hours of nine in the morning to one o'clock. 

i\ Maasaohusetta Gazette, Sept. 6, 1770. 
8) Ifaflsachneettfl Gaaette, March 7, 1771. 

3) South Cnn lina Ciizette. April 16. 1772. 

4) Pennsylvama (ia/ctte. June '25. 178.3. Spillane, Ford, Brooks and others by 
•Ome strange error mwv the nunie oa Julian. 

6) Mass. Gaz. March 29 and April 19, 1770. 

6) MassachuMtts Gaz. Not. 8 and Nov. 22. 1770. 
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But Mr. Moigan's path in the Coloiius wu not to be strewn with roaes 
aaid for tiiis he hid nobody to blune hot himBeli Mr. W. 8. Moigaii ieen» 
to have been somewhat of an adventorer, spendthrift^ dninkaid and aU- 
aronnd laaoaL In a letter add rc aa ed to the 'Hmpartial'* pnbKe in aelf defsnae 
to certain actiooa of hia, in the Boston Gaaetto, April 96, 1773, William 
Turner not only draws a vivid {uctnxe of Morgan's duutacter but inoidentaUy 

beoomea his biographer. Said he: 

As my conduct towards Mr. Morgan has been much oensur'd, I beg leave to offer a 
number of real facta, which I am thoroughly convtnc'd will alter the opinion of every 
prejudiced person and point out them that I'm the only injur'd man. — 

On Mr. Morgan's first arrival here. Mr. W. F. W. a gentleman iK-longinp to the 
navy npply d to mo and a-sk'd mo to employ aaid Morgan, on which 1 told him, if ho 
WiUi cajMihle to ]ilay either first or second fiddle in the CoDOert I would do it. Accor* 
dingly, Mr. W. F. W. <lcf<ir'il him to call on mc and convince me of his capacity, 
which was done. After which 1 inform d Mr. W. F. VV. he'd answer my purpose and that 
he should be eniploy*d as soon as the Ooooert open'd and should receive a benefit ooooert 
for Assistsnoe." 

Soon after, says Turner, he received a note from Morgan that he was 

in the hands of the sheriff not having paid his board bill. Turner paid the 

sun) in order to keep .Morgan out of prison. Not onlv this, he takes liini 

to his honio, introchues liiin to liis friends and supports him '"witli board 

and money" "upwards uf si.x montlus"', in coni>e<^uence of which Morgan 

promised utmost friendship. 

**.... he then having an opportunity oi doing eonietliing for himsell, by going to 

Newport, disirM a letter of rerommcndation . . . which was readily granted, the con- 
tents of which got him into business that brought him in at the rate of jL^ 150 Sterling 
per aanmn* Imt he being imprudent lost his ^isiness end friends and was obliged to 
quit Newport . . . 

A week later Turner rereivrd a letter froni Kochcster asking him to help 
him L^b)rgan) out of troiil)l<'s, which he did. Bv this time it had become 
impossible to interest his friends in Morgan. Ifiually they sent him to Ports> 
mouth and 

"he again got into good business and might have continued so till this day, if he 
had behav'd like a gentleman but being oblig'd to quit that place, he once more return'd 
here, and call'd at my hou.sr in tlio evening and told me. if I diil not employ him he 
hhould lead Mr. Propert's Ckmcert against mc; 1 having company, and finding him not 
in a capacity to talk with, desir'd he would let me know where he lodg'd, sad I'd call 
and talk with him in the morning. This he declined and went off leaving me in the 
dark. This happen'd on Friday Evening and 1 never heard anything of him 'till I 
read Monday's paper end fottnd he*d oome to ssust Sir. Propert agiunst me altiiOQi^ 
he had repeatec^ dsolsc^d be never inm*d perform against me on aoconnt ol great 
friendship towsids him. 

Bat to oome to the point, this said Morgan being indebted to me ever since 
the year 1770 and I finding him to he ungrateful, requested my ju»t due, and 
desir'd he would settle with me and pay the balance or at least give security 
lor it*' 

Of ooniae^ Moigan makea all aorta of promiaea but Tomer doea not fe- 
cdve a penny, whereupon he sends an offioer with a writ. 
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**Now I appeal to all vnpr^udiccd p rsoos if this waa hnpolito behayionr to a 

man that has acted ho ungrateful a part. Further, so far from my l>eing desirous of 
hindering the company that attented at Mr. Propert'a concert on the 22d instant of 
Mr. Moi;gan'8 performance, I desir'd the officer M. Otis, if he cou'd not get bail, 
to diNibaiga hliD, and I'd pay cost, as I deqria'd an in natar'd aotioD. . 

In evecy other walk of life Mr. Morgan would have been ostracized after 
this exposure, so easily to be verified by inquiries at Newport and the other 
scenes of his escapades, but he was an artist and in an artist usually such 
conduct is gladly condoned as long as ho jdeases as a capital })erfonner. 
This W. S. Morgan undoubtedly was in the eye.s of tlie public and musicians 
of Boston durinc the few vears of his intermittent residence there. After 
having proved his abilities as violinist in Turner s first subscription concert 
ot 1770—1771, Morgan saw his way clear to give on Feb. 8, 1771 his first 
benfifit oonoert^) at Oonoert Hall with a band. This was followed by a 
second benefit assisted by the band of the 64th Begiment on May lOth*). 
After his disastrous ezpediti<m to Newport, Bodiester and Portsmouth he 
retnmed to Boston early in April 1773 and immediately announced a "grand** 
concert, he himself to play tiie vioUn and D. Propert the harpsichord, for 
.\pril 22d. The first act was to conclude "with the celebrated Hiiihland 
La^ldie concerto never performed here. And by particular desire [was to] 
be sung, the favorite song of Mongo, out of the Padlock", by Dibdin^). 
The entertainment was post])oned to April 26th as on April 22d, owing to 
what Messrs. Morgan and Propert probably considered an "ill uatur'd 
action" on Turner's part, Mr. Morgan had made the forced acquaintance 
of Mr. Otis, officer of the law. He again appeared before the public in a 
benefit oonoert on March 10, 1774^) and then went into a kind of partnership 
with a Mr. Stieglitz, a *'capital pcrf(»mer on the German flute** who had 
arrived firam L<mdon in December 1773 and had introduoed himself to the 
Bostonians with a "grand** benefit concert on Dec 28th*). Having reodred 
assurance of the patronage and assistance of tiie Musical Qentlemen Messrs. 
Morgan and Stieglitz combined their fortunes with the assistance of the 
band of the 64th Regiment on April 20, 1774 at Concert Hall^). At the 
end of the concert Murfran appeared in a new capacity, as orchestral com- 
poser and unless his Military Symphony suffered in the neighborhooil of 
Stamitz and Arne, it cannot have been half so worthless as its author. But 
Mr. Morgan's sins shall be forgiven, as he was generous enough to insert 
the full program: 

1) Mass. Gaz. Feb. 8, 177 L The eODoert was postponed from Jan. 25tii by 
particidar deaiie. 

2) Mass. Gaz. May 9. 1771. 

3) Mai«. Gaz. April 8. 1(5. 2t). 177:1. 

4) Mass. Gaz, Feb. 10. .March 10. 1774. 
6) Boston Evening Post. Dec. 21, 1773. 
6) Boston Bveaiiig Poet, April 4, 1774. 
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Act I 

Ovortiirc StuoitS, Ist 

Concerto — German flute 
Song — *My dear MiitreH* 

Harpsichord Com orto hy Mr. SUby 
Symphony — Artnxrrxes') 

Act 2d. 

Overtore Stainits 4^ 

Hunting Song .. 
Solo, German Flute 
Song — 'Oh! my Delia* 
Solo Violin 

To ooncliulp w Wh a trraad Military Simphony accompanied hy kettle dmina, etc. 
compos'd by Mr. Morgan. 

Tidwti at half a dollar each . . . 

N.B. Copiee of the SGogB to be deUTend ont (gratb) with the tickett. ->To b^gin at 
wren o'dook ptodseiy. 

Emboldened by their success and at the particolar request of a number 
of genti^emen Messrs. Morgan and StiegUtz — of GOUlse, again with the 
assistance of the band of the ()4th Regiment — gave a second joint-benefit 
at Concert Uall on May 18th*) with a different but not less interesting 
program: 

Act I 

OvertopB Qn^ielinl lit 

Concerto ^abant 

Song 'AU in the downs' 
Harpsichofd OooMrto, Mr. Selfay 
Simphony — G. Flate, aooompMiied with 
ketUedrniDs [!] 

Act 2d. 

Otettuie GoHeo 38d 

Song 

Solo— G. Flute 

Song 'Soldier tir'd of war's alarui»', from 

the opera of Artaxerm, acoompanied 

with the ketttednimB, etc. 
Solo Violin 

To condnde with a grand Sim^thony by Lord Kelly, accompanied by kettle- 
drams, etc. 

Thea t^e two ambitious gentiemen separated their fortunes agun 
though continuing to exchange profesnonal courtesies. Thus Mr. Sti^Utz 
with the promised assistance of the Gentiemen Performers ^ve a benefit 
concert on Feb. 21, 17753) and Mr. Moigan one on Sept. 8, 1771'*). Thoii-ih 
the program is not menticmed the meagre announcement is of great tustorical 

1) Arm-. 

2) Jioston Evening Ftet, May 9, 1774. 

3) Mas.snrhusetts Gnzcftc. Feb. 9, 1775. 

4) Boston Evening i'ont, Sept. 5, 1774. Postponed from Sept. 6th. 
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importance iis it. proves that tli.» I nil orchestra of t/n' pirind, irulnt] tnij da- 
rit'ils WHS t'lnplov*^! and from th<> tfiinr of the a<.lv(>rtistMni.'nt it must be 
inferred tliat on this occasion the orchestra was o£ unusual size. The announ- 
cement reads in part: 

Fint violin, Mr. Morgan. Gennan flute, Mr. Stit^Hz, lUatpAcbiotd, Mr. Selby. 
Aeoompanicd with fdariMts, hMitboy»» bMsoon*, Fkenok hoiin, tmrnpeta, kettle* 

drums, rtc. etc. 

X. B. The (ientlemcu iVrfurmcrs of the Army, Navy and of the Town, have pro* 
mis'd Mr. Morgan their aasistance in [this] Ooooert; likewte Knne of the best per fo nnew 
from the several bands of musie of the line. 

With exception o£ the benefit concert tendered liim by the managers of 
the Gentlemen-performers' concert on Feb. 2, 1775*) and of hia attempted 
re\nval of the subscription concerts in A[»ril of 1774, this concert on Feb. 2, 
1775 was the last in which W. 8. Morgan seems to have apyieared before 
the pul)lic of Boston and I do not know what became of him after 1775. 

During the last vears of his career at Hoston, W. S. Morgan sided, as 
was seen, with David Propert against Mr. Turner. This musician "pro- 
fessor of muBick** moved from New York where he taught music and *'gave 
out plans for organs, from 35 L to 600 1." to Boston late in 1770*). He di< 
vided his eneigjr between teaching half a dosrai instruments and selling 
"a variety of [imported] new mudck and musical instruments**^ but devoted 
himself in after-years almost ezdusively to dealing in instruments. In 1771 
David Propert became oiganist of Trinity Church and in that capacity he 
announced benefit concerts at Concert Hall f<ir Oct. 15, 1771 when he had 
"a good company upwards of 200" (J. Bowe) and Oct. 13, 1772^) before he 
assumed eharfie of the subscription concerts mentione<l. 

^\'e further know that on Sept. 22, 1773 in celebration of tlie King's 
( oronation a "grand concert of nmsick" was given at Concert HalH), and 
tiiat on Oct 24, 1774 on the anniveraarv of tiie King's birth there was a 
"grand'" concert at Faneuil Hall" in h(»nor royalty"'^). Finally, from the 
Massachusetts (Jazette, Dec. 29, 1774 it would appear that a concert, pre- 
viously announced for Dec. 12th for the benefit of a Mis. Stamper who was 
in distressed circumstances, was postponed to that day. It was to be "com- 
pos*d of t^e greatest variety of instruments ... in town*'. 

While William Turner and David Propert who occasionally played at 
John Rowe*8 home and whom the genial merchant called a "fine hand** 
were fighting for supremacy in matters musical, a musician was gradually 

1) Boston Evening Po8t» Jan. 30, 1775. 

2) N. Y. Mercury. Sept. 17, 1770; Mem. Gaz. Dec. 27. 1770. Ftopert reappeared 
a^in at Boeton in 1789. 

3) Mass. Gai, Sept. 20, 1771 and Bustoii Kvining Post. Sept. 26, 1772^ 

4) Si-e Brooks, p. 157. 

6) See Abram English Brown's 'FaneaU UaU', 1900, p. 89. 
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forging to the front to whom inort» tlian to Gottlieb Graupner or any other 
musician the glory is due of having indirectly laid the foundation for the 
Handel and Haydn Societv, indeed the glory of having prepared the nnisical 
future of Boston more than any i)ther inusit iaii before or after him. Tiiis 
musician was William Selby and if in the 'History of the Handel and Haydn 
Society not eyen' his name is mentioned, I can only repeat what I have said 
in my Bibliography of Eaiiy Secular American Music: 

The rapid progiesB of music at Boston was largely prepared by him and 
it is un&ui not to mention William Selby among the musical pioneers of 
Boston. 

As the name implies, William Selby was an Englishman and we probably 
have to recognize in him the organist of St. Sepulchre's in London who at 
the anniversary of the Charity School in 1707 accompanied on the organ 
the anthem composed by Kiley and sung by the Charity Children. Had 
Selby remained for any length of time in London, certainly his nnnw would 
appear in other sources {acees.sible to me) besides in PohPs 'Mozart and 
Haydn in London', v. II, j). 212. This, as far as I can see, is not the ca.'ie. 
However, one fact stands forfli: in Josiah Flagg's concert of Oct. 4, 1771 
a concerto on the organ was ]>ei formed by a ^'gentleman lately arrived from 
London" and this gentleman undoubtedly was William Selby, whose talents 
as haipmchoid player and organist were soon recognised by those who gave 
oonoerta at Boston. 

It would be interesting to know if William Selby left London because 
he had received a call as organist by the vestry of King's Chapel, (after 
the war temporarily called Stone Chapel) a position which he must have 
held in 1772 as a benefit concert was given in Oct. 1772 by "Mr. Selby, 
organist at the King's Chapel". Hither late in 1773 or early in January 
1771 he boramo nrpnnisT of Trinity Church at New])ort, R. I. as appears 
from an advertisfinci-.t in the Mcrcurv, Jan. '2\. 1774 where lie also announced 
his intention of opening a dancini: scliooll Whether this eoinhination of 
occu])ations displeased Newport or whether Newport displeased Selby, he 
camiot have remained organist of Trinity (. hurcli tar into September, as 
Sept. 16, 1774 a benefit concert was announced by "Mr. Knoetschel, orga- 
nist of Trinity Church". But Selby still held the portion in August as 
he then announced a concert for his own benefit^). He subsequently 
returned to Boston and agun became organist of King's Chapel as the 
church records remark under date of Easter Monday, 1777: 

A public collection for his benefit was ordered. It amounted to ^ 2. 13 
only but ^' 20 additional were voted out of the churrh stock^). He fared 

1) Sec Brooks, OUk n Time Music, p. (VA. 

2) Footo's Annals of King's Chapel, II. y. 309. 
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much bettor in the following year, for John Rowe entered in hisdiar)' under 
Nov. 8, 1778: 

'Ifr. Mhy had » ooOeotaoD ttiis afleiiKKm it »inoanted L 07. vety htmitome.** 
Stil], Selby at one time duzing the war evidently saw himself obliged to 
lode for other revenues besides those acicniing to bun as (nganist and music 
teacber, as in 1780 be is mentioned as selling at bis shop near Broomfield*8 
Lane '"Port, Teneriffe, Malaga Wines, Tea, Brown and Loaf sugar, logwood, 
English soap, etc." I). Howevw, with tJic year 1782 he stepped out of the 
liquor and grocer}' business and lived again the musical life. Possibly from 
1770 to 1782 owing to the condition of the church, Selby wa.s not organist 
at the Stone Cliajiel Imt in Oct. I7>'li lie is apain mentioned as sucli in the 
papers. He iu-ltl ihr nnsitit)u until succeeded hy P. A. Van Hagen in 17'.>l). 
He (lied early in Dct cmlicr 17!»8 for we read under the death news in the 
Columbian C entinel Dec. 12, 17i)8; *'In this town, Mr. Wilham Selby, Aet. \ 
Consequently he was bom in 17382). 

In addition to bis activity as haipsidundist, oi^anist, muncteadier and 
above all as manager of concerts, William Sdby strived for tbe laureb of 
a composer and compiler and in this respect, too, be should not be nnder- 
estimated. Posttbly one or tibe other of the concertos which be piajred at 
concerts were tbe fruit of bis activity as ccnnposer and that he really did 
compose an organ concerto will appear a few lines below. But not until 
1782 do we possess tangible proof of his ambitions as composer. It was in 
this year that he proposed to "the friends of music and the fine arts" to 
publish by subscription, in nionthlv installments hia 'New Minstrel' which 
was in fact to be a collection of "'oi i^inar' ( oinpositions. 1 have given in 
my Bibliography the full text of these proposals, remarkable not oidy for 

1) Continental Journal, Jan. 13, 1780. 

2) Tli( f<e statements contr.-icHrt Fnotc's .Annuls of King's ChaiM-1 where we rend 
(v. II, p. in.i) thai William St lhy wfus ornaiii.-t from 1782 to 18()4 ut a sahirj' uf L. iHi. 
13 H. 4 d. l>eing Huroee<led by .Mrs. Elizabeth Van Hagen, 1804 — 18 10. It IB al«o stated 
that bis immediate suoceesora were not able to efface tbe memories of his superior abi- 
lities. This I was willing to believe bnt the year 1804 aroused my suspidons. Indeed it 
coiikl not l)o eorrert. In the first pluc, 1*. .\. Van Hagi n, jiirir. is |M>sitivtly mentioned 
08 "organist of thf Stone Chapel" when advertising in the Cohimliian (Vntinel, Jan. 4, 
1800 the i)ubliinlion of his 'Funeral Dirge cn the death of George Washington! Further- 
more "Stlbi/. William, musician Tremontstrcet" figures in the Boston Directory of 
1796, ns "organist, Tremontstreot" in that of 1798, hut no longer in that of 1800 nor 
1803. In thf one for lStK». hduevcr. wc find "Stihy, Sarah, Treuiont.street" and the 
supposition will not lye considered violent that she was his widow. (Tbe only item con* 
fliotinff is this that in tbe Boston marriage reoords of 1792 liis bride's name is given 
a- Sti - innnh (P uker) Init the address, in my mind, enrrics more eircumstantial t vi(l< iii «> 
than liie fliff( [ i <• in tiie ('liri>lian nam*-). Finally Airs. Van Hagen is not niftilioned 
n.s organist in tin- liin . idiios Ix-foi-e lHO,5 whereas we find **VbH Hagen, P. A. jun. or- 

KntBt" in that of 18113. If therefore lus mother became organist in 1804 he seems to 
ve held the position from 1799 to 1803. As my request Mr. Edward Burlingame 
Hill of P.r.^trti took thf matter lip and he succeeoed in finding Selby's death notice 
in the Culuuibian C^-'Utinel m quoted. 
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the boldiiew the bat abo for die ]»tmd ^iiit and Btrong love of his 
art and for the confidence Sdby had in the mnaioal fature of hb adopted 
conntiy. I also stated tiiere that his appeals do not seem to have faDen 
on vUUiig ears. Still, Bostonians must have held him in some esteem as 
a ecmiposer. Otherwise the Massachusetts Magasine would hardly ha've 
offered to its subsc!ril)er8 in 17.'^'.' and 1790 such songs of his as 'The Lovely 
lass', 'The C>de for the New Year', 1789, the 'Ode on Musirk', 'The Rural 
retreat', partly repiinted in after«yeais in the Amezioan Musical Miacel<> 
lany, 1798. 

In the nieaiitinie, as will be seen, his 'Ode in honour of General Wa- 
shington', his anthems '<) be joyful in the Lord', 'Jubilate Deo', 'Now unto 
the King eternal' were performed in public as also 'An Ode to Independence' 
at the Stone Chapel in celebration of the 11th anniversary of Ajuerican 
Independenoe on July 7, 1787*). We also know that two anthems by William 
Setby 

"one taken from the 100 th Ftalm for (bur Toioee (that waa per f ormed at the 

Stone Cliajx-l on the 30th of April (17S2]. the other taken from the ITth Psalm, for 
three voices, compoaed in an eauy and familiar ittyle, and adapted for the use of 
Singing Societies** 

were published in Aug. 1782^). By glancing over the psalm tunc collections 
etc. of the last two decades of the eighteenth century, it will further be ob< 
served that the compileni oocasbnally embodied some of Selby's works, 
which goes far enough to prove that he had become favorably known as 
otmiposer. However, Selby himself thou|^t wdl enou^ oi his efforts to 
again i^pioaoh the music loven in 1790 and 1791 with proposals for publish^ 
ing, if not all, at least a considerable number of his compositions on a similar 
plan as the 'New Minstrel', of 1782. This time he selected ih» fetching 
title 'Apollo, and the Muae'a musical compositiona'. 
The work was to comprise: 

"Anthems in four parts, with sjiuphonics for the orpnn — Vohmtaries or fuges 
for the organ or harp^iihord. Sonatas or lessons for the huri>sichuni or pianoforte — 
Songi set for the voice and harpsichord or pianoforte, also, transposed for the (Serman 
flute and guitar — A piece with variations for the harjvsiehonl or ]ti;ifinfi)rte. in ron- 
cert with the violin and guittar — A concerto for the organ or harpt<icbord with iu^tru- 
mental paita — A Sonata lor two violiiia and vioknoeDoa.*' 

A veritable catalogue of William Selby's works up to 1790, but again it 
is not clear whether 'Apollo* left the {oess. Parts perhaps, for I am now 
indiued to believe that an engraved torso of jneoes buried in a volume 

\) hu-e(ts rVntinel. Tioston, July 7, 1787. The ode beginning 'All Mailt 

iSubhiiie >\\>-- tiiovcH along' wa« said to have been "iuimitably" performed. The solo 
parts t>\ Ml l>cvorell. a watchmaker by trade, and the ehonia by a aeleet oompaay 
oi singers at the end of the servioe. 

2) Boston Qaaette, Aug. 26, 1782. 
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of tracts at the Massachusi-tts Historical Society and in which appear (first) 
a Lesson", a song called 'Silvia', an *Ode as performed at the Stone Chapel, 
Boston [1789] before the President of the United States of America*, *In 
Acis and Galatea*, and a *Fiige or volimt^ry' made part of this edition of 
WiUiam Selby's collected works. 

That a ntan of such ambitkms would leaye his mark on the musical si- 
tuation at Boston, was natural, but, as was stated above, l^niliam Selbj, 
at least as far as the concert-life is concerned, did not become the leading 
muncal personality of Boston until after the war. Of course, he came in for a 
share of the benefit concerts during the last years preceding tlie war and 
his program ! v re by no means inferior to those already mentioned. For 
instance, that of his concert postponed to Oct. 26, 1772 1), the anniversar}' 
of Oenrpe III accession to the throne, in order not to "do anything to the 
injury of Mr. Propert", who had likewise announced a Ijenefit, will be read 
with interest by those who perhaps desire to contril)nte to the so-called 
Renaissance- inovcinent with a typical eighteenth century program. 
Mr. Selby "organist at the King's Chapel" presented the following selection 
at Concert Hall: 

Act First 

1st. Periodical eiuphonia .. Baeh 
Song 

2d. Con«IU*a CDiioerto's [I] 
Song 

4th. Periodical Sinphoaia .. ISlts 

2d Act. 

Ist. Abel's 7th opera 

Song 

Hai^ohord 

QOOn Periodical Sinplioiiia Piccini 
HanderB Uranii Coronation Anthem in 
22 parts. 

. . . N. B. The above concert will be assisted by the band of his Majesty's 64 th 
Bflgiment and the concerto designed for the haifiaicliord ^iviU be perfomed on an organ. 

If this projjiram was maiidy instrumental, Selby's l)ene{it concert on 
Sept. Ii2, 1773'-), the anniversary of the Kind's cotonntion, partook more 
of the character of a choral concert in honor of liaendel. ^^ ith tiie same 
bund under W. 8. Morgan as leader and violin soloist, Selby, presumably 
with the choir of King's Chapel, rendered this program at Concert Hall; 



1) Boston Evening' r.'st. (). t. and Oct. 12, 1772. 

2) Boatou Evening Post, Jiept. lU, 1773. 

Snnneck, Early Concert Life. 18 
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VtBOT Ace. 

Overture Mr. Uandel 

Song, Duet and Chorus 
Organ Ooooeito 

Hallelujah, Grand chonw in Mr. Handera 
oratorio of tho MuMith 

Second Act 

Sinphonis 

Glee in three parts* oompoMd in tho 

year 1600 

Solo Violin .. Ifr. Miotgaa 

Handera Grand Ooitnatioa Antiiein 

in 22 parti*. 

*** Ticketa at half a dollar each . . . 

To begin at 7 o'dook fmoiMly, and no money will be taken at tbe door. 

Mr. Selby having at grent painn and exponce to have his conctfft pocfofined 
elegantly, humbly hope!« to be patronized by his friends and the public 

Not until 1782 does Selby's n&me again positively appear in connection 
with concerts and tln rt after he seems to have bent his energies less on good 
orchestral than on choral concerts. 'Jlierein lies his claim to he calk'd an 
indirect fotindor of the Handel and Haydn Society. With tliis statement 
it is not intended to underestimate tlie pioneer work done since about 1720 
by the 'singing schools', and the several choirs of Boston which undoubtedly 
profited by the efforts of the singing schools to prepare young and old for 
a better understanding and a better rendition of the hymns, psalms and 
anthems used in the c^nichea. That also in botii the singing sduwls and 
ehnioh ohm ezceipts from Haendd's worics were stadied with enthnmasm 
maj be taken for granted but neither Billings nor his rival paahnodiste seem 
to have possessed the neoeesaiy energy to bend opportunities towards a more 
systematic and artistic study of sacred cantatas not only but of oratorioa. 
In this respect Williani Selby was destined to fulfill a mission and to give 
the musical life of Boston a stinndus in the right direction. 

The ciincert allii(l<>d to, a \erital)le musical landmark of Boston, was 
to be eoiiducied hy W illiain Selby for the benefit of the |)oor of Boston in 
the afti-nioou of April '2'6, 1782 at the Stotif ( hajtel, but was ]>ostponed 
on account of the weather to the last day in April i). Tickets were to cost 
four shillings, the doors were to be opened at three and the performance 
to begin at 4 o'clock and "bodes of the performance** were printed and 
auM at the CSiapd. Not having been fortunate enough to discover one of 
these printed books, of necessity, I must restrict myself to a quotation of 
the program as announced in the press of this 



1) Boston Gasette. April 15» 1782; Boston Evening Bo8t» AptO. 27. 1782. 
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Munea SpMhmdia, or ElMnd Hnaio being a OolleetiQO of Ain, Doetto and CSiorvwe* 

selected from the oritories [I] of Mr. Stanly, Mr. Smith and the late celebrated Mr. 
Handel; together with a favourite Dirge, set to music by Thomas Augustas Ame, 
Doctor in Music. Also, a Concert on the organ, by Mr. Selby. 

But Mr. Selby's ambitions ran still higher. We may trust that though 
he had become an American, the nem of the gigantic Handel CSommemoiation 
at Westminster Abbey in 1784 filled his soul ivith pride and that it awakened 
a desire in him, if posnble and as far as possible, to unite the murical forces 
of Boston in a concert which would assume the proportions of a festival 
and would show his fellow-citizen what could be done even in a small city 
like Bostcm. This opportunity was soon to come. The revolting conditions 
of our prisons in those days is a matter of history. But \w it said in honor 
of the more humane part of the young nation, the nuniber of those who 
not onlv (U'prccated the conditions but sought to relieve the misery of the 
poor, unfortunate prisoners was steadily increasing. After very cart-fal 
preparations the Musical Society of Boston, presuniahly founded in Mf^'i 
and of which William Selhy undoubtedly was the nuisical guide, resolved 
to contribute its share in the movement. Then on Jan. 2, 178G the Massa- 
chusetts Gasette printed the following long but historically very important 
announcement^). 

We hear tiiat the Miukal Soekltf in due town agreed, on the 20th of last month, 

to iwrform n ronccrt of sacred Musick, vocal and instrumental, at tin- ('hfip'l Churrh, 
on Tuesday, the loth day of t)m present month of January, for the benefit and relief 
of the poor pritonen confined in the jail in this town, and that the Miuiek, and Morning 
Service of the Churih, iin- then to bo {>crforim'(l us foUow.s, viz. 

Aa toon as the Church doors are shut, precisely at 11 o'clock in the forenoon of 
that day. 

I. That the Ovortiirc in the sacred Oratorio, called the Occa-^intial Oratorio, com- 
poeed by the late celebrated Ulr. Uandel, be performed by ail the musical, instrumental 
band. 

IT. Tliat the first, famous and justly eelehrntcd Beeitative, in the Oratorio of 
the Mrssiah. eom]X)sed by the inspirefl Handel. Ik- sung, aecompanied by the first 
and second violin, the tenor and biuw iiistrumento. — The wordH, 'Comfort ye, comfort 
ye my people* . . . 

III. Tliat the fin^t Soirj iii the same most saered Oratorio, to lx> simtr. nerom» 
panied by the proper inslrumfuta. The words, 'Every valley shall be exalted' . . . 

IV. The Morning Senrioo of the CSrarch is then to begin; and after the Lord^s. 
Praijrr, and the four versirle.'* following, then the Doxology. or (ilory to f\(xl, — 'Xow 
unto the King eternal, immortal, invisible', etc. as set to musick by }>lr. •b'elby, is to be 
performed by all the voioes, accompanied by the oigan only. 

V. That the Anthem from the Oath Psalm, in the usual Uorning Service of the 
Church, 'O come let us 8ing unto the Lord', ete. bo sung or said. 

VI. That the 4l8t. ll'ith. and 146th be read as the proper Psalms for the day; 
after each of which, the same Doxology, as set to musick by Mr. <SeAy, be per f ormed 
by all the vniees, accompanied by the orpan and all the instruments. 

VIL That the 4th Concerto of Amizon, musica de capella, opa. 7 Ix; performed 
by the organ and all the instruments, as and for the Voluntary. 



1) Copied from Brooks, Olden Time Music, p. 90—94. 

18* 
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\TII. That the first lesson for the day, taken from the 411l ohftpter ci TobU, 
from the 3d to Hfte end of the 11th vene, nith the 16th vene of the iMne dukpter, 
be read. ^ 

IX. Then that the Te Deam ... be ehaated. 

X. Tlian thnt the stH-ond lesson for the d;iy. takeaficomthe2SthdiapteroflIattfaev, 
from the 3lBt to the end of verse the 40th, be read. 

XL Thenthe Jii6ilal8l>w, or, X)beJoyf«dintiiel4ird,an]«l^^ 
as and for an Anthem, by the voices, accompanied by aU tike inetniments. 
XIL That the Apostles' Creed be read. 

Xni. Immediately after that Creed, the Rong from the oratorio of the Messiah 
The trumpet shall sound' ... is to be sung, accoinpiinied by the trumpet etc. 

XIV. Tlicn the Versicles after the Creed, with the first Ctdleot for the day are 
to be read. .And after the same. 

XV. The song from the Oratorio of Sampson ia to be sung . . . the words . . . *Let 
the bright Cherubims' . . . 

XVI. Then the second and third Collects, the Prayer for Congress, and the Prayer 
for an aorta and oonditionB of mm, be read. 

XVII. Then the s<Tond Organ Concerto of Mr. Handel is to 1x> performed. 

XVIII. Then the general Thanksgiving and the concluding prayers are to be read. 
XDL Mr. SMy win thai play a Solo, Piano, on the organ; during which the 

sontenoea in the Offertory will Ijc read, the boxes at the .same time being cnrriod about 
to leoeiTe the contributions and donations of iho charitable and humane. 

XX. Than Hhe Prayer for the whole state of GbiMr*a drareh militant hm on 
earth' is to he read, and the Morning Service of the chnrch is to end with the nsaal 
concluding prayers and blessing. 

XXI. Lastly, the musical band will perform a favourite overture by Mr. Bach. 

N. B. Tickets for this Cihaiity, at three shUUnge each, aa we are uifbrmed, will 
be ofiered for sale in ereiy part of the town. 

We nre further informed that all the niiiii-tcrs of all the several religious societies 
and persuasions in this form, with Joseph iieuderson, Esq. the High-i>heriff of the 
Ooonty, Sanmel Bnek, "Esq. and Thomas Dawes, Esq. Members of tibe town, Joseph 
Barrell, Esq. Doctor Cliarlen .TarviH and Samuel Henshaw. Esq. are chosen, by the 
Jdusical Society f to lie a committee, for the purpose of appropriating all monies, to be 
raised by the ssle of the tkkets, and which may accrue frcnn the donations and con* 
tribution.s of the charitable and humane towards the support of this charity. 

Tlie first appropriation of the money, fur the affording necessary cloathing, firing 
and proviiiions to the most nece»»itiou» prisoners for debt. 

W e hope nmie will be backward in bestowing, acooiding to their aUlity, for this 
truly tienevolent purpose. 

It is almost coininonp1a( o to remark that suc h a liturj^ical-musical festival 
like this cannot very well have been carried out in primitive musical .sur- 
roundings and to further insist, after all that has been said in this book, 
that the musical life in our principal cities was far brvufid the primitive 
st:iL"^ would he an insult to the n»a<ler. Still, this jiarticiilar ^^^usir'a spiri- 
tiuiiis' far .surpassed what Anu-ricans were used to and this inijtre.ssion soon 
foiinil its echo outside of lioston. Kefcrring to the dates of receipt of .several 
cotinnuni< ations from correspondents, the Pennsylvania Ilerahl ])rinted on 
January 28, 178G what we may call a fairly apjiropriate criticism of the 
Boston festival and perhaps other reports had a very stimulating effect, as 
we remember, on the Selby of Philadelphia: Andrew Adgate. The Penn- 
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sylvania Heralds published its coirespondence, headed "Boston, January 12*' 
as follows: 

(19) On Tmtdkj last traa peffonoed at tiie qIu]m1 in tiiit town, a ocmoMt of vooal 

and instrumental music, for the benefit of the unfortanste and distressed jirisom rs 
now lying in the jail of this ooonty. — The church prayers which were read by the 
rer. Mr. n«enun, wen agceeaUy and jadietondy interniii^d witfa the nmrie, bk muh a 
manner as to give relief alternately to the reader and perforniors. and prevent the e;ir 
of the auditor from being fatigued. The whole was conducted with the greatest order 
and decorum, saving a theatrical dap at the oondnaion, iHiioh can only be imputed 
to the pitch of enthnnaam to whkh tlie enMOant ovwtain of Mr. Bach wound vp the 
enraptured auditors. — 

The vocal aud iiistrumeutal parts were executed in a manner thatreflecta the highest 
honour on the musical abilitiee of the gentlemen who composed the band. The chttndl 
wa-) thronged with all ela«'»e'5 of people, and we were particularly happy in seeintr so 
many of the softer sex present on the occasion; whom we cannot suppose otherwise 
infloenoed ttun hy the ndkl a f fae tt one of hnmanitj. — 

To soften the calamities of o\ir fellow creatona, and pour pladnes'^ in the heart 
of the wretched; to clothe the naked, and set the prisoner free, are duties; which our 
feeUng aa men, and oar religion as Christians, reqidre ns to MM . . . 

(20) A eorn'spondent n-inarks th:»f the doxolopy roraposed hy Mr. Selhy, ^^ive 
great satisfaction on Tuesday last at the Chapel church, and was only excelled by 
Irii aathem. In whidi he haa not dS^graoed the inspired, royal author of the 100 paalm. 

(21) Mr. Selby*s execution on the organ appeared masterly throughout the whole 
per i o rn iance, but more particularly so in the second organ concerto of Handel. 

(22) The first recitative and the first song in the ibssiah were sung as to haTO 
done no discredit to any capital singer at the theatre in Corent Garden; but the nong 
of *l<et the bright cherubims in burning row, etc.' in the opinion of several who had 
lieard the oratorio of Samptton at Covent Gardenhouse, was sung, as least as weU, in 
the Chi^ Chnxbh, on Ttosday by our towniman* as they had ever before heard.'* 

If pzoof be needed tliat Williun Selby leally was tbe moving spirit of 
the Honoal Society and therafofe of this concert, it ia funiiahed in the NB 
of the annonncement of his benefit concert on April 27, 1786>) at Concert 
Hall when 

"among other seN-ct pieces and songs [were to be] performed, .An O'lr in honour 
of (Jeneral Wtuhington, composed by Mr. William Selby — likewise, the favourite catch 
of *Hark the bonny Oirist bell* . . . 

X. B. The above mentioned oonoert is to be performed in consequence of a resolve 
of the Musical Society, aud t he money arising from the sale of the ticlwts to be preaentsd 
to yit. Selby, for his singular services rendered the Hoeiety. 

Just as Andrew Adpate and the iTanian Academy were encouraged by 
the success of their first to give a second "urand" concert, so were WilUam 
Selby and the Musical Society. Hardly a year liad elapsed since the benefit 
for those, unfortunate enough to be entombed in a New England county 
jail, when the manageis annoaneed — evidmitly the baa» of the Concert 
Spiritnel had tiayeUed far ~ for Jan. 16, 1787 with the aaeiatance of a 
**band hired by them*'*) a *SpiHtual Concert for the benefit of those who 

1) Boston Gazette, April 17, 1786. 

2) ilassachasetts Centincl, Jan. 10, 1787. 
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have known better days'. The full program was thus publiahed in the 
Boston Gazette, Jan. 15th: 

Charitable Concert. The following wo are assured, will Ix; the order of the several 
musical performances, and of the service of the Chapel Church at the performance 
of the CSoDoert of Sacred MusicU. to-morrow. t 

I. Tbe 20th periodical overture, la Buona FujUunla, toniposid by riocini. (the 
last pronto to be omited» instead of which will be introduced a celebrated march adapted 
to the occatiiuu. 

'2. ThMl the firxt. famous and justly celebrated Recitative in the oratorio of the 
Mt«,*iah comjK>»ed by the inspired Handel, to Iw swnn by Mr. Ray. ncmmpaTiied by 
the first and second violin, the tenor and haoA instrutueutH. — The \vordi» 'Comfort 
ye, comfort ye my peo^jle' . . . 

3. Tlu ii tlic first song, in the same most Haered oratorid, is lo l;e sina'. ;u com- 
panied by the prosier instruments. The words: 'Every valley shall bo exalted' . . . 

4. The Morning Serviee of the chuxefa is then to begin — and after the Lord's 
Prayer, and the four versiclea following, then the Doxology, or Glory t() Cod — 'Now 
unto the King eternal, immortal, invisible*, etc. as set to musick by ^Ir. iSelby, is to 
be pe-formed by all the voices, accompanied by the organ only. 

Tt. The I'salma adopted for the occasion, are tlien to be read: t'ach of which 

the same doxology. as set to miiNick liy .Mr. Sclliy. is to performed by all the vmces, 
accompanied by the organ and all the iu.Htruiuents. 

G. A violin Concerto is then to be performed as and for the voluntary. 

7. Then the first lesson for the day is to be rend. 

8. Then the Te Deum, or, 'We praise thee, u Lord' — is to be chanted. 

9. Then the dd lesson for the day wUl be read. 

10. Then the Jubilate Deo, or 'O \w joyful in the I-ord' ... as set to musiik by 
Mr. ijelby is to be sung as and for an anthem, by the voices, accompanied by all the 
instruments. 

II. HMO the Apostle's Creed will be read. 

12. Then a Solo from the Sacred oratorio of Jonah^), will be sung by Mr. Deverell, 
accompanied by the organ, and all the instruments, etc. — The words 'Out of the deep, 
O God, I cry* . . . [two stanzas] 

13. Tlien the versides after the Creed with the first Collect of the Day, are to 
be read. And after the same. 

14. Then from the Oratimo of Sampmm is to be sung these words — 'Let the bright 
cherubinis in burning row' . . . 

16. immediately after which will be performed the Chorus* from ilandel ts lkles.siah 
'Hallelniah. the Lord God omnipotent reignetb* . . . 

in. riirn the second and third collects, and the prayer for all sort and condition 
of men will be read. 

17. Then an Organ Concert to be performed by Mr. Setby. 

18. Then the general thanksgiving and the coneluding prayers are to be read. 

19. Lastly, the mosical band will perform a favourite Overture, composed by 
Carlo DiUer. 

* At the performance of this Divine Chorus, called by way of emineuce the TAuiuier 
Chnrm, it is usual fi>r tlic \\hole audience to rise from their scat.'i. and be upon their 
feet the whole time ot the Chorus, in testimony of the humble atloration of the Supremo 
Govemor of the Universe, our great and universal Farent, and in honor ci onr Messed 

Re(l<'euier. 

This time we need not look to Philadelphia papors for n full dcscripiiou 
and contemporary report of the impteasion made by these festivals on the 

1) S. i elated. 
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public. All bistorical curiosity is satisfied by the report as printed in the 
Boston Gantte of Jan. 22d>) and it is exceedingly intereeting to eontrast 
the suedi d^etlime of Selby as composer and the someivhat reserved opinion 
of the merits of IHtteradorf s favourite overture with the enraptured ex- 
stasies of the critic over "Handel! Handel! Handel!" and especially his 
"Thunder Chorus": 

Tk)8t<Mlf January' 22. 

I^^xt Tuesday w.is jMTformfd. at tlif ' liup' I ('hutrh in this town, the Siiiritnal 
Cutmrt for the benefit uf lliose uiuung um who have known belter daya. The .\lu»ick 
began at half an hour after II oVloek, with the Overture in the opera of La Btuma 
F{(jliiii>In ... in tin- manh adopted on the orrasion in>*tcad of t1i<- jtrrsto niovfnients 
of I'icciui, tho drunitt hud u very pleaiiing effect. The overpowering ^HithoH of Jlatuid 
in the first recitative of his i/eMtoA, ezcettently sung, and forcibly felt by every 
mu-siial ear pKflent, Mr. Selby's Doxology . . . fillet! cvfry car \\i\h pleasure. — 

The prayen of the church were moet agreeably intermixed with tlie musical per- 
formances, and alternately rdieved the gentlemen of the MaaicalSociety and theauditofy. 
Mr. ArnoltTt To Deum was inimitably sung, and .Mr. Rea's distim t, ^wvvt over-powering 
countertenor voice, wa.^ eminently di.stinguishing in this part of the jxTformance, aa 
in all others in whieh lie bore n shan*: ihis Te Deum. we arc assured, is infinitely more 
musical and effecting than tho common, ning nong. half-flqualiing. half-reading Te 
Deum usually |xMfi>nneil in tho cathwlrals of Kn^land. — 

The Jubilate Deo, or C. Psalm, set to musick by Mr. Selby, gave universal satis- 
{Bctkm, the chonuee in whteh are worth of admiration. — The Song from the oratorio 
of Jonah, H)in^' liy Mr. Dworell, wa.s IheautifuUy affecting but Hdtidt l.' Unndd! Hnndil! 
The Bong from his oratorio of Sampson 'Let tho bright Cherubim, etc.' sung by our 
townsman, Mr. Rea, could not be excelled by anything but the Hallelujah Chorus in 
the Mf'ssiah. in \vhi< h tld-n- aiijH un jx'rfert illumination — the surprise and astonish- 
ment of the audiuncu, at tho purformanoc of this divine Chorus, cannot well be described, 
especially at thofie parts where tho dntnu bo imexpectedly thundered hi and jtrined 
in the glorious H.dk'lujahs to the 'Kinjj; of Kings and Ix>nl of I»rd8. etc.* Oteat delicacy 
was shewn in tlinn ting this vast effort of genius, to follow the inimitaVile Hong in Sampflon 
*Let the bright Cherubim, ete.' and this we are told we owe to Mr. Selby. In the organ 
ctmoerto this gentleman shewed great delicacy and cxi< ution. — The last overture, 
compofMMl by Ditter, was forciUy and well executed. The horns produced in this an 
excellent effect. 

We have only to lament that the very ihort notice of this well executed and bene* 

v<)lcnt entertainment and tlx- prc-^cnt <li-^l!( d situation of the town, with some other 
concurring circumstances, prevented tho church from lx;ing crouded, aa was the cose 
last year. 

As it may be of interest to compare our modem ways of managing 
fHOiwfre-affairs — and such this charitable concert was for the Boston of 
those days — with the methods of yore, the instructions "to the public** 
as printed in the Boston Gazette, also on Jan. 15th, may follow here: 

The PtMie art! hereby notified that the Concert of Sacred Musick to Ix- performed 
on the morrow at the ChajM'l Cinin h. will l)egin precisely at half an hour after eleven 
o'clock in the forenoon, — that one half of the South door wUl bo opened at ten o'clock 
(when the first bell will ring) for the reception of the attdienoe; that no <Nie will, or 
can. admitted without a tidtet, that no change will be given to those who may delay 



1) Literally the same appeared in the Massachunctta Osntinel, Jau. 17, 1787. 
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pnrchafling tickets until they rome to the chiirrli ; that precisely at half an hour after 
eleven o'clock the doors will be shut and fasteued, when the hell will cease tolling; that 
the pewB nol aiid2 at the upper end of tiie middle aide, oppoilte to the reading dedc 
and pulpit, arc reserved for the reverend the ministers f)f the town of all denominatioM* 
and into which it is earnestly requested no other persons will attempt to sit. 

Tickets for the charity, at 8 a. each, are aold at the Fbet Office; by Ut. Burin, 
at Concert Hall ; at Messieuni Green and He verley*g Newhurj- Street and by Ifr.Deverell 
watvhmaker, next door south of the Treasury, Marlboro-Street. 

N. B. As the order of the musick and of the service of the church on this laudable 
oecaaion is puUiahed in this paper, we adviae our cuatomert to take the papen with 
them to tiw chundi, aa a proper aariatant. 

On January 29th the Musical Society notified the pubhc through the 
Boston Gazette that it had appointed a committee consisting o£ gentlemen 
of the clergy t o distribute the monies collected by the sale of ficketo, amountiiig 
to S 162 after deduction of all expenaee. As this sum must have seemed 
surprisingly small to aU concerned, they also enumerated the concurring 
ciicumstanoes which had prevwted the diurch from h&ng crowded as 
in 1786: 

The shortneaa of the notice given of the performance. — The scarcity of money — 

The military' exi>editinn nnd the call on tlie inhabitants for raising and equipping their 
men with General iSheppord against ca. 2UU0 insurgents under Capt. 8hays in the vici- 
nity of Springfield . . . 

Of course, such coiirtTts represented only the extraordinary events in 
the career of both the Musical Sorirtv and William Selhv. Their normal 
activity restricted it.self to tiie \i.^ual inusieal ineetin<is ami subscription 
concerts. It would appear from a request addressed in Sept. 1787') 
to **Uioae gentlemen who are desirous that the concert should be 
carried on tiirough the ensuing season upon the same terras it was 
last winter** that the Musical Society fiist instituted such regular 
entertunments in 1786. Unless proof is furmshed to the contrary it 
may be taken for granted that William Selby was the conductor of the 
society during this and the season of 1787/1788. In that case it is plausible 
enough that the nieml)er.s of tlie Musical Society turnetl out in full force 
to show their appreciation on the night of Selby's ])en«<fit concert at Concert 
Hall, Sept. 10, 17872). Had he not been the regtilarly ap[)ointed conductor 
the .subscribers to the Musical Society would liardly have been de-sired to 
take notice in the ^lassachusetts Ceiitincl. .January ir», 1788 that their 
next concert was postponed to Feb. 7tli, as the hall on Thursday, 
January 2ith was to be ajipropriated to the benefit of Mr. Selby, when 
there would be a "public" concert with this program: 



1) Massachusetts Gazette, Sept. 15, 1787. 
S) Mass. Cmtenel, Sept. 8, 1787. 
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Overture 

A Double piece on the harpnchord 
Soug 



SBCoini Act. 



The Country Coortahip, a musioal entertainment. The characters, Dorus, Atozia 
and Pastors. 

The season lastiMl at least into March as the eoiic<>rt scheduled for March (ith 
was postponed to March 13th, many of the pertorniers being out of town^). 
For the season of 1788 — 1789 the Musical Society agreed on six public 
perfonnaiioeB at Cbncwrt-Hall lor ft Hmtted muDlMr of subsoiiben*). Thoee 
of the pmoeding year who deaiied to sabaoribe for those cue oonoerts were 
zeqneeted to send in theb names so tliat tiiegentiemen who stood proposed 
as newmembeis could be admitted, should there be any yaoanoies. Strangen 
could be admitted if introduced by a subscriber. Then, on Nov. 22d, the 
public was notified that the first concert of the series would be held on 
Nov. 2dth3). ^ continuance of these concerts under the auspices of the 
Musical Society is doubtful, not only because such were not advertised in 
ITIK) but also because it is at least possible that tlie I^lnsical Society had 
ceased to exist. Something to this effect may be inferred between the lines 
of an advertisement in Massachusetts Gazette, ^larch 14, 1789 when the 
subscribers were notified that the amount of their subscriptions was abso* 
Intely necessary to the de&aying the expense of another concert! 

On the other hand, there is evidence that in 1787 the Musical Society 
no longer monopolised <qiportunities for lending their ydoes for charity as 
on Sept 22, 1787 the Massachusetts Centbel notified the public that the 
proceeds fr<mi a Concert of Sacred Munck on October 4th would be appro* 
priated to assist rebuilding the Meeting House in HoUis Street, destroyed 
by fire 

**»graeably to the generous inteotkoB <rf Um Musioal J bciieft'et in this town who 

have projected this concert". 

The program is remarkable in so far as William Billings' name appeared 
twice, whereas pr<'\ i(iuslv his music hardly ever was performed in public 
concerts. The program reads: 



Aor I 



10th Ptsriodical Overture 

Anthem — 'Except the Lord build the Hdue* 

Anthem — 'O be joyful in the Locd* 

Organ Concerto 



rats 
Baiings 

Selby 



1) Ma-ss. Tentinel, March 4, 178«.' 

2) Mods. Untinel, Oct. 22, 1788. 

S) MMMohiuetto Oentinel, Nov. fi^ 1788. 
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Am n 

Anthem — 'O Lord God of Tsrael' WiUiMIl* 

ik>ng from the oratorio of 8ani|)s()n 

Anthem — *And I mw a might ly angel* BiHingi 

HaDdcl's grand HiilleUijah Chonis from the snored 
oratorio. Messiah, accompanied with kettledrums. 

William Selby not being mentioned as conductor of this co-operative 
effort of the several musical societies of Boston, the contention that lie was 
in charge of the performance is, of course, a conjecture by way of elimination. 
However, he certainlv conducted a Concert of "Sacred Mu.sick Vocal and 
Instrumental"' which the luoprietors of Christ Thurch gave there on May 21, 
1788^) in the afternoon as it is distinctly said "under the direction of Mr. 
William Selby" and with the generous assistance of the Musical Society. 

By Older of the vestry, Amos Windship and JohnStoddaid informed 
X)ubUc that the proceeds would be appropriated to lessen the ( xpenses that 
had arisen from the repairs of ike church and parttculurly of the organ 
and to secure also **the tower, which, if not very soon done, will be insuffi- 
cient to support the bells it contains**. The program reads: 

FmsT Pabt 

Sympliony 

Song ... 'In Paradiw lost*, sung by Mr. Brewer 
Piece for dsiiaetts «m1 horn 

Anthem, oompowd by Doctor Green, sung by Mr. Deverell 
Full piece 

Second Part 

Organ concerto, performed by Mr. Selby 
Song in the Mesriah, sung by Mr. Rea 

Violin Concerto 

Sung in SampeoD, sung by Mr. Deverell 
Symphony. 

Whether any of the musical societies assisted, is not mentioned. Pre- 
sumably not, as the only choral number on the program could very well 
be rendered by a diurch choir, ewsk as Christ Church possessed. 

It was different when, end of 1789, George Washington came to Boston 
during his famous inaugural tour through the States. Everybody vied 
with everybody to show the illustrious general in what unbounded love 
he was univ^sally held and all party-strife and party-bickerings were dropped 
to receive him and to entertain him witli outbursts of gratitude and ad- 
miration. A triumphal arch had been erected. Through this he was escorted 
iti a magnificent procession, in which a band was not missing, to the Senate 
<'hainber. Thence the President passed through the Kepresentatives' 
Chamber to a Colonnade, erected for the occasion in the West-end of the 

I) Maasadraaetta Gaaette, May 20, 178& 
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State House and composed of six large columns, fifteen feet high, and a 
ballustrade hung in front with Peraiaii carpets on which were wrought 
thirteen roles, symbolising the thirteen States. As soon as the President 
entered the Colonnade^ he was saluted by three huzzas firom tiie citiizenB 
and by an Ode^) sung by a select choir of nngers, with Mr. Rea at their head, 
in the Triumphal Arch, adjacent to the Colonnade. After the ode was sung, 
the procession passed the President and proceeded into Courtstreet, where 
the wliole were dismissed. 

But these were merely the preliminaries to the festivities and though 
perhaps originally no special musical entertainment adorned the plans in 
honor of (!eor<;o Washington, it so ha[)pciH'd that a fow days later an op- 
portunity arose to show him what Hostonians could do in the way o£ music. 
On Oct. 14th the Massachusetts printed the following: 

FOR PUBUCK ORNAMENT. 

An Oratorio, or. Concert of Sacred Musick. 

On Wodneflday next, wiU be performed at the Stone Chapel in this town, an Ora* 
t<»io, or. Concert of Saerad Mn^k, to awiBt in fiwiAiiwg tba Ooloiuuiidft or Foctieo 
of said chapel, agreeably to the orighutl design. 

Part thb Fins r 

1. Pull nnthcm — fompo-ied V»v ^Ir. Solby 

2. The favourite air in tlir .Mcs.Hiah, (compoeed by the celebrated Handel) 
'Comfort ye my ix-ople' — by Mr. Rea 

3. Orjian ConitTto by Mr. Si-Un' 

4. Tlic favourite air in the oratorio of (Samson (comiK>«etl by the cele- 
brated Handel) 'Let tho bright Seraphim' — by Ur. Rea 

5. FuU anthem, composed by Mr. Selby 

P\RT Tin: Second 
The oratorio of Jonah, complete, the solos by Messrs. Rea, Kay, Brewer 
and Dr. Rogerson. The chonuaes by the Indepe$tdent MuHeal Soeitig; 
the instruini'iital |)iirt.s by n Society of Gentlemen with the band of his 

Most Christian .Majesty's l-leet. 
Aa the alH»ve nnitorio has been highly applauded by the best judges, and has 
never btt ii jK-rfoniRd in America*); and as the first |x*rformer8 of this country uill 
be joined by tli<' excellent baud of this Must Christian ^^lj(■?.ty"s stjuaehon. the PubUck 
will have every reason to e-xpeet a more finished and delightful IVrformance than ever 
was exhibited in the United Stat<>(i. 



1) Under 'Custalian Fount', the Massiiehusetts Centinel in which this account 
appeared, Oct. 2H, 1789. printed on the same day the words of this 'Ode to Columbia's 
Favourite Son*. The first stanza runs: 

tSreat Wa.shingtoii the Hero's come 
Each heart exulting hears the sound 
Thoufands to their l>elivrror throng. 
And slioiit him welcome around. 
Now iM i ill chorus join the nong. 
And sliuut aloud great Washinstonl 
The Btesident had to submit to Beven stanzas of thia awful atuffi 

2) Tliis was not correct, as "Jonah, an oratorio, oomposed fay 8. Fslsted*' was 
performed at Mew York on June 11, 1788. 
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The musick to begin at half past 2 o'clock. Tickets at half a dollar each, may be 
liad at Dr. Winriiip's, Union Stnel ■» «i B. Guild's Book Stote» and at the Pwt Office 
in Oomhill* and at J. Templeniaa**, W. Barle3r*s and B. Rwwl** Offioee in State Street. 

This Bomewhat boastful announoement may be pardoned in view of 
tiie fact that it probably was tbe first time in Boston's musical history 
that a musical society ventmed on the rendition of a complete oratorio, 
even if it was only 'Jonah, an oratorio, disposed for voices ami liarpa*, 

by the obscure Samuel Folsto(U) who seems to have been bolter known 
in Amorifii than in England. Probablv wc are near the trutii in sur- 
mising that again William Sclby was the moving spirit and conductor of 
the concert. However, on Oct. 2i.st, the day of performance the public 
was notifietl that the concert was postponed for a few days and the sup- 
position is plausible enough that the managers postponed the affair in order 
to turn the benefit for the portico of Stom Chapd into a **pablick oxnament" 
in honor of George Washington, just then in their midst. This is, indeed 
certain, for on Oct 27th one of the papers announced that the oratorio 
would be performed in presence of the President of the United States and 
tiiat tike conocot would begiii with a congratulatory Ode*) to the Flresident 
instead of Selby*s full anthem. The words of this ode, written by a Mr. 
Brown of Boston, wne printed in the Massachusetts Gazette on Oct. 31st'). 
George Washington was indeed to be congratulated if the composer, possibly 
Selby, did not inflict such wounds on him as did Mr. Brown with this fearful 
patriotic poetry: 

RlCI 1T\TIVE 

Behold thf maul \\hom virtues raise 
The highest of the patriot throng! 
To him the Muse her hommage pays» 
And tunes the gratulary song. 

AlK. 

niustrioua Visitant 1 Design'd 
By the Heavn^s invinoiblo decree 
T'enoble and exalt the mind 
Aad teach the nation to Ix- irw'. ^ 
[Follow five more stanza.^] 

Now it is well known how heartily (Jeorge Washington disliked such 
apostrophes and a sigh of relief nnist have escapctl him if this "gratulary 
song"' was not launched on his earis, for the indispositon of several of the first 

1) Printed under this title in 1775 at London. A copy is in the British Museum. 
(Eitncr.) Of Felated's life very little seems to be known and bow obscure a musician 
he was or at least lias become, is evident from tlie fact that Iiis name is not even men- 
tionetl by Brown and Strstton. 

2) s'»M? Brooks, p. 97. 

3) Words and music were subsequently published together. A copy of the ode 
is at tlie Mass. Hist. Soe. (See my Bibliography.) 
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peiformere interfered with the well-meaninp plans of the managers and 
again the concert had to be postponed. However, as the President "honoured 
the Stone CShapel with his presence to hear the concert of sacred musick'* 
on Oct. 27th aereral jaeeee were perfmmed which merited and received 
applause^). At last, after the Masaachnaetts Centinel had contributed to 
the ndshaps by announcing a wrong date, the Oratorio waa given on Decem- 
ber 2d witili the original program, an original poem delivered by Mr. Whit- 
well and a ])rilliant illumination of the chapel*). It would be interesting to 
know the public opinion on said occasion as recorded by some gentleman- 
critic, but though the papers printeil the full text of Felsted's Jonah, they 
(li<l not, to my knowledge, adorn tlieir columns with an elaborate and up- 
lifting rf.sumt' of the pu})lic inijinssions. 

After this concert, no nuisicul society is mentioned by name in connection 
with further concerts, choral or instrumental, for about ten years, though 
occasiotially references to several musical societies may be found in the 
papers^}). Therefore undoubtedly sudi existed in Boston during the last 
decade of the eighteenth century but it seems that they, for some reason 
or the other, no limger played a prominent part in pubfic. Certainly the 
subscription concerts to be traced in 1790 and later were independent enter- 
prises as not once a connection appears between them and those mysterious 
concerts. Nor is it clear who was responsible for these conoert.s themselves, 
about which exceedingly little is to be gleaned from the papers. For instance, 
all the information I am able to submit for the .season of 1700 — 1701 consist* 
in this that "the subscribers to the concerts" were notified on ^larch I'Jth 
in tlie Massachusetts Centinel that the sixth and last conceit w<Mi!d be on 
March 17th. Then on Oct. 17*.tl the '"members of the suhsiriplion 
concerts" were retjuestcd to meet at Concert Hall on October 21st upon 
particular business and by tracing such notices we find that again six concerts 
were given during the winter of 1791 — 1792, the last on Aprfl 12th. The 
supposition that William Selby must have been connected with these concerts 
in some capacity is logical enough and the conjecture that he was the manager 



1) -Massachusetts Continol, Oct. 28, 1789. 

2) .Ma!<.<«achu8etts Centinel, Dec. 2, 1789. 

3) Tn Pierkins and Ihright's History of the Boston Handel and Haydn Society 

it is claiiiie<I (on ]>. *2t)) that tlie liidcpeiulent .Musical ScM iety w;is foundcfl in 1786 
and that it took part in cummuuiuraliDg the death of Washington (I>cc. 14, 171)0) on 
hiA fint succeeding birthday. The soun cs of tioth dates nrc> not mentioned and really 
nothing goes to show their accuracy. The (hite of foundation might bo correct if the 
Mnsienl Society and tlic ln(le|Kiulcnt Musieal Sooiety were idenlieal, which is ob\iously 
iii!|>rol)aljle. 'That tin- I m lr]M-ti(leiit Musical Society - I l)elie\i' it ha<l long cea-sed 
to exist — took port during the 'iSvpulchral Service' on Feb. 22, 180U with OUver IIol- 
den's music is auo very improbable as the minute report of Fek 20th in the Ciolumbian 
Ontinel mentions iiic "aMi'st choir of vocal masters we ever lecoUeot to have heard", 
but uo ludc-pcudent or uny other muisicul uocit-ty. 
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Mid oonductoi ia oonobozated hy a notice to the sabeoribeES in tiie Mmsb« 

chusetto Centinel, March 17th headed: Mr. Sdby** Concert and under the 
same heading a continuance of these concerts was announced in the Colum- 
bian Centiuel, Sept. 29, 17i)2. The first was to he on Oct. ISth*) "the musick 
to begin precisely at 0 and end at ^' o'clock - when the room [would] be 
dcarod for count rv dances". Prt'sumal)lv the series contained leas than 
six concerts for otherwise the subscribers would hardly have been informed 
on January .'30, iTO.'j'^) that a subscriptiiui jiaper was open at Mr. Vila's for 
four additional concerts upon the same plan as hitherto conducted and 
that if one hundred subscribers appeared the first concert would be on Fe- 
bruary 7tiL The entMtunments of this series were to at 7 o'dock, 
the GOttntry dances at nine and to end at 1 o'clock! These data are meagre 
enough, not once an aUu»on b^ng made to the programs, a fact proving 
Gonvindngly the private character of the concerto, but at least they leave 
no doubt as to the existence of subscription concerto during these yetm 
whereas for the remaining years of the century subBoription concerts may 
be otmsidered hypothetical in absence of even such meagre data in the 
papers. 

Quite in keeping with these doubts, based, of course, only on the files 
I had occasion to examine, is the fact that from ITl'.'i on. William Selby's 
name gradually disa))j)ears from the papers. Now ami tlieti he would assist 
in benefits given 1)V other musicians l)ut these occasions became fewer and 
fewer and to my knowledge the last benefit concert given for Selby himself 
in conjunction with Jacobus Pick took place at Concert Hall on June 20, 
1793 with the following program'): 

The Orertare of Hemy IVth«) 

A IVench Song by BIr. Mallot 

A Osrinet Concerto by M. Foucard 

A Flrenoh Song by MtMUme Don-viUier 

A Violin ( <)nrertt>. hy Mr. Boullny 

An Italian Duetto, by Messrs. Pick and Mallet 

A Flate Concerto, by Mr. Stone 

La Chns.'**'. rnmposed by Hoffinci.ster 

A Piano Forte Sonata, by Mr. Sclby 

A French Trio, by Madame l>ouvilIier, Messrs. Pick and Mallet 
A Dnetto on tlie Harmonica, by Messrs. Pick and Frtit 

A Symphony, composed by Picliell 

William Selby's career has carried us far beyond the llevolutionary War, 
but in the case of Boston it would have been historically unwarranted, though 
convenient, to break off the narrative before the battle of l>exington and 

1) Colnmbian Centinel, Oct. 13. 1702. 

2) ihidem. 

3) Columbian Centinel, June 15, 17U3. 

4) MaftinL 
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to Temrnie it after Lozd ComwaUiB* sanender at Toiktown became, of all 

our principal cities, Boston, a few months excepted, remained undisturbed by 
the movements and counter-movements of the opposing armies. That the 
war interfered at first with the development of Boston's musical life, goes 
without sajring but abeady in 1779 we notioe signs of a revival of the interest 
in music other than in Billings' forceful battle h3rmn 'Chester' and that the 
moving spirit of this revival, at the very least from 1782 until 1793, was 
William Selby 1 believe to have made an historical fact. Indeed, though — 
and also l>ecause — his name is not mentioned with reference to the several 
concerts from I77l> to 178*2 there remains at least the possi])ility of his con- 
nection even with these entertainments. ( onKe<|nently, as William Sdhy 
was ])rnminent for years before the war, Boston s musical history ilurinif 
the lust thirty years of the eighteenth century may be said to have centered 
in the personality of this interesting and ambitious musician. 

The first concert given during the war^ was ohaiaeteristic of the peaceful 
conditions prevailing at Boston. It was announced lox July 5, 1779^) in 
celebration of the Independence of America with an *Ode, suitable to the 
occasion*, as principal number. It affords a curious glimpse into by-gone 
times if we hear that the attendance of gentlemen performers at the rehearsal 
of July 3d would be esteemed a favor. However, "the severity of the season 
made it necessary to make large additions in the (Concert) Hall for the ac- 
commodation of so large a company" as was expected and hence the managers, 
with apologies to the pubUc, saw themselves oblifred to ]>ost|>one the patriotic 
concert to July 9th. Presumably other concerts wen- given lictuccii I77l( 
and l>ut not until the latter year did 1 run across advertisements to 

that effect. Then not^ less than four were given, one on February 21st-), 
another on March 7th^) 'by particular desire'', the third on March 21st^) 
with "Three English songs in the first act", (these three at CSom^rt Hall) 
and the fourth in Trinity Church on October 3d^) for the benefit of the 
poor in the Boston Aims-House, The overseers apologised for appealing 
to the **well known humanity" of their fellow citizens and flattered them- 
selves that a repetition of the offence would in future be removed by a more 
pimctual and competent supply to the treasury. But the most important 
item is contained in the rather awkward announcement of the program, 
proving, as it does, that Boston then possessed a nmsical society dcriWng 
its name from that medieval genius and terrible inventor of the Guidonian 
hand: Aretiiiian Society. The concert was plainly one of 

1) Continental .Tournal. July 1. 1779. 

2) Boston Evening Post, Feb. 1782. 

3) ditto, March 2, 1782. 

4) Bwton Gazette, March 18, 1785J. 

5) Boston Gajictt<?, Sept. 23, 1782. 
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Sacred Music being a collection from Williams, Stephenson, Billings and otlMn 
Also an interlude on the organ between each vocal pieoe, by Mr. Bellsted. 
The Vocal music will be performed by the Aretinian Society. 

The concerts advertist'd Ix'twct ii ]7s2 and 171)0, all being connected with 
William Selby's career, have already been recorded except one, with which 
he probably had nothing to do. It was given on Oct. 9, 1788 ') at the request 
of » number of respectable chaiactora for the benefit of lbs. Snuth who 
together with her husband, "both lately from tiie Southward" had «iter> 
tained daring the month of Sq»tember fashionable Boston with dnunatio 
and lyrio reeitatioiis intexspened with songs, so-called If oral Lectorea*. As 
Mr. and His. Smith's connections called than to Europe, they hoped for the 
patronage of a generous public when presenting the following **vooal parts": 

1. An Ode on his Excellency Gen. W—hingttHl 

2. The aong, 'Dauphin of iS-ance'. 
8. The air, Xade of the Vakif»* 

4. Advice to the Fair 

6. Bright Phoebus, an admired Hunting song 
A. A New Sm song 

7. T\\o admired song of 'The Gipdae* 

8. Major Andre's Farewell 

9. Hie admiied tK»g of lUlio* [t] 

10. The Ballad dialogue 

11. Lark's shrill notes. 

On Sept. 16, 1790*) a benefit conoert was given at Concert Hall for 
Mr. Oliver Barron, "one of the unhappy men who were cast away on Grand 
Manan, by which accident he had the misfortune to freeze to such a dcjiroe 
as to be under the necessity of having them cut off which has rendered him 
unable to support himself"". Neither of this nor of a coiucrt given on Dec. 21, 
ITiM)^) at btone C hapel is any reference nuidc to the program but the latter 
was intended for the benefit of no leas a man than William Billings. He 
was jnst then at the senith of his career. His *New England Psalm Singer' 
of 1770 and his 'Singing Master*s Assistant' of 1778 and later collections 
of his hymns and psahu-tunes had attracted — not for thdr mnsioal grammar, 
which was conspiouonsly absent, bnt for the undeniable spark of something 

1) MMBBohoaetts Oantinel, Oct. 8, 1788. The following "eriUam," of one of Ut. 
mod Mn. Smith** Moral Leetaree will muely prove smTuing reading. On Sept. 12th 

tbe Mass. Gaz. had this to say: 

"At Concert Hall last Wednesday evening, wa» performed by Air. and Mrs. Smith, 
lately from tlie Southward, before a large ooUection of gentlemen, and a fe«- ladies, 
•ome of them of the first fju'shion, and in gorgeous attire, a variety of scenee, selected 
from the most celebrated plays, both traj^iek and eomiek. intermixed with well chosen 
prolojrufs and epilopues; the whnU- cnrii hrd In' a variety vf iiiis. (Iih-Ih. ete. . . . The 
audience Mere highly entertained, and the hall shook with their plaudits. The songs 
were nmg in a stile iHiioh ifiaooirered, as weO m an hMrmonioos voiee, a ddioMj of 
taste, which .Apollo himself might envy . . .** 

2) Columbian Ccntinel, iSept. 8, 179U. 
8) Oohimbiaa OantiiMl, Dm. Iff, 1790. 
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kin to originality and indiviiiiisfity — attention to his name wherever 
psalms were sung in the Northern and Middle States and hardlj a single 
psalm-tune collection by other American psalmodists of that period is to 
be found in which Billings* Muse does not preminently figure. In short, his 
name and fame resounded in the remotest church choir and so-called nnging 
schools and without doubt he was the most popular conipriscrin his days. 
Yet Billings, and this will ciutsc sur])ri.si', was in latlnr rodncfd circumstances, 
for a correspondent in the Columbian Centinel Dec. 8, 1790 expressed his 
satLsf action 

''in hearing that a nuniIxT of benevolent characters are determined to bring for- 
ward a (.'oneert of Sacred .MuHick for the benefit of Mr. William BillingH of this town — 
whortp dUtro» is real, and whoiw merit in tliat srieooe, it fenerally acknowtedged** 

and the announcement of the concert dosed with these significant remarks: 

"The picccK to be performed will eonaifit of a great and. it is expected, a pleaflant 

variety, luul whilst the charitatili' will n jnii r in this o]tportunity to ( xcn ise their bene* 
vulcmi'. the aiuateiiis of inDsii k. will no dmilii Im- :\l>iiiHlantly ({ratified. 

The heart that feelti fur other'ti woes, 
Shall find each nelfiith lorrow teea. 
Til l) liri i^t whi^ happineM beatows 
Refiei ted bappinem shall bieas. 

For the honor of Boston we hope that a sufficient number of tickets 

at 2 sbillinjis each were sold to he of substantial benefit to (Jov. Ramuel 
Adams' proud but poor friciul. Still, if we remember that Billinjjs, horn 
at l''><tn?i Oct. 7, 1744 liail still to live almost ton years until he <lic(| on 
Rej)t. 1-HM>, \vc «iinnot hut rcfrret thai the hust years of this reinarkahle 
liiati shoiihl have hccii sj»eiif in jH>vortv. Hcmarkaijle not onlv for his 
music ;i| iinh cut liusia-^ir., latent talent ainl aiiiatciirish utterances, hut 
also in a jijicaiaui t'. If P>iliinL:s_ ■■somcuhal lieforrocd, hliiul of one eve, otie 
log shorter than the other, one arm somewliat withered; and . . . given to the 
habit of continually taking snuff"*) attended the testimonial concert, we 
may feel sure that Bostonians looked with pity and sympathy on this 
tanner-musician. 

To dwell on the "concerts of vocal musick of the most fashionable songs 
and duets*' as given repeatedly by Mr. and Mrs. Solomon, *Vocal performers 
from the Southward", at Concert Hall in the summer of 1791 is unnecessary 

a- fl c\ li( loritred to the category of Moral Lectures, Spectaculum Vitae, etc. 
'1 h< tashioiuihlo songs and duets and the tuu) • ' f concert were merely vc« 
hicU s to force dratna and opera on the ])uhUc in a form again which the 
blue laws of I70U were powerless. To the same category belonged the 

I) See Ritter. Muf«ic in .\inerica. ISIKl, p. (U). In spite of his snciTs at Hillings', 
aniatfiirish utt trances. Hitter's dcstriittion of Hillings and hi.s nmhitions will ^ive 
every impartial raedcr the itnpreiwion thai t\m Yankee wwa a very forceful character. 

SoiiiKM-k, Kurly (uiiicrt Lilo 19 
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"grand conrort*' under the direction of Alexander Reinagle on Oct. 9, 1702^) 
after wliicli was to be given *'a musical entertainment called the Poor Snldirr 
delivered" l)v sncli well-known actors as Harjier, Morris and Mrs. Solomon. 
Finallv the antediluvian law against tlnatns was repealed and at last 
Bostonian.s were at lii)erty to enjny drama and opera. This change had its 
effects also on the concert-life of Boston and it requires only a very super- 
ficial knowledge of the history of drama at Boston to notice these effects 
in many of the programs, submitted in the following i>ages, as from now 
on until the end of the century the vocalists and membeTS of the orchestras 
of the several theatrical companies that invaded Boston, came in for a large, 
if not the largest, share of the concerts given. 

Faint signs of the new era already appear in the program as offered by 
Mons. Jacobus Pick for his benefit at Concert Hall on Nov. 27, 1792*): 

A Grand Symphony, oompoaed by Haydn 

Song. Ity a l;uly 

A Sunalu uii the I'iaiiu Furlc, \>y a yuuug lady 

A FInte Oonoerto, by a Gentleman amateur 

A SnriLT. Iiy Monn. Piek 

A (<rau<l Symplitjny, cuni{H)Mtl by Pleyel 

The Song of BeUisariufl, by Mr. Powell 

A Grand Overture 

A Grand Syniplumy, by Fila 

Song, by a lady 

A Hautboy Cbncorto. liy Mr. Stone 

A Quiutettrt, < ninj>i.Hi«l l)y I'leyel, and performed by the Gentle- 
men ainutours of Boston 
Several pieoes on the Harmonica, by Mons. Fide, 
^ Grand Overture. 

The Sttbecription to be one dollar — each subecriber to be entitled to one lady*s 

ticket. 

Theatrical influences are still more unniistakiil)le in the proffram as an- 
nomxeil fcr the l)e(iefir <if Messrs. ^^'tit, l?(»ullay, Mallut, Foucard and 
Madame Douvillier at C oncert Hall un May lo^ 

« 

First Part. 

A Hrand Ov< rtiirc of Henry Fourth*) 
An Uuliun iSong by Mr. Abdiet 

darinette concerto Mr. Foucard 

An Engliiih Song Mr. Powell 



1) Columbian Ccntinc), Oct. G, 179-2. 

2) Colambtan CVntinel. Nov. 21, 1792. From the same |)ii|>( r. Feb. 23, 1798 when 

Mons. Pick ( xpn ssfd Ids dt sire to teach "the pritu ijilcs of mk uI mu>if liy note" and 
nuaily all onlu.^tral iiif^ti urnciits. wp learn that lie had "niad'' the sricnci- of miuic 
hia study at the Aea<liMiiy of Ibuxelles". 

:t) Columbian (Vntinel. May II. 1703. Tliis concert had originally been an- 
nounced for .Mareh '27th but wan {MMtiMmed. 

4) Martini. 
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Violin Concerto, with four known tnnm .. .. Ifr. Bonllay 

A French Sun>; Mftd. DoUYillier 

A Grand Symphony 

An Italian Duet Messrs. Picic and Mallet 

Sbconu I'akt. 
Grand Ovt'rtun". Music of Mr. Oretry 

Song, by ' Mr. Piik 

Qiiartcttd. V>y Mchsi-h. J'etit, IkuiUay, Foin aul and Mallet M 

An English Song .. Mr. Huri»cr 

Violin Concerto Mr. Petit 

With one, more curicm.s tiiun notable, except i<m all the other euneerts 
of 171>3 were given by the same gentlemen in form of benefitis. Monsieur 
Petit had his on May 30th*), Moiuieur Louis Boullay his on June 13th') and 
i^;ain on November 14th (postponed from Oct. Slst)^), Monsieur Mallet on 
Nov. 29th*), Monsieur Jacobus Pick again on Dec 12th*) and likewise Lows 
Boullay on Dec. 26th'). As this was announced as the last, the concerts 
formed practically a series of benefit concerts at Concert-Hall by subscription 
with programs strikingly differing from those of former years in combination, 
ta.Hte and tendency, t'learly a wedge was being driven into the standards 
of Colonial Times and the era of cosmopoUtanisni was fast dawning even 
in Boston. The '"Distribution" was this: 

MAY SO, im 
First Past. 
Grand Ovcrtuiv, musick of Haydn 

An Italian Song Mr. Mallet 

Clarinet Ooncorto Mr. Foacard 

All Itilian Son^i; Mr. Pi< k 

guartelto (by Plcyel) Messrs. Petit, BovIUy, 

Foucard and Le Roy 



1) Of Fram is Mallot, who was dcHtimxl to play a prnniincMil jxirf in Roston's 
niii>i<al jiff (K'ncral Oliver wiyn in his 'First ('«'ntfnary i^f th»* Xoitli ( hunh Sali-m' 
(see Hrooki*, p. 107): 

"Monsietur Mallet was a French gentleman of much respectability who came to 
this country with T^Afayette and served in the army of the Revolution to the end of the 

war. ]\v tiu-n st ltli <l in Boslon a- a ti'ocher o( muaic, df clinint; t-i n i t-ivf any jHmsion. 
He was among tin- i-ailiesl uublisheif of music in Boston, the friend and buaineiw [lartncr 
of tlir ci'K-brated I)r. G. K. Jacluon and predecessor of (iraupner, the famous double 
bass player, wh' se mn>ic stun- in Franklin Str<< t." 

To thin may !«■ atidid tliat Mallit in 1708 is nK iitioncd as organist to the "Hev. 
Mr. Kirkland's »{>n^r(-^Mtii>n'". It is also dear that the biographical note in my BiMin 
graphv iit a trifle ineurrect as Mallet settled in Boaton at leaat as early as 1793. btill 
I doubt that he came to Boaton immediately after the war. It la more probable that 

he came to the T'nit< rl State" as a refiip e from Hiipaniola. 
*J) ( oliinilMan Centinel. .May "J."). I71KJ. 
:\) Col. Cent. June 12, 17»il. 
4) ibidem, Oct. 30, Nov. 13. 17B3. 
r>) ibidem, Xov. 20th. 
0) ibidem, l»<c. 7, 1703. 
7) ibidem, Ih-c. 25, 1793. 

19* 
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A Fron<h Song Miul Douvilliet 

Viulin CAmci'rto ilr. liuuUay 

An English Song Sir. Ptvwdl 

A Sonatc and aSong witliocconip«niment<rfguiUr Mr. I.> Uoy 
\n Overture Mustek uf iirvtry 



Second Pabt 

A Oonrertant Symphony for two vicdinii and a Umor Mmrtb. Petit. 

BoiiUay nnd I.* Rovy 

An Englinh 8ong Mud. Placide 

lift BfttAillr de Prague!), upon the pianoforto and 

and Knglisli Romance Mr. Mallet 

All KngliMh Song Mr. HaqHT 

A Violin Conn^o Mr. Pptti 

A Frrach TWo Mailamo Ikiuvillier 

Metwra. Pick and Mallet 
End of the C-oncert. the Overture of Heniy the IVth^) 
Mr. Petit viU negleei nothing for the ezecntion of the mnsie. 



.11 NE 13. ITUa 
FiBST Part 



Qmnd (3vcTtiire, D'lphigenia M. (iluck 

An Italian Song ^ Mr. Mallet 

darinette Quartetto with variational .. .. .. M. Foucard 

French Song Mad. DouviOier 

Sonata [on th«"J Pianoforte Mr. Mallot 

Kn^li.'ih Sung Mr. Powell 

Vicdin Concerto .. .. Mr. Boullay 

An EngUah Song Mn. Mechtter 



Sboond Past 

(Jrand Simplionia 

An Italian Sung 

OonoMtant Simphonia 

An English Song 

Violin Concerto 

An English Song 

A Grand Overbore 

NOV. K 1793 
let Act 

Graml Overture 
French Soug 

A Qoartott, by Meem. BoaUay. Pick, Mallet and an amateur 

Sdti!.'. 1)v Mr. Pick 

Viulin Concerto by Mr. Boullay 

A Grand Symphony 



M. Fiek 

Meem. Petit, Boullay, and 

!>' Hoy (Amateur) 
Mad. Platido 
M. Petit 
Mr. Harper 



1) Kotswara. 

2) MarUni. 
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2tl Act 

Grand Overture 

Flute roncerto, by Mr. Stonp 

Duet on the Fiddle and bass, by 3tlr. Buuiluy 

FoiiepiBiio aonAte, by Menra. Relby and Boullay 

Several air'^ with variatidns. Mr Boiillay 
A Duet boog, by Meissrs. Pick and Mallet 
A Fiikilo 

NOV. 29, 1798 

Ixt A(T. 

Grand tjymjjiiony, compost-d by the cclebrutt-d liuydn 
Italian Song. 1^ M. MaUet 

Qttart<>ttv of Airs, with Tariatiocn. by an amateur, Meaara. BooUay, 

Pick & Mallet 
A Duat on clarinete 
Fnoob Song, by Mr. Pick 
Quartette on the Fortepiano. 

oompoaed by Plcyel. by M. MaUet A amateon 
Overture of Heniy IVtb.>) 

2d Act. 

Grand iSyuiphony, of Pleycl 

Flttto Quartette 

Violin Concerto. Iiy M. Bmilliiy 

Overture of IphigeuiA^) on the Jburtc-Pianu end an Engliah Air, by M. ^laUet 
Quartette of Pleyel, Concertanto by three anatoura and M. MaHet 

Italian Diu t. ])y Messrs. Pit k nul Mullet 

Finale, of Uoffmeister, with » hunting Air on the hocn, by iL Piok 

T)F.r. 12. 1703 
1st Part 

A grand Symphony eumpo^sed by Pichel 
A French Sonify, by Mr. Mallei 

Huutboy ( 'i nil rt ti \>\ Mi'. Stone 

An ItaUan Song, by Mr. i'i(k (with im Hautboy accompaniment) 

2d Pa&t 

A grand Overture 

A Ikench Song with the aooompaniment of the Spaniah guitar and violin. 

by two amateurs 
A Violin Concerto, by Mr. Boullay 

A Clarinet Concerto. i*y Mr. Granger, Boullay, Mallet and Fi«k 

The Overture of Henry IVth') 

A Fri nch Duetto, by Mr. Piek ami Mullet 

A Sonata on the Harmonica with several known un, by Mr. Pick 
A Grand Symphony, oompot^Ml by Plcyel 

DEC. 2r,. 1793 
Ist Act 

Grand Symphony 

.An Italian Song, by M. Piek 

Quartett, by M. Boullay and amatouia 



1) Martfaii. 

2) Gluek. 
3} Martini. 

i 
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Song. l>y M. Mallet 

Fliit«' I)iit>tt(), by an nmatour and a pnrfeasor 

Violin Cont-cTto, by Mr. lk>ullay 

A grand Overtaro of Iphigenia^ oomposed by Gluck 

2d Act. 

Grand Overture. ('()rii]H)seil fay Aiden [Haydnl] 

Fn-iK'h Sonp, by M. Mullet 
Varied airu, by M. Boullay 

Freneh 8aag» acoompaided with a guitar, by an amateur 
A Violin Conoerto, by M. Bou^Iay 

To tliese concerto must be added the joint benefit of Meesn. Boidlay, 
Pick and Mallet on Oct. 22d^) and a concert of sacred miittc, held at the 
Universal Meeting Hoose, far the benefit of Master Peter DoUiver, organist 
of that church, on July 4, 1793*). The date speaks for itself and the manner 
in which Master Dolliver's impretario announced this patriotic concert will 
afford a few momenta of amusing reading: 

THE DECLARATION OF INDEPENDENCE. 

At the ITuivenal Meeting House, to-morrow, July 4, precisely at 6 o'clock in tbe 

mt»niitiu. A ^^i^h, not to intnidc on the various servii <'s of this justly celebrated Day« 
prompteii tu the ubuve early huur, when those peisuna who please to attend, may 
have an opportunily of befatg gratified, witiiottt immediately intnrfering witb tlie 
seriouh biisiiii-'i, or the innoeent pleasure of tht- day 

A celebrated band of singera, eminently distinguitihed for their accurate know- 
ledge in the science of vocal hannony, having generously offered their aHiatattoe,on tbe 
present occasion, a much admired Ode to Imh i» [by William Selfay] wfll open 

the performance. A momentary pauHc at the I'joth lint' of the poem, will be Ruceecdcd 
by an Ode to Fretdom, generally supposed to have In-en composed by Delia (Vusca. and 
allowed to be unrivalled in the compass of UuiKua^e. A second momentary it-st will 
be made at the 2;?4th line, and afford room for tin- introduction of 'Columbia. Columbia, 
tu glory arise' written by the animated and animating Dr. Dwight. At the conclusion 
of tiie 360th line, an original Anthem, of the high Hallelujah metro, and never before 
publishr<I. will Im- simg. accompanied by instrunn nts. 

Concluding AtUh^m, composed for Thurbday .Morning, July 4, 1793 
HiOl! The first the greatest bleaskig 
God hath giv'n to Ifan bdow 

Surprisingly few roiiccrts were given during the year 17i*l. Wc cannot 
be far from tlie tmtli if we see in tliis the direct or indirect influence of 
Hoston's first ri'^ulur theatrical season at the new Fe(h>ral Stre<^t Theatre 
timlrr flic iiuiniiLreinent of ( luirh's St iiart Powell after the re]>eal of the anti- 
drama law and this iniluence on the concert-hfe is only too noticeable during 
the remaining years of the century. The company played from Feb. 3 to 
July 4 and during these five months not a single concert has come to my 
notice. Nor were such given during the latter part of the year, the company 

1) Cohunbian Contincl, Oct. 19, 1703. 

2) Coi. Cent. July 3, 1793. The concert was postponed from June 26th. 
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resuming its unsucceesfiil career in Boston nnddlc ol September. Only 
daring the summer-months, concerts seem to have been given. Probably 
more would have been announced had not Boston just then hvon visited 
by a conflagration wliicli natumlly enouph ttMn])f)rarily stifled the shmibering 
enthusiasm of the afflicted eity for (••tnoerts and other j)vd.)lie entertainments. 

For July 10, I7!>4') a Mr. Nelson, member of Powell's company, adver- 
tiseil a concert plainly in imitation of Vauxhall entertainments though it 
took place at Concert-Hall. He and Messrs. Bartlett and Collins sang such 
popular songs as *8iroet Poll of Plymonth', 'When PhoeboB tiie tope of the 
hiUa does adorn', *The Heaving <^ the Imd*, *Poor Jack*, 'Alone by tiie 
light of the moon* wd the trio of *Poor Thomas Day*. Of a different character 
was the program offered by Mrs. Pownall on Jnly 22*) for her benefit at 
the theatre, which the trustees, not with outbeing subjected to narrow-minded 
censure, had generously put at her disposal. The program, in which Mrs. 
Pownall, as on other occasiops elsewhere, appeared as ct»mposer, reads: 



Act I 

Overtun- Haydn 

Song 'Advice to the ladieH uf Uotitou, com|X)tMxl and to 

be sung. l>y Mrs. Ftnmall 

Roxclanf Haydn 

Song 'A Soldier for mo' Mrs. Pownoil 

Sonata, on the Piano Forte Mr. Selby 

Act 11 

Concerto on *th© Violin M. BouUay 

A Cantata called "Fho Happy rencuntn-, er S. . .n.l 

thod^httj arc Ijest', c4>ni|)Oflcd and aung by Mrb. i'<j\vnall 

Symphony I'leycl 

Song "Sweet who, \>y Mn. Fownaii 

Aooompanied on tbe flute, Mr. 8t4jiie 

Act m 

Concerto on the Kluto Mr. Stone 

Air with Variations Mr. Buullay 

Song *Trily Ho% in the ehanicter <rf Diana, hvntiMi 

of tho woods „ ,. „ ,. „ Mrs. Pownall 

Grand Symphony Hoffmeiater 



Mrs. Pownall had headed her amunincement **for one night only** but 

she met with such a liberal patronage that she resolved to engage the theatre, 
by particular desire of many ladies and pcntlemen who attended the first, 
for n "second and last" concert on August 1st*). 8he had selected this 
pleasing program: 



1) Columbian Ccntinel, July 9^ 17tt4. 

2) Columbian Oontmel, Juhr 19^ 17M. 
9) Odambiaa OmtiiiBl. Jtafy SO, ITM. 



t 
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Act Ist. 

Overturn 

.\n Trisli Itallod 'KiUttrncy is a charming plauu' .. Mrs. X'uwnall 

Symphony 

Washington, a floog written by Mn. Pownall 

Pull ])iocc 

'P&uvre Jacques', French r<indt iui, Mr». rownuU 

Act 2d. 

"Hie Lark's shrill notes', composed by darter .. .. Mrs. Pownall 



Piece [Full picix-?] Slainitz 

'Jemmy of the Gicn', WTittcn and composed by .. Mrs. Pownall 

Oonoeriio BouUay 

'A Soldier for me* (by deain) Mrs. Fownall 

Act 3d. 

•Swocth Poll of Plymouth' Mrs. PownaU 

Concerto Stone 

"The PrimRMwe' Mn.FtownaU 

Symphony 

'The Nabob*, a cantata Mrs. PownuU 

Full piece 



An Ooeaalonal Address, written by Mrs. FbwnaU>) 

In the meantime, on July 31 st, the dty was visited by the oonflagratioa 
mentioned and ]M[is. Pownairs concert could not take place. The date 
was changed to August 3') and whatever opinione the more puritanical 
Bostonians held of the morals of plajrs and players, they cannot have &Ued 
to read \\ ith a blush and perhaps with doubts as to these very opinions, 
Mrs. Povvnall's announcement: 

Tu affonl annio alleviation to these accunmlalofl distreN-i-. Mrs. Pownall has 
poiitpoucd her intention of a concert for her own eniolument, «s advei ti»ed in Wednes- 
day's Omtinri, and will appropriate the receipts of the erening to the relief and acoom- 

nuxlation <if thosr \\}ii)tii tlic n.i r< ilr -^-^ ravajios ttf the most destructive of element-* 
have reduced to the ucce.sciity of tUrouing thcmiielves for redrubti into the aruui of their 
fellow citizens. 

With regret Mrs. Pownall commented after the concert on the "thinness" 
of the house netting only 200 dollars "and attributed this disappointing 
result of her generosity **to the heat of the weather and the recent calamity"'). 
It was a fair indication of what she might expect from her own benefit 
concert, but an opportunity for this did not arise, fortunately enough for 
her. Mrs. PownaU inserted on the same day, on which she made the finan* 
cial results of her charity public, this amiable and polite card: 

Mrs. Pownall presents lier l>i <l n s[»i i to the riti/.ms of Hoston. and i« l'p-1s an 
engagement that deprives her of the happLncis^ of a lon^ei visit; — but while »iu: lanient« 
the necessity of reKnquisiiing the concert she had post^Kined, she flatters herself with 
the pleasing anticipation of a second tour to this delightful part of America. 



1) Thi.s address made part ot the first act after the postponeiuout . 

2) Columbian (Vntiml. .Aug. 2, 1794. 
3} Columbian Centioel, August 9, 1794. 
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If only 2<M) (lollttrs wvre lu'lU'il fur iIk* victims uf the confla^iriition, it 
iiia\ well be iloiilitod if Mi"S. .Jaf<)l)us Pick covcrofl t'xjicusos wImmi sin-, w- 
gunili'ss oi till' (U'prfssion caused by tho fin*, aniiountril a Ix'iu'fit ((tnccrt 
at Comvrt Hall for August 28 1) at one dollar a ticket with ilie following 
pieces and possibly she even found herself obliged to desist from giving it: 

1st Part. 

A grand i>ympliony by Pepichell [PiclU] 

Song by Mn. Pick 

Fhite quartotto by An amateur etc. 

tiuog by Mr. Pick 

Over tu re to the DMertec*) 

Song by Mi>«. Pick 

Cbaoe [La UuMueJ by iStamitz, the hum part by Mr. Pick 

2d Pabt. 

Overture of Blaw Bubet») 

Itaban Duetto, by Mr!4t«i'H. Pick aud .MoUot 

A ^olin Oonoerto by Mr. BouUay 

Song by Mn. Piok 

Overture 

Duetto by Mr. and Mn. Pick 

Severn! airs on thr Hemiiinica by Mr. Piok 

Tbu Battle of lvri«) 

The first concert of the year 1795 biong^t into prominence "a deserving 
youth** who 

■"riu) 'he mourns a prisou'd 
Has uiuaic in hi;^ eoul"^) 

This youth was none other than the bfiiid Dr. John L. Berkenhead who 
in 1 796 became organist of Trinity (liurcli, Newport R. I. and continued 
' 'hat position for eight years*). For his benefit was performed at the 
t iiiversal Meeting House a concert of sacred music on January 6, 1795. 
The ]>r(^ram was thus annoonoed: 

To commepoe with a Syntphmnif on the oigin, aocompanied with other instra- 

ment0. 



1) Columbian Oen^U Aug. 23» 17M. 

2) Dilxlin or Monaigny. 

3) DczMp. 

4) Martini. 

5) Columbian CuntineU Jan. 3, 179.5. 

6) BrookR, p. 86 when* an amusing anerdote in told of Berkenhead. On his way 
to church }ic would indnluc at \uh frieml .lohn Knizcr. the m Ih i. ilmastt r s house, in a drop 
of old Scotch rye. .\fter one of these viMt«, he managed to play u v\rong tune. The 
derk called out from the desk "Mr. iBhrkenheMi you are playing m wrong tune", where 
upon blind .John L. pull"-*! the curtain njwirt Mud r.dled the clerk a liar. The v«-<trv. 
greiitly .sliockeci by this reply, in their further employment of the doctor, who knew 
a ^ofKl thinir even if he oouM not lee it, pot in a pcoviso "daring good behariour and 
punctual attendance". 
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Dedioatory anthem will follow 

Next a prayer 

Then select pieces, collected from approved nuthors. with an ifde, composed for 
the occasion, and on Exordium correMiionding therewith, concluding with Handers 
oelebrated Halldujah chorui<. 

Hills of the [rieoee will bo put into the pewa. Floor ticketa, 25 a. Ualleiy ticketa, 

1 « 0 

'Jhis was followed by the concert mentioned previously in connection 

with Josiah Flagg's career. It seems that his widow was in veiy distressed 

circiimstances, owing in part to some serious misandeistanding with her 

sun, the surgeon-dentist Dr. Josiah Flagg, junr. Hearing of this, the flutist 

Stone conoeived die idea of enlisting public sympathy in her behalf hy 

means of a concert on January 31 at Concert Hall. In this he met with 

the approval of a gentleman who ngned himself C. P., evidently Charlea 

Powell, the theatrical manager, and who assisted in linking the appeal 

urgent by recpiesting the editor of the Columbian Continel to insert a long 

poem, dated, Boston, January 29, 17i)5 in which tlie hero, or rather the 

villain, was Mrs. Flagg's "miscreant son". The etlitor, of course, hnsteneil 

to comply with the re(|uest and the poem was printed on .lammry 31. The 

poet, leaving to an "abler pen"" the task to "expos*- his crimes" 

.... To drag forth liis Gothic dccdH tu open day — 
Shew how to every eenae of feeUng loat 
He could the misery oi hifi parenta boaat" 

appealed to his feUow>citi]sens to 

Stn'teh forth, ye wealthy souls, the lilieral hand, 
.\ntl join to stiinulat<' the Ingenious liiind 
The glorious theme propos'd by Stone cspou.'-e. 
And liiig*ring want to cheery hopes arouRc." 

We certainly do not feel grateful to Mr. C. P. for his wretched poetry birt 
we are under obligations to him for naming in a footnote the "ingenious 
band". It was *The Society of the Sons of Apollo*, evidently a muncal 
society, of which, however, nothing further is known to me. This ingenious 
band, together with members of Powell's theatrical company, and John 
L. Berkenhead performed the following lengthy and rather miscellaneous 
program^): 

Pabt l8t. 

Rympliony Haydn 

Flute Gkmoerto Mr. Stone 

Song 'Blow. blow, thou winter's wind' .. .. Mr. Bartlett 
Quartet to on the Clarinet * 

Glee 'Here'afa health to all good lasses* .. .. )Ie6(«n«. .Tones, OoUinB and 

Uipworth 

The Demolition of the Bastilo on the harpsi- 

cboid or Piano Forte, by llr. Berkenhead 

1) Columbian Centine). Jan. 28, 1795. 
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Past 2d. 

Gnnd Overturn 

Bong *Adi«ii, adieii, my only W Hir. Jones 

Violin ronrerto Mr. Mallet 

Song 'Washington's Coiinaer Mr. Clifford 

Glee Three flatea* 

Diwt niM Stag tliio' the fotest* llMnB.BeKtlelifeeadCbIlin0 

Pjjbc Sd. 

Full piece 

Duct on tlie Clarinet Messrs. Stoue and Ciraugcr 

Song 'Deer Nanoy Vy Bailed the world all 

Hroiin<r „ ., «, Mr. Clifford 

Grand Losttun by Houk Mr. Berkoniicod 

Sfcng VotoB than Ooddeia iair and bee* .. .. Mr. BarM 
Grand Finale. 

The ptooMds »inoiiiit«d to one hundred and ttfo doUan ndiieh — the 
Coltunbuoi Gmtinel on Febniaiy 4 said — 

"considered the disadvantages unavoidably attending the business, must be caa> 
siflrnd .IS handsome. The thanks of the frieiul^ of Ininitmity nre due to Mr. Stone, 
and the gentlemen who assisted in the Concert, for their effort to relieve a suffering 
and daawving family. The aasemUy was briUiaiit and the perfonnanoe hi^^ Mtia- 
faetocy.** 

The widow Elizabeth Flagg and daughtera, however, waited until middle 
of April with the expression of their gratitude, at the same time informing 
the public and their frienda that they "carried on the business of riveting 
and mending China and glass, and needle work of all kinds". 

On the same day, .\pril 15th, Mr. Herkciihoad announced a second 
benefit concert to he held at the asspniblv room of the New Theatre on .Vpril 23 
and subsefjuently the Cohinihian ( Vnfinel |»rint<;d the program in which 
again his 'Demolition of the Bastile' appeared: 

Past I 

Grand l^ymphony Haydn 

Song *Floa|^nian tamed SaOor/* lb. BarUett, 

aooompanied by the grand Piano Foite by r>r. IV rkenhead 

Plato Ooncerto Mr. Stone 

Glee 'Here's a health to all good lasses^ .. .. Messis. Jones, CbDine 



end Bipworth 

Sonata on the grand Piano Forte, composed by 
Dr. Arnold, and performed by Miss Doliver, 
a young lady of 9 yean oi age. 

Ronp 'Old Tom Day' 

Careha ISong .. Dr. Berkenhead 

Song Vitm night ontil mom' lleeara. OolUasand 

Hipwortb 

Part II 

Demohtion of the Bostiie, on the Grand Piano 

Forte Dr. BeAenhead 

Bang 'Oottaga Maid' IOm DottfW 
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Overture of Henri IV'tli*) 

8ong 'Learned pig' Mr. Jotws 

Lt'Hson on iJie Piano Forte Dr. ]5< rkrnhewi 

Violin Concerto Mr. MnlU t 

ijong 'For England when with sorrowing gale* Mr. BartU-tt 

Overtuif !)>• Vanhall Dr. lUrkinhaied 

Song 'Wedding day' Mrs. Hellyor 

Past III. 

Grand Syuipiiony 

Song 'Flowing can' Mr. Joneit 

Clarinet Concerto Mr. (Jrangcr 

Song "Hii-.h every breeze' Mr.«. Hellyer 

Graml L«-K.son on the Piano Forte Dr. Heiki nhead 

Song 'Maria* Mrs. Hellyer 

flraml Lesson Dr. Berkenli<'ad 

Song "Honny Will Mra. Hellyer 

Finale. 

This roiicert was followed on .hiiie b\- a joint luncfit for Messrs. 

Mallet t and .Jones at Concert Hail but though they had i)oth reiM>atedly 
steppdl {urward in charitable eiitertaiuments and notwith.staiRling their 
exertions daring the season they were oonridezable losers on the occadon, 
as a correspondent to the Columbian Centinel indignantly remarked on 
June 24. The lew lovers of music, however, who attended were hi^y 
pleased with the performance of the program, again adorned by the 'De- 
molition of the Bastille': 

Past I 

Grand Overture by the eeli iiraied Gretry 
Favourite Air, by .Mr. Bartlett 

Duetto on the Cleriuan flute .. .. .. .Mr. Stone and amateur 

.'^<>ll;r 'Kuehelors Hall with accompammenta*.. Mr. Hipworth 

Haiitl)ov Coneirto .Mr. Stone 

Song Hu.sii every t>ree/.e' Mr?.. Hellyer 

Demolition of tbe Ruitille Mr. IVrkcnhetul 

CSatch 'How groat in tho pleasure' .M< sm> Hipuorth, Jonea 

and ColbnM 

Part II 

Full Piece 

Song Mr. Collins 

\^olin Concerto .. Amateur 

Song 'The Plonnlibuy's escape' Mr .h>nc» 

Duetto on the Clarinet .Mr.ssrs. Stone and Granger 

A few «eleet Airs, by .\niateur of this town 

Grand Concerto on the Piano Forte .. .. Mr. iv rkenhead 

Son^ Mr.s. Hellyer 

Cilee in the Mountaineer*.*), etc Mefwrs. Collins, Bartlett 

and Mallet. 



I) .^lartini. 

•2} Columbian Centinel, June 17, 179ft. 
3) Arnold. 
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In the meantime Powell's company had failed and Colonel Royal Tyler, 
the auth<» of *The Ctotrast*, who had heen master of ceremonies, assumed 
the management of the theatre. He re«engaged part of PowelPs company and 
succeeded in securing part of Hallam and Henry's Old American Company 
and with this strong combination he re-opened the theatre on November 2. 
Thus it happened that Mrs. Pownall's "pleasing anticipation of a second 
tour to this delightful part of America'' came true. Well knowing that her 
duties at the theatre would be too arduous for a division of enerf»y between 
opera and concert, she hastened t<» hold a lienefit Ix fore the theatre opened. 
If was fiiven <>n Ortotier 7. at tlie theatre and evidently was verv sue* essful 
for Mrs. I'owuall leii siiffieient I v eiiroina;ie(l to a<ld two other ln'iiefit eiui- 
cert> in .vur|»risin}ily rapid --tii n -^inn as her "thiid an<l last ni^ht ' was 
atUHMinced already for Octol>er l.'i'). In the first, Boitonians received u 
glimpse of a protlifry nnieh younger than Miss Dolliver, it being Felix I'ow- 
nall's first attempt in puMit , which we may well believe as this young 
gentleman was only four years of age. The **selection8'* contained as further 
jtillar an americanised version of Kotswara's * Battle of Prague* which, we 
are told, still raged on both sides of the Atlantic as late as 1850: 



Act I 

Sony (l»y desire) 'Soldier for inc* ^Trs. Pownoll 

('•iixcrto Violin Aiir. licrgmann 

DiKtt The Way worn liavelleis" tmui llie 

Muiintainecnt, by the Miiwes WrightonM^) 

Solo Flute Mr. Stone 

Song Little Felix is your name , by Felix 

P^wmiU]. a child only four yvarH of age. 

being hiii fint attem|)t in public. 

Act II 



'Sweet eelio'. hy Mrs Pownall, accompanied 

on tlie flute by Mr. Stone 
Battle of Prague (on the pianoforte, with accom- 

punyiMents) conHiHtinv! of a Slow toiin^. 
*2. WortlH of commnnd, first signal ('<innon. 

3. Buglo horn for the ea\alry and seeond 
Mignal cannon. 

4. Thf trMmp't eall. TheCeneral attack. 
6. The At taek with swordrf. 7. The Light dra- 
gons advnneing. 8. Tmmpeta of recall. 9. 
("rie<^ of the woundfd. 10. Tntm|«>t of vie* 
Itay. 11. Prcsideut's inarch. 12. Turkish 

muinc. 13. Finale Miiw M. A. Wrightcn 

Snnii '.My Henry .^won- at his parlini^". 
Wunls by a gentleman of New York and 

muaic by Mrs. Pownall 



1) Columbian (V iitiml. Od. :t. 7. \:i 170,5. 

2) Arnold. Daughters uf Mrs. Puwiiull. 
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Quartette Mr. Bergman, St. Am and* 

Pick and MaHet 

Trio 'Magio laotern' Misncs Wrightcnsaiid 

Mrs. Pownall 

Bravonra Song *0n the rapid wUrlwind* hy Uxa. FownaU 

Decitlcdly better than the concerts of this year were tlie few of 17l>0. 
Dr. Berkenhead presented this program at liowen's Hall, head of the Mall, 
on February 25 ^) and it will be noticed that he figured not less than three 
times as composer, his 'Demolition* in the mean while having become the 
* Abolition*: 

Acr I 

Cran*l Symphony HnyHii 

I>*s.s<)ij on the Cirund Piano Porte Mr. Dollirer 

tkmg by the celebrated Bin. Arnold 

Lenon (compoM'd hy neinenti) on the Grand 

Piano Forte by Dr. Berkenhead 
Song (coni]>osed by Dr. Berkenhead) .. .. Mias Maxwell 

Ix-sMon yVim DoUiver 

.Song Miss Dolliver 

Solo on tlie flute Mr. Stone 

Billet dottZ, by Mi.-<s Maxwi 11 ami .Miss Dolliver, 

a(-ronipanic<l oti the grand Piano Forte, by 

Dr. Berkcnhciul. 

Act II 

Grand Overtme 

Song Miss Maxwell 

The AlioUtiom of the lijistile, on the Ciriinii 

Piano Forte .. .. Dr. Berkenhead 

Song Mis8 DoHivor 

Pleyel's C'oneerlante .. .. Miss Maxwell 

Song Mrs. Arnold 

Song, compoeed by Dr. Berkenhead Mi.xs Maxwell 

T.4 sson .. .. Dr. Berkenhead 

Crand Oveilure 

Historically more interesting than this was the program offered on 
IMarch 21^) at Howen"s < ohiinl>ian Museum Ity .Mr. Nu;::eiit who, being a 
daiK iiiL' master, waited until after the concert to show his talenUi in born- 
pipes and jxis St tils: 

1. A Grand Overture by the whole orchestra 

2. A Clarinet Duet, by Mesars. Anderson and Granger 

3. Tlie Overture Cliimine') by wind instruments 

4. A (Quartette, by Messrs. Leaumont. Schaffer, Pick and Feokner 
6. A Grand C'hassc, compoiied by Stamit/,. 

The Concert will be followed by a ball, to be conducted by Mr. Nugent, in the 
course of which several horapipea by Mr. Nugenta' echolars and a pa» eetd by Mr. Nugent. 

1) Columbian Centincl. Fob. 20, 1796. 

2) Columbian Oentinel, Match 16, 1796. 

3) Sacchini. 
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Different in character and mainly made up of sarrod music by American 

f'omposors was tho concort piven for the benefit of Pi-ter Dolliver, junr. 

at the Universal Meeting House, where he w^as organist, on March '31'): 

Voluntary by Dr. Berkenhead 

Hokkii*B Dedicatory Anthem, aocximpanied by 

the organ and other instminmta 
Ocoaeional Ode by Ladiee 
BiUingH'B Easter Anthem 
(Me, by Miss AiueUa DtdUver 

C'ot)iKM's Anthem 
Solo bv Miss Dolliver 

*'Ye Sons of Men** by Reeves 

Sdio, by a l«dy 

Voluntary, by Mr. Dolliver 

A Hymn-Mvnic by Dr. Berkenhead 

The whole to conelude nith the celebrated 

Hallobijah ChoniH by Handel 

Not for his own l>eiu'{it hut f<ir a henevoh'tit purpose Mr. Stone announced 
a concert for May 232) linucii's M\iseuin. His program sliowed a return 
to more legitiniate symphony -concert programs than Bostonians had 
been accustomed to fur some time past. It contained in 

Act 1 

Grand Overtwe to Henry the 4th, with the 



entraets'). 

Song 'Fair fUtKalie' Mrs. Arnold 

Flute GonocTto ilb. Stone 

Solo on the <:ran(l I'iano Fufto, rompoHed by .. Dr. Berlnmhead 

Violin Quartctto by Pleyel 

Song 'By moon on the green' Hn. Arnold 

A &Torite Symphcmy by Hayden 

Act II 

A (irand Chasse, composed by C. Stamitz 

A (larinet Duetto by Michel 

A new Hunting Song Mrs. Arnold 

Haiitli iy Conrorto Mr. Stone 

Symphony on the grand Piano Forte, by de- 
menti Dr. Berkenhead 

Violin Quartet to l>y Krnnzill [!] 



The wliol«- to lonihidf with .i j»ti»i;uljir Full I'it-ce. 

The announccineiit of Mrs. Arnohl's conciTt at Theatre Hall, .fime 1st*) 
is iiii|Mirtant as this ladv, a popnhir a<trcss and siiiL'i'r, did not forget to 
iiieiition till' names of the most I'miiient inst runientali-'ts in the theatre 
orchestra '■vho had offered Iut tlieir assistance. Thus we are enal>Ie<l to 
prove contrary to contcniporary reminiscences that the orchestras of those 



1) roliinibian (Vntinel, March 2fi, 1796. 

2) Columbian Centtnel, May 21, 1796u 

3) Marliiil. 

4) Oolnmbiaa Oentuiel. June 1. 1796. 
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days containe<l more than "half a dozen niusioiaiiB". On this paitiealar 
occasion the orchestra contained at least fourteen principal performers, 
the etc. etc. standing, of cotine, for the h>ss [iromincnt members, whereby 
the exaet size is left to our more or leas friendly imagination: 

jx'rfunm MS. Mrn. it Miss Arni'M 
Instrumental perfornicre, .Mcshix. Shaffer, Mallet, Stone. La Barrc, Granger, 
Anderann, Bonnemort. Sweeny, Vakncr [Feokner ?], Austin, Muck, 

1/ K|H)iisr. ( alii".;.!!'.. ' t.-, etc. 
Leader of the band, Mr. Lcuumont 
Grand Piano Forte, D. Berkmhead 



Act Ist. 

Grand Overture 

Song. l>y jinrtitular (lr^in\ 'Ellm. or tlx- Hirh- 
mond I'rimrost' Girl', acromiNinicd on the 
flute, by Mr. Stone Mrs. Arnold 

Solo on till' j.riatul I'iano Forte Dr. Berkeohead 

Song 'The Market Lass* Miss Arnold 

Solo on a new instrument, callerl Spieetito, in- 
vented and plavfd by ,. ., Mr. Shaffer 

Manuscript Slinu ''i'Ui' Cuttaj:!' <!iitc'. words l»y 
H. H. Slu ridan. Em^. and nuisic by the 
celebrated Haydn, neroiiipanied on the 
jrrand Piano Forte by Dr. Berkenhead .. Mrs. Arnold 

Solo on Flute Mr. Stone 

Manuseript Hunting Song, with full band .. Mrs. Arnold 

AtT 2d. 

Grand Symphony Haydn 

Mnn^l^^ripf Song '("ollin and Nan<y' Mrs. Arnold 

Quartetto, in whiih the favorite Air of the 
Plough Boy' with variations will ho intro- 

dni'cd by Mr. Lenumont 

Song 'Henry's Cottage Maid" Mrs. Arnold 

Duet, Clarinet Messrs. Andorsmi and 

Granger 

New Song, Hung la^t year at Vuuxhall Cianlen, 
London, with great applause, ^Listen, listen 
to the voice of love' Mrs. Arnold 

Lovely Nymph assuage niy anguish, on the 

spieonto. by Mr. Shaffer 

Byd«'sire. the popular song of thi- Heaving of 
the leiifl'. with all the ori^jinal parts, as jM>r- 
formed at the Convent Garden Theatre by 
Shield Mrs. Arnold 

To conclude with La Grand C1ia8.se >) 



Compared with this, a program like that of Mrs. Sully and Mr. Collet 
at Concert Hnll on September 13, the last concert in 1796, shrinks into 
insignificance^): 

1) Iv. Slamitz. 

2) Columbian (Vntinel, Sept. 10, 170G. 
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Act L 

Symphony of Haydn 

Sonata of Ple^e], on the Forte Piano bj .. ICra. Solly 

Arirt Mr«. Rck 

Concerto of Jarnowick on the vtoUn » .. Mr. CoUet 
Rondo of Fleyel 

Aov IL 

Grand Overture 

Ariet by Mrs. Pick 

OoaMtto of Herman on the Fiano Vorte 

Hw odebnated Too of lUiz. aoag. liy ^ Ifr. Mallet. Mr. Pick 

and Mrs. SuUy 
Gmoecto on the Clarinel by Ifr. Dubois 



It WM Bsid towards the end of the chapter on New York that the 
Van Hagens moved to Boston late in 170(). Remembering how actively 
they were engaged in concert-work at New York, it will seem strange that 
both P. A. Van Hagen sen. and junr. taught music at their ^fusical Academy, 
]>lnye(l in tht- theatre orrbostra, became organists of the best churches, 
()[K'iu'*l a flnuiii^hiiig music store under the name of 'Musical Magazine' 
and otherwise liecanie juoininent in the musical affairs of Boston but, to 
my knowledge, did )h>1 announce a single benefit concert betiveen 1797 and 
1800. This alone would go far to prove that in Boston, as in New York 
and nu]adelx)hia, for zeasons not whdly on the nizCaoe, oonoert-fife mm 
at a very low ebb during the laat yeazs of the «|^temth oentniy. And if 
further proof is needed, we need but examine the newqiaperB. For iniitance, 
I found but one concert advertised in 1797. It took place on September lO) 
at tile Cohunbian Museum with this indifferent pcogiam: 

Aov ¥mn 

1. An Overture 

Sl a Quartette on the French bom. By Means. Bozier, etc 

3. A Kreosh Song, aooompaaiad witii Hub giaad Hano Facta. By Ifr. Malht 

4. A Quartette on the German Ante. By Meaoa. Stonok eto. 
A. A Grand Symphony 

Act Second 

1. An Overture 

8. A Symphony on the Grand Piano Forte. By Me?srH. Malkt» ate. 

8. A Qoartette on the Violin. By Messrs. Leaumont, ebo. 

4. An Eng^ Sooi, aooompanied with the Grand Piano Forte. By Ifr. liallet 

6. To conclude with a grand Symphony, full cirrhcstrn. 

Mr. Brown respectfully infomu . . . that the Museum will appeax to great advan- 
faga OB that erening. 

Slightly kfls meagre was the output of tiie year 1798 and if the propimls 
4>f Men. J. B. Baker and GL Powell to erect a 'Colombian Yanzhall', at the 
estimated cost of 10000 doUais, *'a species ol Bnmmer entertainment", 

1) Columbian Centincl, Sept. 18^ 1787. 

Sonaeok. Barij OoncMt Ufe. 90 
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combining '"salubrity witli aniusenient and novelty with taste" ^) if these 
proposals met with sufficient encouragement then Jiostonians had at least an 
opportunity to enjoy open-air concerts as ilid Americans in other cities. But 
before the ColuniV)ian Vauxhall could have been opened, almost all the con- 
certs, to my knowledge given iu 1798, had taken place. First in order and 
importance was tlmt ftimouiiced by Ibni. Grnqpoer for Muek 14>) at BoWMi'a 
Columbian Museum. The program escaped me, but it is safe to say tiiat 
Gottlieb Giaupner, her husband, assisted. It was not to be his last appea- 
rance before the public of Boston, for, just as William Selby had been the 
musical center of the city during tiie years 1782—1792 so Gottlieb Graupner 
became the musical oracle of Boston from now on until the foundation of 
the Handel and Haydn society in 1815, of which he, too, was an original 
member^). The concert of Mrs. Graupner was followtMl on April 2^) at 
Mr. Vila's Concert Hall by a joint benefit for Messrs. i*ick and Rosier, when 
F. Schaffer, the clarinetist, was to play a concerto of his own: 

Act I 

A Grand Symphony of Pley«l 

The celcl)rat<xi Song 'O Richard by ray love' Mrs. Pick 

A French Duet Mr. and Mrs. Rosier 

Concerto on the Clarinet, coini)osccl and jxt- 

formed by Mr. Shaffer 

A Duet in t)io Siege of Belgrade*) Mr. and Mrs. Pick 

A French Song Mr. Rosier 

A Concert and Symphony Heasra.YonH«gen, sen. and jun. 

Act n 

A Concert on the IVenoh horn Mr. Rosier 

A Fkench Song Mr. Pick 

A Concerto on the flute Mr. Stone 

Tlio favorite Song 'Wliithcr niy love' .. .. Mrs. Pick 

Trio for two horns and a clarinet Mr. and Mrs. Kottier and Shaffer 

Concerto on the VkiUn Mr. Von Hagen, aen. 

Quartette on the Frondh Horn Messrs. Roder, 

Von Hagen, sen. and jun. 
A Song 'The Black bird'd a sweet whistle' Mrs. Pick 
Finale 

1) Columbian Centinel, March 7, 1708. 

2) Not in as has iK-e-n generally accepted, but early in 1797 did Gottlieb 
Graupner wttlo in Hoston. He came there as oboist in the Federal ?>trci>l 'ibeatre 
orchestra and advertised in March his services as teacher of the oboe, German flute, 
violin etc. According to the several accounts of his life in Perkins and Dwigbt, Jones, 
and other books, Graupner was bom about 1740, became oboist in a Hanoverian regiment 
and Ment to London in where he jiliycd under Haydn. From London he went 
to Prince Edward-s I>lan(l whence he arrived at Charlehtun, S. C. in 1795 where he 
nunried. With i<ouie friends he later on. in 1810 or 1811 founded in Boston a 'Phil- 
harmonic Society' whi< h e.xisfcd until Is-Jl. About isofj Cnupner opened a musio 
store. He alno engraved and publi^lud tmi-ie. The year of his death seems to be un- 
known. Mrs. (."atherine (Iraupner, before her marriage known as Mrs. Hellj-er, was a 
prominent vocalist on the American stage. She is said (by Jones) to have died in 1821. 

3) Cohunbiaii Centinel March 21. 1798. 

4) Stfwace. 
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Then came U. Leaumont, loader of the theatre orchestra and subsequently 
to be traced at f'liarleston, S. C. in the same capacity, with a benefit on 
April 20') and F. Schaffer on May 2^) when he was to introduce a nt w in- 
strument invented by him, possibly his spiccato, though the name is not 
ghran. On May 15^) 1Sb» G^nmbiuL MaBeam wu **opened" (tickets half 
a dollar, chiklzen 26 cents) for the benefit of Peter DoUiTer lAut mm to 
peifwm several pieces on the grand pianoforte assisted by IGss Amdia 
DolUver who by partiealar request of her brother "acoompanied for tiiat 
evening the pianoforte vrith her voice". Then followed the last uid only 
really important concert of the year on May 31*), a 'Spiritual Concert', also 
called an 'Oratorio', at the New South Meeting House in Summer Street. 
It was to he for the benefit of Francis Mallet, the organist of Rev. Kirkland's 
congregation, who liad procured the first vocal and instruniontal porformers 
of Boston and wlio r('>iJi rt fully solicited the patronage of those ladies and 
gentlemen who uiiiti d to a love of the liberal art of music, the tli.sj)osition of 
alleviating real misfortune. The performance was to begin at 1 o'clock in 
the afternoon and the price of tickets was "first seat 75 cts.; second, 50 cts. ; 
and third 35 cts.'*; periiaps the first instance in Boston's mnncal history of 
a gradnation of prices beyond two. The {ttllar of the program was Haendel 
by wfacnn Ifr. TriUe La Bane's *Latin Oratorio' probably was placed in an 
embairassing position: 

Act Ist. 

Overture of Esther, compoaed by Handel 

A Choral ^Before Jehovah's awful throne* 

A Song 'Bright Seraphim* (by Handel) .. .. Hn. Onmpiiicr 

A Quintette, (a French horn and hautboys, 

principals) M. M. Ronicr and Graupner 

A Duet 'Lovely Peaco' (by Handel) Mr. Pick & Mallei 

A latin Oratorio (by desire) compo»od by IriUe L* Bam 

Act 2d. 

A trrand Symphony, oompoeed by Plcyel 

A h rus '\\'hen iJl thy mercies', adapted ])y Mallet 

A Si .HIT 'Comfort ye my people' (by Handel) Mr. Ray 

A Sonata on the organ Mr. Mallet 

A Chorus 'Hallelujah' (by Handel) 
Finale, Handers Coronation 

The concerts f 1 7'M» .vcro still fewer. First we notice a benefit for Peter 
DoUiver at the Columbian Museum on Jan. 24^). Again, "by the request 



1) Columbian C'entinel. April 14, 1708. 

2) Col. Cent. April 2.''.. 1798. 

3) See Brooks, p. V>2 wlierr- (he *i ite of ' Tiiosday evening next l>t of May" is 
obviously an error, the more so as Mr. Brooks copied the announcement fi'om the 
*^lnnibian Centinel, [Wednesday] May 9, 1798**. 

4) Columbian Centinel. M.iy •>. if?, 1798. 

5) Columbi&n Centinel, Junuuiy 23, 1799. 

SO* 
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of her brothor", Mi»s Amolia assisted. She sang a song, accompanied by 
Peter on the clarinet, and ]>lay('d a voluntary on the organ. Indeed, as 
Peter Dolliver and Mr. Linlfv, who liad kindly offered his oo-o})eration, also 
performed several pieces on the organ, this cojicert may be classed as one 
of the first organ recitals given at Boston. The organ, together with some 
musical clocks, formed one of the main attractions of Mr. Bowen's 
Huaenm and, when on Feb. 8 the pfublio waa invited to admire 
among a variety of new additions **a laig^ oat of the mountain*', 
together with **the likenesses of President Adams and General Wadiington'*, 
the organ was again brought into jwominence by a performance of **that 
much admired solenm march, which was played by the band oi music in 
France, when Louis 16th suffered under the guillotine"^). But Mr. Bowen 
was still more progresaive and, thou|^ he was not an organist but merely 
a clever business man, those among our organists who delight in turning 
their vaunted kintr of instrument, as I have said elsewhere, into a kind of 
orrhrslrion for which anvthing will do from a fugue to an operatic pot- 
pourris, mav .sec in Mr. Bowen a pioneer. 

In the summer of IT'.IO^) ^i^. liowen notified the public that beginning 
with July 30 there would be performances of his Concert Organ every 
Tuesday, Thursday and Friday evenings and as a specimen program he 
ins«rted that for the opening night: 

The miiflie will oommenoe pMciflely at 8 o*cloek with llie Battle of Fngue; Within 

a mile of Edinburgh ; Dead of the nipht ; Fal la la ; The topsail ghiversinthe wind ; Heaving 
the lead; Sailors journal; Tom Bowling; You gentlemen of England and Little Sally; 
On Board the Arc^iua; LaDaby; Old Towler; Badiekr^s halli Flearaiw of the diaM; 
How swvct in the woodlMid; lirten to the vtdoe of love; Sweet little gjil that I love; 
Lilly's of the valley; and the Woodman, 

Dutch fishmonger; British grenadier; Freemason's song; Meg nt Wappiug; Dolly 
Thimble; Delists trfthediaw; Vmak andweari^; Drink to me only; Kate of Aberdeen; 
IVeemMon's maieh. 

In the meant! n e CottUeb Graupner had announced under the heading 
of 'Subscription Assembly' that, encouraged by the very flattering nuurka 
of approbation on Mrs. Graupner's concert of 1708, lie intended gi\'ing a 
benefit cftncert for himself which, he promised, would be one of the most 
brilliant performances ever produced in Boston — as soon as the subscrip- 
tion was adetpKite to the expense. This announcement ap|>eared as early 
as April 17 in the Columbian (Vntinel but the subscriptions were so slow 
coming in that the concert did not take place imtil May 20^). A condition, 
highly significant for ^e state of concert dSairs in Boston at the end of the 
century! Whatever the program was — presumably it was worthy of a 

1) Col. Cent. Feb. 6, 1799. 

2) Columbian Oentinel, July 27» 1790. 

8) Oolumbian OBntinel, Hay 18, 1799. The program is not mentioned. 
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man who had played under Haydn — it cannot hut have differed from that 

(iffi rcd by William Kendall by permission of the Universal Society in Mr. 

Murray's Meeting House on December 12 for his ''exclusive benefit''^): 

1. Ode, Dewsend ye f^ne 

8. do. Introductory 

9. Voluntary on organ 

4. Solo, Italy 

5. Ode, Tis thine sweet power 

6. Chnrni^. Vitnt !«pnrk of heavenly flame 

7. N'oluntary on organ 

8. Solo, Hail sacred art 

9. Chorus, Drundon 

10. Duet, Anesbury 

11. Vohtntaiy 

1'2. Duet. Beneficence 

13. Chorus, Angels toll the rock away 

14. Solo^ L»t tiw bright Sflnphlm 

Mwely mnntiomiig Ur. Bates' '^Medley entertaimnent in thcee parts, 
called 'Fashionable variety' ; or, Chaiacten dxawn from life, conastuig of 
various deaoriptions, moral reflections, comic songs", the latter SOng by 
Mrs. Graupner, OH March 20, IStK)^) and on June 26, IdOO the appearance 
of those phenomena of musical abilities, a l)oy of seven and an infant of 
four years, whose acquaintance was alreadv fornicfl at New York-), I close 
this chapter with an advertisement whicli proves that, liowever insignificant 
the tmisical life of Boston had become in public, in private circles the love 
of Uiusic had not died out. We read iu the Columbian Centinei, April 6, 
1799: 

PhUhamtonie SoeieUf 
A general and punctual attendance of the members is rcquost< d thii •TMUngi AS 
bmiwwa of importance will be laid before the society. By order 

W. H. ITNein, Saofotaiy. 

Of this PliiUiannoiue Society nothing forUier ia known. It is not even 

mentioned by otber historiMia bnt certainly the sapposition will not be 

considered violent that Gottlieb Graupner was one of the founders. Is it 
possible, after all, that the Philharmonic Society which IVrkins and Dwight 
claim to have been founded by (Iraupner and his friinds in 1810 or 1811 
and which gave its last concert on November 24, 1624, was identical with 
that existing in 1799? 

On Dec. I.'). 1 TOD tlie Essex Journal of Xewburv})()rt informed its readers 
that according to a late enumeration in tlie ci>unty of Ks.sex with a total of 
57l)CX8 the town of Newbury port contained 4837, Salem 71)21, Marblehead 

1) Columbian CenUnel, Dec 11, 1799. 

2) The father closed the annoanceiiMiit with this NB "U tha chiUven do not 
perform it in thr [marchee, ain, hon^pei, doBta, etc] thoae who eons 

shall have tiieir money back"! 
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oi'ti'tO, Gloccster 5317, Ipswich Beverly 3290 and so on down to Methuen 
with 12it3 inhabitants. This cunons hit of statistics strikin"lv illustrates 
one important point: the difference between the States conunonly comprised 
under the collective name of New Eniiland and for instance the States of 
New York and Pennsylvania. When thinking of cities or towns as they 
tluived in tiie Middle States about 1790 our memory begins to fail after 
haviQg mentioned New York, Albany, Philadelphia, Bethlehem, Lancaster. 
It is entiiely diiferent with New England. While most of the towns men* 
tioned above were insignificant enoi]^ yet it would reveal a very fimited 
knowledge of general history if besides Boston, at least, Salem, Newport, 
Worcester, Newburyport, Providence, New Haven, Hartford were not taken 
into consideration. Undoubtedly Boston had by this become the center 
of gravitation in tliese relatively thickly settled States but she had not yet 
hopelessly out -distanced other tomis, once her rivals, and (mvtatis mutandis) 
tliis siruji<ilc against her supreniacv has continued ever since. Especially 
in intellectual matters! We need but think of the many learned scxictics 
and institutions, of the net of wcU-ctpiipped and well-managed libraries 
spretKl over New England ami the nei<ihboring States to recognize the 
truth of this observation and to understand how the mighty and general 
inteUectoal devdt^ment of New England resulted from the absence of ab- 
solute centralisation of intellectual forces. The same observation holds 
true if applied to the histoiy of munc in New Enghind and inore particulaily 
duiing the formative period. But the early muncal history of New England 
is peculiar. UndeniaUy the interest taken in music by the Yankees was 
keen, earnest and sincere but outside of Boston it moved predominantly 
in the narrow channel of what we call psalmody, cultivated by the innume- 
rable singing scliools and singing societies. For instance, where wo find 
in the newspapers one a<!\ ertisement of a dancing master or a musician 
anxious to teach the (ieiii.aii flute, harpsichord, violin etc. we run across 
a dozen advertisenients of .siujiiiiu' scIkioU, or of the ptiblication of the i)salm- 
tuiie c(»lh'(tions (now so scarce) <oiii|iili'd bv Stickncy, Hillings, .locelyn, 
Kead, Holyoke, Law, Holden and others. It would be a thankful task for 
a historian interested more in the history of our early sacred than secular 
music to rigidly apply the projective method — more difficult, may be, 
but also more correct and fruitful than the mere critical or esthetic method — 
to thb phase of our conntoy*s musical development. It would be seen how, 
even in the fidd of psalmody, England was taken as the model with a full 
knowledge and an enthusiaslic imitation of the standards of psahnody pre- 
vailing in the mother country and how the New En^landers added to this 
literature in a fashion peculiar to their own neetls and requirements. One 
important lesson would be learned and it is this that, if psalmody in America 
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was erode and amateurish, it was not very much more so than in England 
as xepiesented by Tansur, Williams etc., that Billings was a character, a 
personality more than a pioneer, that his aii<l the totulcncios of his rivals 
and imitators were working with tremendous force for the good of the future 
of choral music, — in short that it is easier to ridicule the technical short- 
comings of these "singing teachers" than to give them credit for their actual 
musical abilities and to ascertain their real historical imj)ortanee. 

To what extent sacred nuisie ildininated the interest.s of music lovers 
outside of Boston may further be illustrated without difficulty. There 
existed at Cambridge in 1780 a 'Singing Club of the University* and though 
undoubtedly the Harvaxd boys knew strains very much more secular and 
even profane than those contained in the ^Haimonia Americana* compiled 
by their fellow^student Samuel Holyoke, the manner in which the members 
of the dub publicly endorsed this collection proves that the 'Singing C3ub* 
was devoted mainly if not exclusively to the study of psalmody, "this im- 
portant part of divine worship"'). There also existed a musical club about 
1786 at New Haven2) called 'The Musical Society of Yale College' and the 
same inference as to its tendencies may be drawn from the elaborate ad- 
vertisement in which Amos Doolittle and Daniel Read solicited subsrriptions 
for their 'American Musical Magazine' in winch no piece not pre\i(>usly 
examined and aj>i)roved by said society was to l>e ])ublished'). However, 
sacred music did not prc<lominate in the jnovimial cities of New England 
to the exclusion of secular nmsic. Such a prc-conceivcd theory without actual 
proofs deducted from available data would be an absurdity, for, where 
toasts are drunk to the king, to the United States, to the Prendents to 
l>opular tunes of the day, where the lads woe the lasses, where mothers rock 
their babies to sleep, where the courtly minuet alternated with the iqnightly 
jig, where the **martial band" sets the soldiers marching, where the harp* 
sichord, the violin, the guitar, the German flute are advertised for sale, and 
where patriotic songs are sung t« the strains of Anacreontic airs, there, of 
necessity, must have existed an inherited and replenished store of secular 
music and conse<|Upntly a vivid interest in secular music, at least during 
six days of the week. Moreover, with all the ethical arguments and legal 
restricticuis against theatrical entertai?mients, the Beijijdr.-^ Oj^f nt and other 
ballad oj eras invaded New England at an early date and when finally in 
the last decade of the eighteenth century the barriers against theatrical 
entertainments collapsed, the people of Providence, Salem, Hartford, New- 
port and elsewhere enjoyed, and what means more, were [)repared to enjoy 

1) Miis»,irhusetts Spy. Worcester, Jiirir 2^^ 1789. 

2) Population in 18U0 — only 4049 inhabiUntel 

3) Oonneoticut Journal, New Havan, Haich 29, 1786. 
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English opora just as much as the Bostoniana or New Yorker. But in the 
realm of concerts — and this is peculiar — New England, Jioston excepted, 
does not furnish much of interest to the historian. It would he more accurate 
to »j outside of Boston and her inunediate vicinity, for such towns like 
Salem, Oiarlestown, Cambiidge naturally partook of everything offered at 
Boston in the form of public entertainments, and vice vena. 

Thus, for instance, Bostoniana were duly notified throu^ ihe columns 
of Ike Massachusetts Gasette of a concert to be i^ven by a Mr. Coleman in 
the Court House at Cambridge on Commencement day, July 15, 1772 and 
tiioee who cared to attend the "grand" concert of vocal and instrumental 
music with Mrs. Spencer, Mrs. Berkenhead, Mr. T. Spencer and Di. Berken- 
head as principal performers at Warren's Tavern on January 16, 1798 or 
Peter Dolliver, the organist's concert of sacre<l music at the Meeting House 
in (Jharlestowii on .June 13, found tlie aunouncom<'nts in tiu* Colunibian 
Centinel. .Siiu^e it was no longer neiessary as of yore to use a rude ferry- 
boat plying between the North End of Boston and C harlestown, as Cox 
had gained an international reputation by spanning C'harlesriver in 1786 
by a bridge, the short trip to CSiadestown fiossesaed tiie inddental features 
of a pleasant outing. It took somewhat longer to drive or ride to Salem, 
but, as the Salem Gaiette printed advertisements of concerts to be given 
at Boston and the Boston papers such of concerts to be given at Salem, it 
is clear that the musical intercourse between the two dties must have 
been feasible and frequent. For many years Salem depended almost entirely 
on the offerings of Boston but it is interesting to note that towards the 
close of the century Salem possessed a concert-life independent of Boston. 

As private singing societies were established at Salem as early as 1772, 
(according to Brooks), if is ]iossil»le that jnore or less public concerts with 
jirograms made uj) of hvnins and anthems wcic given there before the war, 
but the first n^al pul)lic < (»n( ert held at Salem si'ems to have been the one 
at Concert Hall [!] on Januaiy 17, llt<,i. The interesting announcement in 

the Salem Gazette, January 10, reads: 

The MasaaehuMttt Band of Mwick being at home a few days on furlough, propose, 
with permission, to perform nt Concert Hall, in S il in. to-morrow evening. Thini luind 
belongi to Col. Crane's Artillery, is complete, and will hnve the ostiistancc of two or 
three capital perfomien. 

The Musiek will consist of Oi frtiiii'^. Si/m/ihi'ui' s. Harmon}/ and MUitar)/ Miisickf 
Solot), duets on the horns, and some favourite songs by the band. To begin at six o'clock 
and end at half past nine. 

Ti( ki ts at >i\ sliilliiius each, to be had at the Printing Office to-morrow. 

The Massachusetts Band "performed to so great acceptance" that a 
few days later, on January 24, it was engaged to assist in a Concert for the 
Poor at Concert Hall'). 

1) Salem Gazette, January 23. 17S3. 
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Next we notice a Concert of Sacred Musick, Vocal and Instruiiientid 
planned for November 25, 1790 iii St. Peter's Church for the purpose of 
repairing the organ of the dmndi'). Thin time it was **the Band £rom 
Boston" which did the musical honon and WilUam Selby was to play on 
the oigan. Tickets for the ground floor were to cost 1 s. 6 and for the gal- 
lery 9d. For July 10, 1792*) was announced a ooncert but as between its 
parts was to be delivered "the tragic and moral lecture, called Dou^as with 
various songs", the hybrid entertainment does not call for much attention 
here. It is diffcn nt with the concert advertised for Septeml)er 9, 1794*) 
at the Asscnihly Room for the benefit of Mr. and Mrs. Jacobus Pick, Messrs. 
Louis BouHay, Francis Mallet and Frederick Cranger, as the program was 
as substantial as any offered at Boston during those years: 

First Part. 

1. Bluise and Balx-t Ovt rtuiv*) — full orohwUra 

2. Song of Jordany [!]. sun^; by Mra. Piok 

3. Quartetto on the flute, by a amateur, Uesm. ficullay. Pick and IfaUet 

4. French Song, by Mr. Pick 

5. Overture in the 'Two Misers' — full orchestra 
tl A favorite new Song, by .Mrs. Pick 

7. The ('hiis,<ie of Slamitz, the liom part by Mr. Pick 

8. A favorite Italian duet, sunti by .Messrs. Mallet and Pick 

S£cx>si> Part. 

1. Grand Overttire in Rosi^re de Salenci, composed by Gretry 

2. .\ Cuiuic I(;ili<iii Son^. by .Mr. Mallet 
'.i. Violin Concerto, by .Mr. UouUny 

4. A favorite new Sonp, l>v .Mrs. Piek 

5. Quartette on the Clarinet, by .Me.ssrs. Granger, iSoullay, Pick and Mallet 

ft. En^ilish l>ueft. sunt; by Mr. and Mis. Pick 

7. (Jraiul S\iii|ihi>nv of I'Irvi'l. 

Then we notice an i>rgun recital j^iveii liy William Blodgett at St. Peters' 
on D«'ceinber 7, IT'.M)*), Mrs. Tnhlts" sung recital at Washinfjton Hall in 
March 171)7') and on April 13, I7il7^) a curiou.s miscellaneous cntcriuin- 
ment called 

"Just in Time or .Such things have been — Such things may be — Such thmga 
are. Mirth, Song and Sentiment by CSialmera and WiDianu from ^ Theatm, Boeton, 



1) Salem. Uazette, ^ov. 23, 1790. This must have been tbe made by Tho- 
mas Johnston of Boston for St. Peter's in 1754 liat whkdi was not erected there until 

1770 wluTi the ehiirdi inadi- an c.xrhan^'e with JohnstOIV living him their old organ, 
purehaseii in 1743 by Kubnenption from Mr. John dailc. For further information 
consult Brook». p. 

2) Salem Gazette, Jiilv 10, 1702. 

3) SaU ni Gazette, Sept. 2, U, 17U4. 

4) l)ezt\le. 

5) JDibdin. 

6) Salem Gazette. Dee. 6, 1796. 

7) Salem Gazette. Man h 10. 1797. 

8) Salem Gazette, April 11, 171)7. 
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ooiHiltiiig of i^eoes, serious, comic, moral and entertaining in readings, recitstiaiui 

Aad songB. Performed at Dibdin's Vauxhall and the theatres in Europe." 

In the fol1f>\vin<» year, sometime in February, Washincton Hall was the 

scene of a triumph for Mr. Spfneer, the vocalist, and in conneetion with 

this I'oncert was used, to my knowledge, for tlie first time in our nmsical 

liistory, the term encore. Said a correapondent in the Columbian Centinel, 

Boston, February 21, 1798: 

Dr. BerkenliMd and Co. entertained the inhabitants of Satem with a '*GonoeiV 

on Tliursday evening. — Washington Hal! %vas well filled. Mrs. R^rkmhond. though 
iadispofled, sang with feeling and taste; Mrs. Spencer with emphasis ajid currectue&s; 
and Mr. Spencer was loudly applauded and npealedljr cneoned^ hj the gallery boys! 
The Bastilc. hy the Doctor, was admirtibly plagwd on an elegant haipiiohocd, behmgiiig 

to a rcsjx'otaMe faiuily in that town. 

About this time, Salem earae into possession of a 'New Concert Hall', 
in Marketstreet and it was here that Gottlieb (irau]>npr with the assist aiue 
of "the best musicians from Boston" gave what he promised to be "more 
pleasing than any performance of the kind hitherto offered to the inhabi- 
tants of Salem" 1). The memomble event took place on Hay 15, 1796 -with 
a program in which diamber mnab figured pxe-eminen%: 



Pabt 1st 

Grand Symphony by Pleyl 

Song 'On by the spur of valour goaded', Mr. Collins .. Shield 
Clarinet Quartetto, Messrs. Granger. Laumont, Von Uagra 

and Craupnar Vogel 

Song *Hc j)ijK>s so sweet'. Mrs. Graupner Hook 

Concerto on the French horn, Mr. Rosier Ponton [l*unto?j 

A favourite new Soog 'little Sallj'B wooden ware*, Miie 

Solomon » M Arnold 

Full piece Uayden 

Pabt 2d. 

Qaartetto *Who diall deeenre the glowing praiee*, Hn. 

Graupner. Mr. Granger, Mr. Collins, nnd Mr. Mallet linly 
Concerto on the Clarinet, composed and performed hj 
lb. Shaffer 

A new laTooiito Echo son^' 'lli > w d > y. lu du\ Mrs. Omugo/Bi, Hook 
accompanied on the hautboy by Mr. Graupner 

Concerto on the violin, Laumont Foder [Fodor] 

A oomio Irish Song i^oston news*. Mrs. Collins 
CSoncerto on the Hautboy, the composition <d the cele- 
brated Fisher, Mr. Graupner. 



Ihiet, 'Hey danoe to the fiddle and tahor*. from Hw much 

admired opeia ol Lock and Key*). Mis. Oranpner and Sir. OoUina 

Finale Pleyl 

Number uf performers 12 — Doors to be opened at ii o'clock and the performance 
to heg^ peelBety at half ^ter seven. Li oonsequenee of the adriee of some friends, 
Mr. Gm^ner has ledoosd the prioe of ticketo to half a doUar aadi ... ^ 



1) Salem Gazette, May 11, 15, 1798. 

2) Shield. 
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This concert should have been followed on May 20*) by Mr. and Mrs. 
Roder'a benefit, but first Mr. iiosier's ' public duties on Election Day** 
{MifsiBd him to postpomi it to Jone 6 and tiieii "his engagements to tiie 
Bostmi Gsvahy" onoe nune to June 7. Of ooone the BonerB were very 
ptofaae in their apolqg^ee for those alteiationB. 

The statement was made in the preceding pages that the Van Hagens 
do not seem to have liaked a posnble loss by giving benefit concerts at 
Boston. For this reason it is all the more interesting that yonng Peter 
A. Van Hagen — since they moved to Boston the Van became a Yon — 
resolved to give a concert at Salem, his temporary residence, in the summer 
of 1798. That really the thrifty Van Hapens cared less for the glory of 
pu})lic appearance at Boston than for an actual benefit nuiy be inferred 
from the fact that the Salem concert was only "to conmience as soon a.s the 
subscription [was] found adequate to the expences" which he hoped to 
cover by his "terms — A subscriber for a ticket to admit a lady and 
gentleman, 1 dollar 60 cents ; do. iat one pexson 88 cents [ !] ; a non>sabscriberj 
1 dollar*'*). It does not appear whether or not the inhaUtants of Salem 
agreed to these odd 88 cents. It would almost seem that youqg Van Hagen 
postp<med his concert by ftiUy half a year as he agun announced a ctmoert 
for his benefit under almost literally the sanu- terms on January 26, 1799, 
the only differcnco being that "a subscriber for a ticket f<Mf one person*' 
received a rebate of 25 cents instead of 12. This change must have pleased 
the Solemitcs for tlse cdnccrt actiiallv took jilacc on [''ebniary 5, 179!) with 
the assistaiK f of his jiarcnts, ilr. and Mrs. (iraupner. and "scvimuI of the 
best performers in lioston"^). I'nfortunately the program was not men- 
tioned, but probably it was arranged on very nmch the same lines as that 
presented on June 25, 1799 by Mrs. Graupner at the Concert Hall, Market 
Stxest for her benefit with Ifr. Van Hagen, [sen.] as leader of tiie band **from 
Boston'*^). 

Pass lat 

Overture, composed by Pleycl 

Song by Mr. Munto Dr. Arnold 

A Sonata on the Grand Forte Piano Kosdoeh 

for 4 handf*. by Mrs. \'im Ifngcn and Mr. Vmi Hnjj< n.j'in. 
'By my U-ndcr passion', a favourite song in the Haunted 

Tower, by Mrs. Graupner Storaoe 

8olo on the ('hirin» t. I>y Mr. GrariKer Vogsl 

Lullaby, a favourite Glee for four voices, Mrs. Graupner, 

Mr. Gnnger, Mr. MallAt and Ifr. Hunto Haniaon 

Coiioerto on the l^oHn by Ur. Yon Hagpn Jeanoirick 

1) .Salem Gazette, .May IH, May 22, June 3, 1798. 

2) iSalem Gazette, .\ug. 14. 1798. 

3) Salem Gaiette, January 25 and Peb. 5, 1799. 

4) Salem Gawtte^ June 81^ 1709. 
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Part 2d. 

Concerto on the Piano Forte, by Mrs. Von Hagen .. .. Haydn 
Columbia's Bold Eagle, a patriotic song, words by a gentle- 
man of Satem. Mnsio by Mr. Orauimer wad rang by 

Mrs. (Jraupner 

Concerto on the Hautboy, by Mr. Graupncr Le Brun 

Hie Flayed in Air, a mnoh admired Glee in dwGaatto 

Spoctrc>). hy Mrs. Granpner, Mr. Granger, Mr. Malkt 

and Mr. Munto 
Qaartetto by Meflsm. von Hagen, sen. and jun., Ifr. Lan* 

mont. and Mrn. Oraupner. 
To Arms, to arms', a new patriotic song, wTitten by Thomas 

Paine, A. M. sung by Mrs. Graupner and music by 

Mr. von Hagen, jun. 
Finale Haydn 

For this concert 'A Citizen' addressed to Mr. Cushinff, the owner of the 

Salem (lazctto, on June 25 a curious advance-criticism, highly flattering 

to the participant. s. Said the citizen: 

Mr. Cushing, 

I obMrve that a Coiuert of Untie is adTertised in yoiur last paper, to be per for med 
on this evening for the iM'ncfit of Mr-<. Clraupncr. It is to be hoped that, as the com- 
pany ojcpreascd a great sutisfavtion for the la^it excellent Concert which was given 
by Mr. Graupner, they will receive no less pleesure from this. To render the enter- 
tninment more conipk-to. wt- an- informed, that tliere will be atldcd to the other instru- 
ments an excellent piano forte. The beauties of this instrument will be displayed in 
tha brilliant execution of Mrs. Von Hagen whose taste and talents prooured her, when 
in Holland, the admiration of the Court at the Hague, as they have since inAmerica 
COmninnde<i the upplauiw of all who have hfard her perform. 

To the claim which Mr. Graupner's ubihties give him to the public patronage, 
hi» misfortune in being burnt out of his house by the late fire at Boston wiH, it is hoped, 
be duly consiflen'd hy every human mind. TIk^sc that attend this concert, will have 
added to the enjoyment of music, the satisfactiun R'i^ulting from aiding those who 
have suffned from a calamity whidi they themselves, as inhaWtants oif a wooden 
town, are peeuliaily exposed to. 

A Citizf-n. 

Finally " the excellent orpan made by the celebrated Avery" for Rev. 
Dr. Prince's iMeetiiic Hou.se was to )>e "opened with scvcrnl voluntaries by 
an ci)ii?ieiit master"" during an afternoon-cuncert of sacrtMl vocal antl in- 
strumental musi<' on Sept. 10, 18tK>, for wliicli, as u.sual, the best performers 
in Boston had been engaged, but on account of the indi.sposition of one of 
them the concert was unavoidably postponed and does not seem to have 
taken place*). — 

*The Want of instruments, together with the Niggardliness of the Ptople of this 

Place, and their not hnviiiu a Ti^te of Music k. n-nder it imjiossilile for any one of my 
Profeatdon to get a competent Maintenance here; and their Feuds and Animosities 
are so great ooncemiiig their Government, that a Man can take but little Satisfaiotion 
in being among them: so that, it is no better than burying one's self alive . . 



1) Michael KeUy. 

2) Salem Gatette, Sept. 1(K 10, 1800. 
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Certainly this was anything but a compliment which John Owen Jacobi, 
the organist of Trinity Church, paid to the inhabitants of Newport, R. J. 
in a letter to Peter Evans of Philadelphia in March 1731)M- ^or ran it 
be niaiutuined that the interest taken in music at Newport in after-years 
was very lively. Still, a few concerts are on record. Possibly the first given 
at Newport wm the **gni]id" concert aimoiiiiced i>y a "number of the first 
performeiB from Boeton, etc." for May 5, 1772 at the Court House*). In 
the following year, as will be remembered, William Sdby became the organist 
of Trinity Church and he announced a benefit concert for August 3» 1774*). 
A few days later he resigned his position and a Mr. Knoetchd became his 
successor*). This gentleman then gave an aft<»moon-concert in the Colony 
House on September 18, 1774, the price of tickets being three po'oi'Js < ach, 
but, as Mr. Brooks who unearthed the announcement remarks, tliis fabulous 
sum was in depreciated currency and the price of the ticket would now be 
about fifty cents in .silver. No other concert, it seems, was advertised uiuil 
lonji after the war, when the annouiu cineiit in the Newjiort Men ury, 
March 2.'), 1793 undeniablv proves that Newport then posscsseil a Concert 
Hall where on "Tuesday Evening in Easter Week"' The St. Caecilia StM-idy 
granted to one of the members a benefit concert. Whether this society 
cultivated sacred vocal music only or both sacred and secular or instrumental 
music, does not appear. This poenbly was the last concert of the coitury 
recorded by ike press, unless we admit Mr. Tubbe* Concert and Beading 
at Mr. Feniose's Hall on May 2, 1797. It was called **OddUies, or a Certain 
Gure for the spleen. After the manner of Dibdin consisting of singing and 
comic readings from eminent authors*'*). 

Newport's rival. Providence^), was not blessed with overly many con- 
certs. To be sure, as early as August 1762 "Concerts of musick" were ad- 
vertised in the Bo.ston Evening Post ( !) to take place there at the new School- 
hou.se but thew^ were daily performances of such tragedies as Cato and 
the pantomime oi Harlei^uin Collector, the acts separated by music. 



1) Reprinted under the heading *Muuc in Rhode Island, 1739' in the Publ. of the 
R. I. Hist. 8oc., New 8er.. VIT. Jan. 1900. Th» organ had been presented by Dean 
Berkeley in 1T3.'{ and ^Ir. Jiuobi was indnrfM) to cunu- over from Kii^rlarul in 173() as 
orRanist. Tlic expetistes of his voyage, ^ 18, l.> ». wt>ru paid, and he was nivi n a salary 
of / J.') (Ki- annum. The organ was set up with the assistance oi Charles Theodove 
Pachelbel of Boston, who was also the first <ngviist. (See Brooks, p. 52.) 

2) Newport Mercury, -April 27. 1772. 

3) N<'\v)/urt ,Mt^r< \iry, Augxist 1. 1774. 

4) This Mr. Knoetchcl must have been a relative, perhaps the son of the John 
Ernest Knoetchel who was organist of Trinity Chunsb in the sixties at a salary of 
J" 30 and who died in October 1789. (Msaon'a Annals of Trinity Church, See. Sar. 
1894. p. 313.) 

6) Newjx>rt Mertnrv, Mnv 2. 1797. 

6) Population: 1790—6380; 1800—9451 inhabitants. 
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called ooncots merely to evade the restrictiona againat theatrical entwtain- 
meiitB. The fint concert proper aeema to have been given at Providence 
early in August 1768 under the direction ofalfir. Ihiwaon^). It was announced 

as a concert of instrumental music during which by particular desire Mr. 
Dawson "presented the company with a hornpipe and Mr. 'l ioli [was to] 
perform a tanibourin dance in Italian taste". This was folluwed on Sep- 
tember L't), 1 7*iS"-) ])v a concert under the direction of Mr. Tioli at Mr. Hacker's 
Room. Shortly afterwards, business ur^'eil Mr. Tioli's immediate de])arture 
and he "quitted witii reluctance a place, the inhabitants of wliicli are justly 
remarked for their politene.s.s and affabilit\- toward.H .strangers". Then we 
notice a concert of vocal and in.struniental music given by William Blodgetl 
irith the assistance of "a number of masters from Boston" on Sept. 2, 1772^). 

Not untU after tJie war did I run across another concert announcement, 
when on June 28, 1784*) was to be given 

A Concert of Iiistniniental Music (consi.sting of clarinetta, flutcK, Freodl hORIS» 
bassoons etc.) at the State House . . . beginning at rnrly candle liyht. 

This evidently was a band concert and there i.s reason to believe 
that it wa.s given by a Mr. llewill who in .Vj)ril had informeil the voung 
ladie.s and gentlemen of I^rovideiuc that he had opened "a school of itistni- 
mental music in ("ollege street — (where he taught] the German flute, 
clarinet, bassoon, French horn, etc."*). Presumably Mr. Hewill simply 
gave an eadubition of the abilities of his pupils acquired under his tutorship. 
During the last decade of the dghteenth century the inhabitants of Pro- 
vidence lecdved a taste of legitimate opera and drama and naturally the 
members of Mr. Harper's company sought to add to their income by oaring 
entertainments when not on duty at the theatre. Thus Mr. and Mrs. Harper 
gave an 'Attic Entertaiimient' in December 1701®) but real concerts none. 
In fact the only entertainment presented during this and the following 
years which might deserve the name of concert was the one held on April 27, 
17l>7') by Mrs. Tu]>!is at the tlu atre for her benefit ])rior to leaving town. 
On this evening "the be.sr selection of the most ]>opular songs and duets 
[were to] be sung by 31rs. Tubbs and Miss Arnold, a young lady of 10 years 
of age. The songs to lie accom[»atiied on the Forte Piano by Mr. Tubbs". 

Now Mrs. Tubbs, odd as this may seem at first reading, was the mother 
of Miss Arnold for, when announdng in the Eastern Hnald of Portland, 

1) Pro\'idcnrf Ca/. tte. July 30 1732. * 

2) Providence Gaz. Sept. 11, 1768. 

3) Providence Oas. Aug. 22. 1712. Subsequently, in 1714, W. Blodgett propoted 
to open a <lancinjr school. 

4) Providence (iazetie, June 26, 17S4. 
.".) I*i..vi.i. nce tJazette, April 24, 1784. 

6) Providence Gaswtte, Deo. 6, 1794. 

7) United States Chnmicle, AprU 27, 1797. 
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Uaine, Not. 17, 1796 her intention of having at the Aeaembly Room then 
on NoTBmber 21 a concert "to consist of the most popular songs sung last 
season at Covcnt Garden", slio calUd hers^-lf "Mrs. Tubbs, late Mrs. Arnold 
of the Theatre Royal Covent Garden, London" inoidentally reniarkinjz that 
after the concert Mr. Tubbs intended setting u]) a theatre. Without prying 
to closely into her family relations, it is clear that Mr. Tubbs cannot have 
been the lucky husband of such an accomplished artist for very long as the 
Oracle of the Day, Portsmouth, N.H.^) informed its readers on July 21, 
1796 that Mrs. Arnold would give a concert at the Assembly Room on Au- 
gust 3d. The following was to be part of the selection for the occasion*): 

Song 'The Bonny Bold Soldier* ^ .. .. Mm. Arnold 

Song 'Tht- Miirkot Im^^' ]M». AmokL 

Song 'Ellen, or the Kicliiuuud priumxio girl, as sung by 
Mrs. Arnold repeatedly at the Barton tlieatre, with 



)iniv< r>^nl apfibiiae, MoompMiied on tiie Foorte Piano Mn. Arnold 
Voluntary pieoei. 

Soag 'HMuy*! oottage maid* Hn. Arnold 

Song 'By nidonliglit on tht- green' .. Mrs. Arnold 

Song 'The heaving of tho lead' Mrs. Arnold 

Song *0 listea, liBton to the roloe of lore* Mrs. Arnold 

Bong 'Mary's dream, or Samly'is ghost, by partknilar de- 
sire, accompanied on the Forte I'iano Mrs. Arnold 



But this sono; recital is not the first concert on record at Pf^rtsmouth 
as ''the band of music belonging tti Col. Crane's regiment of artillery"' gave 
a Public Concert at the Assembly Room on February 17, 1783^). How 
enoneous the popular belief is that the bands in the Continental Arniy 
ooDfliated merely of a few fifes and dzoiiui and weie incapable of playing 
luuie hut fife and dram music may again be seen as this artiUeiy band per- 
formed on said occaoon 

"Rcvcrnl overtures, liniplioaifla^ mOitaiy nmie, eevefal ioogir and Mvenl doettos 

on the Frcndi horn" 

as it di<l abniit the .same time at Salem, when on furlough. 

Between this and the concert of ITiHJ we further notice one for the benefit 
of Horatio Garnet, composer of an 'Ode for American Independence', on 
September 28, 1789^) at the Aeeembly Room. And as "the musick, enter- 
tunmmt, etc. [ms to be] the same as the assnnblies last winter** it must 
be infened that Portsmouth had oooancm to enjoy concerts also in 1788. 
Indeed, it is more than probable that concerts, though perhaps private and 
intersperaed with readii^, etc, were given at the ringing sdiools and As- 
semblies of all the different small cities mentioned and elseidiere very much 
more frequently than an examination of the extant newspaper files would 

1) PopuLition: 1 TIM) — 4720; 1800 — 8339 iiihabitante. 

2) Copied from Brooks, p. 162. 

3) New Hampdiixe Gaaette, Fsbruary 15, 1788. 

4) New Hampshire Guette, SvpL 1780. 



Digiiizca by CjOO^Ic 



— 320 — 



allow us to prove. A fitting illusteation of how perliaps such af&dis looked) 
may be found in a communication to the Columbian Centanel^ Boston, from 
Ck»noQxd, N. H. on September 23, 1797: 



On Tuesday the \2th inst. wa.i the nnnivcrsary mpotinp of Concord M it steal Sodttlf. 
At 2 o'clock, the members of the Society met at the Town House; and at 3 O*clodc 
Uiey moved in proc«nton to the Meeting Honie, preoeded by a number of muMeal per* 
fof l DB W , ^cU>Il^ing to the society, phiying on itistrumenta and accompanied by a nunie* 
rou8 erowci of s|Jcctator» belonging to this and adjacent towns. The Rev. Mr. Parker, 
of Canterbury', introduced the exerciHes of the day by a moat ingenious, excellent and 
aabliiae prayer, perfectly adapted to the occasion, addressed to the throne of the great 
author of "Harmony Divine". St>\-cnil pieces of music, vocal and instniniental, \\m 
perfurued. A really clasaical Oration on Music, neat in com|>uhilion, ingeuiouo iu 
design, waa delivered by Philip Carrigan, jnn. A. If. in which he gave a brief bat en- 
liL'hti'ning view of music in general, from the earliest ages to the present day; stated 
the general principles of the nature of the art ; delightfully describing it« pleasing cap> 
tivating charms; tracing ita astonitliing and beneficial influence over the mind, and 
its various socialising effects upon the heart of man* both in his native ferocious and 
more civilized state, justly ascribing to the poweia Mid influence of music, not a little 
of the glory of the triumphs of our veteran armiea over the nunions of tyrants, in our 
late contest for lilH-rfy with dreat (Jritain, in which Americans were inade freemen, 
and led to glory and honor by a Waahint/ton — and attributing to it much of the un- 
precedented courage and bravery of the numerous legions of Buna parte, whom he has 
conducted to immortal teme, rendered invulnendUe by the extatic inspirations of 
this heavenly science, every ncrsc iwatiiig time to the music of 'Marseilles Hynm' 
and other popular songs. In the style and delivery of this oration we observed with 
pleeaore Uiose tnwea of genius and geatieulatioae chaiaoteristie of Ae refined 
orator, whicli truly deserve and must ever command respect ; and which gainctl Cirrigan 
the liveliest testimonials of public applause, from a most brilliant ,re8pcctable and very 
nnmerooa and learned andienoe. He dosed with a moral apostrophe, addressed to the 
auditory, in which (after a neat coniparistm of the human frame to a musical instru- 
ment) he enchantiy invited all so to attune their hearts and lives, that they might 
meet in unison in the great Musical Society above. This is but an inadequate Commeat 
on the worth of this oration. We hope to see it soon in prints when it will gain from 
the lovers of the Belles I^ettrea the eulogiumfl it deserves. 

Perhaps there were never seen so many people tt)gc'ther in this town, where all 
appeared so well satisfied; and where such unanimous applause was given the perfor- 
flUnces — the tribute was warm, general and hearty Oreat thanks are due Mr. Fhgg 
In his attendance, and the complaisant Mr. Maurice and the obliging Messrs. Long* 
for their assistance in the musical exercises. All was harmony and a brilliant ball 
graced the ovcning of the festive day. 

This letter affords a curious glimpse into the activity of these provincial 
musical societies and proves at least that tlioy were sincere, enthusiastic 
exponents of the musical art, fully aware of its itii{)()rtiin(e as a factor of 
civilisation — and not -wholly addicted to psalmody. Nor were contests 
between the musical societies of neighboring towns missing, and as such 
contests must be classed with concerts, an opportunity arises to quote the 



delightful deecriptioii Mr. Louis C. Elson pms of the one between the angefs 
pf the Fint Parish of Dordiester, Mass. and the famous Stoughton Musical 
Society, founded in 1786 and the fint Impetus towaida lAaiok was given 
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by the establishment of William Billings' singing class of forty-eight mranben 
at Stoughton in 1774. Says Mr. Elaon in his History of Amexioan Hosio (p. 28) : 

Many clergymen, in following the good old faahion of "exduMi^ pnlpito,** had 

brtoriH' fiuniliftr with the fxrollmf ohnrch niiisir of Stoughton, and sounded it« prai-es 
abroad. The singers of the Fir^t Parish of Dorchester, MassachuBetts, took umbrage 
at this, and challenged the Stou^diton ▼ocalisto to a trial of skin. The gauntlet wae at 
once taken up, and the contest took place in a Urge hall in Doroho.ster, inniiy of the 
leading Bostoninns coming out to witness it. The Dorchester choristers were male 
and female, and had the assistance of a bass viol. The Stoughton party consisted of 
twenty selected male voicea, without inatruments, led by the inesident of the Stoughton 
.Muajcal Sdcicty, F'^lijah Uunbar, ft man of di^^nified presenoe and of cxoi'llent voice. 
The Donhestcr eiingers began with a new anthem. The St^ughtoniaiis commenced 
with Jacob French's 'Heavenly Virion', the author of which was their fellow to\%'n8man. 
When they finally sang, without l>ooks. Tf uul' Vs Hallelujah Qionia', the Dondiestriaas 

gave up the contest, and gracefully acknowk dgtcl drfeat." 

Occa.sionallv scvt-riil socictU'S wouUl form an a.ssociation in lieu of con- 
tests and to one at lea.st we possess u tangible clue. The Boston Athenaeum 
possesses (in 12**, 12 p.): 

Tlw Oomtitation of the Essn Mnsieal Aasodfttioii. EstaUiihed 28th Uarch* 1797. 
IfewbuiTport Printed by Bdmnnd M. Blunt State Street — 1798. 

The ourious pamphlet is divided into twelve sections dealing mostly 
wil^ the transaction of nmtine buainess, but a few articles are of interest in 
connection with my theme. Thus the aasodation was to be limited to the 
County of Essex hni an ink memorandum xeada' "excepting the case of 
honorary members". The association was to meet quarterly, beginning 
from the foundation and after the first ye&r a public mu.sical exhibition was 
to be held annually. As "stamlard book" being niontionod Hans Oram's 
"Massachusetts Compiler" probably the assneiation cultivated principally 
sacred music but it is e\])ressly .stated tiuit the "I'erformance.s [were to be] 
vocal and instrumental" with '*ba.ss viols, violins and flutes " as "instruments 
used at present"! The annual meeting was held on the second Monday in 
September and quarterly meetings on the second Holidays in Deoonber, 
March and June at the '^permanent" "place of meeting — Mr. Parker 
Spoffords, Bozford*'. Possibly this pretty obscure town was selected be* 
cause about half of the forty-four members hailed from there, amongst them 
the "IHrector" Samuel Holyoke, bom at Boxford in 1762, who also seems 
to have been the founder of the Essex Musical Association as he heads the 
list of "the names of the members in their order of admission". 

If public concerts were given at New Haven, Conn, they must have 
escaped my attention, but the c-ity was inhabited by at least one nmsician 
capable of <:ivitit: concerts. Said John Rowe iti his diary ') under January 5, 
17tk> that he spent the evening; at Josepli HarrisoiTs when 

1 ) Edited in extraote by Edward L. Pierce in the Maas. Uist. Soc. Proc. 189d^ 

X, p. 11—108. 

Soaneek. Bsilr Coawrt lile. 21 
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"Mr. Mills of Nen- Huvrn entertained us most agraeftUy on his ▼iolin; I think 

he plays the best of any performers 1 ever heard." 

On the other hainl 1 am in a position to submit at least the odd protirani 
of a concert j>erf(»ritu"(i l>y the "musical family of Mr. Salter, organist of 
New Haven, late fr<im Eni^land'" and who has already attra('ted our attention 
in New Jersey and South ( arolijia, on February 2, 1797') at Mr. Poole's 
Hall in New London, Conn.: 

Act I. Haater Salter, a boy of 10 yean old, will ])lay several beautiful aire, maidna, 

minueUt, etc. on the piano forte, nocompnnied by Mr. Salter on the violin. Uaa Salter, 
a child of seven years old. will .sing the Waxen Doll. 

Act II. Duett, by Master and Miks Salter on the pianoforte, aooonpanied by 
Mr. .Salter. A Song by Mi^s .Salter. Several airs on the piano forte by Mr. Salter. 
The Battle of Ftague, a favourite musical piece on the same instroment. To eondude 
with a 

Sea En g agemeHi 

Representing two fleets engaging, some sinking, others blowing up. Ni-ptiine 
drawn by two sea horses, emerging from the waves. — Old tliaron in his boat — A 
mermaid and Delphin — Between the niusie. Master Salter will speak the three warnings. 

To begin precisely at Kcven o'cU>ck. — Tickets may be had at the door. Price 

1 «. 6 rf. for grown iM-rsons. children 9 d. — 1). Salter having: the misfortune to be afflicted 

with wcaknc-*.- of si^'ht, will, he hopes, cliiini the at1< iuinii of tli<' public. 

. — J"nially Ilartiord, Conn., then littlr niorr than a \illa</e-). attracts our 
attenli(»n and it will l)e seen that the very few conc'crts given there dnrinf; 
the last decade of the century were incidental to tlie enepiri'tic hut ill-advised 
efforts of the Old American Company to include Hartford in their theatrical 
dreuit from 1794 on. It would be interesting to know what tiie unBophbti- 
oated inhabitants thought when the vocalists and instrumentalists of the 
company forced tiie heavy music of those days on their ears on July 27, 
1795*) at the Concert House, and on August 25, 1796*) at the theatre for 
the benefit of Mr. Relain. The programs of these two Grand Concerts of 
Vocal and Instrumental Music read: 

JULY 27, 1796 
Past I 

Grand Overture * 

By Messrs. Relain. Hodgkinson, Henri, Beran- 

ger. LAumont. PeliHsier, Dnpuis, SftTarin, La 

Massue, and Koeindal 

Clarinet Concerto 

Song — lliuiimt.; . tntata *Hark the swtM-t horn'.. 
Quart( ttc M<»ni. Kelain, Hodgkinson, Laumont, 

and .s.kvann 

Harp Solo 

Orand -Symphony 



Haydn 



Mr. Henri 
Mr. Prigmore 

Mr. Relain 

By MeascB. Relain, etc. 



1) ConniM-tievit (Jazette, Febniarv 2, ITl'T. 

2) Population in iNlo only 39.").i inhabitants. 

3) Connecticut Courant, July 27, 1795. 

4) Connecticut Courant, Aug. 8, 1796. 
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Tabu U 

Grand Chnsst By SfeMI*. Bekui, «te. » .. Stamitz 

Solo French horn Mr. Pelissier 

SoBf *Toiii Tackle* Ifr. Hodf^dawm 

Harp Soln Ifr. RelftUl 

Clarinet Quartette, Mr. Henri, Relaiii,Laumont and 
SavMin 

Giaiid Sympbauy. By Hemw. BeUdn etc .. Fleyeil 

.AUGUST 25, 1796 
I Act. 

Grand Sjrmphcmy, compond bj Haydn 

Htintinc Song, by .. .. Mr. Tyler 

Harp CuncertOr by Mr. Retain 

SoDf , aoeompanied by the barp Mn. Hodgkinaon 

Violin Qu irt> ttr by Moosr** ReUun, Henry, Simo 
and Kusindal 

Song Mr. lyier 

. Qnad Symphony, eompoaed by Fkyel 

n Act. 

Grand Overture 

^ng, by Mr. Hudgkinson 

Clarinet Concerto by Mr. Henry 

Harp Solo, by Mr. R<'lain 

Song, by Mrs. Hodgkinson 

Quintette by Mons'ni Reiain, Henry, Siruo, Abel 

and H<i-inil.il 
The whole to tonc Uuio with that ndmirable Symphony 

La Chasse, composed by Stamitz 



That those were exf ell'Mit ])rnfrrams, nobo ly with historical institu'ts 
will deny ami if the inhahitants of Hartford tlid not journe\- hotne with 
the impression of having' enjoyed 'Vranil " coiuerts we should pardon them, 
knowing as we do that even to-day, at the beginning of the twentieth cen- 
tury, similar symphony programs if given in American cities of Hartford's 
size in 1796, would very probably cause some uneasineaB. Indeed, it may 
be doubted whether an American manager of to-day would be bold enough 
even to attempt such a "heavy" sympfacmy concert in a settlement of leas 
than three thousand inhabitants. 



«l* 
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CONCLUSION. 



rIOUOH tiie inleniioeB and deductions ham the date fining tliis book 
have been dn^ in thfiorpioper place, it will do no ham to teoapttulate 

the most salient points. 

In the first place, I hope to have permanently crippled the current 
notion that secular music had a nndcrolln existence in the cnrrinihim of 
our musical life (luriii)Z the eighteenth centurv. In fact, the theory may 
be advanced that sacred nmsic was cultivated in America, New England 
possibly excepted, neither so steadily no so intelligently and progressively 
as secular music. Then the observation forced itself on us that America 
joined tile inoveaient towards puUie oonoects rimultaneooaly udtii Euiopean 
oountnes^). This would have gtme without saying, had it not beoome cuBto> 
maiy to deny tlie fsot, indeed, its posrilnlity. To oon^ate our achieye- 
ments during the fonnatiye period of our musioal histoiy with tiie concert- 
life at Iicmdon, Paris, Beriin and other musical centers of the Old Worid 
would be folly, yet, considering the Vast difference in opportunities, popu- 
lation, travelling iadhtiea, distances, etc. we may well feel proud of our record. 
Music in America was provincial but not primitive. 

Beinp an English colony, our country naturally took England as a model 
in Uiusical matters, whether they jiertaint-d to repertory, customs, or details 
of management. The French Uevolution interrupted this predominantly 
English current and visibly infused French blood into the ruusicul body. 
With the tide of immigration, caused by the outcome of our War for In- 
dependence, the cosmcpofitan channels gradually widened and soon sub- 
merged Colomal traditions. While tiie tide of immigration added many 
capable musicians to the ranks of performers, it also altered the diaracter 
of our population in general. The emigrants of about 1800 certainly did 

1) To illustrate the point (p. 2, f. n.) that musical societiM wore ioanded ia 
Germany long before 1080 mention should have been made of W. Nagri^i fatttntc. 

live article on 'Die Xiirnherger MusikgeselLsoliaft (l.-)S8- K520)' in the M. f. M.. 18!)5. 
iTurthcr data were brought to light by Sandbeiger in his essay on Uassler in the 
Bavuim MimU»1 Mdnnmenta, 



I 
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not possei>8 the refinement of the Colonials and our musical life suffered 
acGordinglj. This change in the chaiacter and attitade of the public together 
with the double-edged effects of the rnqtaonon of opera nndoabtedly pro- 
duced towaids the end of the centuxy a stagnation of the intexest taken 
in concerts. How long this st^puticm lasted, will have to conoem the 
historiaii who attempts to span the bridge between the ei^teentii and 
nineteenth centimes. 

^^^im*?**"^ our early concert-hfe closely, we noticed how instramsntal 
music was cultivated to the exclusion almoet of choral. Efforts were made 
to draw the latter forth from the church choirs and singing schools but they 
were successful only toinpdnirilv or failed entirely. On the whole, vocal 
music was represented on the programs of the eightheenth century only by 
airs, duets, et<'. from oratorios and operas, by popular songs or by catches 
and glees. Thus the vocal stars in combination with the "capital" instru- 
msntalisfeB giadually gained the upperhand. The programs became moM 
and mors misceilaneoiis but what thsy won in variety they lost in solidity. 
Yet tiie spjnnphonies of Haydn and Pleyd, )us rival in populsrity tihe worid 
over, remained tiie pillazs and it cannot be dsuMd Hiat the Aiwhami pnblie 
had ample opporinmity to lonn an acqaaintaaoe with tiieir w«nks and tiiose 
of the composen of the Mannheim school and many others once in vogue. 
Finally, if those musicians who shaped the destinies of our concert-life, 
were to be pointed out, we would probably select Francis Hopkiuson, James 
Bremner, Andrew Adgate, John Bentley, WilUam Tuckey, Alexander 
Beinagle, James Hewitt, Josiah Flagg and William Selby. 
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Dollivcr, Peter 224. 302. 303. 302. 308. 312. 
— . Mis8 .\mclia 222. 302. 303- 3QL 308. 
Dolly Thimble 308. 
Di ulitllc, Amos .^11. 
Douvillier 35. 6a 280. 22L 222. 
Doirii the bourne 21fi 221. 
Drink to me only IIL .'iPS. 
Drop ft teitr 217. 

Dubois aa aL 56. 142. 14& 142. IML 3S£l 

Du Camp 234. 23fi. 

Du Champ 196. 

Duenna 8L 

Dunlap, W. 182. 244. 

Duplcssis 23. 

Du Puids dc la Viencssc 82. 

Du Ponccuu 1 14. 

Duport. J. L. 88. 148. 

Duport, Louis 46. 64. 2S. 134. 1B5. 136. 

loo. 

Duport, Pierre Landrin 46. 64. IHfi. 

Dupuis '21 '2 .^'22. 

Duasek 3a 52. 26. 219—221. 

Dust last 22. 

Dutch fish monger 308. 

Duval 60. fiL 

Eehoing horn 

Eck h a-d 30. 36. 38. 

Edelma , J. F. 52. 131 



Edgar 32. 

Eiclmcr 8L 

E-jkner 222. 

Eie, nay John 218. 

Eisseuburg, George d' 2a 

Ellen 304. 312. 

Ellen arise 142. 223. 

Elson, L. C. L fi. 253. 32L 

Elv, John 118. 

Etoanuel 45. 42. 58. 12L 131. 
Encore, term first used .^14. 
English padloek 
Eustone, Edw. 2. 
Ere L fly to meet 215. 
Erimbert 35. 

Essex Musical Assuciation 32L 
FMher 33. 30L 
Euphrosine et Corradin 235. 
Eutcrpean Society, N. J. 203. 
Everdell, GeorgelmL 2ia 213. 214. 242. 
245. 

European opinion of music in America 
45. 6a. 

Faint and tcearily 308. 

Fair Flora deeks 21L 

Fair Rosalie 303. 

Fair Rosaline '2\1. 

Fat la la 308. 

Fanatico burtnto 141. 

Fare thee tcell 215. 

Father, mother and Luke 21.^. 

Father of yancy 212. 

Fausse magie 134. 238. 

Feckner 302. 304. 

Federal overture SSL 

Felix 22L 'i28. 

Felsted, Samuel 202. 22B. 228. 283. 

Femalc eryer 211 213. 212. 

Festivals, musical 31 108. 225. 

Fialla 82. m 

Fille d Simonette 61 

Filiz 221 223. 2SL 21ML 

Fiorillo 81 82. 132. 

First concert in America 10. 

First of my amours 213- 

Fisfc her, IC. 33.6a86-lQ1181311 

Fisher's minurf 153. 

Flagg, Josiuh 261—264. 298. 

Flight of fancy 42. 

Floquct 138. 139. 

Floirer girl 149. 

Flowing ean 3()0. 

Fodor 45. 131 13L 142. 311 

For England, etc. 3Qa 

Forragc, Stephen 69. liL 

Foucard 22.a2.32.ikL3L38.l32.15a. 

2a(L 221 222. 
Four hands, music for 38. 42. 131. 

126. 201 211 246. 2iiL ILl 
Fox 66. 215- 212. 222- 223. -JAL 
Fox chase 2ia 221 
Fraenzl 303. 
Fragrant ehaplets 220. 
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Fraiiccschiui 22. 24. 184. 

Frauccsquy 3(L 

Franks, llebecca 2fi» 

Frederick the Great 85. 

Frcdcricksbufi;. Va. 58—59. 

Free Masons IK IfiL 

French opera 21. 22JL 

Freuch Revolution, influence of iiL 4& iSL 

m 22L 
Frescatana 218. 
Frobei 62. 222. 

From night iill morn 1^ 299 
From scenes of lore 213. 
From tin East breaks the niorti 262. 
From Ute Elixa 212. 

OaHey slarr IASl IML 
Garnet. Horatio Hit). 
Garth 80. 
Gaudy tulip 248. 
Gaultier LJUL llu. Mfi. 
Oay Strephon 12. 
Gee, Mrs. 

Gchot, Jean 88. 89.. 90. SL 138. IM. m 

lilL 230. 
Geib, Adam 2QL 
Geminiani QL 23. 
Oeueral lorer 63. 
Oenerous icine 132. 
Gcrin m. 
Giardini 23. 
Gilfert, C. H. 24fi. 
Gilfert, George 2U2. 212. 
Oitlian of Cray don a. 
Gillingliam, Georges 5^ 65. 56. 91. 9a. 96. 

98.112.113.11=L14S.112-mi5L 
Giordani 62. 81 146- IM. 181 228. 313. 
Giornovichi, see Jamovric. 
Gire the street delight 21a- 
Glees 30. 54-56. 56.aL89.9a.9fi.91. 

mi. 143. 149. lAL 154, 155. 2m. 21^ 

210—212. 215-211. m 238. 240. 245- 

214. 298. 21i;t. .m aiiL 
Gloesch 19L 

Gluck a4-32-49.ia4.14ai42.149.24fi. 

2iJ2. 293. 294. 
God sore the King 26. 179. 
Godwin 25. 
Gorner, Joh. 0. 6. 

Gossec 22. 86. 86. 186. ISL 188. 268. 
Gouv, J. de 4. 
Gra* m 

Granger. Frederick 293. 299. 300. :^2. m\. 
Bl3-Hlfi- 

Grattan, Mrs. 3L 38. 96-98. 142. 246. 
Graupner, Gottlieb 33. 6Q. 306. 3i^ 314— 
3l6. 

— , Mrs. Catherine (see also Hcllyer CO. 

302. 309. 314—316. 
Gray's Gardens 22. 
Gray Jane 242. 

Great North American Forte Piano 123. 

Green, Dr. 119. 2J2. 

Green Mountain farmer 215. 



Oreen Sleeves a. 

Gretry 29. 45. 5L fiL SL 82. 86. 134. 13a. 

139. liH. 21H- 22iL 236. 23a. iSL 222. 

300. 313. 
Grey 144. 
Grider, R. A. 152. 
Group of lovers 220. 222. 
Grunincijg, Frederick 14- 
Quoldo, Giovanni 66. 70—74. 
Guenin 3L m 139. 142. 146. 149. 150. 15L 
Ouglielmi 42. 8iL 182. 218. 268. 
Guitar 22. 22.32.26.86.130.131.131 

17.') IHK. 

Gyrowetz 30. 38. 66. 122. 198. 199. 219- 
232. 242. 244. 

Sad 1 a heart for false-hood train d IQL 
Handel 15.33.53.6Q.62.23.8fi.95.9fi. 

92. 102. 114. 138. Ua. lil. 162. 168. 

12L124.l80.1iiL184-m.2ilL22a. 

252. 262. 263. 91^-919 282. 283. 

3Q3 320. 
Hail Columbia 38. 5a- 213. 212. 242. 
Ilail social pleasure 212. 
Hale, Ph. 115. 

Hallam 16. 22. 168. 120. 123. 129. 215. 
Hanovcrtown 58. 
Hauslick, Ed. 2. 
Hanston 53. 

JIappy rrnronlrc 239. 295. 

Happtf shepherd and shepherdess 42. 

Harding '^ITi 223. 

Hardin ge 55. 

Hark the hollow hills 21L 

Hark Uic lark 212. 233. 240. 

Hark the siceei horn 322. 

Hannan 146. 173. 

Harmonia celesta (inBtrument) 232 

Hnrmonic Society, Charleston 28- ' 

Harmonic Society i Fredericksburg) {&.. 

Harmonic Society, New York 166- 170. 

12L 124. 20L 
Harmonic Society, Phila. 122. 
Harmonica, sec Annonica. 
Harmonical Society, N. Y. 20L 
Harmony Hall, Charleston 25. 
Harp 49.aaul.55.62.132.138.UL142. 

155, 1116. m 234 —236. 238. 241. 322- 
Harpcr 132. laL 15a. 222. 311L 
Harris, J. a 35. 
Harrison 315. 
Harrison, Thomas 169. 
Harrowgatc, Phila. 100 
Hartford. Conn. 322. 
Hartley, Thomas 2L 266. 260. 
Hasse 15- 162. 
Hauntf d ioirer 315. 
Hawkins 3. 4. 

Havdn, J. 28 32. 34. 32. 38- 49. 5L 62. 
a3. 65. 56. oL 81-86. 88. 89. 94— 
26.28. mu.128.13L13Lm.142.143. 
146. 141 148. luL 152. 15L 155. 184. 
186. 192—196. 1'.'^ •>o\ -'iy.^ 215. 
217—223. 225. 226. 23U. 232 -236. 238. 
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23a 241-243 2^ m 22Q. 22L 293— i 

225. ijiis. 302. aoa. au. am. 322. 323. 

Hay e m 

Jlr pipes 80 street 314. 

Heurituj of the lend 249. 29iL 304. 308. 312. 

Hedderly 1D2. 

Heim m 12L 

Heimbcrger 82. 83. 

Ueinrichs, Joh. 78. 

Hcllycr SUQ. 
Henderson, W. H. 2L 
HcDri m. 322. 323. 

Henry iL ila. ikL lia Ififi. 21Sl 212. 

9A9.-9XX 2ASl 241 
//r«ry /r'. 21]. aiL 3fi- 02. UL 1^ 

m 121 m 221. 231 243. 286. 21ML 

2a2. 2^3. 3011 m 
Ihunj lor'd his Emma 241 
Henrys cottage maid 223. 304. 319. 
Here in cold grot 212. 
llrre » a health, etc. 283. 299. 
Herman 305. 

llr's aye a kissing vie 222, 
Heuss, A. 2> 
HewiU. 31fi. 

Hewitt, James 101-193. 19fi. 121 Iflfi. , 
m 200. 2Ua. 20a. 210—212. 2LL 21a. ! 
211 22a 230. 232=242. 2411 ' 

Hnj dance 314 1 

High horn i[Ui vn 248. ' 

Highland laddie 213, 215. 231 

Hill 2i 

HiU. E. B. 2a3. 2IL 

Hil)worth 29H. 222. 300. 

Hoar m. 24ii. I 

Hodffkinsou til 8S. 82. 90. 138. IBi 14a ! 

1112. liia. 124. 12a. 12tL 121 laa 2LI0. 

'20.'i 214. 219—223. 233. 234. 23fi. 231 

240. 24fL 241 322. 323. 
Hoffmntiu 23. 2 I t. 

Hoffmeister, Fr. A. 22. 218. 221 233. 232. 

•jm. 223. 22a. 
Hoeg 214- 
Holden, Oliver 303. 
Holt. Henry 14. 
H»ly Lord 96. 
Holyoke, Samuel 32L 
Homaun (Hoinmau.: 1Q2. 144. 14£L 
Hoiiaiier. L. 23. 
Hook 14iL IM. 220. 314. 
H»ot aim ye loon 213. 
H»pr 240. 

ll'-jir than balmy ronifort shed l-'lH. g.i4. 
Hopkluson, Francis UiL HiL 20. IlL. liL HJIL 

102. 121 
Horn la. 22. 

Hoir can L forget 21L 213. 

Jl'iir ehartning the ramp 223. 

H->ir d'ye do 21L 212. 223- 314 

Jhiir great w the pleasure 210. 

Him merrily tee lire 64. iiS. laa. 211. 212. 

H'lic shall ICC mortals 211 ' 

Hoic street in the trooillands IM. IM. 308. 



Hate street is the breath of niom 196. 219. 
HiMC street is the morning "iM. 
Hudgson 113. 

Hulctt. John Hamilton 2QL 236. 
Hulctt, William C. IB. m Ifio. Ififi. 120. 

171. 201. 
Humanity 121 
HumnhrcyB 2L lIL 223. 
Hiintlev, MisB 42- 41 m Lm. 
Hiipfclilt, (Hupffield iifi. &7. QS. 102. 
Hitjih erery brcexe 2QQ» 
Hutter ISfi. 
Hyde 85. 184. 
Hymen's evening post 213. 

/ attempt from lore's, etc. 221. 
I can't fur Pm in haste 53. 
/ dare to meet, etc. 221 
/ die for no shepherd 21fi. 
L fly to meet my love 211 
/ nrrer lored, etc. 210. 
Z tconder at yoii Iftl. 
// 7iJ< j(/y to tround a lorer 1S4- 
Imprisnnment of the rulers of France oL 
In my pleasant native palms 21fL 
/« the itosom of a father 221 
In rain L deck 22L 
Ineitcmetit to rirttic 121 
Independent Mtisical Society, Boston 283 
—285. 

Independent tee trill be 245. 

Infancy, the cruel tyrant 25. 

Infant of Zamora LtL 

Instruction, music 2. 103 — 106. 130. IM. 

Iphiqtnif [en Aidide] 34. 41L liL 116. 

1.17 Ii9 246. 222. 223. 2iiL 
Italian opera 21 4a. 

Jack at the trindlaaa 21S. 

Jack Jttnck 21iL 

Jackson 73j 21 122x IfiB. 169. 

Jacobi, John Owen 317. 

Jane of Aberdeen 21iL 

Jamowic. G. M. 29. 32. 36. 31 46. M. 

53. aS. fiL 84. 96. 142. 144. laa 305. 315. 
Je tie scai mini uL 
Je nc rois al6- 
Jealotts man 191 

Jefferson 210. 213. 21a. 223. 24g-24fi 
Jcmtny of the glen 243. 2^ 
Jrphta 124. 
Joan, see Juhan. 
Jockey and Moggy 42. 
John Bull iras a bumpkin born 213. 
John come kiss me 5. 
John lores Jane 218. 
Johnson 241 . 
Johnston. Thomas 31B. 
JonaJi 2U2. 226. 218. 283. 
Jones 'JiiiL 222. aoa 
Joy of the chase 222. 
Judas Muccabeus 33. 174. 194. 
Juhan, Alexander aaiii.8a.iUii. U_L 112. 
113 124. 121 128. m 13L 2tia. 
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Juhan, (Joan, James 123021022.13(1201 

—265. 
Juat in time 313. 

Kalkbrenncr, G. IS. 

Kammcl 8L 83. iiL IBS. IBL m 181. 

9 m 

Kate of Aberdeen HQ. 308. 
Kecfe 202. 

Keep your distance 209. 
Keiaer, R. iL 

Kellv, Lord 68. 72. 73. 82. 263. 26B. 
Kenciall, William 309. 
KcDna 136. 

KiUarney ia a eharminy place '^Hfi 

A'i/i</ Zephyr 199- 

King 23H. 

Kiug, Grace 61. 

King's Arms Garden 168. 

Kiss 213. 21q. 

Klemm, Johann Gottlob 1£Sl 
Knoet 8)chel 210. 3lL 
— — , John Ernest 317. 
Knotcing Joe 2 1 3. 

Kotzcliich 32. iia, ao. IIL 2ia 2IL 21fi. 

212. 2ia. 220. 222, 212. 31fl. 
Kotzwara 12. tiL IIH. 112. 292. SOL 
Krchbicl, IL K. Ill liiL lfi2. 122. 
Krcutzer, R. 21L 2ilL 220. 22L 211i. 
Krurapholtz aL l&L IIL 112. 
Kuhu, Dr. ea. 
KulUn qB. m 228. 229. 

La Barrc, Trille 301. 3QL 

Labatut 3B. 

I^bb6, Anthony 19. 

Lachnith 8L 80. 100. 120. 

Ladies' new patriotic sung '^Hi 

Lads of the village 288. 

La far, Joseph 2iL 22. 3fi. 

Ijoke of KiUarney 22L 

I.a Massue 322. 

La Mnussc, dc 211. 

La .Motte, de 30. IHo. 

I^ancaster, Pa. lofi. 

L'.\rgcau, George James IL 13. 

L'.Vruaud ii2. 

Larne 144. 

Ixjsh'd to the helm Inl- 
Jmss irith one eye '24H. 
Jjost shilling 223. 
Laughing song 223. 5>'>'i 
Law. Andrew 123. 
Leadbcttcr, James 1fi9- 
Learned piff 223. 

Leanmont. R. 302. 30L 3Qa. 301. aiL iliL 
Lc Hnin 316. 

'Lectures, moral and entertaining' 1^2. 
Le Due iiO. 

Lee 2QL 210. 21L 21a. 21L 21fL 21L 212. 

241. 21a. 
Lefevre LH. HfL 
Leffler 212. 



Legal 36. 
Lc Moinc 6L 

Leonard, Jacob 163. ISL 16L 1^ 

L'Kpouse 301. 

Le Roy 22. 32. 222. 

Lesire 83. 

Ijel fame sound the trumpet 317. 244. 

Let me tcander l-'tl 

Lctuz GO. 

Liberty song '^f^. 

Libcschcsky 242—211. 

Life's a country dance 215. 220. ^21 

Lightly tread laa. 212. 

Linley, F. 30fi. 

Linlev, Th. 02. SL 3a. laL 314. 
Linnets 123. 

Lionel and Clarissa 252. 

Listen to the voice of love 32. 3QL 302. 

Little farthing rush-light 213. 

Little Felix 30L 

Little Satly 212- 220. 3QS. 311. 

Little thinks the soldier's unfe 220. 

Little traist 222. 

f^ck and key 314. 

lA>doiska 210. 

London 1 — 5. 

Jjondon buck 221. 

Ijondon sportsman 223. 

l^Qse icere her tresses 32. 62. 

iMuisa 102. 

Ix>re, Charles 152. 

I^re for Love 22L 

Lore sounds an alarm 02. 263. 

Imvc thou teaxing phasing pain 235. 

Ijorely lad of the loiclands 235. 

iMtely lass 222. 

Jjovely man 32. 

Ijorcly Xan 21L 

Lovely nymph 'MM. 

Ijover's jtetition 132. 

Lubv IM. 

Lueh 112. 210. 

Lullier 112. 

Lute 12. 

Lyon, James 108. ILL 21L 

M Donald 102. 15L 213. 215. 2ia 
M Le in, John 25. 121. gfiQ. 
Madeira, L. C. 22. 2L 
Magic lantern 302. 
Mnhoy 181. 

Major Andres fareicell 288. 
Mallet. Francis 151. 155. 2Sfi. 2^1-294. 
222. 222. 300. 302. 301. 305. 302. 313 
—316. 
Man and his icife 221 . 
.Management of concerts special data 19. 
20.2a.2fi. a2.58.0i.6Llj8.23.25. 
2fi.21Llta.lIL'ILim-m.LLL 12IL 
I IM. iiia. 1^ ilLL liil 2.^ 2iii aol. 
Mandolin 23. 21. 26. 125. 
Mansion nf peace 95. 126. 
I .Marc. S. 52. 53. 
I March 211. 
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Marht m 

Maria's crenimj sottg 2fi. 
Mariners QL 
Marhd lass m ElS. 
Marpiirff 6. IL 3a 
MarseiUaisc oiL 

Marshall 3a.5L53.M.aa.li3.miM. 

148. 149. 

Martini J. P. E. 2iL 32. 3i 3(L 51 68. 

aiaaaL idq. hil jib. lll i2a, 

141 IfSn 1R9 197. m 211. a^iL 222. 
23L213.m29Q.2i]2-2yi21>L3Qa 
301 

Mart/s dream "IHH. 31'.). 
Masquerade 222. 
MnsBonncau 32. 
^lattheaoD 6. 2. 122. 
Maxwell 302. 
May Day 248. 
Mai/ ere 173. 
May L never be married 
Mazzanti Ififi. IZi. 
Mechtlcr UL li2. 190. 292. 
Meg of Wapping 21a. SOB. 
M6hul 23a 

Mclmoth 232. 23tL 2ia 24L 
Melodramatic music 240. 
MeUnnanie 42. 

Menel aiafi. 94.95. 36.38,142.143- 

144. m. ua. 

Mcrscnne 2. 

.Vc«s/a// 33. 53. 6a m 114. llfi. IBQ. 
IHL \&L m. 200. 2aL 22a. 2li3. 224. 
225- 22a. 2IH. 2^2. 2ii3. 2^ liUi 'ML 

a2L 

Mestrino 137. 
Mezger S± 233. 

^klichel Michel Yoat) 28. 32. 32. 52. m 

149. 1n(). 3(B. 
Milico 38. 

Military bands and music 32. 25. 95. 93. 
1()-> lf>l 123. 1M2. 214. 218. 252. 2Ga 
2liL 2li2. 2ti!i 262. 223. 312. 318. 312. 

Miller, WilUam 46. 48. 

Mills 322. 

Min(i ere 220, 24fi. 

Minschini 222. 

Mitchell 245. 

Mitt«lbcrgcr, Gottlieb 65. 

Mizlcr, L. fi. 

Monm/ Ijauder 59. 

Moller, John Christopher 82. 89. 9a 2L 
i:w \X9 199. 2Qa 2QL 211- 212. 214. 
21a. 212. 22L 24L 216. 

MoUcr, Lucv 83. 20. IM. 2QL 210—212. 
242. 

Mouchausen 221. 

Monsigny 83. 128. 130. ISL 134- 138. 144. 

182. 222. 22a 29L 
Morel 102. 

Morpiu, W. S. 25fL 258. 262. 263. 265 

-'2m. '^74 
Morniugtou 3a. 26. 



Morris, Mrs. 42. 154. 155. 

Mount Vernon Garden, N. Y. 208. 214.212. 

Mountaineers 3(M). 301. 

Mozart 32. 82. 188. 24L 

Mr. Spanker 143. 

Mrs. Thrale's three xramimjs 15L 

Muck(c) 102. 301. 

.Munto aii 316. 

Murphy, "William 44. 

Music stores 25. 36. 44. 54. 

Musical ((lasses, see Armonica. 

Musical Society (Baltimore; 56. 

Musical Society, Boston 275-281. 282. 

Musical Society of the City of N. Y. 202. 

Musteropo 212. 

My dear Mistress 268. 

My Ucnry sicore 3QL 

lore's on shore 222. 
}w Poll and my partner Joe 154. 

poor dog Tray 223. 
Myler 245. 

Nabob 226. 
Nasel, W. 324. 

Naus, iron, instrument of 222. 

National holidays, music on UIL 102. 215. 

211i. 252. 22iL 
Neering, Henry 1B2. 
Nef, IL 2. 
Negro boy 218. 243. 
Neighbor Slij 54. 
Nelson 64. liil 
Newark. N. J. 248. 
New Hiiren, Conn. 32L 
New London, Conn. 322. 
Neic Minstrel 222. 
New Orleans 64. 
Newport. U. J. 13L 312. 
New somebody 149. 
New York lii 158 - 247. 
Nic;h;ola;8) 2QL 242. 245. 
Nicolni 59. 14L 
Nicol[a i 213. 24L 
Nina 232. 

No more FU heave, etc. 210. 

No, not yet 247. 

No that tcUl never do 211 212. 

No i'lcas neither shape nor feature 132. 

Noel 210. 

None so pretty 234. 
Nong tong paw 213. 212. 
Norfolk. Va. 69—61. 
North, Roger L 2. 5. 
NQrnbergcr Musikgesellschaft 324. 
Nugent 302, 

O come, sweet Mary 24L 

0 dearly 1 lore 21 *'? . 

O fUii, o filiae tlL 

0 gentle maid 1311 

0 listen, etc. 312. 

O Nancy u^U thou, etc. 199. 

0 liirhard my lore 306. 

01 Joung jockey 25. 
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(Mr for the Ifete Year 222. 

Ode in honour of General Washington 

Ode on his Exeelleney Oen. Wathington 

Ode on musick 212. 

Otte on the restauration of peace 1152. 

Ode to Columbia's facourite son 282. 

Ode to Independence 222. 291- 

Oh dear, icnat can the matter be M. 

Oh! my Delia 268. 

Old Simon the King 6- 

Old Tom Day 2S6L 

Old Toicler 21L 218. 3Q8. 

Old icoman of eiyhiy-thrre 42. 

Oldmixon, Mrs. oL 63. Ii2. liB. m 

IflL 2111 213- 21fl. 212- 
Olios 42. m 
On board the Arethtua 3fla 
On Ity the spur of ralair 154. .HI 4. 
On the lake of KUlarney 213l 
On the rapid tchirlicimfs wing 3Q2. 
One short moment 211« 
OpcD-air concerts, see Summer concerts. 
Opera lIIU.21.2a.2fi.22-^aai22. 

m m liii 2LL 2GQ, 2ija aiL 

Oratorios 33. GO. LiL 181. 122. 123. 124. 

203. 22fi- 226. 283. 301 
Orchestras formation of 18. 31. 25. 1(X). 

i£i2.mmH4.i22.m.2iiia!iL 

Mi. 

Organ and organists H. 13. 1^ 36. 10. 

53.6fi.I2.1D2.mili2.11ilLiLL 
2M. 2a2. 2a2. 262. 263. 263. 220. 221. 
22L 303. 302. 313. 316. 3IL 322. 

Organ recitals, first 308. 313. 

Organized pianoforte u8. 

Orphacus Society 2L 

Orjihcus Club 66. 

Olho Ua. 

Overtures 15. KL2S.2a.aa32.33.3a. 
3L 38. AIl 11. il>. 52. 53. 51. a6. 52. 
60. fiL fii 6L iia. 72—75. HI -91 21. 
25. 96. ifi. lOa 1D2. IM. ILL 118- 
112. 1211 m. 12a 122. i:^0-13H. LLL 
—155. 1211 12L 1H<;-2<L> 2()a-212. 
215-22:1 f>:>n-»>7 r>->^>- :>m. 2-M\- 
211. 243—249. 2112. 263. ^liii. 268. 221 
—279. 2aL 2£iL 290—309. 311L m 
322. 3^ 

Otcer of Olandotcer 218. 

Oxford 3. 

Oznabluth 1D2. 

Pachelbel, Charles Theodore 13 1^ 312. 
Piickrow, William 2L 
Paderchi 212. 
Paine. Th. 311L 

Paisicllo. 22- 131. 112. 111. 21H. 
Palnin, John 05. 
Panutge 115. 
Pastor Fido 263. 
Pat of Killanirif 232. 
Paurre Jacque 226. 



Pedal harp 62. 
Pelham, Peter 26L 

, Peter, juu. 25L 

Pelissicr. Victor 20. 13L 138. 125. 120. 

235. 238. 232. 211. 322. 
Pellcgrino 23. 
Pellier (de; m 2^ 
Pelosi, Vincent M. 22. 
Penn. John fiQ, 2U. 25. 
Pepvs 2. 
Perdoni 212. 
Pergolesc 15. 
Perkins 213. 215. 
Pesch 8L 

Peter de Orent 21K 
Petersburg, Va. 52. 

Petit 22. 32.33.3a3L38.1Q2.m 

laa 151. 155. 21111 291-193. 
Petri, John S. 122. 
Phihtdelphia rwi— 1.T<i 
Phile, Philip 13. 91. lOQ. 111. 121. 132. 

133. 153. 2ii2. 225. 
Philharmonic Society, Iloston 300. 
Philharmonic Society, N. Y. 1112. 2Q4. 206. 

208. 
Philidor IL 

Phil I ips 13L 192. 123. m. m 2^1. 
23L 

'Piano used', first instance of 228. 
Pianoforte , introduction of 8L 1*^3 197. 
122. 130. 22a. 228. 265. 

Piccinni, N. 6L 132. 225. SJfi. 223. 228. 
279. 

Pichl 98. 138. m 128. 122. 2QtI 212. 

220- 22L 222. 286. 2211 322. 
Pick. Jacobus 3a 52. 28lL 290—294. 222 

302. :k)5— 307. 313. 
. Mrs. 30, 3L 52. 6L 63. 222. 3!la 

—307. 313. 
Piercou 20L 
Pike, Thomas 15. 
Pipe u}nm the mountain 22L 
Pirates 96. 

Pity then my tortured heart laL 
Placidc, Alexander 26. 32. 
Vl^t-wl" Mad. 3L 3L 38. 39. 292. 
Play'd in air SllL 
Pleasures of Loiulon 218. 
Pleasures of the chase 3Lfi. 
Pleval 199. 

Plevel J. 28. 22. 3a 32.32.3S.i2.12. 
5JL 53. 52. 51L52.6a62.a2.1iLL2L 
95. 26- 2L 28, 102. 13L 138. IIL 
14g 143 144 115. 112. lis. 15a 155. 
189-191. 193—201. 209—212. 215- 
212. 219-223. 222. 229—231. 2SA— 
23a. 2iiL 232. 240-244. 216. 212- 22a 
201. 223. 225. 302. 21)3. :W5— 307. 313 
—315. 323. 

Plnughlmy's escape 300. 

Ploughman turned sailor 292. 

Poitcaux 31. 

Poition 22L 

PoU of Plymouth 238. 
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Poloniska 21L 

Polyhymnian Society, N. Y. 2Q4. 
Poor female l>aUad singer 140. 
Poor Jack 2^ 
Poor little gipsy 21L 218. 
Poor little negro GQ, 
Poor Ricliard 132. 
Poor SoUUer 84- 
Poor Thomas Day £tL 211. 29a 
Poor Tom Boirling iaJL 1 n.">. 
Portland, Me. ailL 
Portsmouth. N. IL aiH. 
Powell 232. 294. 2a!&. 306. 
PownaU, Mrs. 32. 33. 34. 3a- 30, 138. 
m 14L 122. 133. Ilia. liilL lilL liia. 
'2:^1 238. 233. 23a. 23fi, aOL 

, Felix 3QL 

Prati 83. 8a. 

President's march 62. 03. 102. 143. 181. 

301 
Price 3. 

Prie, Mad. de. 6. 
Priest. William 144. 14iL IM. 
Prigmore (ia 136. 13L 233. 322. 
Primrose girl 133. 211 22L ailL 
Primroses rfecit 62. 30. iil 140. IM. 211 
236. 

Princeton, N. J. 248. 

Prithee ftml be quiet 21fi. 213. 22L 

Procter 1£3. 

Prodigies 30.4D.lfi.43. 62. 64.Qa.fi3. 
I2.83.33.13a.i;iii.llI.la0.11L 221 
228. 24a. 233. 30L 303. 318 322. 

Program miinic SSL 123. 138. 212- 230. 

233. 

Program*. printed IL iL 61 ffi. fiSL 22. 

101 113. 123. liiL 2titi. 214. 
Propert, David -2.-i<>-2nH. 266. 261 269. 
Providence. It. L 318- 
Itolomy 262- 

Piiblic opinion 81 lOa KkL 
Piinto 116. 314. 
PurccU 16L 113. 
Puzileatoppcr 222. 

QuarteU 29-31. 38. 48. 43. 62. 62. 11 
81. i)r,-m m. 121 132. 133- 

131 138- 133- 143. 164- 16a. 

l&L 186. 188- 131—194. 136. 138. 2U. 
212. 211 t>j7 230. 232. 233. 235. 
238- 233. 24L 246. 291—293. 291 a02 
—305. 313. 314. 316. 323. 

Quin 1fi9 

Quintets 66- 61 143. 146. 184- 212. 236. 
241 29a 301 3^ 

Ranclagh Gardens 166. 21S. 
Itankin lOL 

liauBcb. Frederick 196. 196. 129. 20a 

203- 2Q1L 236. 
Ray 218- m 301 
Rea223- 282. 301 
Read. Daniel 311. 
Reeve, W. 14a. 



RecTcs 

Rehine 132. 133. 

Reinagle. Alexander 46. 49. 66. 80, 82— 
96.120.12a.123.13ai3L132.134. 
136. 143. IM. 166. is.'^— TRH. 226. 
290. 

Rclain 131 199. 322. 323- 
Remembrance 197. 
lienattd d'Ast 62. 

Revolution, war of the 76—78. 188 — 184. 
281 

Rhea. Alexander 63. 
Ricci, P. 262- 
Rioe, John 169. 163. 262- 
' Richard Coctir de Lion 46. 136. 
Richmond, Va. 61—62. 
Rise, Oyuthia rise 162. 
Ritter, F. L. 180. 18L SQL 201 224- 

289. 
Robbin GO, 
Robins, 233. 23a 
Roeser 83. 
Rogeraon 283. 

Rose et Colas 83. m 134- 144. 183. 

Rose of Sharon 101 114. 118. * 

Rosendall Rosindall m 322- 323- 

Rosciti aJL 84. 13L 133. 236. 

Rosier 146. 9i>r^- mi ai4. 316. 

Rosier e .de Salenei} 6L 313. 

Rosina 82. 83. 129. 

Roth, Philip 26. 

Rousseau. J. J. 141 

Rowe, John 261 2fia 21L 32L 

RowBon 162. 

Ruby Aurora 212. 

Rtde Britannia 26. 169. 120. 

Rural retreat 222. 

Rustic courtship 140. 

Sacchini 31 60- 91 ia& 141 22a 302. 
Sacred music, concerts of, etc. 33. 44. 60. 

63. 61 KMi-lL^i. lliL 176-181. 184. 

132. 133. 144. 226. 261 263. 274—281. 

^ 284. 288. 234. 298. 303. 301 309. 

312. 313. 316. 
Sailor Aoy 213. 213. 244. 
Sailor's journal 22L 308. 
Saino 22a 
St. Aivrc 221 228. 
I St Armand 302. 
St. Brides beUs 102. 

St, Caecilia Society. Newport, R. L 311 

St. Cecilia Society,' .\. Y. 13a 

St. Cu'cilia Society. Charleston 16—19. 22. 

23. 24. 21 28. '40. 
St. George 134- 
Salem, Mass. .Sl'2— Sifi. 
Salieri 148. 

Salimeut, Gcorse Edward 1ftft-19n 195. 
Iflfi, 131 138. 139. 2Qa 2QL 2ia 212. 
216. 211 229. 231. 9SA~9^ 238. 240. 
241. 246. 
Salter. D. 4a all 62. 248. 322. 
• Salter, John LL 12. 
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Sara m o 2HL 2ia* 

Saiidberger. Ad. 324. 

Sam ii w« aa. Ufi. lilL 22L 22fi. 223. 

mm 

Sniirtys talr of lore 993 
Sarti 84. 81L 96. laL 132. 
Sfifurdny ninth at sra 152. 
;S«»/ 12L 
Snunders 2L 
Snvanuah. Ga. 03—61. 
Sararin ii22- 

Sny little foolish fhitlrrinq thiiuf '248. 
Scbaffer. Francis t'.. (Scheffer, Shaffer} 

2U4. 3Qfi. aoL au. 

Schctkv. J. George. Shctkv fiil fifi. 8a. 

fifi. 1Q2. 14i- iSi m IfiQ. 24a 
Schmidt m 
Schmidt, J. H. 63. 242. 
Schmitt l£iQ. 

Schraittbauer 82. IflL 21L 
Schneider. John 20. 
Schroeter 84. 8a. 80. 81 IBfi. 

Schuitz m m 

Schwindl 262. 

Srornfid latly 42. 

Sciffert, M. 2. 

Seilhamer 24. SB. 1^ 1^ 

Selby, WiUiam 263. 2fi8-2ft7. 293 - 295 

313. 312- 
Sfllcn^er^s Round h. 
Snnbtame amabili 2fi. 
Srrca Padrona 4iL 

Seventeenth century, music in America in 

the 7-8. 
Sewall 8. 

Scwell m. 188. 226. 

Scj-mour 211-213. 217-ggO 242—246. 

Sham concerts 2±l 26. IM. 

Sliapter 215. 212- 218. 

Shnw, Mrs. iLL aii. GO. 6L 95. 144. 14fi. 

Sheaf(e), William 252. 

Shrrp in hcr dusters 248. 

Shrph^d's boy 220. 

Shephrrd's lottery 263. 

Shield 62. 82. 83. 84. 85. 129. 146. 148. 

Ifil 304. 314. 
Sbiptous 2UL 
Siryc of Ikhjradc Qii. 306. 
Slrrjr of Gif/raltnr 62. 
Sier/e of Valencirun's iiL 
Siyh no more ladies 32. 62. 95. 142, 164. 
Silver moon 21. 'i 216 
Sinqing girl 219, 

Singing schools 44. 1f»-118 122. 224. 

310. 320. 
Siruo 323. 
Sittard, J. 6. 180. 
Smith 26. 231 288. 
Smith, J. Chr. 1^ 136. 225. 
Snitzlcr. John 262. 

Societies, musioal 1—9. 16. 2L 21 2-^. 56. 
aS. 66. 94. IfiG. lia IIL 124. 120. 2t)l— 
208. 258. 275-285. 288. 298. a()9. 317. 
320. 32L ail. 



Society for promoting vocal music, N. Y. 
202.' 

Society of the sons of Apollo 298. 
Sodi. t»ietro 24. 26. 115. 
Soldier's adieu 218. 22L 
Solomon (Salomon 131 138. 146. 229. 2^ 
314. 

Sonatas 22. 29—31. 38. 41 49. 5L 52. 56. 
61L lili Gfi. IfL 81-83. 85. 89. 20. 9L 
lllH LliL 129- 13l^ 136—139. 144. 145. 
m. 149. IM- 164. 166. 126. 1Rfi-1K9. 
196 197 122. 212. 225—227. 234. 235— 
231 240. 241. 249. 286. 290. 292. 293. 
226. 306. 301 316. 

Song recital, first 13. 

Sous of Columbia 312. 314. 

Spiccato 304. 301 

Spiccr, Ishmail 44. 

Spillane, D. H. 

Spiuniny wheel 12^ 

Spirits of the blest 1££L IM. 

Spitta, Ph. 2. 

Stafford, Geoffrey & 

Stamitz Ifi. 60. lil K1-R7. 9a 2L 96. 100. 

121 liiLL m liki m. 166. iM. m 

181 123. 124. 121 202. 211. 212. 211. 
219—222. 226. 232. 236. 241 242. 202. 
268. 226. 
Stamitz. J. 181 188. 

Staraitz, Karl a2. 122. 188. 190. 19L 210. 

22L 221 230. 221 302-304. 313. 323. 
Stamper 269. 

Stunley lii.23.8fi.8L120L262.262.225. 

Steihelt 69. 

Stephenson 2^ 

Sterkel 211 219—221. 241 

Stevens, John 63. 96. 

Stewart 144. 

SUcgliti 2(i7-2fi9. 

Stone 2HiL m 223. 395. 226. 2ia 299. 

302 — 306. 
Storuce 26. 96. 150. 306. 315. 
Storer, Maria 24. 123. 122. 225- 
Stothcrd 22. 120. ISL 
Stoughton Musical Society 32L 
Stuart 96. 

Sully 22.3L 32.52.fiL6a.fi4.144.146. 

306. 

Summer concerts 19—21 3L ^ 6L 61 
98—102. 106-168. gnK-22.^ 226. 232. 
305. 

Sweeny 30L 

Sieert conlcnt 6L 

Sicert echo f.l. 220. 233. 236, 243. 295. 301. 
Steeel hope 221 

Steect is the Inreath of morn 223. 
Stcrrt lass of liiehnioud hill 21L 
Sire, I /////<vs- of thr ralley 236. ^ 306. 
Sneet Utile yirl 3055. 
Sireel Mi/ra 217. 

Siccel Xau of Hampton Oreen 213. 
Sicerl yighfiiiynle 60. 
Street Poll of Plymouth 225. 226. 
Siceet Willy 25, 248. 



O k ' 1 1 V Google 



~ 337 — 



Sylrain liJa. 

Sympatlirh'r echo 197. 232, 

Svmpbonies 28—33. 3L 38. ia. ^ M-FA 

' oL iL liL 81— sn. Qfi.a8.im 

m 122. 128. liLL li2. UiL 

147. 148. 153. IM. iML IM. 188-191. 

m 121 1S6» laa. m 2<^— 211. 

21fi. 212. 219—223. 226 - 230. 232—236. 
238-242. 244—249. 202. 2^8. liTIL 224l- 
282. 2aiL 200-307. iLL a2± ii2i 

Tablrt 

Talhf hn 8a. IQL 21M. 222. 233. ^ 231L 
295 

Tnnticj 212. 21fi. 

Tar for all irrathrrs 218. 

Taylor, Ravnor 41-43. 42. liQ. IM. Mfi. 

TelciDan £L 

Temple of Minerva 28. 
Thr hird tc/icn stiviniers 21SL 
The Mark bird's a sueet irhialle 306. 
The bleak wind ichiiftlers 197. 
The gray mare's the best horse. 42. 
The lark's shrill notes 2ii. IQL 138. 184. 
2lltL 

The liny' ring pangs QOt 

The merry maids, etr. 222. 

The moment Auntra 21iL 

The Soldier iir'd etc. 85. 146. 17L 184. 
213. 21a. 233, 241i. 268. 

The stag thro' the forest 299» 

The sweet little girl 21L 

The sword that's draicn lfi2. 

The topsail shirrrs 'Mlfi 

Th<- trarelhr benighted lafi. 

The Way uorn trareler 51. 5iL 142. 

Theory of miiBic. iuHtniction in, see com- 
position. 

They say there is echo here 233. 

Thibaiit 142. 

7'Ao' by the tempest 123. 210. 212. 
Thomas and Sally 26. 
Three flutes 292. 

Three sweethearts L boast 212. 
Thro troixilands and forests 42. 
Ticsseire 52. 

Tillierc, (Tillier! SL 82. 84. 

Time has not thinn'd my flowing hair 64. 

9L 216. 236. 232. 
Time has fhinnd my flowing hair 5L 
Ting, tanij, ta 243. 

Tiofi m 

'Tis tteatity eommaiuls me 140. 148. 

'Tis in rain 21 1. 

'Tis not teralih oL. 

To arms Columbia 246. 

To arms, to arms 3lfi 

To the memory of Washingtoti 23iL 

To the sonmis of the drums 227. 

To thee eaeh joy possessing 221 

Tobacco box 218. 

Tocschi 8L 8L 184. 21JL 212. 

Together let us range Ifil. 

Soanerk, Early Concert Life. 



Ttmi Bowling M8. 

Tom Tackle 220. 323. 

Tom Truelote's Kneel 243. 

TiM) happy when Edtrnrd was kind 

Trade, music B. 2a. 156. 

TreUer 2LL 

Trenton, X. J. 248. 

Tricklir 82. Hi, 

Trios 15.M.I2.iX8Q.18fi.m2IL 

222. -22^. 21iL iML 
Trisobio, Filippo 52. 242. 
Tromba doppio con tvtnpaua ZL 
Tubbs 313. M1--MS\' 
Tuckev, WiUiam 103. 108, 114. m IfiL 

176-181 
Tuneful lark 212. 222. 223. 
Turn fair Ctora 5L. 262. 
Turner, WiUium 253. 256—258. 266. 
'Twas within a mile, etc. 199. 
Twins of Latona 62. 223. 
Two bunches a penny 102- 1fi2- 
Tjw grenadiers 45. 
Tiro misers 

Two ))ianoforte8, music for 42. 52. 
Tyler 2110. 210—212. '^i.-.-->:>0 9M-9Ah 
323. 



Uhl 14. 

Unfirrtunaie sailor 2^L 
Upper Marlborough, Md. 4L 
Uraniiin Academy, Concerts, Society, Phila. 
iaS-117. 

Uranian vMusical} Society, N. Y. 203. 

Vachou 84. 

Vackuer 304. 

Vain is beauty 23. 121. 

Val 30. 

Valton, Peter 15. IIL 2L 

Van Hagen. Peter Albrecht, sen. 23. 188— 

120. 12fi. 12L m 122. 2Q<i 222. 2^ 

222. 23L 234. 236. 2^ 2411 306. 306. 

314. 315. 316. 
Van Hagcu. Mrs. m Ififi. 126. 1112. 128. 

192.2110.231.236 23L24a221.ai5. 
Van Hagen, P. A., jun. 189- 190. 126. 

126. 122. llffi. 122. 200. 222. 228. 222. 

^ 240. 22L 305. 306. 315. 31fi. 
Van Hagen, Miss 237. 
Vauderhagen 38. 
Vanhal see Wanhal. 
Vaudeville 2L 

Vauxhall Concerts 19 21. 31 39. 168.^ 

Venuonnet 48. 

Victor, H. B. 22. 

Victor, John 58. 

Vidnl 26. 

Vienna 6. 2. IL 

Village recruit 215. 

Villars 22. 32. 

Viola d'nmour 23. 

Violin harmouika ^7. 

Violin making 264. 

22. 
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Violin sonatas 5JL 8L 83. m m 229. 

Viotti 30. 33. 52. aL m. liL 
Vogel, James iSL ML fiJL Sui. aL 
Voecl. Joh. Chr. 21i iUL dlA. 
V'oie a nns tout fi2- 
Yon Duelni'tn 221. 

Wainwright, Miss Ifi. m 123. 122. 
Waiittr 
Waits" 4. i 
WaU, Miss 2fi. 
Wallace U. 

Wanhal 3iL 5i Sl-Sli iKL iLL 122. im 
18H. iHi;. i:;s. \\\ i.s4. ist;. iss. 
ia4. liML 2U;i. 2m iLL 21L 21iL 232. 
21L 21iL im 

TFarre// aL 63. 56. 14fi. 142. ML 

Warwell 123. 

Washington, D. C. 62—63. 
Washington, George 2L 65. 9fi. 122. 
13L ISL 2Ufi. 219. 22L 221. 282. 2fii. 

Waslitngion lilL 2JML 

Waghhiijton and the CotistUution 213. 

Wai</ihiijttm''s counsel '29^^. 

Waring iciUow 2i:i 21iL 21L 

TFaxcH doll 322. 
Webbe Ha. ati. 
Webster, George LLL 
Wcckraauu, M. 2. 

Wedding day 213. 223. 3QiL 

Wedding ring 60. 
Weisbecher 2iiL 

Hc/r«;nr. niighttf chief! oner. more. 1H7 
Weldon 2M. 

U'fTf La shepherds maid 241L 
West 30. 3L 36. 36. 32. (iL 233. 
Wcstray 21II 215. 212. 223. 
What can a hissie do '^IK 
What is a tvoman likf. 
What is tore':' 6a 
When Arthur first lia. 
When IViorhns, etc. 262. 226. 
When ruddy Aurora 22L 
When Sandy, etc. 242. 
When the men a courting came ^22. 
When the mind is in tune JSJ3» 
When the sails 212._ 
When war begins 151. 
Wht^e is the harm of that 213. 243. 
While over the mountain brow 165. 



While successful proves the gale 1*1^ 

White 24n. 247. 

Whither my forr 59. 233, 306. 

Who shaU desert^' etc. 314. 

William ami Mary 22L 

Williams 

Williams, .\. m 114. 112. 282 284 

Williamsburg. Vn. n7-fiH. 

Williamson 213. 

Willichius, J. 2. 

Wind gentle ov*r-green 66. 

Wind instruments, music for see also 

Military bands 26. 92. 142. 214. 21ii 

3U2. 318. 
Wiudliug HL 
Wiii.sonie Kate •212. 
Wish 202. 212. 
Wiska 212. 

With my jug in one hand 64. 

Wires and hushands !»! . 

Wins and siceethearts Iho. 

Wolf. A.. Wolff. Wolfe; 82. 20. 24. 98. 

IM lifcL 120. 12L 133. 13L 13a 146. 

16a 153. liil- U^8. 234. 
Wolfe iia. aiL aL liii . 

Wolff liia 

Women composers, see Pownall. 
Wood, .\uthonv 3. 
Woodward 202. 

Wools 13. 153. 168. na 122. 123. 122. 

Wounded //M.sNf/r '2'>2 'Ail. 

Wranitzkv 56. M. 192. 21L 215. 21fi. 212. 

220—223. 244. 242. 
Wrightcn 36. 36. SOL 

Yanda 52. U2. 

Yarnold, Hcnjamiii 15. 

Ye sons of dull sloth 'iVA. 

Yellow Stovking.i 6. 

Yes! 1 must go. etc. 222. 

Yonge. N. 3- 

Yost, M. see Michel 

low ifcntlcmen of England 3QS. 

You tell mr 218 

Young. William 89. 9a IHL 23a 
Young Sandy 21 (i 
Youngblut 82. 9a 

Zanetti 23. 

Zedtwitz, Hermann IM lia IIL Hi 
Zemire and .-iior lih. 134. li^.V 
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